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*A  MrDsuMiiBR-NiGHT's  DreAm.]  TI1&  D^jT  was ciitefed 
ftt  Stationen'  Hall,  Od.  8,  i6oq,  by  Thomas  Rlhcr.  It  if^ro- 
bable  that  the  hint  for  it  wa9  tecdved  froor  C^aiiCfi's  KniMt  ralki 

There  is  an  old  black  letter  pamphlet  b^  W^  Bettie,  caHfd7>Me4 
tmd  The/ems,  entered  at  Stationelrs*^  Hall,  in  1 60S  ;  bat  SMcfjps^ 
has  taken  no  hints  from  it«  ^iiama  is  alfo  die  name  of  the  Quee^ 
of  the  Fairies  in  Decker's  fVlnre  of  Babyhm,  1 607^     SfrsKy  bhs/ 

The  Midfummer^Nigbfs  Dream  I  fappofe  to  have  been  written  x\ 
1592.  See  Am  aHemft  H  ^fimaki  thir  or^  tf  ^im^^fimi^i  fi^» 
*  oK  I.    Malonsa 
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A  MIDSUMMER-NIGHT'S 


DREAM. 


* 


Vol.  V, 


B 


Persons  reprefented.* 

Thefeus^  Duke  of  Athens. 
Egeus,  Father  to  Hermia. 

^I^rius,  }  '«  ^  "^''^  "^"^*- 
Philoftrate,  Mafter  of  the  Revels  to  ThcfciS. 
Quince^  the  Carpenter. 
Snug,  the  Joiner. 
Bottom,  the  Weaver. 
Flute,  the  BellowS'-mender. 
Snout,  tbe  Tinker. 
Starveling,  tbe  Tailor. 

Mippolyta,  ^ueen  of  tbe  Amazons,  ie trot  bed  to  The« 

feus. 
Hermia,  Daughter  to  Egeus,  in  love  witb  Lyfandcr. 
Helena,  in  love  witb  Demetrius. 

Oberon,  King  of  tbe  Fairies. 
Titania,  ^ueen  of  tbe  Fairies. 
Puck,  or  Robin-goodfellow,  a  Fairy. 
Peafebloflbm,  ^ 
Cobweb,  I  17  .  . 

Moth,  l^""^''' 

Muftard-fecd,  J 
PyramuSt  -. 

ur  II  \Cbara£Iers  in  tbe  Interlude 

Moonjbine,         \     P^ormed  by  tbe  Q\o^m. 
Uon,  -J 

Other  Fairies  attending  their  King  and  ^een. 
Attendants  on  Thefeus  and  Hippolyta. 

SCENE,  Athens,  and  a  Wood  not  far  from  it. 

*  The  enumeration  of  perions  was  firft  made  bjr  Mr.  Rowe. 
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6       MIDSUMMER-NIGHT'S  DREAM, 

New  bent  <  in  heaven,  ihall  behold  the  night 
6f  clilrWblemnitits, 

'^^i.  Go,  Philoftratc. 

*'Stir  up  the  Athenian  youth  to  merrin^ents ; 

;%  Awake  the  pert  tnd  nimbli  fpidt  of  mirth  ^ 

.'Turn  melancholy  forth  to  funerals^ 
The  pale  companion  is  not  for  our  pomp. — 

lExst  jPhilostrate, 
Hippolyta,  I  woIdM  thiDe  With  ihy  IVord^ 
And  won  thy  love,  doing  thee  injuries  j 
But  I  will  ved  thee  in  another  key. 
With  pompi  with  triumph,  2^nd  with  revelling,^ 

£9/^rEGEUS,H£RMIAj^|uYSAND£R,lliriD£M£TRIUS^ 

E^^  Happy  be  Thefeusj^  our  r^owned  duke !  ^ 

4  New^jT ]  Tlie  old  €x>piet  rdyd^JVtfi^  taent.   Conceded 

by  Mr.  Rowe.    Maloks. 

^  With  pomp^  with  triumph,  and  nvitb  r^*ifelimrA  By  triuidplu 
as  Mr.  Warton  has  obfervc^  in  his  late  edition  of  Milton's  Poems^ 
p.  56,  we  ate  to  Mhdtt^ajidJSHnvs,  fucfa  as  ihdks«  itvi^ls,  &c.  So, 
igain  in  Ktftg  HUnry  VL  P.  Ijl : 

*'  And  now  what  refts,  but  that  we  fpend  the  time 
f*  With  ftately  triumphs^  mirthful  comick  fhows, 
•♦  5ach  as  bent  the  pleafures  of  the  court  ?" 
Again,  in  the  ore£lce  to  surton's  Anahmk  rfMeUmtbofy^  1624: 
f  Now  come  tidings  of  weddings,  maikings,  mummenes,  enter- 
tainments, trophies,  trimmpbs^  revek,  fports,  playes."     lonfon,  as 
the  (ame  gentleman  obferves,  ui  the  title  of  his  mafque  ciuled  Love's 
^rmmpb  through  Ca/Iipglis,  by  triuMph  feems  to  liaye  meant  a  grand 
pioceflibn ;  and  in  one  of  the  ftage-dired^ons,  it  is  faid,  '*  the  trir 
^ph  is  ieen  far  off."    M a  l6  n  e. 

*  r—  onr  rettcnvned  duke !]  Thus  in  Chaucer's  Knight^ s  Tale  :. 
"  Whilom  as  olde  (lories  tellen  us, 
"  There  w^b  a  Djti  that  highte  Tfaeieus, 
**  OfAthcr.es  he  was  lord  and  govemotir,"  &c. 

,  Mr.  Tyrwhitt's  edit.  v.  861. 

Lidgate  too,  the  monk  of  Bury,  in  his  tranflation  of  the  Tragediet 
ofJoBn  Bocbas,  cails  him  by  the  fame  title,  chap.  jjx.  1.  zi  : 
"  Z>«ir  Thcfeus  had  the  vi^iyc." 


t       MIDSUMMEiUNIGHrS  DREAM. 

Kiarki,  tiiflcs,  nofcgtys,  fvcct-meats ;  meflengerg 
Of  fboiig  prcvailmoit  in  imhaidcn'd  youth : 
With  ciuminghafttfaou  filch*d  my  daughter's  heart ; 
Tum*d  her  obcdimc^  which  is  due  to  me^ 
To  ftubbcmi  harihnris : — ^And,  my  gracious  duke. 
Be  it  ib  ihc  vill  not  here  before  your  grace 
Confrnr  to  uaijj  vith  Demetrius, 
I  b^  the  jariffir  privilege  of  Athens ; 
As  ffae  is  asine,  I  may  difpofe  of  her : 
Which  Ifaall  be  cither  to  this  gentlenum. 
Or  to  her  death ;  according  to  our  law,^ 
Immediate  pnyvided  in  that  cafe.* 

The.  What  £iy  you^  Hermia?  be  advis'd,  fair 
maid: 
To  you  your  &ther  (hould  be  as  a  god ; 
One  that  ccmipos'd  your  beauties ;  yea,  and  onQ 
To  whom  you  are  but  as  a  form  in  wax. 
By  him  imprinted^  and  within  his  power 
To  leave  the  figure,  or  disfigure  it.' 
Demetrius  is  a  worthy  gentleman. 

Her.  So  is  Lyfander. 

The.  In  himfelf  he  is : 

But,  in  this  kind,  wanting  your  father's  voice. 
The  other  muft  be  held  the  worthier, 

that  the  children  in  the  North  call  their  play-things  gonwfys,  and 
their  bab^-hoofe  a gowsfy-hot/Je,     Ste evens. 

9  Or  to  her  death ;  according  to  our  law,"]  By  a  law  of  Solon's^ 
oarents  had  an  abfolote  power  of  life  and  death  over  their  children. 
So  it  foited  die  poet's  purpofe  well  enough,  to  fuppofe  the  Athe- 
nians had  it  before.«-^r  perhaps  he  neither  thought  nor  knew  any 
thing  of  the  matter,     Warburton. 

*  Immediateij^  provided  in  that  cafe."]  Shakfpeare  is  grievoufly 
fufped^cd  of  having  been  placed,  while  a  boy,  in  an  attorney's  office. 
The  line  before  u«  has  an  ondoubted  fmack  of  legal  common-place. 
Poetry  difclaims  it.     Stbevbns. 

?  To  leave  the  figure ^  w  disfigure  //.]  The  fenfc  is,  you  owe  to 
your  father  a  being  *wbicb  be  nutf  at  fleafure  contitme  or  dejiroy, 

JoHN*ON\ 


MTOSUMMER-NIGHT^S  DREAM.       9 

*  Her.  I  would,  my  father  lobk'd  but  with  my  tytt'. 
The.  Rather  your  eyes  mull  with  his  judgement 
look. 

Her.  I  do  entreat  your  grace  to  pardon  me. 
I  know  not  by  what  power  I  am  made  bold ; 
Nor  how  it  may  concern  my  modefly. 
In  fuch  a  pirefencie  here,  to  plead  my  thoughts : 
But  I  befeech  your  grace,  that  I  may  know 
The  worft  that  may  befal  me  in  this  cafe^ 
If  I  refiife  to  wed  Demetrius. 

7h£.  Either  to  die  the  death,*  or  to  abjure 
For  ever  the  fociety  of  men. 
Therefore,  fair  Hermia,  queftion  your  defires. 
Know  of  your  youth,*  examine  well  your  blood. 
Whether,  if  you  yield  not  to  your  father's  choice^ 
You  can  endure  the  livery  of  a  nun; 
For  aye*  to  be  in  (hady  cloifter  mew*d. 
To  live  a  barren  fifter  all  your  life. 
Chanting  faint  hymns  to  the  cold  fruitlefs  moon. 
Thrice  blefled  they,  that  mailer  fo  their  bloody 
To  undergo  fuch  maiden  pilgrimage : 
But  earthlier  happy  is  the  rofc  dillill'd/ 

* to  ik  the  dei^h^  So,  in  the  Second  part  of  TZtf  Dtfti^i;^ 

•fRahertEarlof  HmttinwdoHt  i6oi  : 

**  We  will,  my  liege,  elfe  kt  ns  He  the  death:* 
See  notes  on  Meafmrefir  Meafmre^  A6tII.  fc.  iv.     STB«TS!rt« 

'  Know  of  yoMT youth^  Bring  your  youth  to  the  queftion.  Con* 
fider  yotit  youth*    Johnson. 

^  For  aye ]  i*  e.  for  ever.    So,  in  K.  Edward  II.  by  Mar- 

Jowc,  1622 : 

**  And  fit  for  tf^^  enthronized  in  heaven."    Stietins. 

?  But  earthlier  happy  it  the  roft  diftill'd,]  Thus  all  die  copies: 
yet  earthlier  is  fo  haj^  a  word,  and  earthlier  happy ^  for  happier 
earthly i  a  mode  of  ipeech  fo  unnfual,  that  I  wonder  none  of  th^ 
editors  have  propofed  earlier  happy.    Johkson* 

It  has  fince  been  obferved,  that  Mn  Pope  did  pn^ofe  eoflkr. 
We  might  it^Ai^^artblf  happier. 


to     IflDSUMMER-MGHT^  DimAlbf . 

Thm  difl,  vkicfa,  witheiii^  on  the  viTgin  thorn^ 
Gwowm,  liTcs^  and  £cs,  in  fii^lc  UefledSlefs. 

Hem.  So  will  I  grow^  fo  live^  ib^e»  ihy  lord^ 
Ere  I  viU  yidd  my  viigin  patent  up 
Unto  his  loidfliip^  whofeimwiflicd^dke* 
My  ioul  conients  not  to  give  ibvereignty. 

Tjie.  Take  dme  to  paufe:  and,  foy  the  next  new 
nioofiy 
f  The  fcating-da^  betwixt  my  love  and  me» 

^limfediftiH'aj    So,  in  JjflftMidar,  tcgtz  «<  — You 

bee  dl  fOBB^  and  £nre,  mdrnponr  tt>  bee  wift  and  vcrtuoot ;  that 
wlien«  like  c^,  joo  (hafl  fin  fiom  the  ftalke,  yoo  may  be  g^« 
fhffwfj  and  put  fto  wt^iilm'* 

Tlni  iangr  kowtcfcr,  luift  haire  beeb  genertflly  bbvioift,  as  in 
ShA^ntre's  timt  die  diftinafion  of  lofe  water  was  a  comifiOQ  pro- 
Vcfi  is  an  Eunilics.    SxEtviHS, 

Tioft  is  a  tlmigfat  in  wfaicfa  Shakfpeare  feenu  to  have  much  4e. 
Miisd.  We  ineet  with  it  more  than  once  in  his  Sonnets*  See  5th» 
A,  and  54di  Saa^.    Maloke. 

• 'wif^  mewijbei yuke — ]    TTios  boA  the  qnartos  i6oo, 

and  tbc  folio  1625.    The  fecond  folio  roub — 

•*  /•  whofe  onwifhed  yoke — ."    Stesvbns, 

Dde/»,  and  for  wnmfl!>*i^  x^umu^i. — ^Th&Bgfa  I  have  been 
in  general  extremely  caiefnl  not  to  admit  into  my  text  any  of  the 
innovations  made  by  the  editor  of  the  fecond  folio,  from  ignorance 
"ofoar  poet's  famgiiage  or  metre,  my  cadtion  wa^  here  over-watch- 
ed ;  and  I  print^  ihc  above  lines  as  exhibited  by  that  and  adl  the 
fnbicqaent  editors,  of  which  the  reader  was  aqppriztii  in  a  note.  The 
old  copies  fhonld  have  been  adhered  to,  in  wnich  they  s^ipear  thus : 
**  Ere  I  will  yield  my  virgin  patent  np 
**  Unto  his  lordihip,  whofe  unwiihed  yoke 
•*  My  foul  confents  not  to  give  fovereignty." 
i.  e.  to  give  fovercignty  to.    See  various  inftancc§  of  this  kind  of 
phrafeolo^'  in  a  note  on  Cymbeline^  fcene  the  lafL    The  change 
was  certainly  made  by  the  Mitor  of  the  focond  folio  from  his  ig-> 
noiance  of  Shakfpeare's  phrafeology.    Ma  lone. 

I  have  adoj)ted  the  prcfcnt  elliptical  reading,  bccaufe  it  not  only 
renders  the  hnc  fmoomcr,  but  fcrvcs  to  exclude  the  difgufting  re- 
currence of  the  prepofition — to ;  and  yet  if  the  authority  of  the  firfl 
folio  had  not  been  inpported  by  the  quartos,  &c.  I  fhould  have  pre- 
ferred the  more  regular  phrafeology  of  the  fdUo  1 632«  Stee  ve  ns. 
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For  everlafting  bond  of  fellowfliip^} 
Upon  that  day  either  prepiFe  to  die. 
For  dilbbedieAce  to  your  father's  will ; 
Or  eUe  to  wed  Demetrius^  as  he  would ; 
Or  on  Diana's  altar  to  jproteft. 
For  aye^  aufterity  and  nngle  life, 

Dem.  Relent,  fweet  Herini^  ;-^And,  Lylander. 
yield 
Thy  crazed  title  to  my  certain  right, 

Lrs.  You  have  her  father's  IbVe,  Demetrius ; 
Let  me  have  Helmia's :  do  you  marry  him.' 

Egb.  Scornful  Lyfander !  true,  he  hath  my  love  i 
And  what  is  mine,  my  love  fliall  render  him  • 
And  Ihe  is  mine ;  and  4II  my  right  of  her 
I  do  ellate  unto  Demetrius^ 

Lrs.  I  am,  my  lord,  as  well  derived  as  he. 
As  well  pbifefs'd ;  my  love  is  more  than  his ; 
My  fortunes  every  way  as  fairly  rank'd, 
Jf  not  with  vantage,  as  Demetrius*  5 
And,  which  is  more  than  all  thefe  boafts  can  be» 
I  am  belov'd  of  beauteous  Hermia  i 
Why  fhould  not  I  then  profccute  my  right  ? 
Demetrius,  Til  avouch  it  to  his  head. 
Made  love  to  Nedar's  daughter,  Helena, 
And  won  her  fouli  and  ihe>  fwett  lady^  4otes^ 
Devoutly  dotes,  dotes  in  idolatry, 
Vpon  this  fpotted*  and  inconftant  man* 

The.  I  mull  confcfs,  that  I  have  heard  fo  much. 
And  wit!|  Dpihetrius  thou^t  to  have  fpoke  thereof; 

9  Ym  have  her  father* t  bve^  Oemetrait ; 

Lei  me  ktve -Hetmia's  :  iopm  marry  for.]  I  fufpeft  dial  Shaki 
fpeare  wrote : 

'*  Let  me  have  Hermia ;  do  you  marry  him/' 

TYEWHlfT, 

^  'r-r^Jpanti^  k^^0tlefi  n  iiiao^e&ty  ib  j^^  is  wicked. 

Joa]ispir« 
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But,  being  ovcr-fiill  of  felf-aflfadrs. 

My  mind  did  lofe  it. — But,  Demetrius,  come; 

And  come,  Egeus ;  you  (hall  go  with  me, 

I  have  fome  private  fchooling  for  you  both. — 

For  you,  fair  Hermia,  look  you  arm  yourfelt 

To  fit  your  fancies  to  your  father's  will ; 

Or  die  the  law  of  Athens  yields  you  up 

f  Which  by  no  means  we  may  extenuate,} 

To  death,  or  to  a  vow  of  iingle  life. — 

CamCy  my  Hippolyta;  What  cheer,  my  love?— ' 

Demetrius,  and  Egeus,  go  along : 

I  muft  employ  you  in  fome  bufmefs 

A^nft  our  nuptial ;  and  confer  with  you 

Of  fbmething  nearly  that  concerns  yourfelves. 

EcE.  With  duty,  and  dcfire,  we  follow  you. 
[Exeunt  Thes.  Hip.  Ece.  Dem.  and  train. 

Lr$.  How  now,  my  love.^  Why  is  your  cheek 
(o  pale  'i 
How  chance  the  rofes  there  do  fade  fo  faft  ? 

Her.  Belike,  for  want  of  rain;  which  I  could 
well 
Beteem  them*  from  the  temped  of  mine  eyes, 

ir?.   Ah  me !  for  aught  that  ever  I  could  read. 
Could  ever  hear  by  tale  or  hiftory. 
The  courfc  oi  true  love  ^  never  did  run  fmooth : 


s 


Ectccm  them — "]  Give  them,  beftow  npon  them;     The  word 
tt  Jiiai  by  Spcnfcr.     J  oh  Viov. 

**  So  would  I,  {aid  th'  «nchanter,  glad  and  fain 
'*  Esteem  to  yoa  his  fword,  yoa  to  defend."     Faery  S^ueen. 
Again,  in  The  Cafe  is  Altered,  H<rw?  AJk  Dalio  and  Milo,   1605  : 
•*  I  could  beteeme  her  a  better  match." 
But  I  rather  think  that  to  beteem^  in  this  place,  fignifies  (as  in 
the  northern  counties)  to  pour  out ;  from  tommer,  Danilh. 

Steevens. 

*  The  eour/e  of  true  love ]  This  paiTage  feems  to  have  been 

imitated  by  Milton.    Faradije  Loft,  B.  X. — 896.  &  fcqq. 

M4.LONC, 
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But,  either  it  was  diiferent  in  blood ; 
Her.  O  crofs !  too  high  to  be  enthrall 'd  to  low !  * 
Lrs.  Or  elfe  mifgrafFed,  in  refpe<ft  of  years; 
Her.  O  fpite !  too  old  to  be  engaged  to  young ! 
Lrs.  Or  elfe  it  ftood  upon  the  choice  of  friends : 
Her.  O  hell !  to  choofe  love. by  another's  eye! 
Lrs.  Or,  if  there  were  a  fympathy  in  choice. 

War,  death,  or  ficknefs  did  lay  fiege  to  it ; 

Making  it  momentany  as  a  found,^ 

Swift  as  a  Ihadow,  fhort  as  any  dream ; 

Brief  as  the  lightning  in  the  collicd  night,* 


4  too  high  to  be  enthrall i  to  low !]    Lvw — ^pofldSes  all  the 

editiofM.  but  carries  no  joft  meaning  in  it.  Nor  was  Hermia  dif- 
pleas'd  at  being  in  love ;  bat  regrets  the  inconveniences  that  gene- 
rally attend  the  paffion ;  either,  the  parties  are  difproportioned,  in 
degree  of  blood  and  ouality ;  or  unequal,  in  refpedt  of  years ;  or 
brought  together  bv  tne  appointment  of  friends,  and  not  by  their 
own  choice.  Thefe  are  the  complaints  reprefented  by  Lyiander ; 
and  Hermia,  to  anfwer  to  the  firft,  as  (he  has  done  to  the  other 
two,  moft  neceflarily  fay : 

<*  O  ctofi  !  too  high  to  he  enthrall d  to  low ! 

So  the  anritiiefis  b  kept  up  in  the  terms ;  and  fo  (he  is  made  to 
condole  the  difpn^rdon  of  olood  and  quality  in  lovers. 

Theobald. 

The  emendation  is  fully  fupported,  not  only  bv  the  tenour  of 
*  the  preceding  lines,  but  by  a  paifage  in  our  autnor's  Venus  and 
Adanist  in  wmch  tl^  former  prcdi^b  that  the  courfe  of  love  never 
ihall  run  fmooth : 

'*  Sorrow  on  love  hereafter  ihall  attend, 

"  Ne'er  fettled  equally,  too  high^  or  Aw,"  &c.  Malonb. 

5  momentany  as  a  fonnd,^  Thus  the  ouartos.     The  firft 

folio  reads — momentary,     Momentany  (fays  Dr.  Johnfon}  is  the  old 
and  proper  word.    Steevsns. 

" that  (hort  momentany  rage," — is  an  expreflion  of  Dryden. 

Hemlbt.* 
*  Brief  as  the  lightning  in  the  collied  night, ']  Collied,  i.  e.  black, 
fmutted  with  coal,  a  word  ftill  ufed  in  the  midland  counties.  .  So, 
in  Ben  Jonfon's  Poetafter: 

*'  —Thou  hall  not  collied  thy  face  enough."    Steevbns. 
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That,  in  a  ipleen,  unfolds  both  heaven  and  earthy 
And  ere  a  man  hath  power  to  fay, — ^Behold ! 
The  jaws  of  darknefs  do  devour  it  up :  ^ 
So  quick  bright  things  come  to  confufioq. 

Her.  If  then  true  lovers  have  been  ever  crofs'd^ 
It  (lands  as  an  edidl  in  deftiny : 
Then  let  us  teach  our  trial  patience^ 
Becauie  it  is  a  cuftomary  crofs ; 
As  due  to  love,  as  thoughts,  and  dreams,  and  fighs^ 
Wiihes^  and  tears^  poor  fancy's  followers.* 

Lrs.  A  good  perfuafion;   therefore,  hear  me, 
Hennia. 
I  have  a  widow  aunt,  a  dowager 
(M*  great  revenue,  and  (he  ham  no  child : 
From  Athens  is  her  houfe  remote  feven  leagues ;  ^ 
And  (he  refpeds  me  as  her  only  fon. 


Jt$denammb4abf'^weruj4gf^ — BebUdl 

Tbejmxft  if  darhi^fi  di  drtfmrHfiX  Thoo^  the  wordj^^m 
be  beat  au^^kff^  odJty  tnom^  jfX  I  beuevc  it  ngfat.  Shakfpeare, 
jhrap  hmnitd  €mhf  tite  pmAm  aoad  Bwihitiidc  of  his  ideas,  af- 
Itumn  treff  mm  mA  ikat^  aw  wu^tmumm  hceace  in  the  ofe  of  hit 
wcpfid*.  Fjftscalw^  m  e^^fm^Mtrz  mt^fd  mfAfsk  it  is  ofoal  with  him 
to  ttmf^  o*r^  M^  ik>  ^fjfisA  *  >«r^  few  tdiot  of  that  number  of 
wbkb  k  is  wmf^Xo^  TW  irmifM;  bcfc  to  cxpreis  the  idea% 
—of  a  MdfM,  ^hfs^ — fM  0  f*^^^  fte  n^  tbe  word  /(Utn  \  which, 
nuiMj  tmioSetn^^  %ii^*iM^  «  ^KiAty  fuMea  fit,  is  enough  for 
bim,  2^xt  \jt  M?x*v  ^0i\MtB  AKwHtti^  nt^j^mt  the  further  or  fuller 
ipttL-M^A,  ^,^  <ti*  i^n^l  ^ftw^  Sit  Ajfo  the  word  ///ftti  for  a 
/MuUfJt  hmpyipf\  K  ;lUt  'tt^  ^MHirwyy  iu  Tir  Tiiv  Gentlemen  of  Fe* 
rmm^  be  ir^/w;5P»r  tKf  ^V-iw^V;-  ^  /tMn  piifi/'  And  it  inuft 
be  6w«o4  ^HM'  tUi^  ^  ^>yt^v;HWt<.<%n  «fi4U  »  livfce  to  the  diAion, 

WAtBUtTOK* 

•  ■  fa«ut-/ 1  fi4i0i^t*^  .■  ^  /im^j  A  U^4^    So  afterwards  in  this 

♦  fnm  A^'M0'4»    *    ^^   iflw*>   .««Tiii^flV»  /^ww  Uagua\\     Remote  h 
cbe  iudin^  -it'  vjHi    \m  lu^rrrv^^  su*  i-zlk^  has— r#/w#a;V. 

STllVSKt« 
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There,  gentle  Hennia,  may  I  marry  thee; 
And  to  that  place  the  iharp  Athenian  law 
Ginnot  purfue  us  :  If  thou  lov*ft  me  then. 
Steal  forth  Chy  Other's  houfe  to-morrow  night ; 
And  \xx  the  wood,  a  league  without  the  town^ 
Where  I  did  meet  thee  once  with  Helena, 
To  do  obfcrvance  to  a  morn  of  May, 
There  will  I  (lay  for  thee. 

Her.  My  good  L)rfander! 

I  fwcar  to  thee,  by  Cupid's  ftrongeft  bow; 
By  his  beft  arrow  with  the  golden  head;* 
By  the  fimplicity  of  Venus'  doves ; 
By  that  which  knitteth  fouls,  and  profpers  loves ; 
And  by  that  fire  which  burn'd  the  Carthage  queen,^ 
When  the  falfe  Trojan  under  fail  was  feen ; 
By  all  the  vows  that  ever  men  have  broke. 
In  number  more  than  ever  women  fpoke; — 
In  that  fame  place  thou  haft  appointed  me. 
To-morrow  truly  will  I  meet  with  thee. 

Lrs.  Keep  promife,  love:   Look»  here  comes 
Helena. 

Enter  Helena. 

Her.  God  fpeed,  fair  Helena!  Whither  away? 
Hel.  Call  you  me  &ir?  that  £ur  again  unfay. 


a his  heft  arrow  wtb  the  golden  beadi\   So,  in  Sidney's 

Anadia,  2o6klli 

**  arrowes  two,  and  tipc  vnthgMot  lead: 

**  Some  hurt,  accafe  a  third  with  homy  head." 

STiiviirt. 

f  hj  that  fire  nuhich  hurndthe^  Carthage  pteem,]  ShalHpcaw 

had  forgot  that  Thefeua  performed  his  exploits  before  the  Trojan 
wa(«  ai^  confeqoentl/  long  before  the  death  of  Dido. 

STaavsHs. 
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Demctriitf  loves  your  £ur : '  O  happy  fiur ! 
Your  cycf  arc  lodc-ftars ;  ^  and  your  tongue's  fweet 

air 
More  tuneable  than  lark  to  (hepherdl  ear. 
When  wheat  is  grcen^  when  hawthorn  buds  appear. 
Sicknefs  is  catching;  O,  were  favour  fo !  * 
Your's  would  I  catch/  £iir  Hermia^  ere  I  go; 

*  DemarmtUvetjmrbir:}  /^z/r  is  o(ed  agam  as  a  fabfhuxdvc  in 
neCmed/4fEnvn,  AEtUL  k.  ir : 

**  A  boayhKik  of  Ins  woold  loon  repair." 
Apia*  in  The  Dem/B  pf  JUitrt Ear/ ^ILaaimrdM,  i6oi  : 

^  Bat  what  fool  hand  hachharm'd  MatUdz't/nrf" 
Apia,  mA Lm>^ui-GLi/tf9r Lmd^mamdEmglamd^  '59^- 

^  Aad  fMmmcditridba  of  Ay  /air." 
At^mneFhmerrffFaL:feU,  icoo; 

'«  Tha  tdl  me,  lore,  (hall  I  hare  aU  thyfairr 
Apin^  b  Csetae's  Nrver  m  Late.  i6f  6 :   **  Though  (he  wcr» 
fdkwVkadsm,  ynhn/airmadel&m  brook  her  follies." 

^  Fkra  is  tammy  hid  op  all  her  flowen, 

^  A»dir<«ld  HOC  ds^ier  the  meads  with ySr/V."STB  EVENS. 

^  tW  ^/  mrt  Ude^fian ;]  Thu  was  a  compliment  not  unfrc- 
JKW  WKOf  tSut  Od  f>rxtu  The  lode  ftar  is  the  Uoiiing  or  guiding 
IUt,  tiair  k,  tic  pvk-ftar.  The  magnet  is,  for  the  lame  rcafon, 
caarf  tt,?  iud^.fhme,  0r,iher  becauic  it  leads  iron,  or  bccaufc  it 
(Mdo  ^  CmJ^t.    Milu^n  has  the  fame  thought  in  L' Allegro  : 

**  TvA>^rt  and  haitUmmti  it  Jeet 

**  tif^dhtrb  m  ttifttdtreet, 

"  H^h'f*  f>^rh«^ /^^fffu  beatUj  It^s , 

**  T^  tytieA^iv:  </  ti^t^hb*rini  fjes," 

y  Ui^^.v^  V.  Jy»ri,  and  lUe-fttne  to  all  eyes."  Joh  nson. 

**  Ji».<  v»  *;-e  b^nar  </f  her  heavenly  looks.** 

-^  7:ii*  ^#ii(;^#r  >f4<  f5«»  \^^AktfAtnix  line."    Stektens. 
^  — 'y,  -*v"' £»"vvf/i> '^    f'a-y/ur'w  feature,  countenance.    So, 

••'  ^. ..    _     ..  -:*.,-v.  -!-'* 

*"  /J^t^t  \^:'\  \xy/^  iyivi /^vwr  (hat  it  love*. "    Steivens. 

*  /'>*/,  »vv.i  /  '4'/-<,      'Vm  twtxAuion  is  taken   from  the 
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My  car  Ihould  citch  four  voice,  my  eye  your  eye. 
My  tongue  (hould  catch  your  tongue's  fweet  melody* 
Were  the  world  mine,  Demetrius  being  bated. 
The  reft  Pll  ffivc  to  be  to  you  tranflated.' 
O,  teach  me  how  you  look;  and  with  what  art 
You  fway  the  motion  of  Demetrius'  heart. 

Her.  I  frown  upon  him,  yet  he  loves  me  ftill. 

Hel.  O,  that  your  frowns  would  teach  my  fmiles 
fuchlkill! 

Her.  I  give  him  curfes,  yet  he  gives  me  love. 

Hel.  O,  that  my  prayers  could  fuch  afFcdion 

move! 
Her.  The  more  I  hate,  the  more  he  follows  me. 
Hel.  The  more  I  love,  the  more  he  hateth  me. 
Her.  His  folly,  Helena,  is  no  fault  of  mine.* 
Hel.  None,  but  your  beauty ;  'Would  that  feult 

were  mine ! ' 

Oxford  edition*    The  old  reading  v^-^Tour  tuorii  I  catch. 

Johnson. 

Mr.  Nbloiie  reads — **  Your  woords  /V catch."    Stkkvens. 

The  emendation  [/V  catch]  was  made  by  the  editor  of  the 
fecond  folio.  SirT.Hanmer  reads — **  Yours  would  1  catch;**  in 
which  he  has  been  followed  bv  the  fabfeqaent  editors.  As  the  old 
reading  (swords J  is  intelligible^  I  have  adhered  to  the  ancient  co- 
pies.    Malonk. 

I  have  deferred  the  old  copies,  only  becaule  I  am  unable  to  dis- 
cover how  Helena,  by  catching  the  nuords  of  Hermia,  could  aUb 
catch  htt  favour,  u  e.  her  beauty.     Steevens. 

^  to  be  to  you  tranflated.]    To  tranflate,  in  our  audior, 

fometimes  fignifies  to  cbauge,  to  transform.     So,  in  Tmou  : 

**  to  prefent  flaves  and  fervants 

"  7n7/5^/«  his  rivak." Steevens. 

•  His  folly,  Helena,  is  no  fault  of  mine.]  The  folio,  and  the  ' 
quarto  printol  by  Roberts,  read — His  folly ,  Helena,  is  nooitofmine. 

JOHNSON. 
I  would 
point  this  line  thus : 

"  None.— But  your  beauty ; — Would  that  fiiult  were  mine!" 

Henderson. 
Vol.  V.  C 
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Her,  Take  comfort;  he  no  more  Ihall  fee  my 
face; 
Lyfander  and  myfelf  will  fly  this  place. — 
Before  the  time  I  did  Lyfander  fee,* 
Seem'd  Athens  as  a  paradife  to  me : 
O  then,  what  graces  in  my  love  do  dwell. 
That  he  hath  turn'd  a  heaven  unto  a  hell ! 

Lrs.  Helen,  to  you  our  minds  we  will  unfold : 
To-morrow  night  when  Phoebe  doth  behold 
Her  (liver  vifage  in  the  wat'ry  glafs. 
Decking  with  liquid  pearl  the  bladed  grafs, 
(A  time  that  lovers' nights  doth  ftill  conceal,) 
Through  Athens'  gates  have  we  devis'd  to  fteal. 

Her.  And  in  the  wood,  where  often  you  and  I 
Upon  faint  primrofe-beds^  were  wont  to  lie. 
Emptying  our  bofoms  of  their  counfel  fweet ;  ♦ 
There  my  Lyfander  and  myfelf  fhall  meet : 

*  Tnke  comfort ;  he  no  more /hall fee  my  face ; 
LyfanJi  r  and  myfelfivilljly  this  place. — 
Befre  the  time  1  did  Lyfander  fee,  "X  Perhaps  cvcry  reader  mty 
iK)t  difcovcr  the  propriety  of  thcfe  lines.  Hcrmia  is  willing  to 
comfort  Helena,  and  to  avoid  all  appearance  of  triumph  over  ner. 
She  therefore  bids  her  not  to  confider  the  power  of  pleafing,  as  an 
advantaee  to  be  much  envied  or  much  delircd,  fince  Hermia,  whom 
iTic  coniiders  as  poflefling  it  in  the  fupreme  degree,  has  found  no 
other  cffeft  of  it  than  the  lofs  of  happinefs,     Joh  nsok. 

J  faint  piimrofe-heds  — ]  Whether  the  epithet y^/V//  has  re- 
ference to  the  colour  or  fmcll  of  primrofes,  let  the  reader  determine. 

Steeven's. 

4  Emptying  our  hofoms  of  their  counfel  fweet ;]  That  is,  emptying 
our  bofoms  of  thcfe  fee  rets  upon  which  we  were  wont  to  confult 
each  other  with  fo  fweet  a  fatisfadion.     Heath. 

Emptying  our  bofoms  cf  their  counfel  fwell'd  ; 

^here  my  Lyfander  and  myflfjhall  meet  : 

And  theme y  from  Athens,  turn  aiuay  our  eyes, 

'To  feek  nen.v  fr:e?idsy  ^//^  ft  range  companions.]  This  whole  fcene 
is  ftri^tly  in  rhyme ;  and  that  it  deviates  in  thefe  two  couplets,  I 
am  pcrfuadcd,  is  owing  to  the  ignorance  of  the  firft,  and  the  inac- 
curacy of  the  later  editors .  I  have  therefore  ventured  to  rcllorc 
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And  thence,  from  Athens,  turn  away  our  eyes. 
To  feek  new  friends  and  ftranger  companies. 
Farewel,  fweet  playfellow ;  pray  thou  for  us. 
And  good  luck  grant  thee  thy  Demetrius  1 — » 

the  rhimes,  as  I  make  no  doabt  but  the  poet  firft  gave  them.  S^weet 
was  eaiily  corrupted  voxofiveWd^  becaufe  that  made  an  antithejis  to 
emptying  :  and  ft  range  companions  our  editors  thought  was  plain 
Englifh ;  but  ftranger  companies »  a  little  quaint  and  unintelligible. 
Our  audior  very  often  ufcs  the  fubftantrve,  ftranger  adje^ively\ 
and  companies  to  fignify  companions  :  as  in  Richard  11.  A&,  I : 

**  To  tread  the  ^T2Sigtt  paths  of  bani/hment.^' 
And  m  Henry  V : 

•*  His  companies  unlettered,  rude  land ftif allow. ^' 

Theobald. 

Dr.  Warburton  retains  the  old  reading,  and  perhaps  juftifiably ; 
for  a  bo/om  f'weird  nvith/ecrets  does  not  appear  as  an  expreffion  un- 
likely to  have  been  ufoi  by  ouf  author,  who  fpeaks  of  ^ftnff'd 
bofom  in  Macbeth. 

In  Lylv's  Midas ,  159  ^»  ^^  ^  fomewhat  findlar  expreflion :  "  I 
am  one  ot  thofe  whoic  tongues  ^x^ftwelld'with  Jiltnce."*  Again» 
in  our  author's  K.  Richard  il: 

"  the  unfeen  grief 

«*  Thax/wells  in  filence  in  the  tortur'd  foul." 

•'  Cy  counfels  fwell'd"  may  mean — fwell'd  with  counfeb. 

O/'and  with,  in  other  ancient  writers  have  the  fame  fignification. 
See  alfo,  Macbeth — Note  on—* 

••  Of  Kernes  and  Gallow-glafles  was  fupplied.*' 
i.  e.  with  them* 

In  the  fcenes  of  K.  Richard  II.  there  is  likewife  a  mixture  of 
rhime  and  blank  verfe.  Mr.  Tyrwhitt,  howe\'er,  concurs  with 
Theobald. 

Though  I  have  thus  for  defended  the  old  reading,  in  deference 
to  the  opinion  of  other  criticks  I  have  given  Theobald's  conjec- 
tures a  place  in  the  text.     Steevens. 

I  think,  fweet,  the  reading  propofcd  by  Theobald,  is  right. 

The  latter  of  Mr.  Theobald's  emendations  is  likewife  fupported 
by  Stowe's  Annales,  p.  901,  edit.  1615  :  "  The  prince  hiinlelf  was 
faine  to  get  Upon  the  high  altar,  to  girt  his  aforcfaid  companies 
with  the  order  of  knighthood."  Mr.  Heath  obferves,  that  our 
author  feems  to  have  had  the  following  palTage  in  the  55th 
Pfalm,  (v.  14,  I  J,)  in  his  thoughts:  «*  But  it  was  even  thou,  my 
companion,  my  guide,  and  mine  own  familiar  friend.  We  took 
fweet  counfel  together,  and  walked  in  the  houfe  of  God  as  friends." 

Malove, 

c  2 
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Keepwordj  Lyfander:  we  muft  ftarve  our  fight 
From  lovers*  food^  till  morrow  deep  midnight/ 

[Exii  HiRM. 

Lrs*  I  will,  my  Hermia. — ^HdemL»  adieu : 
As  you  on  him^  Demetrius  dote  on  you  1 

££xit  Lys. 

Hbl.  How  happy  fomc,  o*er  other  fome»  can  be ! 
Through  Athens  1  am  thought  as  fair  as  (he. 
But  what  of  diat  ?  Demetrius  thinks  not  fo ; 
He  will  not  know  what  all  but  he  do  know. 
And  as  he  errs,  doting  on  Hermia's  eyes. 
So  I,  admiring  of  his  qualities. 
Things  bafe  and  vile,  holding  no  quantity/ 
Love  can  tranfpofe  to  form  and  dignity. 
Love  looks  not  with  the  eyc%,  but  with  the  mind ; 
And  therefore  is  wing'd  Cupid  painted  blind : 
Nor  hath  love's  mind  of  any  judgment  taftc ; 
Wings,  and  no  eyes,  figure  unheedv  hafl:e: 
And  therefore  is  love  faid  to  be  a  cnild, 
Becaufe  in  choice  he  is  fo  oft  beguil'd. 
As  waggifh  boys  in  game  ^  themfclves  forfwear. 
So  the  boy  love  is  perjured  every  where : 
For  ere  Demetrius  looked  on  Hermia's  eync,' 
He  haird  down  oaths,  that  he  was  only  mine ; 

4  ivbtn  Phctbe  doth  behold.  Sec. 

deep  Mudmgbi.l  ShakQxare  has  a  litde  forfotten  Unifelf. 

It  appears  from  p.  5.  that  to-morrow  night  would  be  within  three 
nients  of  the  new  moon,  when  there  is  no  mooafhine  at  all,  much 
lels  at  deep  midnight.  The  fame  overfight  occurs  in  Ad  III.  fc.  i. 

Blackstove. 

5  holding  no  quantity,]    Quality  feems  a  word  more  fuit- 

able  to  the  fenfe  than  quantity,  but  eidier  may  ferve.    Johnson. 

^tuiHiity  is  our  author's  word.     So,  in  Hamlet,  Ad  III:  fc.  ii : 
**  And  women's  fear  and  love  hold  quantity  "    Stseveiis, 

* />  game— J  Game  here  fignifies  not  contentious  play,  but 

Jjfort,  jeft.     So  Spenfcr  : 

**  --^-'^i'wixt  eameft,  and 'tavixt  gajoc."    Johnson. 
1  ,^^,^  Hermia's  eyne,]  This  plural  is  common  both  in  Chaucer 
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And  when  thh  hail '  fbme  heat  ftom  Hermia  feh. 
So  he  dilToIv'd,  and  fliowers  of  oaths  did  mek. 
I  will  go  tell  him  of  fair  Hermia's  flight : 
Then  to  the  wood  will  he,  to-morrow  nighty 
Purfue  her ;  and  for  this  intelligence 
If  I  have  thanks,  it  is  a  dear  expence :  ^ 
But  herein  mean  I  to  enrich  my  pain. 
To  have  his  fight  thither,  and  back  again.  [Exit. 

SCENE      II. 

The  fame.     A  Room  in  a  Cottage. 

Enter  Snug,  Bottom,  Flute,  Snout,  Quinci, 
and  Starveling.* 

^m.  Is  all  our  company  here  ? 


and  Spenfer.  So,  in  Chaucer's  Chancer  of  die  Pritreffi,  Tyrwhitt's 
edit.  v.  152: 

••  — —  hir  ^M  giey  as  elafs." 
Again,  in  Spender's  Faety  ^ueeu,  S.  I.  c.  4.  ft.  9 : 

**  While  flalhing  beams  do  dare  his  feeble  ey49.** 

Stbevbhs. 

• this  hail ]  Thus  aU  the  editions,  except  the  <}uarto, 

1600,  printed  by  Roberts,  which  reads  inftead  oitbis  hail,  his  baitm 

Stbbvehs. 

9  ^^.^^it  k  m  dear  cxpenoe :]  i.  e.  it  will  aS  him  nmch,  (be  a 
feveie  conftraint  on  his  reeHngs,)  to  make  even  k>  fl^ht  a  letomibr 
my  communication.    Stbbvbns. 

*  In  this  fcene  Shakfpeare  takes  advantage  of  his  knowledge  of 
the  theatre,  to  ridicule  the  prejudices  and  competitions  of  the 
players.  Bottom,  who  is  generally  aeknowledeed  the  principal 
a^r,  declares  his  inclination  to  be  tor  a  tyrant,  tor  a  part  of  fury, 
tumult,  and  noife,  fuch  as  every  young  man  pants  to  perform  idien 
he  firft  ftq>s  upon  the  ftage.  The  fame  Bottom,  who  (eems  bred 
in  a  tiring-room,  has  another  hiftrionical  paffion.  He  is  for  en* 
groffing  every  part,  and  would  exclude  his  inferiors  ftom  all  pof- 
nbility  of  dimndion.  He  is  therefore  defirous  to  (day  Pyramus, 
Thiibe,  and  the  Lion,  at  the  fame  time.    Johnson, 

C3 
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Bar.  You  were  bed  to  call  them  generally,  man 
by  man,  according  to  the  fcrip.* 

J^t//jsr.  Here  is  the  fcroU  of  every  man's  name^ 
which  is  thought  fit,  through  all  Athens,  to  play 
in  our  interlude  before  the  duke  and  duchefs,  on 
his  wedding-day  at  night. 

BoT.  Firft,  good  Peter  Quince,  fay  what  the 
play  treats  on ;  then  read  the  names  of  the  adtors ; 
and  fo  grow  to  a  point.' 

^uis.  Marry^  our  play  is— Themoft  lamentable 
comedy,^  and  moft  cruel  de^th  of  Pyramus  and 
Thilby. 

* tie  (cm,]  A  fcr'ip^  Fr.  efcript^  now  written  ecrlt.     So, 

Quncery  in  Ttmmj  and  Creffida,  1.  2.  1 130 : 
••  Scrite  nor  bil." 
Again 9  in  Heywood'Sy   ff  jou  knonv  not  me  you  know  Nobody^ 
i&o6,  P.  II : 

**  I'll  take  thy  own  word  without y?rr/  or  fcroU." 
Holinfhed  likewire  a fes  the  word •     Steevens. 

• grow  to  a  point,']  Dr.  Warborton  reads — goon',  hnt  gronjo 

is  ofed,  in  allaiion  to  his  name.  Quince.     Johnson. 

To  grc^v  to  a  point,  I  believe,  has  no  reference  to  the  name  of 
Quinte,     I  meet  with  the  fame  kind  of  expreflion  in  Wily  Beguiled: 

"  As  yet  we  zxtgrywn  to  no  conclufion." 
Again,  in  The  Arraignment  nf  Parity   ^  J84 : 

"  (hix  ff-a^ons  will  be  infinite,  I  trow, 

"   Ur Icfi  uniofime  'ither point  ave gronAf."     Steevens. 

And/tgry^  ^.fj  r,  a  point.]  The  fcnfe,  in  my  opinion,  hath  been 
hitherto  mi^aken;  and  inilead  of  a  point ,  a  fubilantive,  I  would 
read  apy.i/it  a  verb,  that  is,  nppoint  what  part  each  ador  is  to 
r^rf^rrr.,  which  i<»  the  rral  c^(c.  Quince  firft  tells  them  the  name 
of  the  play,  then  c^IU  the  a^*rs  by  their  names,  and  after  that, 
fc!i^  carh  of  them  what  part  is  fet  ^own  for  him  to  aft. 

P^.rf  ap^,  howfv-r,  only  the  particle  a  may  be  inferted  by  the 
printer,  and  ^akfpfare  wrote  m  point ,  i.  c,  to  appoint.  The  word 
occcr;  '1  thaf  fcnfe  ;n  a  jpocm  by  N.  B.  1614,  called  I  Would 
and  I  W'iv^  y^/.  ^:*r.vH  lii : 

"  To /".;<'/  rl-e  r^fptains  rr^e.ry  one  thnr  H^hu*'  Warner. 

^  'f^e  rty}  i^'m^nlnhU  /"omedj^  A^c]  This  is  \^xy  probably 

a  b-::lri':.  .c  oo  the  titU paj^^  of  Camhjf^t ;  '•  A  lamentable  Tragedie, 
rri/H  f .!]  of  pleafant  Mir,'h,  containing.  The  Life  ofCambiJes  King 
of  tfraa,"*  SiC,     By  Thomas  Prcfton,  bU  J.  no  date. 
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Bar.  A  very  good  piece  of  work,  I  afTure  you, 
and  a  merry.* — Now,  good  Peter  Quince,  call  forth 
your  aclors  by  the  fcroll :  Mailers,  fpread  your- 
felves/ 

J^uiN.  Anfwer,as  I  call  you. — ^Nick  Bottom,  the 
weaver. 

£oT.  Ready ;  Name  what  part  I  am  for,  and  pro- 
ceed. 

^uiN.  You,  Nick  Bottom,  arc  fet  down  for  Py- 
ramus. 

BoT.  What  is  Pyramus  ?  a  lover,  or  a  tyrant  ? 

^uiN.  A  lover,  that  kills  himfelfmoft  gallantly 
for  love. 

Bor.  That  will  a(k  fome  tears  in  the  true  per- 
forming of  it :  If  I  do  it,  let  the  audience  look  to 
their  eyes ;  I  will  move  ftorms,  I  will  condole  in 
fome  meafure.'     To  the  reft : — Yet  my  chief  hu- 


On  the  reriftcrs  of  the  Stationers'  company,  however,  appears 
•*  the  bokc  of  Ferymus  and  Tbejhye*'  1562.  Perhaps  Shakfpcart 
copied  fome  part  of  his  interlude  fromit.     Steevens. 

A  poem  entitled  Pyramus  and  Tkijhe^  by  D.  Gale,  was  publifh- 
cd  in  4to.  in  1 597  ;  but  this,  I  believe,  was  pofterior  to  The  MU* 
fummer-Nigbt's  Dream.     M A  L o  N  C . 

5  A  txry  good  piece  oftvork^  and  a  merry.]  This  is  defigned  at  a 
ridicule  on  the  titles  of  our  ancient  moralities  and  interludes. 
Thus  Skelton's  Magnificence  is  called  **  a  goodly  interlude  and  a 
raery/'    Steevens. 

^ fpread  jrwfy^/xY/.]  i.  e.  ftand  feparately,  not  in  a  group, 

but  fo  that  you  may  be  difhndly  feen,  and  called  over.  Stbbvbns. 
7  _  /  eyjiU  condole  in  fome  meaJnreJ]   When  we  u(c  this  verb  at 
preient,  we  put  <witb  before  the  peHon  for  whofe  misfortune  we 
profefs  concern.  Anciently  it  feems  to  have  been  employed  with- 
out it.     So,  in  A  Pemtynvortb  of  good  Counfell^  an  ancient  ballad : 
"  Thus  to  the  wall 
•*  I  may  condole,' 
Again,  in  Tbe  Tbree  Merry  Cahlers^  another  old  fong 
"  Poor  weather  b«aen  foles, 
«■  Whofe  cafe  the  body  condoles.**    Stbbvbk 
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mour  ii  for  a  tyrant :  I  could  play  Erdes  rarelf « 
or  a  part  to  tear  a  cat  in,^  to  inake  all  fplit.' 

•«  The  raging  rocks, 

•«  With  fiivcring  (hocks,* 

««  Shall  break  the  locks 

•*  Ofprifon-gates : 
«<  And  Phibbus'  car 
"  Shall  Ihine  from  far, 
**  And  make  and  mar 

"  The  foolilh  fates/* 

This  was  lofty ! — Now  name  the  reft  oftheplaycrs. — ^ 
This  is  Ercles*  vein,  a  tyrant's  vein ;  a  lover  is  more 
condoling. 

J^e/iN.  Francis  Flute,  the  bellows-mender.* 

^  /  cmU  ^lajf  En-ln  rgrety^  or  a  far:  tg  ttaw  a  cat  iv,]  In  the  old 
coinedv  of  Tht  Rmtih^  Girl,  161 1 » there  is  a  chandler  called  Tear* 
€att  who  fays :  *M  am  called,  by  thofe  who  have  feen  my  valour, 
T'c'tfrww'/*  In  an  anonymous  piece  called  Hiftri^maftix,  or  The 
Haytr  iyhip\  i6io«  in  fix  acb,  a  parcel  of  foldiers  drag  a  com- 
ixiuy  of  playcrN  on  the  ftige,  and  the  captain  fays:  "  Sirrah,  this 
IS  you  that  would  rend  and /i-ar  a  cat  upon  a  ftagc,"  &-c.  Again,  in 
"lie  ///«•  y/CiL'j.  a  comedy  by  J.  Day,  i6c?6 :  "  I  had  nthei  hrar 
two  Aich  jetls»  than  a  whole  play  of  fuch  Tear-cat  thunderclaps." 

Stiivens. 

»  — .V  mik.0  all  fi^Ht.]  This  is  to  be  conncAed  with  the  previous 

SI  of  tbc  f^M^xh  :  uot  v^-ith  the  fubicquent  rhymes.     It  was  the 
bripli^Mi  of  a  bully.   In  the  f«cond  acl  of  The  Scirnfid  Ldufy,  wc 
HQCi  with  ^*  ^vo  t-jarii:^  h\s  of  Rome,  that  made  allffUi** 

Farmek. 
I  QSixt  with  th^  Ciune  expiefion  in  The  WiJtfwt  Temn,  br  Chap- 
man.  1 M  i  :  '^  Her  \^  i:  I  muli  employ  vpoa  this  bufinefe  to  prepare 
my  uc\t  CQCCunccr,  bu:  b  fuch  4  Ulhion  as  ihall  mmkt  mil /flu.*' 

Malovi, 
»  With  j^i^-rrmf  .jowtir^}    The  old  copy  reads — *'  Ami  fluTef- 
ing/'  Jcc«    llie  emcDdjiioo  i^  Dr.  Fimer's^     Stiivins. 

*  .or  bcilow*-.-2cci:er/  I.i  Ben  Jcn£?a*s  -Vj  ?»  ^f  ^^ms 

Atm\t'\:'^^   ivT.  a  Son  cr'thc  :d:ac  prrfedEcc  is  izrrcxiuccd.     I 
ba  c  bcei:  p.^Id  that  x  '•^Urjci-yn^r  »as  ctac  wbc  had  :hc  care  of 


MIDSUMMER.NIGHT'S  DREAM.     25 

-  Flu.  Here,  Peter  Quince. 

^iN.  You  mull  take  Thilby  on  you. 

Flu.  What  is  Tliilby?  a  wandering  knight? 

J^iN.  It  is  the  lady  that  Pyramus  mull  love. 

Flv.  Nay,  faith,  let  mc  not  play  a  woman ;  I 
have  a  beard  coming. 

^iN.  That's  all  one ;  you  Ihall  play  it  in  a  rnalk^ 
and  you  may  fpeak  as  fmall  as  you  will.' 

Mor.  An  I  may  hide  my  face,  let  me  play  Thilby 
too :  lil  fpeak  in  a  monllrous  little  voice ; — Tbt/ne, 
TBiykr, — Ah-i^Pyramus^  my  lover  dear ;  thy  ^bifiy  dear! 
Mndlady  dear  I 

^iN.   No,  no ;  you  mull  play  Pyramus,  and^ 
Flute,  you  Thilby. 
Bor.  Well,  proceed. 
^iN.  Robin  Starveling,  the  tailor. 

' as /mail,  &c.]  This  pailage  (hows  how  the  want  of  wo* 

men  on  the  old  ibge  was  fupi^icd.  If  th^  had  not  a  young  man 
who  could  perform  the  part  with  a  &ce  tnat  might  pais  for  femi- 
nine,  the  cnaradkr  was  adied  in  a  maik,  which  was  at  that  time  a 
part  of  a  lady's  diefs  fo  much  in  ufe  that  it  did  not  give  any  onn- 
>fbal  appearance  to  the  fcene :  and  he  that  could  moduhte  his  voice 
in  a  female  tone,  might  play  the  woman  very  fuccefsfully.  It  it 
obferved  in  Downes's  Ro/cius  AngUcoMu^  that  Kjmafton,  one  of 
thefe  counterfeit  heroines  moved  the  paffions  more  ftronely  than 
the  women  that  have  fince  been  brought  imon  the  ftage.  Some  <£ 
the  catailrophet  of  the  old  comedies,  which  make  lovers  marry  the 
wrong  women,  are,  by  recoUeAion  of  the  common  ufe  of  maiks, 
brou^t  nearer  to  protnbility.    Johnson. 

Dr.  Johnfon  here  feems  to  have  quoted  from  memory.  Downes 
does  not  fpeak  of  Kjmafton'i  performance  in  fuch  unqualified  terms. 
His  words  aie— «  it  has  fince  been  difpotable  among  the  judicious, 
whether  any  woman  that  fncceeded  nim,  (K3mafton,)  fo  (eofiUy 
touched  the  audience  as  he."    Rbsd. 

Prymte,  in  his  Hiftriomaftix,  exclsums  with  great  vehemence 
dirough  feveral  pages,  becaufe  a  woman  aded  a  part  in  a  play  at 
Bladuryars  in  the  year  1628,    Stsevbns, 
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Sr^R.  Here,  Peter  Quince. 
^iN.  Robin  Starveling,  you  muft  play  Thilby's 
momer/ — Tom  Snout,  the  tinker. 
Snout.  Here,  Peter  Quince. 
^iN.  You,  Py ramus *s  father;  myfelf,  Thilby's 
father; — Snug,  the  joiner,  you,  the  lion's  part: — 
and,  I  hope,  here  is  a  play  fitted. 

Snug.  Have  you  the  lion's  part  written  ?  pray 
you,  if  it  be,  give  it  me,  for  I  am  flow  of  ftudy.^ 
^iN.  You  may  do  it  extempore,  for  it  is  nothing 
but  roaring, 

Bor.  Let  me  play  the  lion  too :  I  will  roar,  that 
ji  I  will  do  any  man's  heart  good  to  hear  me ;  I  will 

I  roar,  that  I  will  make  the  duke  fay.  Let  bim  roar 

i  ag^i^>  t^i  bi^  ^^^^  again. 

I  ^uiN.   An  you  {hould  do  it  too  terribly,   you 

"l|  would  fright  the  duchefs  and  the  ladies,  that  they 

■  j  would  fliriek  ;  and  that  were  enough  to  hang  us  all. 

!-  All.  That  would  hang  us  every  mother's  fon. 

,:  Bor.    I  grant  you,    friends,    if  that  you  fliould 

1  fright  the  ladies  out  of  their  wits,  they  would  have 

no  more  difcrction  but  to  hang  us  :  but  I  will  ag-< 


I 


4  you  muft  play  Tbi/hys  mother,]  There  fecms  a  double  for- 
ge tfulnefs  of  our  poet,  in  relation  to  the  charad^ers  of  this  inter- 
lude. The  father  and  mother  of  Thilby,  and  the  father  of  Pyramus, 
^TC  here  mentioned,  who  do  not  appear  at  all  in  the  interlude ;  but 
Wall  and  Moonlhinc  are  both  employed  in  it,  of  whom  there  is 
not  the  lead  notice  taken  here.     Theobald. 

Theobald  is  wrong  as  to  this  laft  particular.  The  intrododlion 
of  ^tf//  and  M(jonJbine  was  an  after-thought.  See  Ad  III.  fc.  i. 
It  may  be  obferved,  however,  that  no  part  of  what  is  rehearfed  is 
afterwards  repeated,  when  the  piece  is  adcd  before  Thefeus. 

Steevens. 

*  Jl(nx)  of  ftudy.]  Study  is  dill  the  cant  term  ufed  in  a  the- 
atre for  getting  any  nonfcnfe  by  rote.  Hamlet  aiks  the  player  if 
he  can  **  fiudy'  a  fpccch.     Stieyens. 
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gravate  my  voice  fo,  that  I  will  roar  you  as  gently 
as  any  fucking  dove ;  I  will  roar  you  an  'twere  any 
nightingale.*^ 

^iN.  You  can  play  no  part  but  Pyramus :  for 
Pyramus  is  a  fweet-faced  man ;  a  proper  man,  a$ 
one  Ihall  fee  in  a  fummer's  day;  a  moft  lovely, 

fentleman-like  man ;  therefore  you  muft  needs  play 
yramus, 

Bor.  Well,  I  will  undertake  it.  What  beard  were 
I  beft  to  play  it  in  ? 

^iN.  Why,  what  you  will. 

Bor.  I  will  difcharge  it  in  either  your  ftraw-co- 
loured  beard,  your  orange-tawny  beard,  your  pur- 
ple-in-grain  beard,  or  your  French-crown-colour 
beard,  your  perfed  yellow.' 

J^i/ijsr.  Some  of  your  French  crowns  have  no  hair 
at  all,  and  then  you  will  play  bare-faced.* — But, 
mailers,  here  are  your  parts :  and  I  am  to  entreat 
you,  requeft  you,  and  defire  you,  to  con  them  by 
to-morrow  night ;  and  jncet  me  in  the  palace  wood, 

•  — an  'Mvere  any  nigbtingaieJ]  An  pieans  asif.  So,  in  Trnilut 
and  Creffiia :  —  *'  He  will  weep  yoo»  an  'twere  a  man  born  in 
April."     Stbbvbns. 

7  your  perfeQ  yellrw,'\  Here  Bottom  again  difcovers  a  true 

genius  for  the  fta^  by  his  folicitnde  for  propriety  of  drefs,  and 
his  deliberation  which  beard  to  ehoofe  among  many  beaids^  all  un- 
natural.   Johnson. 

So,  in  the  old  comedy  of  Ram- Alley ^  i6i  i : 

*'  What  colour* d  beard  comes  next  by  the  window  ? 
'•  A  black  man's,  I  think ; 
**  I  think,  a  red:  for  that  is  mod  infafhion." 
This  cuftom  of  wearing  coloured  beards,  the  reader  will  find 
more  amply  explained  in  meafurefor  Meafure^  Ad  IV.  fc.  ii. 

Steevbns. 

• French  croivns.  Sec,']  That  is,  a  head  firom  which  the  hair 

has  fallen  in  one  of  the  lafl  ftaees  of  the  luej  venerea,  called  the 
( 1/cneriu    To  this  our  poet  nas  too  frequent  allufions. 

Steevbns. 


-js    midsummer-night'S  dream. 

a  mile  without  the  t6\rn,  by  moon-Iight;  thcte 
will  wc  rehcarfc :  for  if  wt  meet  in  the  city,  wc 
fhall  be  dog'd  with  company^  and  our  devices 
known.  In  the  mean  time»  I  will  draw  a  bill  of 
properties,*^  fuch  as  our  play  wants.  I  pray  you^ 
fail  me  not. 

Bor.  We  trill  meet ;  and  there  we  may  rehearle 
more  obfcenely,  and  courageoufly.  Take  pains  5 
be  perfeifc ;  adieu. 

^iN.  At  the  duke*s  oak  we  meet. 

Bor.  Enough;  Hold,  or  cut  bow-ftrings.* 

9  — frofertfff,]  Preferties  are  wfaatcrer  Kttlc  articles  arc  wanted 
in  a  play  for  the  adors,  according  to  their  re^^e^iye  parts,  drelfes 
snd  Icenes  excepted.  The  perfon  who  delhrers  them  out  is  to  this 
day  called  x)^t  propcrty-rman.  In  The  E^nghournf  Roll,  '5"»  ^^ 
^nd  •*  gamements  and  profyrt^'*  Sec  Warton's  Hiftory  ot  Engliih 
Poetry,  Vol.  III.  p.  526. 

Again,  in  Albumazar,  1 61 5  : 
*'  Furbo,  our  beards, 

•*  Black  patches  for  our  eyes,  and  other  properties/' 
Again,  in  JVefi^ward-Hoe,  1 607  : 

*•  rU  go  make  ready  my  ruftical  pr»perties.*'    Stiiven $• 

•  Ai  the  duke*i  oak  tve  meet. 

Hold,  or  cut  bow-ftrings.]  This  proverbial  phrafe  came 

eri|^inally  from  the  camp.  When  a  rendcivous  was  appointed,  the 
militia  foldiers  would  firequentlv-  make  excufe  for  not  ke^nng 
word,  that  their  banvjlrings  were  broke ,  i.  c.  their  arms  onfervicea- 
blc.  Hence  when  one  would  give  another  abfelote  aiTurance  of 
meeting  him,  he  would  fay  proverbially — holdorviX  borw-ftrimgs^-^ 
i.  e.  whether  the  bow-ftrings  held  or  broke.  For  cut  is  ufed  as  a 
neuter,  like  the  verb  fret.  As  when  we  fay,  the  firing  frets,  the 
Jtlk  frets,  for  the  paifive,  //  //  cut  ox  fretted,     Warburton. 

This  interpretation  is  very  ingenious,  but  ibmewhat  difputable. 
The  excufe  made  by  the  militia  ibldters  is  a  mere  fuppofition, 
without  proof;  and  it  is  well  known  that  while  boavs  were  in  ufe, 
710  archer  e\  er  entered  the  field  without  a  fupply  of  ftrings  in  his 
pocket ;  whence  originated  the  proverb,  to  ha^e  fwo firings  to  one's 
IxTM.  In  The  Country  Girl,  a  comedy  by  T.  B.  1647,  ^  ^  ^^^' 
lowing  threat  to  a  fidler : 
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ACT     IL       S  C  E  N  E    I. 

A  Wood  near  Athens, 

Enter  a  Fairy  at  one  door^  and  Puck  ^Z  another. 

Puck.  How  now,  Ipirit !  whither  wander  you  ? 
Fji.  Over  hill,  over  dale,* 

Thorough  bulh,  thorough  briar. 
Over  park,  over  pale. 

Thorough  flood,  thorough  fire, 
I  do  wander  every  where. 
Swifter  than  the  moones  fphere ;  ^ 


-fiddler,  ftiike; 
**  I'll  ftrike  fon,  fMt,  and  iutjmr  ieggmg  hnv/lrmgSm^ 
Again,  in  The  BaU,  bjr  Chapman  and  Shirley,  1639  - 
•*  have  you  devices  to  jeer  the  idft  f 

**  Lue.A!lli^Ttpmes^oi*tmtGiV\\hftakmyU^rmgs.^ 
The  birwftritigs  in  both  thefc  inftances  may  oidy  mean  the  JInmgt 
which  make  part  of  the  Sow  with  which  mufical  inftroments  of 
ie?eral  kinds  are  ftnick.    The  propriety  of  die  aliufioa  I  cannot 
fatis&dorily  explain.    Stebvins. 

To  meet,  tvbether  bow^Hngs  bold  # r  art  art,  is  to  tnect  in  all 
events.  To  cat  the  bowftring,  when  bows  were  in  iife»  was  pro- 
bably a  common  praflice  of  thofe  who  bore  enmity  to  die  arcner. 
"  He  hath  twice  or  thrice  cmi  Cnpid's  htnofirmg^  (fays  Don  Pedro 
in  MmcB  ado  about  nothing,)  and  the  little  hangman  dare  not  (hoot 
at  him."    Malone. 

Hold,  or  cut  C9d  piece  foint,  is  a  proverb  to  be  fimnd  in  Ray's 
ColleAion,  p.  57.  edit,  1737.    Collins. 

«  Over  bill,  over  dale,  Arc]  So  Drayton  in  his  Njmfbidia,  or 
Court  of  Fairy  : 

**  Thorough  brake,  thorough  brier, 

**  Thorough  muck,  thorough  mire, 

•*  Thorough  ivater,  thorough  fire.'*     JoHNSOW. 

4  — the  TELQfa£LtiJphert\\  Unlefs  we  fuppofe  this  to  be  the  Saxon 
genitive  cafe,  (as  it  is  here  printed  J  the  metre  will  be  defe^ve. 
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And  I  fcrvc  the  fairy  queen. 
To  dew  her  orbs  upon  the  green :  ^ 
The  cowflips  tall  her  penlioners  be ;  * 
In  their  gold  coats  fpots  you  fee ; ' 

So,  in  Spcnfcr's  Faery  ^ueen^  B.  III.  c.  i.  ft.  1 5  : 

"  And  ckc  through  fcarc  as  white  as  lubaUs  bone/' 

Again, in  a  letter  from  Gabriel  Har\cy  to  Spenfer,  i  j8o :  "  Hare 

we  not  God  hys  *wratb^  for  Go^s  wrath,  and  a  thoufand  of  the 

fame  ftampe,  wheiein  the  comipte  orthography  in  the  mofte,  hath 

been  the  fole  or  principal  caufe  of  comipte  profodye  in  over-many  ?^ 

Stesteks. 

*  To  Jenv  ^^r  orbs  upon  the  green :]  The  orbs  here  mentioned  are 
the  circles  fuppofed  to  be  made  bv  the  fairies  on  the  ground,  whole 
verdure  proceeds  from  the  faines'  care  to  water  them.  Thut 
Drayton : 

*•  They  in  their  cour/es  make  that  round, 
"  In  meadonui  and  in  marjbes  found, 
"  Of  them  fo  called  the  fairy  ground**     Johnson. 
Thus  in  Olaus  Magnus  de  Gentibus  Septentrionalihus  *'  — fimiles 
illis  fpedris,  quae  in  multis  locis,  prxfertim  no^umo  tempore, 
fuum  fabatorium  orhem  cum  omnium  mufarum  concentu  veriaie 
folent."    It  appears  from  the  fame  author,  that  thefe  dancers  al- 
ways parched  up  the  grafs,  and  therefore  it  is  properly  made  the 
office  of  Puck  to  refrem  it.     Ste evens. 

*  The  cowflips  tall  her  penfioners  he ;]  The  conujlip  was  a  favourite 
among  the  faines.  There  is  a  hint  in  Drayton  of  dieir  attention  to 
May  morning : 

**  For  the  queen  a  fitting  to^wer, 

**  ^uoth  hey  is  that  fair  cowflip  flower. 

**   In  all  your  train  tk:re*  s  not  a  fay 

**  That  ezrr  ivent  to  gather  May, 

*•   But  Jhe  hath  made  it  in  her  *way, 

* '  The  tailed  there  that  grtyweth. ''  J  o  H  N  S  o  N . 
This  was  faid  in  confcquence  of  Queen  Elizabeth's  fafliionable 
cftabHlhmer.t  of  a  band  of  military  courtiers,  by  the  name  oi pen" 
Js:^iers,  They  were  feme  of  the  hsindfomeft  and  talleji  young  vndi 
of  the  beft  femilies  and  fortune,  that  could  be  found.  Hence, 
fays  Mr».  Quickly,  in  The  Merry  Wiz-n,  Ad  II.  fc.  ii ;  **  and  yet 
there  hai  been  carls  nay,  which  is  niore,  PcNjioncrs.'*  They 
gavr  the  nr.jC*.e  in  dr^fs  an  J  divcrf^ons.  They  accompanied  the 
queen  In  he:  cro^.-xTS  tj  C:mbrid\;c,  \vhere  they  held  ftaflf-torches 
^:  3  '^\xy  en  .1  ."^tir.day  cvcnirg  in  King's  College  Chapel. 

T.  Warton. 
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Thofe  be  rubies,  fairy  favours. 
In  thofe  freckles  live  their  favours : 
I  mull  go  feck  fome  dew-drops  here. 
And  hang  a  pearl  in  every  cow  flip's  ear.' 
Farewel,  thou  lob  of  fpirits,"^  I'll  be  gone; 
Our  queen  and  all  her  elves  come  here  anon. 

Puck.  The  king  doth  keep  his  revels  here  to  night ; 
Take  heed,  the  queen  come  not  within  his  fight. 
For  Oberon  is  pafllng  fell  and  wrath, 
Becaufe  that  flie,  as  her  attendant,  hath 
A  lovely  boy,  ftol'n  from  an  Indian  king; 
She  never  had  fo  fweet  a  changeling :  * 


"  In  their  gold  coaU  fybi.% you  fet  \\  Shakfpcarc,  vaCjmhelinc^tt.- 
fers  to  the  famo  red  fpots : 

•*  A  mole  cinque-ffoUed,  like  the  crimfon  drops 
'«  /'  th'  bottom  of  a  cowjlip.**     Percy. 
Perhaps  there  is  likewife  fome  allufion  to  the  habit  oi  z  penfioner. 
See  a  note  on  the  fecond  ad  of  The  Merry  Wrves  of  Wind/or^  fc.  ii. 

Steevbns. 

•  And  hang  a  pearl  in  rvery  co^ip^t  earJ\  The  fame  thought 
occurs  in  an  old  comedy  callM  The  Wifdom  of  Do3or  Dodypoll^ 
1 600 ;  i.  e.  the  fame  year  in  which  the  firft  printed  copies  of  this 
play  made  their  appearance.     An  enchanter  fays : 

"  'Twas  1  that  led  you  through  the  painted  meads 
'•  WTicre  the  light  fairies  danc'd  upon  the  flowers, 
**   Hanging  on  every  leaf  an  orient  pearl, "     Steevens. 
^  — —  lob  of/pirits,]  Z^,  luhher,  looby,  lobcock,  all  denote  both 
inaftivity  of  body  and  dulnefs  o  f  mind.     Johnson. 

Both  lob  and  lobcock  arc  ufed  as  terms  of  contempt  in  The  Rival 
Friends,   1 6^2, 

Again,  in  the  interlude  of  Jacob  and  Efau,  1 56S  : 
"  Should  find  Efau  fuch  a  lout  or  a  hb.*' 

Again,  in  The  Knight  of  the  Burning  Pejlle,  by  Beaumont  and 
Fletcher :  "  There  is  a  oretty  tale  of  a  witch  that  had  the  devil's 
mark  about  her,  that  had  a  giant  to  her  fon,  thai  was  called  Lob- 
lye-by-the-fire.*'  This  being  fecms  to  be  of  kin  to  the  lubbar-fimd 
of  Milton,  as  Mr.  Warton  has  remarked  in  his  Obfervations  on  the 
Fiiery  ^een.      Steevens. 

*  changeling  :^  Changeling  is  commonly  ufed  for  the  child 

3 
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And  jealous  Obcron  would  have  the  child 
Knight  of  his  train,  to  trace  the  forefts  wild :  * 
But  (he,  perforce,  withholds  the  loved  boy. 
Crowns  him  with  flowers,  and  makes  him  all  her  joy  t 
And  now  they  never  meet  in  grove,  or  green. 
By  fountain  clear,  or  fpangled  ftar-light  (heen,^ 
But  they  do  fquare; '  that  all  their  elves,  for  fear. 
Creep  into  acorn  cups,  and  hide  them  there. 

fuppoTed  to  be  left  by  the  fiuriesy  but  here  for  a  child  taken  away. 

JoHIIIOIC# 

So  Spenrer,  B.  I.  c.  X : 

•*  And  her  bafe  elfin  brood  there  for  thee  left, 
"  Such  men  do  changelings  call,  fo  call'd  by  fairy  theft." 

Steivens. 
It  if  hen  properly  ufed,  and  in  its  common  acceptation ;  that  is  for 
a  child  got  in  exchange*    A  fairy  is  now  fpeaking.     Ritson. 

>  —trace  the  forefts  tvild:]  This  verb  is  ufed  in  the  fame  fenfc 
in  Browne's  Britannia's  Pafioralls,  B.  IL  Song  II.   1613  : 
**  In  (hepherd's  habit  feene 
"  To  trace  our  Woods." 
Again,  in  Milton's  Comms,  v.  423  : 

<<  May  trace  huge  fbrcfb,  and  unharboor'd  heaths.'* 

Holt  White. 

4  Jhfcn,]  Shining,  bright,  gay.    Johnson. 

So,  in  Tancred  and  Gnifmnnd,  I  592  : 

««  but  why 

«'  Doth  Phcebus*  {x^tvjheen  defoife  thy  power?" 
Again,  in  the  ancient  romance  of  S^r  Tpamonre,  bl.  1.  no  date : 
*•  He  kyfled  and  toke  his  leve  of  the  quene, 
'•  Air!  of  other  ladies  bright  and  Jhtne"    Steevens. 

*  But  tbty  do  fquare ;]  To  f'^uare  here  is  to  quarrel.  The  French 
word  iuntrt  cancr  has  the  fame  import.     Jo h  nso n. 
So,  in  Jtuk  l)rum*s  EntcrtaxameKt^   1601  : 

••  let  me  not  fccm  rude, 

••  That  thus  I  feem  to  fyuarr  with  modcfh'." 

••  pruy  let  me  go,  for  he'll  begin  to  j^aarff"  Scc» 

Again,  iw  From.  >  a Kd  CnjKtHdra^   I  ^T^J  ^ 

•*   Marry,  the  knew  you  and  I  were  ztjqtuzre^ 
••  And  loll  we  fell  to  blowc>.  the  did  prepare.'*  Steevexs. 
It  is  fi>me\vl'..»t  whimruAl,  that  the  glafiers  ufe  the  words /^jt^nr 
and  ru;*!.!  as  In  no?iv  moiiN  icrm*,  for  a  pane  ot  glais. 

Blackstone. 
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Fai.  Either  I  miftake  your  fliape  and  making 
quite. 
Or  elfe  you  are  that  Ihrewd  and  knavilh  fprite, 
Cali'd  Robin  Good-fellow :  *  are  you  not  hc> 
That  fright'  the  maidens  of  the  villag'ry; 
Skim  milk;  and  fometimes  labour  in  the  quern. 
And  bootlefs  make  the  breathlefs  houfewifc  churn ;  • 


6 Raii/g  Good'ftUonv;']  TThis  account  of  Robin  Good- fellow 

corrcfponds,  in  every  article^  with  that  given  of  him  in  Harfenet*s 
Lhclarathn,  ch.  xx.  p.  134:  "  And  if  that  the  bowle  of  curds  and 
creame  were  not  duly  fet  out  for  Robin  Good-fellow,  the  frier, 
and  SifTe  the  dairy-maid,  whv  then  either  the  pottage  was  burnt  to 
next  day  in  the  pot,  or  the  cheefes  would  not  curdle,  or  the  butter 
would  not  come,  or  the  ale  in  the  fat  never  would  have  good  head. 
But  if  a  Pcctcr-pcnnv,  or  an  houfle-cgge  were  behind,  or  a  patch 
of  tythc  unpaid, — men  'ware  of  bull-beggars,  fpirits,"  &c.  He 
is  mentioned  by  Cartwright  [Ordinary^  A«  III.  fc.  i.]  as  a  fpirit 
particularly  fond  of  difconcerting  and  diilurbing  domeflic  peace 
and  oeconomy.     T.  War  ton, 

Reginald  Scot  gives  the  fame  account  of  this  frolickfome  fpirit, 
in  his  Di/covtrit  of  IVitchcrafi,  Lond.  IC84,  4to.  p.  66:  **  Your 
erandames'  maicls  were  wont  to  fet  a  bowl  of  milk  for  him,  for 
his  pains  in  erinding  malt  and  muftard,  sind  fweeping  the  houfe  at 
midiiight — mis  white  bread  and  bread  and  milk,  was  his  Handing 
fee."     Stbstbns. 

'  7i^/ fright — 1  The  old  copies  ttad—^/rtgbti ;  and  in  gram- 
matical propriety,  I  believe,  this  verb,  as  well  as  thofe  that  follow, 
ihould  agree  with  the  perfonal  pronoun  ibe,  rather  than  with  yotf 
If  fo,  our  author  ought  to  have  ynittcn'^J^rtgJbis,  J^ims,  labours^ 
makes,  and  miJUads,  The  other,  however,  being  the  more  common 
ofage,  and  that  which  he  has  preferred,  I  have  correded  the  former 
word.     Malonb.. 

'  Skim  milk ;  andfonuHmes  labour  ht  the  quernj 
And  booiU/s  make  the  breathlefs  boujenvjfe  cbum ;]  The  fenfc  of 
thcfe  lines  is  confufed.  Are  not  jou  be,  lays  the  fairy,  that  fright 
the  cmntry  girls,  theujkim  milk,  nvork  in  the  hand-mill,  and  make  the 
tired  daify-fwoman  chum  fwithout  ejfed  f  The  mention  of  the  mill 
feeras  out  of  place,  for  fhe  is  not  now  tellinc;  the  good,  but  the 
evil  that  he  does.    I  would  regulate  the  lines  thus : 

**  And  fometimes  make  the  breathlefs  houfe*utife  chum 
**  Skim  milk,  and  b^tlefs  labour  in  the  quefh.'^ 

Vol.  V.  D 
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And  (bmcciiiie  make  the  drink  to  bear  no  barm  i  ^ 
Miflcad  night- wanderers^  laughing  at  iheir  harm  ? 
Thofe  that  Hobgoblin  call  you«  and  Tweet  Puck/ 
You  do  their  work^  and  they  ihail  have  good  hick  c 


Or,  by  a  fimpfe  tnmfpofiticni  of  the  lines : 

•*  Ami  Uoiiefi  make  the  kremthUjs  Imifnmft  chmrm 
**  Skim  milk^  and  Jometimes  labour  in  the  querm,** 
Yet  diere  u  no  necefllty  of  alteration.    Joh  nson. 

Dr.  Johnfcm  thinks  die  mention  of  die  mill  out  of  place,  is  the 
Fairy  is  not  now  telKngthe  2ood  but  die  eril  he  does.  The  obfef- 
▼adon  will  apply,  with  equal  force,  to  his^MMini^ /i^  Ml/Sf ,  whidb, 
if  it  were  done  at  a  proper  time,  and  the  cream  preferved*  wooU  be 
a  piece  of  fervice.  fiat  we  muft  undeHbuid  both  to  be  mifdneroos 
pranks.  He  fldzns  the  milk,  when  it  ought  not  to  be  ftimmpd  i^ 
(So,  in  Grim  the  Collier  of  Croydon  : 

"  But  ^noe  betide  the  fillj  dairy-maids^ 
**  For  IJballJUet  thHr  cream-bowls  uigbt  bj  uigbt") 
and  grinds  the  com,  when  it  is  not  wanted ;  at  die  lame  time  per« 
iii^  throwing  the  €oor  about  the  houic.     Ri  tso  n. 

A  ^eru  is  a  band-mill,  kuema,  mola,  Iflandic.  So»  in  Stmtj^^ 
hurffs  tranfladon  of  die  firft  book  of  Firpl,  1 582»  fueru-fkoaa  up 
mill-ftones : 

**  Theyre  come  in  quem-ftoans  thejr  do  jpind,"  &c. 
Agaii},  in  The  More  the  Merrier^  a  colle^on  ofcpigranis,  i6o8  : 
**  Which  like  a  queme  can  grind  more  in  an  hour." 
Again,  in  the  old  Song  of  Robin  Goodfelhw^  printed  in  the  3d 
Tolume  of  Dr.  Percy's  Relipus  of  Ancient  Englifif  F^iiy: 
•*  I  ffrind  at  mill, 
"  Their  mak  up  ftill,"  &c.    Stbbvens. 

9 no  barm;]  Barme  is  a  name  foTyrafl,  yet  ufcd  in  oof 

midland  counties,  and  univerfally  in  Ireland.  So,  in  Mother  Bombie, 
a  comedy,  1 594 :  **  It  behoveth  my  wits  to  work  like  barme,  jdias 
yeaft."  Again,  in  The  Humorous  Lieutenant  of  Beaumont  and 
Fletcher : 

'*  1  think  my  brains  will  work  yet  without  barm,** 

Stxbvivi* 
*  TTfo/e  that  Hobgoblin  call  yon,  andfnveet  Puck, 
You  do  their  nvork,']  To  thofc  traditionary  opinions  Milton  fa«t 
reference  in  L* Allegro : 

••  Then  to  the  fpicy  nut-brown  ale, 
'•  With  ftories  told  of  many  a  feat, 
"  How  fairy  Mab  the  junkets  eat ; 
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Puck.  Thou  fpcak*ft  aright ;  • 

I  am  that  meny  wanderer  of  the  night. 

If  Drayton  wrote  The  Njmfbidm  after  A  MiJ/nmMier'Kigbi*^ 
Dream  had  been  aded,  he  coold  with  veiy  little  propriety  iay» 
"  Then  fince  no  moie  bath  been  lo  bold, 
**  Or  of  the  Ar/^  or  the  odd, 
**  Thofe  elvifh  fecrets  to  unfold 

•«  Which  lye  from  odiers  reading ; 
''  My  active  mofe  to  light  (hall  bnng 
**  The  court  of  that  proud  fayry  king, 
•*  And  tell  there  of  tne  revelUng; 

«*  Jove  profper  my  proceeding."  Holt  Whiti, 

Don  fixate,  though  pnblifhed  in  Spain  in  1605,  was  probably 
little  known  in  Enghuid  till  Skelton's  tranflation  appeared  in  161  z. 
Drayton's  poem  was,  I  have  no  doubt,  fubfequent  to  that  year. 
The  earlieft  edition  of  it  that  I  have  feen,  was  printed  in  1619. 

Malone* 

f<weii  Pack  J  The  epithet  is  by  no  means  fuperfluous;  as 

Puck  alone  was  hi  from  being  an  endearing  appellation.  It  figni- 
fied  nothing  better  than  Jund^  or  devil.  N>,  the  author  of  Pierce 
PlougbmoM  puts  the  fouk  for  the  denjtl^  foL  Ixxxx.  B.  V.  penult. 
Sec  alfo,  fol.  Ixvii.  v.  1 5  :  "  none  belle  powke." 

It  feems  to  have  been  an  old  Gothic  word.  Pnke^  fmien;  Sac 
thanas.  Gudm.  And.  Lexicon  Ifland.     Tyrwhitt. 

In  I'he  Bugbears,  an  ancient  MS.  comedy  in  the  poffcfGon  of  the 
Marquis  of  Lanrdowne,  I  likewife  met  iiith  this  appellation  of  a 
fiend : 

"  PncieSfPucierelsf  hob  howlard, by  gom  and  Robin  Goodfclow.'* 
Again,  in  Tbe  Scourge  of  Venus,  or  the  Wanton  Lady^  ixitb  the  rare 
Birth  of  Adonis,  161 5  : 

*'  Their  bed  doth  (hake  and  quaver  as  thcv  lie, 

**  As  if  it  groan 'd  to  bear  the  weight  of  finnc; 
*'  The  fatal  night-crowcs  at  their  u-indowes  flee, 

"  And  crie  out  at  the  (hame  they  do  live  in : 
••  And  that  they  may  perceive  the  heavens  frown, 
•'  The  jtoukes  and  goblins  pul  the  coverings  dorni.** 
Again,  in  Spenfcr's  Efithalamion,  i  59  ? : 

*•  Ne  let  houie-fyrcs,  nor  lightning's  helpeleffe  harms, 

*'  Nc  let  i\\e  iouke,  nor  other  evil  fpright, 
"  Nc  let  mifchicvous  u-itches  with  their  charmes 
"  Ne  let  hobgoblins,"  See. 
Again,  in  the  ninth  Book  of  Golding*s  Tranflation  of  Ovid*s 
Metamorplrofit,  edit.  1587,  p.  126: 

"  and  the  countrie  where  Ch)Tnxra,  that  fame/©»fcf, 

*•  Hath  goatifli  bodic,"  &c.    Stbevens. 


MIDSUMMER.NIGHT'S  DREAM.     37 

I  jcft  to  Obcron,  and  make  him  fmile^ 
When  I  a  fat  and  bean-fed  hprfe  beguile. 
Neighing  in  likenefs  of  a  filly  foal : 
And  fometime  lurk  I  in  a  gbflip*s  bow}. 
In  very  likenefs  of  a  roafted  crab;* 
And,  when  (he  drinks,  againfl  her  lips  I  bob. 
And  on  her  withered  dew-lap  pour  the  ale. 
The  wifeft  aunt,*  telling  the  faddeft  tale. 
Sometime  for  three-foot  ftool  miftaketh  me ; 
Then  flip  I  from  her  bum,  down  topples  flie, 

J  Pack,  Thtm/peak'fi  aright ;]  I  would  fill  up  the  vcrfc  which  I 
fuppofe  the  author  left  complete : 

**  /  am^  thou  fbeak'ft  aright ; 
It  feems  that  in  the  Fairy  mythology,  Puck»  or  Hobgoblin,  was 
the  trufty  fervant  of  Oberon,  and  always  employed  to  watch  or 
deted  the  intrigues  of  Queen  Mab,  called  by  Shakfpeare  Titania. 
For  in  Drayton's  f^ymphidioy  the  fame  fairies  are  engaged  in  the 
fame  bufmefs.  Mab  has  an  amour  with  Pigwiggen :  Obcron  being 
jealous,  fends  Hobgoblin  to  catch  them,  and  one  of  Mab's  nymphs 
oppofes  him  by  a  (pell.    Joh  nson. 

4 a  foafted  crab ;]  i»  e.  the  wild  apple  of  that  name«     So, 

in  the  anonymous  play  of  King  Henry  V.  Sec. 

**  Yet  we  will  have  in  (lore  a  crab  in  the  fire, 
**  With  nut-brown  ale,"  &c. 
Again,  in  Damon  and  Pythias^  1582: 

**  And  fit  down  in  my  chaire  by  my  wife  fidre  Alifon, 
*•  And  tume  a  crabhe  in  the  fire,"  &c, 
In  Summer's  Laft  Will  and  Tefiament^  x6oo,  Cbriftmas  is  de- 
feribed  as — 

**  fitting  in  a  comer,  turning  crabs ^ 

"  Or  coughing  o'er  a  Warmed  pot  of  ale."  Ste  evens, 
*  The  nvi/eft  aunt,]  Aunt  is  fomctimes  ufed  {ox  procurefs.  In. 
Gafcoignc's  Glaft  of  Government,  157^,  the  baivd  Pandarina  is 
always  called  aunt.  '*  IThefe  are  aunts  of  Antwerp,  which  can  make 
twenty  marriages  in  one  week  for  their  kinfwoman."  See  Winters 
Tale,  Aft  IV.  fc.  i.  Among  Ray's  proverbial  phrafes  is  the  fol- 
lowing. **  She  is  one  of  mine  aunts  that  made  mine  uncle  to  go  a 
begging."  The  wi/e/i  aunt  may  therefore  mean  the  mo^ /entmeutal 
bawd,  or,  perhaps,  the  moil  profaic  old nvoman.     Stbevens. 

The  firft  of  thefe  conjectures  is  much  too  wanton  and  injurious 
to  the  word  aunt,  which  in  this  place  at  lead  certainly  means  no 
other  than  an  innocent  old  woman.     R  i  t  so  n • 
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And  tailor  cries/  and  bA\%  into  a  cough ; 
And  then  the  whole  quire  hold  their  hips^ 

lofFe;' 

And  waxen*  in  their  mirth,  and  nceze,  and  fwesr 
A  merrier  hour  was  never  wafted  there. — 
But  room^  Faery,^  here  comes  Obcron. 

Fai.  And  here  my  miftrefs :—' Would  that  he 

were  gone ! 

•  And  tailor  cries, "]  The  cuftom  of  crying  tailor  at  a  fadden  fall 
backwards,  I  think  I  remember  to  have  obferved.  He  that  fl^ 
beiide  his  chair,  falls  as  a  tailor  fqoats  upon  his  board.  The  Ox- 
ford editor,  and  Dr.  Warburton  after  him,  read  and  rails  or  crks» 
plaufibly,  but  I  believe  not  rightly.  Befides,  the  trick  of  the  fairy 
18  reprdfented  as  producing  rather  merriment  than  anger. 

JoHNSOir. 

This  phrafe  perhaps  originated  in  a  pun.  Tour  tail  is  ntnv  on  the 
ground.  Sec  Camden's  Remaines,  1614.  Proverbs.  •'  Between 
two  ftools  the  iajU  goetH  to  the  ground."     M a lo n b. 

7  bold  their  hips,  and  loffe\\  So,  in  Milton's  jL'-<f/i5rff».* 

*♦  And  laughter  holding  both  his  fides."    Stekvens. 

*  And  waxen — ]   And  encreafe,  as  the  mo^n  nuaxes,   Johnson* 
A  feeble  fenfe  may  be  cxtradted  from  the  foregoing  words  at 

they  ftand ;  but  Dr.  Farmer  obferves  to  me  that  waxen  is  probably 
corrupted  from  yoxen,  oiyexen.  Toxe  Saxon,  to  hiccup.  Yyxyn* 
Sin^tio,  Prompt.  Parv. 

Thus  in  Chaucer's  Rene's  Tale,  v.  41^  : 

"  Heyoxfth,  and  he  fpeaketh  thurgh  the  nofe." 

Th2tjex,  however,  was  a  familiar  word  fo  late  as  the  time  of 
Ainfworth  the  lexicographer,  is  clear  from  his  having  produced  it 
as  atranfiarion  of  the  Latin  fabftantive— ^xr^xr/rifx. 

Tae  meatiing  of  the  paflage  beF  re  us  will  then  be,  that  the  ob- 
jefe  of  Fack'i  Ar'aggtry  laughed  till  their  laughter  ended  in  a  jex 
or  hteeup. 

It  (b^/iM  '>«  r^iin^mbcreH ,  in  fuppnrt  of  this  conjedurc,  that 
Par,ie  U  ax  ^rdStot  iyaiMSi^  with  an  affedation  of  ancient  phraieo* 
V)gy*     -ifia/ajit. 

*  kmr  ry.^,  ^^^»i  Thti^  fhr  old  copies.  Some  of  our  modem 
eriirr,ri  «*l  — '  '*  t»*J  make  ffjfdm.  Fairy."  The  word  Fairy,  or 
I'aer/,  j^*^.  fi'>nM«L/Tar^  of  drte  (y  \i^\t%,  as  often  in  Spcnfcr. 

Johnson* 
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S   G  £  N   E      II. 

Enter  OBEKan,*  of  owe  door,  wiihbis  trmn^  and 
TiTAJ»iA,'  at  mother t  "ooith  hers. 

Obb.  Ill  mefi  by  moofwlig^t^  pseud  Titania. 

^rrj0.  Whatty  jeatous  Obdon  ?  Fa^iffF  ^^ip  hcncr ; 
I  have  forfworn  his  bed  and  company. 

Obb.  Tany,  ntfh  wanton;  Am  not  I  thy  lord? 

ITiTj.  Then  t  muft  be  thy  lady :  But  I  know 
When  thou  haft  ftol'n  away  from  fairy  land. 
And  in  the  ihape  of  Corin  (at  all  day. 
Playing  at  pipes  of  corft',  and  verfiiig  We  ♦ 
To  amorous  Phillida.     Why  art  thou  here. 
Come  from  the  fartbeft  fteep  of  India  ? 


*  Enttr  Oberoiiyl  Oinm  htd  been  introdaced  on  the  ftage  in 
1  jfOAy  bf  fome  other  author.  In  the  Stationers'  books  is  entered 
'*  l^e  Scottifhe  ftory  of  James  the  fborthe^  flain  at  Flodden^  in- 
termixed with  a  pl^iiant  comedie  prefentod  by  Oieron^  King  rf 
Fairies.**  The  judicious  editor  of  TXif  Cmiterhury  Tales  of  Chaucer„ 
in  his  InttoisiBory  Di/cour/e,  (See  Vol.  IV.  p.  i6i.)  obferves  that 
Fhto  and  Proferpitia  in  The  Merchant's  T^,  appear  to  have  been 
'^  the  true  progenitors  (^Shakfpeare's  Oberon  and  Titania." 

Stebvbns. 
^  Titanta,']  As  to  the  Fairy  Sltteen,  (faj^  Mr.  Warton  in  hia 
Ohfervatiotts  on  Spenfer^)  confidered  apart  from  the  race  of  fairies, 
the  notion  of  fucb  an  imaginary  perfonage  was  very  common. 
Ghancer,  in  his  Rime  of  Sir  Tbofas^  mentions  her,  together  with  a 
Fairy  land.     Aeain,  in  ^^Wif  of  Bathes  Tale,  v.  6439  : 

**  in  0I&  dayes  of  the  king*  AitXHir, 

"  Of  which  that  Bretons  fpeken  gret  honour ; 

««  ^1  was  this  tond  fiilfiUed  of  hmtt ; 

"  The  Rlf-assentf  with  hire  joly  compagnie 

**  Dmced  nil  oft  in  many  a  grene  aede : 

"  This  was  the  old  opinion  as  I  rede."    STfiBVEMSr 
•      4  .^—  verfing  love  — ]  Pfcrhap»  Prior  was  the  laft  who  employed 
thiivesb: 

"  And  Mat  mote  praifc  what  Topaz  t)erfesh**    Sx e  1  v  i  n  s. 
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But  chat,  foriboth,  the  bouncing  Amazon, 
Your  bufkin'd  miftrefs,  and  your  warrior  love^ 
To  Thcfcus  muft  be  wedded ;  and  you  come 
To  gfive  their  bed  joy  and  profperity. 

Obe.  How  canft  thou  thus,  for  ihame,  Titania, 
Glance  at  my  credit  with  Hippolyta, 
Knowing  I  know  thy  love  to  Thefeus  ? 
Didft  thou  not  lead  him  through  the  glimmenng 

night ♦ 
From  Perigenia,  whom  he  raviflied  ?  ^ 
And  make  him  with  fair  i^gle  break  his  faith. 
With  Ariadne,  and  Antiopa  ? 

TiTA.  Thefe  are  the  forgeries  of  jealoufy : 
And  never,  fince  the  middle  fummer's  fpring,* 


*  Dii/fi  thou  not  lead  him  through  the  glimmering  night ]  The 

glimmering  night  is  the  m^X  faintly  ilLminatedhy  ftars.  In  Macbeth 
our  author  fays : 

'*  The  weft  yd  glimmers  with  fome  ftreaks  of  day/* 

Steevens* 

$  From  Perigenia,  nvhom  he  rar.njbed?'\  Thus  all  the  editors,  but 
our  author  who  diligently  perus'd  Plutarch,  and  glean'd  from 
him,  where  his  fubjed  would  admit,  knew,  from  the  life  of  The/ens^ 
that  her  name  was  Pcrygine,  (or  Perigune,)  by  whom  Thefeus  had 
his  fon  Mclanippus,  She  was  the  daughter  of  Sinnis,  a  cruel  rob- 
ber, and  tormcnrcr  of  pafTcngers  in  the  T^^hmus.  Plutarch  and 
Atbenacus  arc  both  cxprefs  in  the  circumftancc  of  Thefeus  ravilhing 
her.     Theobald. 

In  North's  tranflation  of  Plutarch  (Life  of  Tliefeus)  this  lady  is 
called  Fengouna,  The  alteration  was  probably  intentional,  for  the 
fake  of  harmony.     Ifcr  real  name  was  Perigune.     Malone. 

ify^lc,  Ariadne,  and  Antiopa  were  all  at  different  times  miftrcflcs 
.  to  Tficf':as.     .Sec  Plutarch. 

'Iheobald  cannot  J»c  blamed  for  his  emendation;  and  yet  it  is 
wrll  known  that  our  ancient  authors,  as  well  as  the  French  and  the 
Jfali;»r.,,  wrr^  not  T  rupwioiifly  nice  about  proper  names,  butalmoft 
a! way,  forruptrd  thrm.     Sri  evp  vs. 

'•  And nei,^r,  pnrethe  mlMdlr  fumm^r's  fprlng,  ^f.]  By  the  middle 
fummer't  fj^riffj^^  trir  ;uifhor  (ccrns  to  moan  the  beginning  o{  middle 
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Met  we  on  hill,  in  dale,  foreft,  or  mead^ 
By  paved  fountain,''  or  by  ruftiy  brook. 
Or  on  thd  beached  margent*  of  the  fea. 
To  dance  our  ringlets  to  the  whiftling  wind. 
But  with  thy  brawls  thou  haft  difturb*d  our  iport. 
Therefore  the  winds,  piping'  to  us  in  vain. 


or  mid  fummer.  Spring,  for  heghtmttg,  he  ufes  again  in  f  •  UeurylV. 
P.  II: 

*♦  Asflmvs  congealed  in  the  fpring  rfdaj^  .*** 
which  expreffion  hat  authority  from  the  fcriphire,  St.  Luke,  i.  78 ; 

**  whereby  the  ^y^fpHng  ftom  on  high  hath  yifited  us." 

Again,  in  the  romance  of  Kyng  Appdjn  of  Thyret  1 5 10 : 

•«  — arofe  in  a  momynge  at  the  fpfynge  of  the  day"  &€• 
Agsdn»  in  Spenfer's  faety  ^neen,  B.  III.  c.  x : 

"  He  wooed  her  till  dxy-fpHng  he  efpyde."    Stisybns* 

So  Holinlhed,  p.  494 : — "  the  morowe  after  abost  ^t  fpring  of 
the  dale" — •    Maloni. 

Tie  middle  ftimmer'f  fpring,  is,  I  apprehend,  the  feafon  when 
trees  pat  forth  their  y^rm^,  or  as  th^  are  frequently  called  their 
midfumitier  Jhoots^  Thus,  Evelyn  in  his  Silva:  <«  Cut  off  all  the 
fide  bouehs,  and  efpedally  at  roidfummer,  if  you  fpy  them  breaking 
out/'  And  aeain,  «*  Where  the  rows  and  brum  lie  loneer  than 
midfnmmer,  unbound,  or  made  up,  you  endanger  the  lois  of  the 
feeond fpring."    Henlet. 

7  Paved  fountain,']  A  fountain  laid  round  the  edge  with  ftone. 

Johnson. 

Perhaps  paved  zt  the  bottom.  So,  Lord  Bacon  in  his  EJp^  cm 
Gardens  :  **  As  for  the  other  kind  oifanntaine,  which  we  may  cal) 
a  bathing-poole,  it  may  admit  much  curiofity  and  beauty.  •  •  •  •' 
As  that  the  bottom  be  Bncly  paved  •  •  .  •  mtfdes  likewife,"  4c. 

Stbsvbni. 

The  epithet  feems  here  intended  to  mean  no  more  than  that  the 
beds  of  thefe  fountains  were  covered  with  pebbles  in  oppofition  to 
thofe  of  the  ruihy  brooks  which  are  oozy. 

The  fame  expreffion  is  ufed  by  Sylvefter  in  a  fimilar  fenlc : 
«*  By  fome  cleare  river's  IMc-paved  Mc"    Hbnley.  * 

•  Or  on  the  beacfted  margent — ]  The  old  copies  read— »-Or  «r. 
Correded  by  Mr.  Pope.     Ma  lone. 

9 the  nvindt,  piping  — ]  So,  Milton  5 

«•  iriile  rocking  wnds,  are  piping  load.'    Johnson. 
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As  in  revenge  hove  fucked  op  firem  the  fex 
Contagious  fogs ;  wlikh  &llmg  in  the  land. 
Have  every  pdting  rivcr^  made  fo  prood. 
That  tkcy  have  overborne  their  continents :  ^ 
Hie  ox  hath  therefore  ftrctch'd  his  yoke  in  vaiSp 
The  ploig^man  loft  his  fweat ;  and  the  green<oni 
Hath  rotted,  ere  his  youth  attained  a  beard :  * 
The  fold  (lands  empty  in  the  drowned  field. 
And  crows  arc  fatted  with  the  murrain  flock ;  * 

Ani  Gvuur  Daigkiry,  in  &is  Tnuifladdn  of  die  Eaad,  p.  69* 
1710*  SdL  Ednlxp 

•«  The  fakf^m^wpuiciJlmg  to  fe.** 
Tie  doflbnapkcv  cmcrves^  **wtiaf  ^fi^g  iinb/,  *adfem  am 
wdinary  gale  btorwSf  and  tbt  whut  is  neither  /»•  lamd  nvr  too  lahm^* 

HoLV  White. 

9  —  pekiBg  i>sf>eyr— -}  Thus  the  quartos :  the  folio  reads— -/rfTf. 
ShakQ)eare  has  in  Lear  the  fame  word,  Imw  pelting  farms,  llbe 
meaning  is  plainly,  dejpicable,  mean^/orry^  nuretcbed-^  but  as  it  is 
a  woidwithoot  any  reafonable  etymology^  I  (hould  be  glad  to 
cSfmifi  it  for  petty :  yet  it  is  ondouDtedly  right.  We  have  "  peuj 
felting  officet^^  in  Meafurefor  Meafmre.     J  oh  n  son. 

So,  in  Gaicoigne's  Glafs  of  Qrvemmentf  '  975  • 

^  •«  Doway  is  a  petting  town  pack'd  full  of  poor  fcholars." 

This  word  is  always  ufed  as  a  term  of  contempt.  So,  again,  in 
Lyly's  Midas,  1 592  :  **  —  attire  never  ufed  but  of  old  women  and 
/tfAw^ priefts."    SxBEyBNs. 

*  —  *a;rr^onrr  /i&^iV  continents:]  Bom  down  the  banks  that 
cmtsdn  them.     So,  in  Lear  : 

**  clofc  pent  up  gnilts, 

'*  l^if€  jom  cnrux7liix\%  continents P*   Jorkson, 

*  4wri/  the  green  «fw 

/fc/i^  f^^z-f^/,  ere  his  ymth  attain  d  a  beard :]  So,  in  our  author's 
Ilth  Sonnet : 

**  A«d  fanwirr'^  green  all  girded  up  in  fieaves, 
**  Bf^mc  on  the  bier  with  white  and  briftly  heard," 

Malone. 

*  murrain  /ktJ^ ;]  The  murrain  is  the  plague  in  cattle.  It  is 
here  nfed  by  Shakfjrirc  an  an  adjective;  as  a  fubftantivc  by  others : 

*'  — —  (rt^tf,  him  a^  a  murrain 

'*  To  ftfik#i  our  [/tnh ;  or  a*  a  worfer  plague, 

ileywtAjuVi^fherJge,  j6ij«     St e evens. 
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The  nine^mea*^  motrk  is  fill'd  up  with  mud ;  ^ 

^  TZ^f  mr  mm't  fmrrts  h  jKl'd  up  n»i$i  mmii^  I*  tiflt  Mft  of 

Warwickihire  where  Shakibeare  was  educated,  and  the  neignboor- 
ing  'parts  of  Northamptonmire,  the  (hepherds  and  other  boys  dig 
up  the  ciirfwkhtltfiv  knives  t&  mrdcnta^ibrtof  kapetfeadieft* 
board.  It  confifts^of  a  fqiMUPe,  Mioetine^  only  a  footdiameter, 
fometimes  three  or  four  vards.  Within  this  is  another  rqaare»  every 
fide  of  which  is  pasallel  to  the  external  fqoare ;  and  theic  fi]aace» 
are  joined  by  lines  drawn  fro»  each  comer  of  bodi  fqaares»  and  the 
micidle  of  each  line.  One  party,  or  player,  has  wooden  p^S  the 
other  ftones,  which  they  move  in  fuen  a  manner  as  tatake  up  each 
Other's  men  as  they  are  called,  and  the  area  of  the  inner  fqoare  is 
called  the  Pound,  in  which  the  men  taken  up  are  impounded* 
Thcfe  fibres  are  by  the  country  people  called  Vine  Mej^s  Morrk, 
or  Merrils ;  and  are  fo  called,  becauie  each  party  has  nine  men* 
Thefe  figures  are  always  cut  upon  the  green  turf  or  leys,  as  thef 
are  called,  or  upon  the  grafs  at  the  end  of  plouehed  lands,  and  in 
ndny  fi;afons  never  fail  to  be  cboaked up  wieb  mud.    ^KU\%m 

Sec  Peck  on  NEIton's  JW<5/5^,  115,  Vol.Lp.f55.  Stiiivehs. 

'Nine  mens*  morris  is  a  nne  ftill  play'd  by  the  ihepberds^  cow- 
keepers,  &c.  in  the  midland  counties,  as  followr: 

A  figure  is  made  on  the  ground  (like  thia  wUch  I  have  drawn) 
by  cutting  out  the  turf;  and  two  perfbns  take  each  nine  ftones, 
which  they  place  hy  turns  in  the  angles,  and  afterward  move  al- 
ternately, as  at  ckefi  or  dnra^ts.     He  who  can  place  three  in  a 
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And  the  quaint  mazes  in  the  wanton  green^  ^ 
For  lack  of  tread,  are  undiftin^ifhable: 
The  human  mortals  '  want  their  winter  here; ^ 


ftnieht  line,  may  then  take  offan^  one  of  his  adverfary's,  where  hm 
pleads,  till  one»  having  loft  all  his  men,  lofes  the  game. 

ALCHOKlfB. 

In  Cotgrave's  DiBionany  nnder  the  article  Merellts^  is  the  fbU 
lowing  explanation.  '*  Lejeu  des  Merelles.  The  boyifti  game 
called  Merils,  or  fivepenny  morris ;  played  here  moft  commonly 
with  ftones,  but  in  France  with  pawns,  or  men  made  on  parpole« 
and  termed  merelles,"  The  pawns  or  figures  of  men  u(ed  in  the 
game  might  originally  be  blacky  and  hence  called  morris ^  or  mereUesp 
as  we  yet  term  a  black  cherry  a  morello^  and  a  fmall  black  cherry  a 
merry,  perhaps  from  Maurus  a  Moor^  or  rather  from  momm  a  mul- 
berry.    TOLLBT. 

TheyVir  de  merelles  was  alfo  a  table-game.  A  reprefentation  of 
two  Monkies  engaeed  at  this  amufemcnt,  may  be  feen  in  a  German 
edition  of  Petrardi  de  remedio  utriufque  fortunae,  B.  I.  chap.  26. 
The  cuts  to  this  book  were  done  in  1 520.     Douce. 

'  >  the  quaint  mazes  in  the  tuanton  green,]  This  alludes  to  z 
fport  ftill  followed  by  boys ;  i«  e.  what  is  now  called  running  tie 
fgare of  eight,     Steevens, 

*  The  human  mortals ]    Shakfpeare  might  have  employed 

this  epithet,  which,  at  firft  fight,  appears  redundant,  to  mark  the 
diflference  between  men  and  fairies.  Fairies  were  not  human,  but 
they  were  ytifuhjeB  to  mortality.  It  appears  from  the  Romance  of 
Sir  Hu'ju  of  Bordeaux,  that  O heron  himfelf  was  mortal. 

Steevens, 
••  This  hoT^'cvcr  (fays  Mr.  Ritfon,)  does  not  by  any  means  ap- 
pear to  be  the  cafe.     Obcron,  Titania,  and  Puck,  never  dye;  we 
imferryr  agents  muft  necejfarily  he  fuppojed  to  enjoy  the  fame  pri*vilege  ; 
and  the  ineerious  commentator  may  rely  upon  it,  that  the  oldieft 
woman  Ui  England  never  heard  of  the  death  of  a  Fairy,     Human 
MTrtali  i\,  ncrA-ithf* adding,  evidently  put  in  oppofition  to  fairies 
who  partooic  of  a  middle  nature  between  men  andyjftir///."    It  is  a 
mvA'-.'TtzTjt  2x  v.«i!l  to  the  commentators,  as  to  the  readers  of  Shak- 
fpcsr*,  ihi-t  f>  n:-',h  of  thtir  time  is  obliged  to  be  employed  in 
explilri.'.;^  ^rA  c'.T.:r»^icting  unfounded  conjedures  and  affertions. 
Sf-rr.-fer,  :-.  :ii  I-c^r^  ^^utrn,  B.  II.  c.  x.  fays,  (I  ufe  the  words 
cf  Mr.  V.ir','-:.  ..  O'/^r.itior.s  on  Spcnfcr,  Vol.  1.  p.  55.)  "  That 
iri,-i  ^^^-l  r.TT.  r,i.i.K  v.  Pron>rth*u*,  was  called  Elf,  who  wander- 
ir,^  r^tr  Vi*,  «',::-:,  it  Ikt.^t:.  '^rrhtd  at  the  gardens  of  Adonis, 
^       'e,  rV.:!-:  '<  k:r^  vki,vm  he  called  Fay, — The  ifTue  of  Elfe 
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No  night  is  now  with  hymn  or  carol  Weft  r* — 
Therefore  the  moon,  the  governefs  of  floods. 
Pale  in  her  anger,  wafhes  all  the  air. 
That  rheumatic  difeafes  do  abound  :  "^ 

and  Fay  were  called  Fairks^  who  fooii  grew  to  be  a  mighty  people, 
and  conquered  all  nations.  Their  elddl  fon  Elfin  goveraed  Ame- 
rica»  and  the  next  to  him,  named  Elfinan,  founded  the  city  of 
Cleopolis^  which  was  enclofed  with  a  golden  wall  by  Elfinine.  Hit 
fon  Elfin  overcame  the  Gobbelines ;  but  of  all  fairies,  Elfant  was 
the  mod  renowned,  who  built  Panthea  of  chryftal.  To  thefe  fuc- 
ceeded  Elfar,  who  flew  two  brethren  eiants ;  and  to  him  Elfinor, 
who  built  a  bridge  of  elafs  over  the  fta,  the  found  of  which  was 
Hke  thunder.  At  lengw  Elficleos  ruled  the  Fairy-land  with  much 
wifdom,  and  highly  advanced  its  power  and  honour :  he  left  two 
fons«  tl:^  eldeft  of  which,  fair  Elferon,  died  a  premature  death,  his 
place  being  fupplied  by  the  mighty  Oberon;  a  prince,  whofe 
*  wide  memorial'  ftill  remains ;  1^0  dying  left  Tanaquil  to  fucceed 
him  by  will,  (he  being  alfo  called  Glorian  or  Gloriana."  I  tran* 
(bribe  this  pedigree,  merely  to  prove  that  in  Shakfpeare's  time'  the 
notion  of  Faines  dying  was  generally  known.     Rbed. 

^  —/i&^/r  winter  here;  J  Here,  in  this  country. — ^I  once  in- 
clined to  receive  the  emendation  propofed  by  Mr.  Theobald,  and 
adopted  by  Sir  T.  Hanmer, — their  winter  cheer ;  but  perhaps  alte- 
ration is  unneceflary.  •*  Their  nuinter*  may  mean  thofc  fports  with 
which  country  people  are  wont  to  beguile  a  winter's  evemng,  at  the 
feafon  of  Chriflmas,  which,  it  appears  from  the  next  line  was  par- 
ticularly in  our  author's  contemplation : 

*•  The  wery  'winter  nights  reftore  the  Cbrifimas  gamis, 
*'  And  now  the  fefon  aoth  invite  to  banquet  townifli  dames." 
Romeus  and  Juliet i  1562.     Maloni. 
•  No  night  is  now  nvifh  hymn  or  carol  bleft ; — ]  Since  the  com- 
ing of  Chriftianity,  this  feafon,  [winter,]  in  commemoration  of 
the  birth  of  Chrift,  has  been  particularly  devoted  to  feftivity.  And 
to  this  cuftom,  notwithftanding  the  impropriety,  fymm  or  carol  bleft 
certainly  alludes.     Wakburton* 

H^rnns  and  carols,  in  the  time  of  Shakfpeare,  daring  the  feafon  of 
Chnftmas,  were  fang  every  night  about  the  ftreets,  as  a  pretext  for 
colleding  money  from  houfe  to  houfe.     Ste  bye  ns. 

^  9  That  rheumatick  difeafes  do  abound:!^  Rheumatick  difeafes  fig- 
nified  in  Shakfpeare's  time,  not  what  we  now  call  rbenmatifm,  but 
diftillations  from  the  head,  catarrhs,  &c.  So,  in  a  paper  entitled 
"  The  State  of  Sir  H.  Sydney's  bodic,  &c.  Feb.  1567  ;"  Sydney's 
Memorials,  Vol.  I.  p.  ^4:  "  — he  hath  verie  much  diftempered 
diverfe  parts  of  his  bodie«  as  namely,  his  hedde,  his  flomach,  &c« 
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The  childing  autumn/  angry  winter,  change 
Their  wonted  liveries ;  and  the  'mazed  world. 
By  their  increafc,*  now  knows  not  which  is  which : 
And  this  fame  progeny  of  evils  comes 


*'  And  laftly,  quaking  for  the  colde,  ftood  Winter  all  fbrIorDe» 
**  With  rugged  head  as  white  as  dove«  and  garments  all  to- 

tome, 
"  Forladen  with  the  ifycles,  that  dangled  up  and  downe 
«*  Upon  his  gray  and  hoary  beard,  zod  {nownc  Jrmen  crown,** 

Maloni, 
It  (hould  rather  be  for  thin^  L  e.  thin-hair'd.    Tykwhitt.. 
So«  Cordelia,  fpeaking  oi Lear: 

**  to  watch,  'poor  perdu ! 

*•  With  this  thin  hdm."    Steeveks. 
Tbhme  is  nearer  to  cbinne  (the  (belling  of  the  old  copies)  than 
cbiil,  and  therefore,  I  think,  more  lucely  to  have  been  the  author's 
word.     Ma  LONE. 

^  The  childing  antumn,'\  Is  the  fregnant  autumn,  frmgifer  OMtttm^ 
mum     So,  in  Hey  wood's  Brazen  Age,  i6i  j  : 

**  Fifty  in  number  cbilded  aul  one  night." 
Again,  in  his  Golden  Age,  i6i  i : 

**  I  cbilded  in  a  cave  remote  and  filent." 
Again,  in  his  Sil<uer  A^,  1 6i  3  : 

«  And  at  one  mftant  fhe  (hall  cbildtwo  iflfues/' 
There  is  a  n/e  called  the  cbilding  roftm    Stb evens. 
Again,  in  Tajfoi  Godfrey  of  BuUoigne,  by  Fair&c,  B,  XVIIL 
ft.a6: 

''  An  hundieth  phmts  befide  (even  in  his  fi^ht) 
**  Cbilded  zn  hnndreth  nymphes  fo  great,  io  dight," 
Cbilding  is  an  old  term  in  botany,  when  a  (mall  flower  grows 
out  of  a  krge  one;  **  the  childing  autumn,"  therefore  means  die 
aotuom  which  unfcafonably  produces  flowers  on  thofe  of  fummer. 
Florifts  have  alfo  a  cbilding  daify,  and  a  childing  fcabious* 

Holt  White, 
*  By  /ir/r  increa(e,]  That  is.  By  their  frodmce*    Johkson* 
So,  in  our  author's  97th  Sonnet : 

•*  The  teeming  autumn,  big  with  rich  increafe, 
**  Bearing  the  wanton  burthen  of  the  prime." 
The  latter  expreflion  is  icriptural :  **  Then  (hall  die  earth  brino; 
forth  her  increafe,  and  God,  even  our  God,  (hall  pre  us  his  Udh 
flng."    Psalm  Ixvii.    Malonb. 

Vol.  V.  E 
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From  our  debate,  from  our  diffention ; 
We  are  their  parents  and  original. 

Ore.  Do  you  amend  it  then ;  it  lies  in  you  : 
Why  fhould  Titania  crofs  her  Obcron  ? 
I  do  but  beg  a  little  changeling  boy. 
To  be  my  henchman.' 

tenchman.']  Page  of  honour.     This  office  was  abolifhed 

uy  queen  Elizabeth.     Grey. 

The  office  might  be  abolilhed  at  court,  hue  probably  rexnained 
in  the  city.  Glapthome,  in  his  comedy  called  //7/  in  n  C^nfiahte^ 
J  640,  has  this  paflagc  : 

"  1  \\ill  teach  his  L-ftch-bcxr, 

"  Serjeants,  and  trumpeters  to  act,  and  fax  e 
"  The  city  all  that  charges." 
S05  again: 

"  \Vhen  (he  was  lady  may'rcfs,  and  \ou  humble 
*•  As  her  trim  hench-bnyi.** 
Again,  in  Ben  Jonfon's  Chriftma*  Mafque  :  "  —  he  faid  grace  as 
well  as  any  of  the  (herifTs  kcnch-boys." 

Skinner  derives  the  word  from  Hinc  A.  S.  quafi  domefticus 
famulus.     Spelman  from  Hengflman,  equi  curator,  imfwofi^m 

StE  EVENS. 

In  a  letter  to  the  Earl  of  Shrewfbur\-  dared  i  ith  of  December 
1 56J,  it  is  faid,  *'  Her  Highnefs  (i.  c.  Queen  Elizabeth)  hathe  of 
late,  wherat  fomc  doo  moche  marvell,  diflolvcd  the  auncient  office 
of  IlenchemfK.**  (Lodge's  Illujirtithns,  Vol.  I.  p.  358.)  On  this 
paflage  Mr.  Lodec  obkrves  that  Hinchmen  were  *•  a  certain  number 
of  youths,  the  ions  of  gentlemen,  who  flood  or  walked  near  the 
\<r''.-  of  the  monarch  on  all  publick  occafions.  They  are  men- 
fi'-'.^d  :r.  t!:c  fumptuary  ttatutes  of  the  4th  of  Edward  the  Fourth, 
I'd  24:?:  of  Hcr.r)'  VIII.  and  a  patent  is  prefened  in  the  Fccdcra, 
Vol.  X\'.  242,  whereby  Edward  VI.  gives  to  William  Bukley, 
?.!.  A.  /'''/■'"'  g^avitaUm  morum  et  do^rtti.r  ahundantiamy  officium 
d'y^ndi,  *  ^ud:ft:(fi,  at^^uf  injiitmndi  adolf/i  entuloi  T.-cf /7/cj  H E  N  C  H  M  E  N  ; 
wi:h  a  fiUry  of  40I.  per  snnum.  Hencbmafi,  or  lleinfman^  is  a  Ger- 
ir*ir.  -A- rd,  £  Blount  informs  us  in  his  QLJpgraphia^  fignifying  a 
dorr,^.::,  whc-.c*:  our  arcicnt  term  ///W,  a  fcrvant  in  the  houfe  ot 
i  farr/ir.  Yyz.  Percy,  ir,  a  note  on  the  Earl  of  Northuml>erland's 
hoGf':!v/.i-':^'y'.i:,  ■*;•"-.  VS\  prilability, derives  the  apjx:lI;ition  from 
thrij  c-:V.".  '.:  :*i:.-i:.^  "^y  <:*:  I.^k,,  or  Haunch  of  their  Lord." 

Reed. 

^.;/,'  •■":  *:rxs,,':.'r,jr:,\  of  the  houlhold  of  Edward  IV.  were 
•'   '.tmrt-i  \.i.  t*^Ja*.f:,  4r  n'.r^^  at  tt plr^J^th  the  king^  tuih'ge  in  tke 
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TiTA.  Set  your  heart  at  reft. 

The  fairy  land  buys  not  the  child  of  mc. 
His  mother  was  a  vofrefs  of  my  order : 
And,  in  the  fpiced  Indian  air,  by  night. 
Full  often  hath  (he  goflip'd  by  my  fide ; 
And  fat  with  me  on  Neptune's  yellow  fands. 
Marking  the  embarked  traders  on  the  flood ; 
When  we  have  laugh 'd  to  fee  the  fails  conceive. 
And  grow  big-bellied,  with  the  wanton  wind : 
Which  Ihe,  with  pretty  and  with  fwimming  gaif, 
(Following  her  womb,  then  rich  with  my  young 
•fquire,*} 

halle,  &c.  There  was  alfo  a  maifter  of  the  benxmen,  tojbrwe  them 
the/choole  of  nurture^  and  leame  them  to  ride,  to  tvear  their  hamejfe ; 
to  hofve  all  curtefie — to  teach  them  all  languages ^  and  other  liirtues^  as 
harping i  pipynge^fingingt  dauncing,  *with  honeft  beha^ioure  of  temper* 
aunce  and patyence.**     MS.  Harl.  205. 

At  the  funeral  of  Henry  VIII.  nine  henchmen  attended  with  fir 
Francis  Bryan,  mafierofthe  henchmen. 

Strypc's  EccL  Mem,  v.  2,  App,  n.i,     Tyrwhitt. 

Henchman.    Quafi  haunch-man.    One  that  goes  behind  an<i 

other.     Pedifeqmu.     Bl  AC  KETONE, 

The  learned  commentator  might  have  given  his  etymology  fome 
fupport  from  the  following  psdfage  in  King  Henry  IV.  P.  II. 
Aa  IV.  fc.  iv : 

*'  O  Weftmoreland,  thou  art  a  fummer  bird, 
«*  Which  ever  in  the  haunch  of  winter  fings 
•*  The  lifting  up  of  day."    Stbbvbns. 
*  Which  Jhet  nuith  pretty  and  nuith  fwimming  gait. 

Following  (her  ivomh,  then  rich  nvith  m young  '/quire,) 
JVould  imitate — ]  Perhaps  the  parenthem  Ihould  begin  fooner ; 
as  I  think  Mr.  Kenrick  obferves : 

«'  (Following  her  womh^  then  rich  with  my  young  fquire,)" 
So,  in  TruUa's  combat  with  Hudibras : 

*' She  prcfs'd  fo  home, 

"  That  he  retired,  zxA  follow' d*s  bum." 
And  Dry  den  fays  of  his  Spanijh  Friar,  **  his  great  belly  walks 
in  ftate  before  him,  and  his  gouty  legs  come  limping  after  it,'* 

Farmer. 

I  have  followed  this  regulation,  (which  is  likewife  adopted  by 

Mr.  Steevens,)  though  I  &  not  thiak  that  of  the  old  copv  at  all 

liable  to  the  obje^on  made  to  it  by  Dr.  Warburton.     <*  She  did 

E   2 
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Would  imitate ;  and  fail  upon  the  land. 
To  tVit  h  me  trifles,  and  return  again. 
As  tVom  a  voyage,  rich  with  merchandize. 
But  ihe,  being  mortal,  of  that  boy  did  die; 
And,  tor  her  fake,  I  do  rear  up  her  boy : 
And,  for  her  fake,  I  will  not  part  with  him. 

Ont..  How  long  within  this  wood  intend  you  (lay? 

Trr.i.  Perchance,  till  aftcrThefeus*  wedding-day. 
If  you  N\ill  patiently  dance  in  our  round. 
And  fee  our  moon-light  revels,  go  with  us ; 
If  not,  Ihun  me,  and  I  will  fpare  your  haunts* 

OHf.  Give  me  that  boy,  and  I  will  go  with  thee. 

7irj,  Not  for  thy  kingdom. — Fairies,  away:* 
We  thall  chide  down-right,  if  I  longer  ftay. 

[Exrunf  Titania,  and  brr  train. 

Okk.  Well,  go  thy  way  :  thou  (halt  not  from  this 
grove. 
Till  I  torment  thee  for  this  injury. — 
My  gentle  Puck,  come  hither :  Thou  remember'ft 
Since  once  I  fat  u[x>n  a  promontory. 
And  hcirvl  a  mermaid,  on  a  dolphin's  back, 
L'tiiMini;:  fuch  dulcet  and  harmonious  breath. 
Thai  the  rude  fea  grew  civil  at  her  fong; 


r.vM.  ,ho  r.i\>*  t'olK^v  the  ihip  whole  morion  '"he  iniiured;  for  thxt 
f.ii\\l  os\  i^c  N*,i:cr,  :>.o  on  Ia:*.J.."  Fu:  n*.i»;ht  -V.e  no:  on  land  mow 
i;\  (!w  i'.i-.uo  Jii\\*tix»n  xMth  th^r  :>.ip  a\  Hri.  which  crrtainly  would 
or.lihi.*  v.." I  *  .r.vl  whjit  \>  ihi>  bi!!  v.V.*:.  v^-  ^ 

"  .' .  >»  ,u%\*ulii\»;  to  the  i^rC'.Vnt  rc^t:lj:ion.  ntu{:  n^CAS — "ji.hzch 

*t      .  t  .         >^      .^   »    .,      '■»     ;...     t;;    -wr'.    XsT  ;    .'.Cvs'»rv>.^  tO  :>.C  cli  IC- 

I* ul.it ioi>  a  iv.vi'.i  :v!oi  to  *'  c*.u:vi:k;\*.  trjio.cr?."     M;-one. 
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And  certain  ftars  fhot  madly  from  their  fpheres. 
To  hear  the  fea-maid's  mufick.^ 


9 TifOtt  Ttmemhtr'ft 

Since  once  I  fat  ufon  a  pr^mtmtory^ 

And  heard  a  mermaid^  on  a  dolphins  back. 

Uttering  fuch  dulcet  and  harmonious  breath. 

That  the  mdt  fea  grenjo  crvil  at  her /on g ; 

And  certain  ftars  ^t  madly  from  their  fpheres  <, 
'  To  hear  the  fea-maid' s  mmfickA  The  firft  thing  obfervable  on 
thefe  words  is,  that  this  action  of  die  mermaid  is  laid  in  the  fame 
time  and  place  with  Cupid's  attack  opon  the  'veftaL  By  the  wfial 
every  one  knows  is  meant  queen  Elizabeth.  It  is  very  natural  and 
reafonable  then  to  think  that  the  mermaid  ftands  for  ibme  eminent 
perfonage  of  her  time.  And  if  fo,  the  allegorical  covering,  in 
which  uiere  is  a  mixture  of  fatife  and  panegyric,  will  lead  us  to 
conclude  that  this  perfon  was  one  of  whom  it  had  been  inconve- 
nient for  the  author  to  fpeak  openly,  either  in  praife  or  difpraife. 
All  this  agrees  with  Mary  queen  of  Scots,  and  with  no  other.  Q^ 
Elizabeth  could  not  bear  to  hear  her  commended ;  and  her  fuccef- 
for  would  not  foreive  her  fatirift.  But  the  poet  has  fo  well  marked 
out  every  diftinguifhed  circumftance  of  her  life  and  charadcr  in 
this  beautiful  allegory,  as  will  leave  no  room  to  doubt  about  his 
fecret  meaning.  She  is  called  a  mermaid,  i .  to  denote  her  reign 
over  a  kingdom  fituate  in  the  fea,  and  2.  her  beauty,  and  intern^ 
perate  lull : 

*•  Ut  tnrpiUr  atmm 

*•  Deftnat  in  pifcem  muiierformofafupemej* 
for  as  Elizabeth  for  her  chaftity  is  called  a  *veftal,  this  unfortunate 
lady  on  a  contrary  account  is  called  a  mermaid.  3.  An  ancient  (tory 
may  be  fuppofed  to  be  here  alluded  to.  The  emperor  Julian  tells 
OS,  Epiftle  41.  that  the  Sirens  (which,  with  all  the  modern  poets, 
are  mermaids)  contended  for  precedency  with  the  Mufes,  who 
overcoming  them,  took  away  their  wings.  The  quarrels  between 
Mary  and  Elizabeth  had  the  fame  caufe,  and  the  fame  iflue. 

on  a  dolphin's  back,']  This  evidently  marks  out  that  diftin- 

guiihing  circumftance  of  Mary's  fortune,  her  marriage  with  the 
dauphin  of  France,  fon  of  Henry  II. 

Uttering  fuch  dulcet  and  harmonious  breath^  This  alludes  to  her 
great  abilities  of  genius  and  learning,  which  rendered  her  the  mod 
accomplilhed  |)rincefs  of  her  ajge.  The  French  writers  tell  us,  that, 
while  ihe  was  in  that  court,  Ine  pronounced  a  Latin  oration  in  the 
great  hall  of  the  Louvre,  with  fo  much  grace  and  eloquence,  as  filled 
the  whole  court  with  admiration. 

E3 
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Puck.  I  remember. 

Obe.  That  very  time  I  faw,  (but  thou  could'ft 
notj 

That  the  rudejea  gre-jc  civil  at  hfr  fon^ ;]  Py  the  rviefea  is  meant 
Scotland  encircled  w  ith  th.e  ocean  y  which  n^fe  up  in  arms  a^ainft 
the  regent,  while  fhe  was  in  Fn-nce.  But  her  return  home  prcJcntly- 
quictcJ  ihofe  difirdcrs :  and  had  not  her  ilran^*.  ill  cnnduft  afterwards 
mere  violently  inflamed  them,  (he  ini>;ht  have  paiFeJ.  her  whole  life 
in  peace.  There  is  the  greater  jullnels  an^'.  beauty  in  thisi  image,  as 
the  vulgar  opinion  is,  that  tlie  mermaiJ  alw  ays  fmjs  in  Ilorms  : 
And  certni*:  jla r* //•:.'  ^adlx  fr: .-n  thvir jphrres , 
I'fj  htar  the  jta->rfi'd  s  ff:irLkS\  Thus  conduJcs  the  Jefcription, 
with  that  r-markabk-  ci re '.uul}  trice  of  tl*i>  u:ihappy  laJy's  fate,  the 
deftrutlion  fhe  bnvj  »ht  upi^n  fcveral  of  the  F.n^lilh  n>bility,  whom 
fhe  drew  ir  to  fupjK)rt  her  caufe.  This,  ia  die  ooldeft  cxprrflion 
of  the  fublime,  the  poet  images  by  certain  purs  jhr,jtiKg  madly  fr^m 
thfirfbhtres:  By  which  he  meant  the  earls  of  Nortliumberland  and 
Wcftmoreland,  who  fell  in  her  quarrel ;  and  principally  the  great 
duke  of  Norfolk,  whofe  pn^jetled  marriage  with  her  was  attended 
wich  fuch  fatal  confequenccs.  Here  a^-jain  the  reader  may  obfcrve 
a  jvculiar  iu(lnef>  in  the  imaccry.  T  he  vulgar  cpinion  Iving  that 
the  mermaid  allured  men  to  deliruftion  by  her  fong^.  To  which 
opinion  Shakfpeare  alludes  in  his  (Umcdy  of  Errcrs : 

"  O  train  n-.e  /?;/,  /tw^/  mermaid,  with  thy  note, 

«*  To  drowii  n^e  in  th\ Jijhr'sjl.cd  r^f  tears," 
On  the  whole,  it  is  the  nobleft  and  juftell  allegorj-  that  was  ever 
written.  The  laying  it  in  fairy  Ln-d,  and  out  of  nature,  is  in  the 
charader  of  the  fp'akcr.  And  on  thefe  occafions  Shakfpeare  always 
excels  himfelf.  lie  is  ^^  irie  awa\  by  the  magic  of  his  enthufiafm, 
and  hurries  his  reader  along  with  him  into  thefe  ancient  regions  of 
poetry,  by  that  power  of  verfe,  which  we  may  well  fancy  to  be 
like  what, 

**   • Oli.'n  fauni  vattfqut  camhayttS^      \^AR BURTON. 

And  Q^wjixw  fiars  Jhot  \wi\i\\y  fnm  thiir  l^hniy^  So,  in  our  au- 
thors Rnfic  if  Lucri\e : 

*  *    And  11 1 1  le  jia  rs  Jh  t  f'';n:  th.ir  f\rd  pLci  /. "      M  A  L  o  X  E . 

Kvery  reader  mav  beinvlu  v.l  to  wiih  that  the  foregoing  alluiion» 
poinfr  1  niir  !)y  !*>  ;i. ;it':  i  criric  js  Dr.  Warburton,  Ihould  remain 
iinciiur.n.  iK-d  :     n.'.  \ot  I  canu'^t  diiTemhle  my  doubt*  concerning 

it. .v'^^  is  the  ."■'»  v. -•vi.v'/  ./  Queen  i»f  ^corlantl  ftiled  a  ^..7- 

MATo?  :i'.d  is  it  pro-.iMe  tliar  ^!iakrjn::ire  (w!).)  underlfocd  iiis 
own  pnlitiiMi  as  well  ;is  p  rtic;il  I'.itcrell,)  iV.ould  have  ventured  fuch 
n  panegyrii  m\  ihis  ill-i.iti<l  Priiiccfs,  durin  ;  t.ie  r<:iun  of  her  rival 
Kli/.ilHili  ?  li  it  wa>  usiintelligible  to  his  audiv*.-i».e,  it  was  thrown 
auay  ;  if  obvious,  there  wa^  danger  of  olfcnce  to  her  M.ijeily. 
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Flying  between  the  cold  moon  and  the  earth, 
Cupid  all  arm'd  :  *  a  certain  aim  he  took 


"  A  ftardif-orb'd,'*  howcAcr,  (See Troilus  and Crefftda^)  is  one  of 
our  author's  favourite  images ;  and  he  has  no  where  fo  happily  ex- 
prefled  it  as  in  Antony  and  Cleopatra  : 

'•  —the  goodijian,  that  were  my  former  guides, 
"  Hat'e  empty  left  their  orbs,  and  Jbot  their  fires 
«*  Into  th*  abyfm  of  hell." 
To  thefe  remarks  may  be  added  others  of  a  like  tendency,  which 
I  met  with  in. the  Edinburgh  Magazine,  Nov.  1786.  "  That  a 
compliment  to  Queen  Elizabeth  was  intended  in  the  expreffion  of 
the  fair  Veftal  throned  in  the  IVeft,  feems  to  be  generally  allowed  ; 
but  how  far  Shakfpeare  defigned,  under  the  image  of  the  Mermaid, 
to  figure  Mary  Queen  of  Scots,  is  more  doubtful.  If  by  the  mde 
fea  gre*w  crvil  at  her  Jong,  is  meant,  as  Dr.  Warburton  fuppofcs, 
that  the  tumults  of  Scotland  were  appeafed  by  her  addrefs,  the  ob- 
fervation  is  not  true ;  for  that  fea  was  in  a  ftorm  during  the  whole 
of  Mary's  reign.  Neither  is  the  figure  juft,  if  by  thtjtarsjbooting 
madly  from  their  fpheres  to  hear  thefea-maid's  mufick,  the  poet  alluded 
to  the  fate  of  the  Earls  of  Northumberland  and  Welhnoreland,  and 
particularly  of  the  Duke  of  Norfolk,  whofe  projefted  marriage  with 
Mary,  was  the  occafion  of  his  ruin.  It  would  have  been  abfurd 
and  irreconcileable  to  the  good  fenfe  of  the  poet,  to  have  rc- 
prcfcnted  a  nobleman  a/pi  ring  to  marry  a  Queen,  by  the  image  of 
a  ikiLT /hooting  or  de/cending  from  its  fphere." 

See  alfo  Mr.  Ritfon's  obfenations on  the  fame  fubjeft.  On  ac- 
count of  their  length,  they  are  gi\en  at  the  end  ot  the  plaj-. 

Steevens. 

*  Cupid  all  arm'd :]  All  arm'd,  does  not  fignify  dre/fed  in  panoply, 
but  only  enforces  the  word  armed,  as  we  might  fay,  all  hooted. 

JoHNSOH, 

So,  in  Greene's  Ne'ver  tot  Late,  1616 : 

"  Or  where  proud  Cupid  fat  all  arm*dw\\h  fire." 
Again,  in  Lord  Surrey's  tranflation  of  the  Aih  book  of  the  JEneid: 

"  All  utterly  1  could  not  feem  forfakcn." 
Again,  in  K.  Richard  III : 

••  His  horfe  is  flain,  and  all  aa  foot  he  fights." 

Shakfpcare's  compliment  to  queen  Elizabeth  has  no  fmall  degree 

of  propriety  and  elegance  to  boaft  of.     The  fame  can  hardly  be 

(aid  of  the  following,  with  whic!i  the  tragedy  of  Soliman  and  Per- 

feda,  1599,  concludes.  Death  is  the  fpeaker,  and  vows  he  will  fparc 

**  none  but  facred  Cynthia* s  fricid, 

"  Whom  Death  did  fear  betbre  her  life  began ; 
•'  For  holy  fates  have  grav'n  it  in  their  tables, 

E  . 
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At  a  fair  vcftal,  throned  by  the  weft ; ' 

And  loosed  his  love-(haft  fmartly  from  his  bow. 

As  it  ihould  pierce  a  hundred  thoufand  hearts : 

But  I  micrht  fee  youncj  Cupid's  fiery  (haft 

Quenched  in  the  chafte  beams  of  the  wat'ry  moon  % 

And  the  imperial  vofrefs  pafled  on. 

In  maiden  medication,  fancy-free.* 

Yet  mark'd  I  where  the  bolt  of  Cupid  fell : 

It  fell  upon  a  little  wcftern  flower, — 

Before,    milk-white;    now  purple   with   love's 

wound, — 
And  maidens  call  it,  love-in-idlenefs.' 

«<  That  D^ath  (hall  die,  if  he  attempt  her  end 
"  Whofe  life  is  hcav'n's  delight,  and  Cynthia*s  friend." 
If  incenftr  was  thrown  in  cart-loads  on  the  altar,  this  propitions 
deity  was  not  difgufted  by  the  fmoke  of  it.     S t  e c  v  e  k  s. 

s  At  a  fair  leftal^  throned  hy  the  lutfi ;]  A  compliment  to  qaecn 
Elizabeth.     Pope. 

It  was  no  nncommon  thing  to  introduce  a  compliment  to  her 
majeily  in  the  body  of  a  play.  So,  again  in  Tancred  and  Gijmmtida^ 

1592: 

««  There  lives  a  virgin,  one  without  compare, 
••  Who  of  all  gract-s  hath  her  heavenly  iliare ; 
•«  In  whofe  renowne,  and  for  whofe  happie  days, 
•*  Let  us  record  this  Pxan  of  »;er  praifc."     Cantant. 

Steeveks. 
4  ....  fancy-fret.'X  i.  e.  exempt  from  the  power  of  love.  Thus 
in  ^een  Eliznieth's  Entertainment  in  Surfclkt  and  NirfJke^  written 
by  Churchyard,  Chajiity  deprixcs  Cupid  of  his  Bow,  and  prefents 
it  to  her  Majefty  :  •'  — and  bycaufc  that  the  Quecnc  had  chofen 
the  btrft  life,  flic  gave  the  Quconc  Cupid's  Bow,  to  leame  to 
(h'jote  at  whome  flit'  olea(<.*d  :  fince  noui-  coulJe  nvounde  htr  kighneffe 
h.rt^  it  was  mecte  (faid  Chaftitir)  that  ihc  iliould  do  with  Cupid's 
Bowc  and  a rrowcs  wkit  the  plca^«-d. "     S  r  e  e  v  e  n  s. 

*  And  maidens  nJl  it^  lovc-in-idlcncfs.  ]  This  is  as  fine  a  meta- 
morphnfis  as  any  in  O^jid-  NViih  a  mutli  Wttcr  moral,  intimating 
thai  irrpj»iilar  love  *«as  only  j>owcr  when  people  arc  idle,  or  not 
well  employed.     W ar mj r ton. 

I  belirvr  the  fingular  Ijcauty  of  thi^  mctamnrphofis  to  have  been 
<jjit<"  acriii'  nial,  as  the  |H)ct  ii  of  another  opinion,  in  Tkc  Tamit:^ 
•fu  ahrcwt  Att  1.  Tc.  iv  : 
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Fetch  me  that  flower ;  the  herb  I  (how*d  thee  once; 
The  juice  of  it,  on  fleepiiig  eye-lids  laid. 
Will  make  or  man  or  woman  madly  dote 
Upon  the  next  live  creature  that  it  fees. 
Fetch  me  this  herb ;  and  be  thou  here  again^ 
Ere  the  leviathan  can  fwim  a  league. 

Puck.  I'll  put  a  girdle  round  about  the  earth* 
In  forty  minutes.  [£jr//  Puck. 

Obe.  Having  once  this  juice, 

ril  watch  Titania  when  fhe  is  afleep. 
And  drop  the  liquor  of  it  in  her  tyts  : 
The  next  thing  then  Ihe  waking  looks  upon, 
(Be  it  on  lion,  bear,  or  wolf,  or  bull. 
On  meddling  monkey,  or  on  bufy  ape,) 

"  Bat  fee,  while  idly  I  flood  looking  on, 
"  I  found  th'  cflfeft  of  l4yve  in  idhnefs ; 
'*  And  now  in  plalnnefs  I  confefs  to  thee, 
"  Tranio,  I  bum,  I  pine,  I  perifh,  Tranio, 
"  If  I  atchic\'e  not  this  young  modeft  girl." 
And  Lucentio's  was  furely  a  regular  and  honeft  paflion.    It  if 
fcarce  neccflary  to  mention  that  Iwe-in-idlenefs  is  a  flower.  Taylor, 
the  water  poet,  quibbling  on  the  names  of  plants,  mentions  it  as 
follows  : 

"  When  paflions  are  let  loofe  without  a  bridle, 
«*  Then  precious  time  is  tum'd  to  love-in-idU," 

St  SEVENS. 

The  flower  or  violet,  commonly  called  panfies,  or  heart's  eafc, 
is  named  ((yve-in-idlenefs  in  Warwickfhirc,  and  in  Lyte's  HerbaL 
There  is  a  reafon  why  Shakfpeare  fays  it  is  ••  now  purple  widi 
love's  wound,"  becaufe  one  or  two  of  its  petals  are  of  a  purple  co> 

lour.       TOLLET. 

It  is  called  in  other  counties  the  Three  ctdoured  'uioUt^  the  Herh 
of  Trinity  t  Three  faces  in  a  hood.  Cuddle  me  to  you,  &c.  Stebvins. 

^  77/  put  a  girdle  round  about  the  earth ]  This  expreffion 

alfo  occurs  in  The  Bird  in  a  Cage,  1633  : 
Perhaps,  it  is  proverbial : 

"  And  when  I  have  put  a  girdle  *hout  the  *world, 
**  This  purchafe  will  reward  me." 
Again,  in  Bujffy  d'Amhois,  by  Chapman,  1613  : 
•*  To  put  a  girdle  round  about  the  awrA/»** 
And  in  other  plays.    Steeveks. 
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She  fliall  purfuc  it  with  the  foul  of  love. 
And  ere  I  take  this  charm  off  from  her  fight^ 
(As  1  can  taJce  it  with  another  herbj 
I'll  make  her  render  up  her  page  to  me. 
But  M'ho comes  here?  1  am  invifible; " 
And  I  vill  over-hear  their  conference. 

Enter  De  m  e  t  r  i  l*  s,  Helena  folloucing  him. 

Dem.  I  love  thcc  not,  therefore  purfue  me  not. 
Vhcre  is  Lyfandcr,  and  fair  Hcrmia  ? 
The  one  ril  flay,  the  other  flayeth  me.* 
Thou  told 'ft  mc,  they  were  ftol'n  into  this  wood. 
And  here  am  I,  and  wood  within  this  wood,^ 

"  1 i7n  invifible;]  I  thought  proper  here  to  obfcne,  that, 

as  Oberon  and  Puck  his  attendant,  may  be  frtqucntly  obfcrved  to 
fpeak,  when  there  is  no  mention  of  their  entering,  they  are  defign- 
ed  by  the  poet  to  be  fuppofed  on  the  itage  during  the  grcateft  pare 
of  the  remainder  of  the  play ;  and  to  mix,  as  they  pleai^,  as  fpirits, 
with  the  other  aclors ;  and  embroil  the  plot,  by  their  intcrpoiition, 
without  being  fcen,  or  heard,  but  when  to  their  own  purpofe, 

Theobald. 

Sec  Temfrfi,  page  41 ,  note  5.     Steevens. 

•  ne  one  77/ Hay,  the  other  llayeth  /wr.]    'J  he  old  copies  read— « 
* '  l"hc  one  r  11  Jiiij ,  tlic  o the r  ftayeth  me.     ^i  t  e  £  v  e  n  s . 

Dr.  Thirlby  ingcnioufly  faw  it  muft  be,  as  I  ha\  e  correftcd  in 
the  text.     Theobald. 

9  /7;/</wood  ivithin  this  ivtHid^  Wood,  or  mad,  wild,  raving. 

Pope. 

In  the  third  parr  of  flie  Countefs  of  Pembroke's  I-i'^-Churcb^ 
1 5^^! ,  is  llic  lame  cjuibblc  on  the  word  : 

••  Daphne  goes  to  the  fwfjodf,  and  vowcs  herfclf  to  Diana ; 
«•  Miabus  jirr>v/s  Ihirk  aeoo</  for  love  and  fancie  to  Daphne." 
\Vc  alfo  find  ilic  fame  \*ord  in  Chaucer,  in  the  character  of  the 
Mofih  ,  Tyrw  liitt's  cilit.  i .  i  }^4 : 

*'  \V}i..t  ll.iilric  he  Itudic,  and  make  himfelven  itW/'" 
Sj^nfiT  .'ilfo  «;/•  .  it,  A.^l.y^nr  IIL  March: 

"    'I  1  •■  »  jf  V  :«■   ('/  V»::uUiii,   unA  fo   I'j'Jt,'* 
'•  'n."  fi;:;.  •■  U'U,:,*'  i.i)  ■  Vcriic^yiu  in  his  R,ptuti:,n  of  Decoyed 
lnfilhyi,i" ,  ''.    .   \(..'^  :    ••  fi^-riifie'.  firrce  or  furious;  and  in  like 
{*"..{*■  V.'.  ::;.!  V  »;!.'i  \\  ('/i"',',  v,i.c;ii  c^nc  is  in  a  great  rage,  that  he 

i,  'uyy^d,   '.I  »i/.f.Ui  {jU  a»  a  ht  were  v:iid,"      SlEEVENi. 
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Becaufe  I  cannot  meet  with  Hermia. 

Hence,  get  thee  gone,  and  follow  me  no  more. 

Hel.  You  draw  me,  you  hard-hearted  adamant ; 
But  yet  you  draw  not  iron,*  for  my  heart 
Is  true  as  fteel :  Leave  you  your  power  to  draw. 
And  I  (hall  have  no  power  to  follow  you. 

Dem.  Do  I  entice  you  ?  Do  I  fpeak  you  fair? 
Or,  rather,  do  I  not  in  plaineft  truth 
TeILy<»i — I  do  not,  nor  I  cannot  love  you  ? 

Hel.  And  even  for  that  do  I  love  you  the  more* 
I  am  your  fpaniel;  and,  Demetrius, 
The  more  you  beat  me,  I  will  fawn  on  you : 
Ufe  me  but  as  your  fpaniel,  fpurn  me,  ftrikc  me, 
Negled:  me,  lofe  me ;  only  give  me  leave. 
Unworthy  as  I  am,  to  follow  you. 
What  worfer  place  can  I  beg  in  your  love, 
(And  yet  a  place  of  high  refped:  with  me,) 
Than  to  be  ufcd  as  you  ufe  your  dog? 

Dem.  Tempt  not  too  much  the  hatred  of  my 
fpirit ; 
For  I  am  lick,  when  I  do  look  on  thee. 

Hel.  And  I  am  fick,  when  I  look  not  on  you. 

Dem.  You  do  impeach  your  modefly '  too  much. 
To  leave  the  city,  and  commit  yourfelf 
Into  the  hands  of  one  that  loves  you  not ; 

*  Tou  drtpw  me,  you  hard-hearted  adamant ; 
But  yet  you  draiv  not  /row,]  I  leam  from  Edward  Fenton's 
Certame  Secrete  IVonders  of  Nature,  bl.  1.  1569,  that — •*  there  is 
now  a  dayes  a  kind  of  adamant  which  draweth  unto  it  flelhe,  and 
the  fame  fo  ftrongly,  that  it  hath  power  to  knit  and  tie  together, 
two  mouthes  of  contrary  perfons,  and  drawe  the  heart  of  a  maa 
out  of  his  bodie  without  offendyng  any  parte  of  him." 

Stebvens. 

5  impcach^o»r  modefiy ]  i.  c.  bring  it  into  queftion,  Sq 

in  The  Merchant  of  Venice^  Adl  III.  fc.  ii : 

"  kr\\  doth  impeach  the  freedom  of  the  llate, 
*'  If  theydciy  him  juftice."     Steevens. 

3 
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To  tnift  the  opportunity  of  night, 
And  the  ill  counfel  of  a  defert  place^ 
With  the  rich  worth  of  your  virginity. 

Hel.  Your  virtue  is  my  privilege  for  that.' 
It  is  not  night,  when  I  do  Ice  your  face/ 
Therefore  I  think  I  am  not  in  the  night : 
Nor  doth  this  wood  lack  worlds  of  company  ;  ' 
For  you,  in  my  refped,  are  all  the  worlci : 
Then  how  can  it  be  faid,  I  am  alone. 
When  all  the  world  is  here  to  look  on  me  ? 

Dem.  ril  run  from  thee,  and  hide  me  in  the 
brakes. 
And  leave  thee  to  the  mercy  of  wild  beads. 

Hel.  The  wildcft  hath  not  fuch  a  heart  as  you.* 
Run  when  you  will,  the  ftory  (hall  be  changed : 
Apollo  flies,  and  Daphne  holds  the  chafe ; 
The  dove  purfues  the  griffin  ;  the  mild  hind 
Makes  fpeed  to  catch  the  tiger :  Bootlefs  fpeed  ! 
When  cowardice  purfues,  and  valour  flies. 

'  for  that  J]  i.  e.  For  leaving  tbe  city,  &c.     Tyrwhitt. 

^  //  is  mt  nighty  <uihen  I  do  fee  ywr  face^  &c.]   This  pafTagC  is 
paraphrafcd  from  tu-o  lines  of  an  ancient  poet  [Tibullus]  : 

"   Tu  nocie  *vel  atra 

**  Lumen,  et  infilit  tu  mihi  turba  locis,**     John  SON. 

k\  the  work&  of  King  David  might  be  more  familiar  to  Shak- 

fprarc  than  Ro.xan  p^ictr)-,  perhaps  on  the  prefent  occafion,  the 

cU^if^th  ''^rfc  of  the  ij^th  Pfalm,  was  in  his  thoughts.     "  Yea, 

fj.ft  -:arvrr.ef;  i.;  no  da ricncfs  with  thee,  but  the  night  is  as  dear  at 

'    'r^  4^.'h  fkr.  'tjirj  Uk  rv-.rUt  '/  f5w/tf»y ;]  The  famc  thoucht 

v./...'.   1.-.   K.    ff.^ry    ^7.     p.    II  .  * 

' ■  /V   •• . .i': * r r.  .* .  \\  c^.y -. \ ^n •,  enou gh , 

'     y,     ..:.:*  /..i.^ -h/i-ri  rnly  company."     Maloke. 


f. 


^'ru;  '.nr.nr  firaru*n,"*      OviD. 


.    .•   .    r.-,w\\    ^Mi>.  -...,:-•  ki.-.<:cr  than  mar.kind."    S.  \V. 
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Dem.  I  will  not  flay  thy  queftions ;'  let  mc  go: 
Or,  if  thou  follow  me,  do  not  believe 
But  I  Ihall  do  thee  mifchief  in  the  wood. 

Hel.  Ay,  in  the  temple,  in  the  town,  the  field. 
You  do  me  mifchief.     Fie,  Demetrius ! 
Your  wrongs  do  fet  a  fcandal  on  my  fex : 
We  cannot  fight  for  love,  as  men  may  do ; 
We  fhould  be  woo'd,  and  were  not  inade  to  woo. 
ril  follow  thee,  and  make  a  heaven  of  hell. 
To  die  upon  the  hand  I  love  fo  well.' 

[Exeunt  Dem.  and  Hel. 

Obe.  Fare  thee  well,  nymph :  ere  he  do  leave 
this  grove. 
Thou  (halt  fly  him,  and  he  Ihall  feek  thy  love. — 

Reenter  Puck. 

Haft  thou  the  flower  there?  Welcome,  wanderer. 

Puck.  Ay,  there  it  is. 

Obe.  I  pray  thee,  give  it  me. 

I  know  a  bank  whereon '  the  wild  thyme  blows. 
Where  ox-lips  *  and  the  nodding  violet  ^  grows ; 

7  I  nvill mot  Jlay  tfy  ^tSdons 'y^  Thoagh  Helena  certainly  pots  a 
few  infignificant  fueftions  to  Demetrios,  I  cannot  but  think  our  au- 
thor wrote — juepioM^  i.  e.  difcoarfe,  conyerfation.  So»  in  As  ym 
like  a  :  **  I  met  the  duke  yefterday^  and  had  much  qmeftiw  with 
him."     Stbbvens. 

^  70  die  upon  the  hand^  frc]  To  dkupon^  &c.  in  our  author^a 
language,  I  Delieve,  means — **  to  die  by  the  hand."  So,  in  yfc 
Tiuo  Gentlemen  of  Verona  : 

**  I'll  die  on  him  that  fays  fo,  but  yourfclf."     Stibve  ns. 
^  nvhereoxi ]  The  old  copy  reads— ^ivi^/r^.     Mr.  Ma- 
lone  fuppofes  ivhere  to  be  ufed  as  a  diflyllable ;  but  offers  no  example 
of  fuch  a  pronunciation.     Steevens. 

•  IVhereoxAv^ j  The  ox/i/ is  the  greater  ron^i/. 

So,  in  Drayton's  Polyolbion,  Song  XV  : 

*'  To  fort  thefc  flowers  of  fhowe,  with  other  that  were  fweec, 
**  The  cowflip  then  xhey  couch,  ^nd  th'  oxlip  for  her  meet." 

Steevens. 

'  thenodAmg'violet ]  i.  e.  that  declines  its  head,  like 

a  drowfy  perfon.    Stiivins. 
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Quite  over-canopied  with  lufh  woodbine/ 

with  fweet  mulk-rofcs,  and  with  eglantine : 

There  fleeps  Titania,  fome  time  of  the  nighty 

Luird  in  thefe  flowers  with  dances  and  delight ; 

And  there  the  fnake  throws  her  enamel 'd  Ikin, 

Weed  wide  enough  to  wrap  a  fairy  in : 

And  with  the  juice  of  this  I'll  flreak  her  eyes. 

And  make  her  full  of  hateful  fantafies. 

Take  thou  fome  of  it,  and  feck  through  this  grove : 

A  fweet  Athenian  lady  is  in  love 

With  a  difdainful  youth :  anoint  his  eyes  ;    - 

But  do  it,  when  the  next  thing  he  efpies 

May  be  the  lady  :  Thou  (halt  know  the  man 

By  the  Athenian  garments  he  hath  on.' 

Effeft  it  with  fome  care ;  that  he  may  prove 

More  fond  on  her,  than  fhe  upon  her  love : 

And  look  thou  meet  me  ere  the  firft  cock  crow. 

Puck.  Fear  not  my  lord,  your  fervant  fliall  do  fo. 

[Exeunt. 

^  ^ite  over-canopied  ivt'ih  laih  ot^Wi^fVy]  All  the  old  editions 

read — lufcious  woodoine. 
On  the  margin  of  one  of  my  folios  an  unknown  hand  has  written 
J  lufi  woodbine,  which,  I  think,  is  right.    This  hand  I  have  iince 

I  difcovered  to  be  Theobald's.  Johnson. 

I  Lyjh  is  clearly  preferable  in  point  of  fenfe,  and  abfolotely  necef- 

•  fary  in  point  of  metre,  Oberon  is  fpeaking  in  rhime ;  but  tvoodhine^ 

\  as  hitherto  accented  upon  the  firft  fyllable,  cannot  poiObly  corre* 

fpond  with  eglaniiHe.  The  fubflitution  of /v/^  will  reftore  the  paflage 
;  to  its  original  harmony,  and  the  author's  idea.     Ritson. 

.  I  have  inferted  hjb  in  the  text,  as  it  is  a  word  already  nfed  by 
'  Shakfpeare  in  The  Tempeft,  Aft  II : 

I  *«  How  lufi>  and  lufty  the  grafs  looks  ?  how  ereen  ?" 

Both  lu/b  and  ly/chus  (fays  Mr.  Henley)  arc  words  of  the  fame 
origin. 

Dr.  Farmer,  however,  would  omit  the  word  qmiitf  as  a  ufelefs 
expletive^  and  read— 

*'  O'er-canopied  with  lufcious  woodbine."    Stsevbns. 

y the  man— — /'«»/i&  on,]   I  defirc  no  furcr  evidence  to  prove 

that  the  broad  Scotch  pronunciation  once  prevailed  in  England, 
than  fuch  a  rhyme  a&  the  firii  of  thcfe  words  affords  to  the  fecond. 

SriBVBNS. 
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SCENE    III. 

Another  pari  of  the  JVood. 

Enter  Titania  with  ber  train. 

TiTJ.  Come,  now  a  roundel,  and  a  fairy  fong;  * 
Then,  for  the  third  part  of  a  minute,  hence : ' 

a  —  a  roundel,  and  a  fairy  Jong ;]  Rounds^  or  roundelst  were  like 
the  present  country  dances,  and  are  thus  defcribed  by  Sir  John 
Davies,  in  his  Orcheilra,  1622  : 

"  Then  firil  of  all  he  doth  demonilrate  plain 

"  The  motions  feven  that  are  in  nature  found, 
*'   Up'ward  and  donuniuard^  forth ^  and  back  again ^ 
*'  To  this  fide y  and  to  thai,  and  turning  round  \ 
**  'W'Ticrcof  a  thonfand  brawls  he  doth  compound, 
"  Which  he  doth  teach  unto  the  multitude, 
"  And  ever  with  a  turn  they  mud  conclude. 

**  Thus  when  at  firft  love  had  them  marihalled, 
*'  As  erft  he  did  the  (hapelefs  mafs  of  things, 
**  He  taught  them  rounds  and  ^winding  hays  to  tread, 
"  An4  about  trees  to  caft  themfelves  in  rings : 
"  As  the  two  Bears  whom  the  firft  mover  flings 
*'  With  a  (hort  turn  about  heaven's  axle-tree, 
"  In  a  round  dance  for  ever  wheelbg  be."    Reed. 
A  roundel y  roudiii,  OX  roundelay ,  is  fometimes  ufed  to  fignify  a 
fong  beginning  or  ending  u  ith  the  fame  fentence ;  redit  in  orbem. 

Puttenham,  in  his  Art  of  Poetfy,  1 589,  has  a  chapter  On  the 
roundel t  or  fphere^  and  produces  What  he  calls  A  general  refemblance 
of  the  roundel  to  God^  the  ivorld^  and  the  queen,     Stebvens. 

A  roundel  is,  as  I  fuppofe,  a  circular  dance,  Ben  Jonfon  (eems 
to  call  the  rings  which  fuch  dances  are  fuppofed  to  make  in  the 
grafs,  rondels.     Vol.  V.  Tale  of  a  Tub,  p.  23  : 

"  ril  have  no  rondels,  I,  in  the  queen's  paths." 

TvRWHITT. 

So,  in  The  Boke  of  the  Go^-emour  by  Sir  Thomas  Elyoi,  i  C37  : 
**  In  ftede  of  thefe  we  have  now  bafe  daunccs,  bargenetiei,  pavyons, 
turgions,  and  roundes ."     Steevens. 

5  Then,  for  the  third  part  of  a  minute,  hence  ;]  Dr.  Warburton 
reads — 

**  for  the  third  part  of  the  nnAm^i — ." 
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Some,  to  kill  cankers  in  the  muflc-rofc  buds ;  * 
Some,  war  with  rear-mice  *  for  their  leathern  wings. 
To  make  my  fmall  elves  coats ;  and  fome,  keep  back 
The  clamorous  owl,  that  nightly  hoots,  and  wonders 
At  our  quaint  fpirits :  *  Sing  me  now  afleep ; 
Then  to  your  offices,  and  let  me  reft. 

But  the  perfotu  employed  ait  fairiei,  to  whom  the  third  part  of 
a  mhmte  might  not  be  a  very  ihort  time  to  do  fuch  work  in.  The 
critick  mignt  as  well  have  objeftod  to  the  epithet  tali,  which  At 
fkiry  beftows  on  the  cvwflif.  But  Shakfpeare,  throughout  the  play^ 
has  prefcrved  the  proportion  of  other  tfamst  in  rtfpeA  of  thefe  tiny 
^  beines,  compared  with  whole  fize«  a  cowuip  might  be  tall,  and  to 

whole  powers  of  execution,  a  minute  might  oe  equivalent  to  an  age. 

Stiivins. 
{  4  ^^hi  the  muflc-rofe  hids ;]  What  is  at  prefent  called  the  Mf^ 

IRofe^  was  a  flower  unknown  to  Englilh  botanifts  in  the  time  of 
Shak(beare.  About  fifty  yean  ago  it  was  brought  into  this  country 
from  Spain.    Stibvbns. 

5 0U}itb  rear-mice-*^]  A  nrt^momft  is  abat,  a  mmfe  that 

rtan  itfdf  from  the  ground  by  the  aid  of  wings.    So,  in  Albert tu 
WalUt^ein,  1640: 
jj  **  Half-fpirited  fouls,  who  ftrive  on  nre^wikt  wings.'* 

^  Again,  in  Ben  Jonfon's  New  Inrn : 

j.  << 1  keep  no  (hades 

"  Nor  (helten,  I,  for  dther  owls  or  ren^mke/* 
Agab,  in  Golding's  tranflation  oiOuid*s  Metamrfbofit,  B.  IV. 

I  edit.  1587,  p.  58.  b: 

'<  And  we  in  Engliih  language  bats  or  reremke  call  the  fame." 
Gawin  Douglas,  in  his  Profoeue  to  Mapharos's  13th  book  of  the 
y  JEneid,  alfo  applies  the  epithet  Ttatbem  to  the  win«  of  the  Bat : 

"  Up  gois  the^tfl  with  her  pelit  leddren  flichu"STEiVBN9. 

1  6 quaint  >^/>i/i ;]  For  this  Dr.  Warburton  reads  againft  all 

authority : 

I  •«  quaint  fports." ^ 

f  But  Profpero, in  Tbe  Tempeft,  applies  qttatHt  to  Arid.  Johnson. 

**  Our  quaint  fpMts.**  Dr.  Johnfon  is  right  in  the  word,  and 
Dr.  Warburton  in  the  interpretation.  A  /pirit  was  fometimes  ufcd 
for  a  /fort.  In  Decker's  play.  If  it  be  n^t  jnod^  tbe  De^il  is  in  It, 
the  king  of  Naples  fays  to  the  devil  Ruflman,  difguifed  in  the 
charaftcr  of  Shalcan:  «•  Now  Shalcan,  fome  newy/iW/^  Ruff. 
A  thoufand  wenches  ftark-naked  to  play  at  leaf-frog.  Ornnes.  O 
rare  fight!"    Farmer. 
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SONG. 

1.  Fai.  Toh /potted  fnakes^  with  douhle  tongue,^ 

thorny  bedge^bogs,  be  notfeen ; 
Newts,  and  blind-worms,  do  no  wrong;  * 
Come  not  near  our  fairy  queen : 

Chorus. 

Pbilomel,  with  melody. 
Sing  in  our/weet  lullaby ; 
Lulla,  lulla,  lullaby i  lulla,  lulla,  lullaby: 
Never  barm,  nor /pell  nor  cbann. 
Come  our  lovely  lady  nigb ; 
So,  good  night,  with  lullaiy. 

11- 

2.  Fai.  ff^eaving/piders,  eome  not  here; 

Hence, you  longJegg*d /pinners,  hence: 
Beetles  black,  approach  not  near; 
IVorm,  nor /nail,  do  no  offence. 

Chorus. 
Pbihmel,  with  melddy,  &c. 

f  ......^  twitb  double  tongue,]  The  fame  epithet  occurs  in  a  Fatuxt 

fceneof  duBplaf: 

*' with  ^00^iirr  tongae 

"  Than  thine,  thovL/erfent,"  &c. 
Apin,^  in  7%^  Temfefi  : 

** adders,  who,  with  cbvett  tongaes» 

'*  Do  hi(8  roe  into  nuuineft." 
By  both  th^fe  terms,  I  fuppofe,  our  author  mean»-^rW;  as 
the  tongues  of  fnakes  are  fometimes  repreiented  in  ancient  tapdlry 
and  paintings.    StbbVbrs. 

^  Newts,  a»/ blind- worms,]  The  xewt  is  the  efi,  the  iSnd^ 
n/oorm  is  the  dedlia  otjlow-nmrm.  They  are  both  ingredients  in 
the  cauldron  of  Mac^/^.    Stbstbns. 

Vol.  V.  F 
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I.  K#/. Hence,  away;  now  all  is  well: 
One,  aloof,  (land  fentineh^ 

[Exeunt  Fairies.     TiTAUiAjIfeps. 

Enter  Oberok. 

I  Obe.  What  thou  feed,  when  thou  doft  wake, 

\  [/queezes  the  flower  on  Titania's  eyeMd$. 

j  Do  it  for  thy  true  love  take  \ 

I  Love,  and  languifh  for  his  fake : 

Be  it  ounce,*  or  cat,  or  bear, 

Pard,  or  boar  with  bridled  hair^ 

In  thy  eye  that  Ihall  appear 

When  thou  wak*ft,  it  is  thy  dear; 
I  Wake^  when  fome  vile  thing  is  near.  \ExH. 

Enter  Lysandea  and  Hermia. 

Ly^.  Fair  love,  you  faint  with  wandering  in  the 

wood; 
And  to  fpeak  troth,  I  have  forgot  our  way : 
We'll  reft  us,  Hermia,  if  you  think  it  good. 
And  tarry  for  the  comfort  of  the  day. 

i  Her.  Be  it  fo,  Lyfander :  find  you  out  a  bed. 

For  I  upon  this  bank  will  reft  my  head. 
i  Lrs.  One  turf  i)iall  ferve  as  pillow  for  us  both; 

One  heart,  one  bed,  two  bofoms,  and  one  troth. 
Hek.  Nay,  good  Lyfander;   for  my  fake,  mf 
dear. 
Lie  further  off  yet,  do  not  lie  fo  near. 

7  Hence^  tnvay ;  8ccJ\  Thii,  according  to  all  the  editicms,  ii 
made  part  of  the  fong ;  out,  I  think,  without  fufficient  reafon*  as  it 
appears  to  be  fpokcn  after  die  fong  is  over.  In  the  quarto  i6oo» 
it  15  given  to  tne  ad  Fairy ;  bot  the  other  diviiion  is  better. 

Stiivins. 

*  Be  ii  otmctyl  The  ounce  is  a  fionall  tiger,  or  tiger-cat. 

Joan  son. 
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Lrs.  O,  take  the  Tenfe,  fweet,  of  my  innocence ;  • 
Love  takes  the  meaning,  in  love's  conference.* 
I  mean,  that  my  heart  unto  yours  is  knit  ; 
So  that  but  one  heart  we  can  make  of  it : 
Two  bofoms  interchained  *  with  an  oath ; 
So  then,  two  bofoms,  and  a  fingle  troth- 
Then,  by  your  fide  no  bed-room  me  deny ; . 
For,  lying  fo,  Hermia,  I  do  not  lie. 

Her.  Lyfander  riddles  very  prettily : — 
Now  much  befhrew  *  my  manners  and  my  pridc^ 
If  Hermia  meant  to  fay,  Lyfander  lied. 


»  O,  take  the  fenfe^  fnuHi^  of  «y  innocence ;]  Lyfander  in  the 
l^guAgc  of  love  pTofefles,  that  as  they  have  one  heart,  the^  (hall 
have  one  bed ;  this  Hermia  thinks  rather  too  much,  and  mtreat 
him  to  lyt  further  off.     Lyfander  anfwers : 

"  uptake  the  fenfe^fnveet,  ^  «y  innocence  ;** 

Underftand  the  meaning  of  my  innocence,  or  my  innocent  meaning. 
Let  no  fufpicion  of  ill  enter  thy  mind.    Johnson. 

•  Love  takes  the  meaning,  in  hnteU  conference.]  In  the  convcr- 
fation  of  thofe  who  are  aUured  of  each  other's  kindnefs,  not  /v/^i- 
eiom  bat  Ivue  takes  the  meaning.  No  malevolent  interpretation  is 
to  be  made,  bat  all  is  to  be  received  in  the  fenfe  which  hve  can 
find,  and  which  ^ove  can  didate.    Johnson. 

The  latter  line  is  certainly  intelligible  as  Dr.  Johnfon  has  ex- 
plained it ;  bat,  I  think,  it  requires  a  flight  alteration  to  make  it 
conned  well  v^ith  the  former.    I  would  read : 

**  Lvue  take  the  meaning  in  love's  conference.** 

That  is.  Let  k^ve  take  the  meaning.     TtrwhiTT. 

There  is  no  occafion  for  alteration.  The  idea  is  exadly  iimilar 
to  that  of  St.  Paul :  "  Love  thinketh  no  evil."    Hbnlby. 

3  interchained — ]  Thus  the  quartos;  the  folio  interchanged. 

Steevens. 

*  Now  much  befhrew,  Wf.]  This  word,  of  which  the  etymology 
is  not  exadly  known,  implies  a' flnifler  wifh,  and  means  the  fjime 
as  if  fhe  had  faid  ''  now  ill  befall  my  manners,"  &c.  It  is  uftd 
by  Heywood  in  his  Iron  Age,  1632  : 

.  **  Bejhreiu  your  amorous  rhetorick," 
Again, 

««  Well,  Paris.  I  bejhrew  you,  with  my  heart." 

Stsevsns. 

F  2 
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But,  gentle  friend,  for  love  and  courtefy 

Lie  further  off;  in  human  medeftf 

Such  feparatioB^  as^  may  well*  be  faid. 

Becomes  a  virtuous  bachelor  and  a  maid : 

So  far  be  difhint ;  and  good  night,  fwcet  friend: 

Thy  love  ne*er  alter,  till  thy  fwcet  life  end ! 

Lrs.  Amen,  amen,  to  that  fair  prayer,  fay  I  j 
And  then  end  life,  when  I  end  loyalty ! 
Here  is  my  bed :  Sleep  give  thee  all  his  redl 

Heb.  With  half  that  wifh  the  wilher's  eyes  be 
prefs*d!  [Tbeyjlecp. 

Enter  Puciu 

PvcK.  Through  the  forefl  have  I  gone. 
But  Athenian  found  I  none,' 
On  whofe  eyes  I  misht  approve 
This  flower's  force  m  (lirnng  love. 
Night  and  filence !  who  is  here  ? 
Weeds  of  Athens  he  doth  wear: 
This  is  he,  my  mailer  faid, 
Defpifed  the  Athenian  maid ; 
And  here  the  maiden,  fleepine  found. 
On  the  dank  and  dirty  ground. 
Pretty  foul !  Ihe  durft  not  lie 
Near  this  lack4ove,  kilUcourtefy.^ 


See  Minflieu's  etymology  of  it,  which  ieeim  to  be  an  imprecadoa 
qr  wUh  of  fuch  evil  to  one,  as  the  venomous  bitingf  of  the  fimK'- 
mmifi.    I'oLLtT. 

'  Bmi  Atbemkmimx^  I  hm^^  Thus  the  quarto,  1600,  printed 
by  Fiiher.  .  That  by  Roberta,  and  the  folio,  1 625,  read :  «•  —jmi 
I  none."    Stsbvins. 

4  Ifemr  this  kck-lwe^  kilUomfUfy.']  The  old  copies  read^— 
"  Near  this  lack-love,  ibii  kiH-coorteiy,^' 

Mr.  Theobald  and  Sir  T.  Hanmer,  for  tbe  foke  of  the  meafure, 
leave  out  tbu  lack-itvt.    I  have  only  omitted— /ifrf/*  St s  s  v  &  ns. 
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Churl,  upon  thy  tyes  I  throw 
.  All  the  power  this  charm  doth  owe:  ^ 
When  thou  wak*^ft,  let  love  forbid 
Sleep  his  feat  on  thy  eye-lid.* 
So  awake^  when  I  am  gone ; 
For  r  muft  now  to  Oberon*  [Exit. 

Enter  Demetrius  andVlELEKA,'  running. 

Hel.  Stay,  though  thou  kill  me,  fweet  Deme- 
trius. 

Dbm.  I  charge  thee;  iience,  ami  do  not  haunt  me 
thus. 

Hel.  O,  wilt  thou  darkling  leave  me  ? ''  do  not  fo* 

Dem.  Stay,  on  thy  peril ;  I  ajone  will  go. 

^Exii  Deme'trius. 


•MMit  wjB  txA'  iihortf  fot^die  did  oapfi  and  at  tbe  faspe  tun^  pre- 
Icrve  the  meafvie,  by^prihti^  ihe>liiie  dius : 

'*  Near  this  lack4ave^  this  kilUcoartYy. 
We  meet  vdth  the  fame  abbrenatUn  in 'our  anthorV  F^fsner  end 
Adonis: 

*'  Thqr  anftmia  Mivf^,  wjio  (hall  cope  him  firft." 

Malonb. 
Cwrffj  can  never  be  admitted,  at  the  end  of  a  veHe,  the  penult 
being  always  (hort.     Stssvins. 

^  Alltbeponver  this  eborm  dotb  owe :]   L  e.  all  the  power  itfof- 
fijfeu     So,  in  Othello: 

'*  Siall  neribf -nM^dieine-diee  tothat  iweet  fleep 
"  Which  thou  owdft  yeftcrday."    St£BVIns. 

'    • letkvefirbid 

Sleep  hisftai'ok  A^  e^lidJ]  So»  in  Macbeth  : 
«*  Sleep  (halliieidier  4U0ht  nor  day 
'*  Hai^  upon  his  pcnt-houfe  lid."     Stcivbks. 

7  foHlt  tbmdsLik^^  leave  mef]   i.  e.  in  the  datk.    So, 

in  The  Tnvo  Angfyf^^omen  tfAh'mgton^  1599 :  "  ^— we'U  run  away 
with  the  torch,  and  leave  them  to  fight  darkbngJ'  The  word  ts 
likewife  nfed  by  MIton.    Stsbvbms. 
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HiL.  O,  I  am  out  of  breathy  in  this  fondchace! 
The  more  my  prayer,  the  lefler  is  my  grace.* 
Happy  is  Hermia,  whcrefoe'er  (he  lies ; 
For  (he  hath  blefled,  and  attractive  eyes. 
How  came  her  eyes  Co  bright?  Not  with  fait  tears: 
If  fo,  my  eyes  are  oftner  wafli'd  than  hers. 
No,  no,  I  am  as  ugly  as  a  bear ; 
For  beads  that  meet  me,  run  away  for  fear : 
Therefore,  no  marvel,  though  Demetrius 
Do,  as  a  monfter,  fly  my  prcfencc  thus. 
What  wicked  and  diflembling  glafs  of  mine 
Made  me  compare  with  Hcrmia's  fphery  cync?— 
But  who  is  here  ?  Lyfander !  on  the  ground ! 
Dead  ?  or  afleep  ?  I  fee  no  blood,  no  wound : — 
Lyfander,  if  you  live,  good  fir,  awake. 

Lrs.  And  run  through  fire  I  will,  for  thy  fwcct 
fake.  [M^aking. 

Tranfparent  Helena !  Nature  here  (hows  art,"* 
That  through  thy  bofom  makes  me  fee  thy  heart* 
Where  is  Demetrius  ?  O,  how  fit  a  word 
Is  that  vile  name,  to  perifh  on  my  fword ! 

Hel.  Do  not  fay  fo,  Lyfander ;  fay  not  fo : 
What  though  he  love  your  Hermia  ?  Lord,  what 
though  ? 

Again«  in  King  Lear :  '*  And  fo  the  candle  went  out,  and  we 
w^re  left  darkling, '  *     R I  t  s  o  x . 

«  my  grace, '\  My  accq)tablenefs,  the  favour  that  I  can  gain. 

Johnson* 

•>  -Saiure  \\\txt\  Jhe-ws  art,']  Thus  the  quartos.     The  folio 

r^'i* — Natur*:  hr  lhrA'%  art, — perhaps  the  error  of  the  prcfs  for— - 
Nirr.-  CtJT'i^  r,r,r  arr.  The  editor  of  the  fecond  folio  changed  Ixr 
to  hfre^     Malojij;. 

I  i^rr/n  *^r,  w^r-* — h^re,  2s  a  judicious  corredion  of  the  fecond 
fo!:'.  H^r^,  Trj^k:.%^tn  th" pref^nt  inflance.  On  this  occafton^  fays 
i./fc'/i^f,  t;—  'tit.u  /,f  .',ir  irr  refcmbles  that  of  art,  viz.  (as  our 
a:,t>^,r  T/;,r'f>-  >   r  :.i-  ly/^^er  t  Complaint ;\  anobjedl  "  glaz'd  with 
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Yet  Hcrinia  ftill  loves  you :  then  be  content. 

Lrs*  Content  with Hermia ?  No:  I  do  repent^ 
The  tedious  minutes  I  with  her  have  fpent. 
Not  Hermia,  but  Helena  I  love : 
Who  will  not  change  a  raven  for  a  dove  ? 
The  will  of  man  is  by  his  reafon  fway'd ; 
And  reafon  fays  you  are  the  worthier  maid. 
Things  growing  are  not  ripe  until  their  feafon : 
So  I,  being  young,  till  now  ripe  not  to  reafon ;  * 
And  touching  now  the  point  of  human  Ikill,' 
Reafon  becomes  the  ntiarlhal  to  my  will/ 

^  — — //i/jimir  ripe  ma  to  reafin ;]  i.  e.  do  not  ripeti  to  it.  Rife^ 
itk  the  prefent  inflance»  is  a  verb.     So,  in  As  you  like  it : 

"  And  fo,  from  hour  to  hour,  we  ripe,  and  ripe — /' 

Steevbks. 

*  tooching  now  the  point  of  human  Jkill,"]  i.  e.  my  fenfes 

being  now  at  the  utmoft  height  of  perfection.     So»  in  King  Henry 

«*  I  have  toucVd  the  higheft  point  oli  all  my  grcatncfs." 

St£BVEN8. 

4  Bm^qu  becomes  the  marfhal  to  my  'wi/I,]  That  is.  My  will  now 
follows  reafon.    JoHNtoN. 

So,  in  Macbeth: 

««  ThoQ  marfiaVft  me  the  way  that  I  was  going." 

Stebvins. 

A  modem  writer  [Letters  of  Literature,  8vo.  1785,]  contends 
diat  Dr.  Johnfon's  explanation  is  inaccurate.  The  meaning,  fays 
lie,  is,  '*  my  wiU  now  obeys  the  command  of  my  reafon,  not  my 
will  follows  my  reafon.  Marjbal  is  a  diredtor  of  an  army,  of  a 
tumey,  of  a  feaft.  Sydney  has  ofed  marjbal  for  herald  or  pourfui- 
vant,  but  improperly." 

Of  iiich  ilimzy  materials  are  many  of  the  hyper-criticifms  compo- 
fed,  to  which  the  labours  of  the  editors  and  commentators  on 
Shakfpeare  have  given  rife.  Who  does  not  at  once  perceive,  that 
Dr.  Johnfon,  when  he  fpeaks  of  the  w^  following  reafon,  ufes  the 
word  not  literally,  but  metaphorically  ?  *'  My  will  follows  or 
obeys  the  dilates  of  reafon."  Or  that,  if  this  were  not  the  cafe, 
he  would  yet  be  juftified  by  the  context,  (And  leads  me — )  and  by 
the  paflage  quoted  from  Macbeth  ? — The  heralds,  diftinguiflied  by 
the  names  ot "  pourfuivants  at  arms,"  were  likewife  called  maijbals» 
ficeMiniheo's  Dict.  1617,  in  v.    Malonb. 
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And  leads  me  to  your  eyes ;  where!  a'erlook 
Love's  (lories,  written  in  love's  richeft  book.* 
Hel.  Wherefore  was  I  to  this  keen  mockery 
bom? 
When,  at  your  hands,  did  I  deferve  this  fcom  ? 
Is't  not  enough,  is't  not  enough,  young  man» 
That  I  did  never,  no,  nor  never  can, 
Deferve  a  fweet  look  from  Demetrius*  eye. 
But  you  rauft  flout  my  infufiiciency  ? 
Good  troth,  you  do  me  wrong,  good  footh,  you  do^ 
In  fuch  difdainfiil  manner  me  to  woo. 
But  fare  you  well :  perforce  I  muft  confefs, 
I  thought  you  lord  of  more  true  gentlenefs.' 
O,  that  a  lady,  of  one  man  refus'd. 
Should,  of  another,  therefore  be  abus'd!        [Exii. 

Lrs.  She  fees  not  Hermia : — Hermia,  fleep  thou 
there ; 
And  never  may'ft  thou  come  Lyfander  near ! 
For,  as  a  furfeit  of  the  fweeteft  things 
The  dcepeft  loathing  to  the  Ilomach  brings ; 
Or,  as  the  hcrcfies,  that  men  do  leave. 
Arc  hated  mofl:  of  thofc  they  did  deceive ; 
So  thou,  my  furfeit,  and  my  hcrefy. 
Of  all  be  hated ;  but  the  mod  of  me ! 
And  all  my  powers,  addrcfs  your  love  and  might, 
'Jo  hoiiour  llclcn,  and  to  be  her  knight!      [Lxit. 
JI/:f<s  \flartinir.'\    Help  me,  Lyfander,  help  me ! 
do  thy  bcft. 
To  plu<.k  thiii  crawling  ferpent  from  my  breaft ! 

*  ■  ftadi  mf  i(j  your  ryc%  ;  luhere  I  oerUtdk 

h/y»  ft'/ritt,  vwiiturji  in  lovc'h  rkhcft  book.]    So,  in  R'mto 

«•     _    .  v^Ji^i  'thi'\xx'i\  in  \\\\h  fiir  volume  lies, 
••    J'iv'  ',.,iiif.-  iii  tin   ni:,i;/iri  of  hit  ryn, 
'•  'lii\i.  /,fi't'/ut  L'y*^  of  l^,^r     ,*     Stkevens. 
3  —  -  truf  ypy**  urU.     (^ntilth^jt  \%  cijuivalcnt  to  what,  in  mo- 
dern Uu'{;r^l'»  '^^  IJ-ouW  i  «iJ  i)w  Jpifit  uj  a  gentleman.     Percy. 
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Ah  me,  for  pity  ! — what  a  dream  was  here  ? 
Lyfander,.look,  how  I  do  quake  with  fear: 
Methought,  a  feipent  eat  my  heart  away. 
And  you*  fat  fmiling  at  his  cruel  prey  :— 
Lyfaiider!  what,  remoVd  ?  Lyfander!  lord! 
What,  out  of  hearing  ?  gone  ?  no  found,  no  word  ? 
Alack,  where  are  you?  (peak,  an  if  you  hear; 
Speak,  of  all  loves ;  *  I  fwoon  almoft  with  fear. 
No  ? — then  I  well  perceive  you  are  not  nigh : 
Either  death,  or  you,  I'll  find  immediately/  [Exit. 


*  Jmiyoa — 'J  Liftead  of  jw,'  the  fbft  folio  reftds-r^/.  Mr. 
'Pope  firft  gBtre  the  right  word  from  the  qoaito  f  6oo*    STitTSfrs. 

^  Speaks  of  al(  loves ;]  OfM  l^vet  is  an  adjuration  more  than 
once  afed  by  oar  author.  So,  in  -The  Mem  Wrvet  tf  WaMtt 
AaiL  fc.  viii: 

"  to  fend  her  your  little  page,  ofallbv^t*^ 

Sl^S^TBlfS. 

^^  Either  dtatb,  4r  jm^  VU find  immedi^fy.ljrhm  the  ancient 

Xi,  and  fach  was  Shakfpeare's  nfage.     fie  frequently  employs 
,  and  other  finuhur  words,  as  monofyHaUes.    So;  In  jCwr 
JhmylF.V.ll. 

<*  Either  ftCfm  Ae  king,  or  in  the  pieAnt  time.'* 
Again,  in  J^. /£nrr^.  F. 

**  Either  pail,  or  not  a(tiv'4  to  pith  and  poiflknce.'* 
Again,  in  Julins  Cafar: 

*•  Either  led  or  driven,  as  we  point  the  way/* 
-Again^  vtuK^Ridwri  III. 

*'  £«/A^  thou  w^tditf^  God's  juft  ordinance,—.^ 
-Again,  in  Othe/b: 

**  Either  in^dLfcooHlE  bf^thought,  or  adual  deed.*' 
So  alfo,  Marlowe  in  his  Edward  IL  1 598 : 

*«  Either  banifh  him  that  was  the  caufe  diereo^-^" 
The  modem  •ditors  read — Or  dta^  or  you,  Sic.    Malors. 
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ACT   III.    SCENE   L* 

The  fame.     The  ^een  of  Fairies  lying  ajleep. 

Enier  Quince,''  Snug,  Bottom,   Flute,   SnouTj 
and  Starveling. 

Bor.  Are  we  all  met  ? 

^uiN.  Pat,  pat ;  and  here's  a  marvellous  conve- 
nient place  for  our  rehearfal :  This  green  plot  fliall 
be  our  ftage,  this  hawthorn  brake  our  tyrin^-houlci 
and  we  will  do  it  in  adlion,  as  we  will  do  it  before 
the  duke. 

Bor.  Peter  Quince, — 
•     ^uiN.  What  fay'ft  thou,  bully  Bottom  ? 

Bor.  There  are  things  in  this  comedy  of  Py^ 
ramus  and  Tbijby,  that  will  never  pleafe.  Firft, 
Pyramus  muft  draw  a  fword  to  kill  himfelf ;  which 
the  ladies  cannot  abide.     How  anfwer  you  that  ? 

Ssour.  By'rlakin,  a  parlous  fear.* 


^  In  the  time  of  Sbakfpeare  there  were  many  companies  of  plajr- 
crs,  fometimes  five  at  the  fame  time,  contend mg  for  the  favour  of 
the  publick.  Of  thefe  feme  were  undoubtedly  very  nnlkilful  and 
very  poor,  and  it  is  probable  that  the  defign  of  this  fcene  viras  to 
ridicule  their  ignorance,  and  the  odd  expedients  to  which  theymi^it 
be  driven  by  the  want  of  proper  decorations.  Bottom  was  perhaps 
the  head  ot  a  rival  hoqfe,  and  b  therefore  honoured  with  an  |lIs^ 
head.     Johnson, 

^  Enter  ^in\nct^  kcJ]  The  two  quartos  1600,  and  the  folio,  read 
on! 7 ,  EnUt  the  Clrwm.     Stebvens. 

•  By'r'akin,  a  y^x\(»M%  par.^  By  our  ladykin,  or  little  lady^  as 
ijaitni  -wr/.tt  i^tjon  of  hj  my  faith.  The  former  is  ufed  vciFreftont 

Camhjjet  : 

"  'r>,  ^li-^k  hath  ftrickcn  vivc,  ich  think,  by  laketu* 
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Star.  I  believe,  we  muft  leave  the  killing  out, 
when  all  is  done. 

Bor.  Not  a  whit ;  I  have  a  device  to  make  all 
well.  Write  me  a  prologue :  and  let  the  prologue 
feem  to  fay,  we  will  do  no  harm  with  our  fwords; 
and  that  Pyramus  is  not  killed  indeed :  and,  for  the 
more  better  alTu ranee,  tell  them,  that  I  Pyramus  anl 
not  Pyramus,  but  Bottom  the  weaver :  This  will 
put  them  out  of  fear. 

^t//isr.  Well,  we  will  have  fuch  a  prologue ;  and 
it  (hall  be  written  in  eight  and  fix.' 

Bor.  No,  make  it  two  more;  let  it  be  written 
in  eight  and  eight. 

Snout.  Will  not  the  ladies  be  afeard  of  the  lion? 

Star.  I  fear  it,  I  promife  you. 

BoT.  Mafters,  you  ought  to  confider  with  your- 
felves ;  to  bring  in,  God  fhield  us  !  a  lion  among 
ladies,  is  a  mou  dreadful  thing :  for  there  is  not  a 
more  fearful  wild-fowl  than  your  lion,  living ;  and 
we  ought  to  look  to  it. 

Snout.  Therefore,  another  prologue  muft  tell, 
he  is  not  a  lion. 

BoT.  Nay,  you  muft  name  his  name,  and  half  his 


Again,  in  Manijkence^  an  interlude,  written  by  Skdton,  and 
printed  by  Raftell : 

**  Bj  our  iakifi^  fyr,  not  by  my  will." 
Parlams  is  a  word  comipted  from  perilous,  i.  e,  dangerous.     So 
Phaer  and  Twyne  tranflate  the  followine  pafia^  in  the  £iuid. 
lib.  Vn.  502 : 

••  ^tJd  Syrtes,  amt  ScyUa  mihif  quid'uafta  Charyhdu 
"  Profuitr* 

*'  What  good  did  Scylla  me  ?  What  could  prevail  Chaiybdis 
wood? 
•*  Or  Sirtes /tf r/wi  iands  ?"    Stsetens. 

9 1>  eight  atidjix.']  i,  e.  in  alternate  rcrfes  of  eight  and  fix 

iyllables.    Malon'X. 
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fycc  muft  be  feen  through  the  lion's  neck;  auid  he 
himfelf  mud  fpcak  through,  %ing  thus,  or  to  the 
fame  defed« — Ladies,  or  fair  ladies,  I  would  wifli 
you^  or,  I  would  requeft  you,  or,  I  would  entreat 
you^  not  to  fear,  not  to  tremble :  my  life  for  youn. 
If  you  think  I  come  hither  as  a  lion,  it  were  pity  of 
my  life :  No,  I  am  no  fuch  thing ;  I  am  a  man  as 
other  men  are : — and  there,  indeed,  let  him  name 
his  name ;  and  tell  them  plainly,  he  is  Snug  the 
joiner.* 

^iN.  Well,  it  (hall  be  fo.  But  there  is  two  hard 
things;  that  is,  to  bring  the  moon-light  into  a 
chamber :  for  you  know,  Pyramus andihifty  meet 
by  moon-light. 

Snug.  Doth  the  moon  fhine,  that  night  we  play 
our  play  ? 

Bor.  A  calendar,  a  calendar !  look  in  the  alma- 
nack ;  find  out  moon-fhine,  find  out  moon- fhine. 


*  No,  I  am  no  fuch  thing  \  I  am  a  man  as  •ther  men  are  z^-^^md 
there,  indeed,  let  him  name  his  name  \  and  tell  them  plainly,  he  is  Smtg^ 
the  Joiner.]  There  are  probably  many  temporary  alluiions  to  par- 
ticular incidents  and  charaders  fcattered  through  our  author's  plajn^ 
which  gave  a  poignancy  to  certain  paiTaees,  while  the  events  were 
recent,  and  the  perfons  pointed  zt,  yet  living. — In  the  fpeech  now 
before  us,  I  think  it  not  improbable  that  he  meant  to  allude  to  a 
fadt  which  happened  in  his  time,  at  an  entertainment  exhibited  be- 
fore queen  Elizabeth.  It  is  recorded  in  a  manufcript  colledHon  of 
anecdotes,  ftorics.  Sec.  entitled.  Merry  Paffages  and  Jeafts,  MS. 
Uarl.  6^95 : 

••  There  was  a  fpcdacle  prefented  to  Queen  Elizabeth  upon  the 
water,  and  among  others  Uarry  Qoldingham  was  to  rcprcfent  Arhm 
upon  the  doJphinS  backc ;  but  finding  his  voice  to  be  verye  hoaHe 
and  unplrafanc,  when  he  came  to  perform  it,  he  tears  off  his  dif- 
guifr,  zuA/v.'^art  hf  nvai  none  of  Arir,n,not  he,  hut  enjen  honeft  Harry 
(iditifiji'httni ;  whir  h  blimt  difcovcric  pleafed  the  queene  better  than 
if  if  had  yftr.r.  through  in  the  right  way  :— yet  he  could  order  his 
yhv.  fo  a.'i  ir.f^rurrirnt  rx^'.rtdirig  wrll." 

'Ili/r  f.fWhftx  of  fh^fr  Merry  Poffagcf  appears  to  have  been  ne- 
ph«:w  M,  \\x  koy/ii  L'Lftrangc.     NIalone, 
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^uiN.  Yes,  it  doth  Ihine  that  night. 

Bor.  Why,  then  you  may  leave  a  cafement  of  the 
great  chamber  window,  where  we  play,  open;  and 
the  moon  may  (hine  in  at  the  cafement. 

0UIN.  Ay ;  or  elfe  one  muft  come  in  with  a  bulh 
of  morns  and  a  lanthorn,  and  (ay,  he  comes  to  dis* 
figure,  or  to  prefent,  the  perfon  of  moon^lhine. 
Then,  there  is  another  thing :  we  muft  have  a  wall 
in  the  great  chamber;  for  Pynimus  and  Thifby, 
fays  the  ftory,  did  talk  through  the  chink  of  a 
wall. 

Snug.  You  never  can  bring  in  a  wall, — What 
fay  you>  Bottom  ? 

Bor.  Some  man  or  other  muft  prefent  wall :  and 
let  him  have  fome  plafter,  or  fome  lome,  or  fome 
rough-caft  about  him,  to  fignify  wall ;  or  let  him 
hold  his  fingers  thus,  and  through  that  cranny  ftiail 
Pyramus  and  Thilby  whifper. 

^iN*  If  that  may  be,  then  all  is  well.  Come, 
fit  down,  every  mother's  fon,  and  rehearfe  your 
parts.  Pyramus,  you  b^in :  when  you  have  fpoken 
your  fpeech,  enter  into  that  brake ; '  and  ib  every 
one  according  to  his  cue. 


'  — ^/iktf  brake;]  Bnde,  in  the  pieTent  inftance.  fignifics  a 
ihkiet  oi  fmrxi-hmfi?^  So,  in  the  ancient  copy  of  the  Nntkrwnvwe 
Mitfdip  1521 : 

**  Ye  muft  lodge  on  the  playne ; 
^  And  us  abofe  none  other  rofe 
"  But  a  brake  km/b^  or  twayne.'* 
Again,  in  ^^ton's  Mafne  at  LmdJvw  Cafth  : 

"  Ron  to  yoQr  mrowds  within  thefe  hrahi  and  trees." 

Stistcns. 
Brake  in  the  weft  of  England  is  uCed  to  exprefs  a  large  extent  of 
ground  overgrown  with  rarze,  and  appears  both  here  and  in  the 
next  fcene  to  convey  the  fame  idea.    Hbnlbt. 
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Enter  Puck  behind. 

Puck.  What  hempen  home-fpunshave  we  fwag- 
gering  here. 
So  near  the  cradle  of  the  fairy  queen  ? 
What,  a  play  toward?  TU  be  an  auditor ; 
An  a&or  too,  perhaps,  if  I  fee  caufe. 

^is.  Speak,  Pyramus : — Thifby,  (land  forth. 
Pyr.  Tbi/iy,  the  flowers  of  odious  favours  fweet^-'^ 
^iN.  Odours,  odours. 

Pyr.  odours  favours  fweet : 

So  doth  iby  breath^^  my  deareft  Tbi/by  dear. — 
But,  bark,  a  voice  !  flay  ibou  but  bere  a  wbile,* 
And  by  and  by  I  will  to  tbee  appear.  [Exit. 

Puck.  A  (Iranger  Pyramus  than  e'er  play 'd  here  I  * 

\j^de. — Exit. 

This.  Muft  I  fpeak  now  ? 


4  So  doth  thy  ireath,]  The  old  copies  concur  in  reading: 

"  So  to^  thy  breath/' 

Mr.  Pope  made  the  alteration,  which  feems  to  be  neeeflary* 

STBSTtHt. 

i  —^Jfa^  ibou  hit  here  a  while,]  The  verfes  (hould  be  alter- 
nately in  rhijme :  bat  /weet  in  the  clofe  of  the  firft  line,  and  tviile 
in  the  third,  will  not  do  for  this  purpofe.  The  author,  doubt- 
lefs,  gave  it : 

"  (lay  thou  but  here  a  wA///' 

i.  e.  a  little  while :  for  fo  it  fignifies,  as  alfo  any  thing  of  no  price 
or  confideration ;  a  trifle :  in  which  fenfe  it  is  very  frequent  with 
our  author.    Theobald. 

Nothing,  I  think,  is  got  by  the  change.  I  MotA-  two  lines 
to  have  bm  loft ;  the  firft  of  which  rhym^  with «'  tevours  fweet," 
and  the  other  widi  "  here  a  while."  The  line  before  appears  to  me 
to  refer  to  fonoe  thing  that  has  been  loft.    Maloni. 

6 tba/t  eW  playd,  here  1]  I  fuppofe  he  means  in  that  theatra 

where  the  piece  was  ading.    St  a  i  v  s  n  s* 
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^iN.  Ay,  marry,  muft  you ;  for  you  muft  un- 
demand,  he  goes  but  to  fee  a  noife  that  he  heard^ 
and  is  to  come  again. 

This.  Mofi  radiant  PyramuSy  moft  lilly^wbiteofbue^ 
Of  colour  like  the  red  ro/e  on  triumphant  brier ^ 

Moft  brijky  Juvenal^  and  eke  moft  lovely  Je^v^ 
As  true  as  trueft  bor/e,  that  yet  would  never  tire, 

ril  meet  thee,  Pyramus,  at  Ninny* s  tomb. 

^iN.  Ninus*  tomb,  man :  Why  you  muft  not 
fpeak  that  yet ;  that  you  anfwer  to  Pyramus  :  you 
fpeak  all  your  part  at  once,  cues  and  all.' — Pyra- 
mus enter ;  your  cue  is  paft ;  it  is,  never  tire. 

Reenter  Puck,  and  Bottom  with  an  afs*s  head. 

This.  O, — As  true  as  trueft  horje,  that  yet  would 
never  tire. 

Pyr.  If  I  were  fair ^  Tbifty,  I  were  only  thine: — 
^uiN.  O  monftrous !  O  ftrange !  we  are  haunted. 
Pray,  mafters  !  fly,  mafters !  help ! . 

[Exeunt  Clowns. 


;  '  -'"'^Juvenal,']  t.  c.  foung  man.  So,  Falftaff,  "  — ihtjttvenal 
tfaymafter."    Stesvbns. 

• cues  and  all.]  A  cue,  in  ftagc  cant,  is  the  laft  words  of  the 

.  preceding  fpeech,  and  fervcs  as  a  hint  to  him  who  is  to  fpeak  next. 

'*  Were  it  my  ctte  to  fight,  I  (hoold  have  known  it 
*'  Without  a  prompter." 
Again,  in  Tlfe  Return  from  Famajfus  : 

"  Indeed,  mafter  Kempe^  70a  are  very  famous :  but  that  is  as  well 
for  works  in  print,  as  your  part  in  otr."  Kempe  was  one  of  Shak* 
/fearers  fellow  comedians,     otbbvbns. 

^  If  I  'werefair,  &c.]  PcJ^J|5»  we  ought  to  point  thus :  If  I 
were,  [i.  c.  as  tnic,  &c.]  fair  Thilby,  I  were  only  thine. 

Malokb. 
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i^crcjr: i'itfoUow  y^m;  I'41  lead youfabout aitMind^ 
,  Thmogh  bog,  thmugh  bulb^  through  brake, 

through  brier;' 
Sometime  a  horfe  PU  be,  fometime  a  hound, 
'  A  hc^,  a  headlefs  bear,  fometime  a  fire ; 
And  neigh,  and  bark,  and  grunt,  and  roar,  and  bum. 
Like  horfcj  hound,  hog,  bear,  fire,  at  every  turn. 

Bar.  Why  do  they  run  away  ?  this  is  a  knavery 
of  thein,  to  make  me  afeard.' 

Reenter  Snout. 

Snout*  O  Bottom,  thou  art  changed  I  what  do 
I  fee  on  thee  ?  * 

Bar.  'What  do  you  fee?  you  fee  an  afs*  head  of 
your  own ;  Do  you  ? 

Rc'-enter  Quince. 

^iH.  Blefs  thCe,  Bottom  1  blefs  thee!  thou  arc 
tramlated^  [Exit. 

*  Tbrtm^h  hog,  tbmtfb  bi{/t^  ibromgh  hrake^  thtmgb  brkr\\  Heit 
tit  two  iyllabla  wanting.    Perhaps*  it  was  written: 

**  TbroMgb  bogt  urODgh  mire/' John  sow. 

So,  in  Spenfer's  Faety  ^ueeM,  B.  VL  c.  vtii. 

«<  Tbroagh  hiUs,  trough  dales,  tbfwib  htijbtt  tmi  tbmt^ 
briars, 
**  Long  thus  Ihe  bM/'  &c.    Malovs. 

•  The  atliieftttion  evidently  requires  fome  woid  beginniDg  widi  a  I. 
We  may  therefore  read : 

^  Throagh  bog>  tbmtfb  burnt  through  tiiifli,  through  bilke, 
through  brier.       Ri tsow. 

*  ■  to  make  me  afeard.]  A/tar  is  from  to  fear,  by  the  old  form 
of  the  hnguage,  as  an  bunkered,  from  to  bnngen  So  adty,  for 
tbirfty.    Johnson. 

4  O  Bottom,  tbon  art  cban£i!  'what  do  tfie  on  tbeef]  It  is  plain 
t)y  Bottom'tanfwer,  that  Snout  mentioned  an  ^'iAr<A/«  TheicioM 
we  ihonld  read : . 

Snout.  O  Bottom,  tbon  art  cbanftdt  wbai  do  I/eo  on  tbeit 
Anafs'shead?    Johmsom. 
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i  Bor.  I  iee  their  knavery :  this  is  to  make  an  afs 

I  of  me ;  to  fright  me,  if  they  could.  But  I  will  not 

ftir  from  this  place,  do  what  they  can :  I  will  walk 

up  and  down  here,  and  I  will  fing,  that  they  ftiall 

hear  I  am  not  afraid.  [Sings. 

^  The  ou/eUcock,^  Jo  black  of  hue y 

A  IVitb  orange^tawny  billy 

ii  The  throftle  ^  with  his  note  Jo  truey 

^  T^he  wren  with  little  quill ; 

TirA.  What  angel  wakes  me  from  my  flowery 
bed?'  {Waking. 

\  '  «  7ht  oufel-cock,]   The  ousul  cock  is  generally  onderftood  to  be 

the  cock  blackbird.     Ben  Jonfon  ofes  the  word  in  The  Drvil  is  an 
A/s: 

**  ftay  till  cold  weather  come, 

**  ril  help  thee  to  an  ouztl  and  a  field-fare." 
P.  Holland,  however,  in  his  tranllation  of  Pliny's  A^-iz/.//^.  B.X. 
c.  xxiv.  reprefents  the  cuxie  and  the  blackbird^  as  different  birds. 

In  The  Arbor  of  Amorous  Devijes^  410.  bl.  1.  are  the  following 
lines: 

"  TThe  chattering  pie,  the  jay,  and  eke  the  qoaile, 
"  The  thruftle-cock  that  luasjfo  black  of  hrwe." 
The  former  leaf  and  the  title-page  being  torn  out  of  the  copy 
I  confulted,  I  am  unable  either  to  give  the  two  preceding  lines  6£ 
the  ftanza,  or  to  afcertain  the  date  of  the  book.     St  £  by  ens. 

The  Oufel  differs  from  the  Black-bird  by  having  a  white  crefcent 
upon  the  bread,  and  is  befides  rather  larger.  See  Lewin's  EngUJb 
Birds.     Douce. 

*  The  throftle—]  So,  in  the  old  metrical  romance  of  The  Squhr 
ofLoiv  Degree t  bl.  1.  no  date : 

•*  The  pee  and  the  popinjaye, 
*•  The  thrufiele^  (ayinge  both  nyght  and  daye." 
Again,  in  the  firft  book  of  Gowcr  De  ConfeJJvme  Amantis^  ^554  - 
"  The  throfiel  with  the  nightingale." 
It  appears  from  the  following  paSage  in  Thomas  Newton's 
Herbal)  to  the  Bible ^  8vo.  1587,  that  the /^r^/r  is  a  diftind  bird 
from  the  thrujh.  «*  — There  is  alfo  another  fort  of  myrte  or  myrtle 
which  is  wild,  whofe  berries  the  mavifes,  throjfels,  owfells,  and 
ihrujbes  delite  much  to  eate. '*     Steevens. 

"  What  angel  ivakes  me  from  myjionvtry  bed?]  Perhaps  a  parody 

Vol.  V.  G 
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The  fincb^  ihe/pamnv,  and  the  lark^ 

The  plain-foHg  cuckna  gray^ 
fVbo/e  miefidt  many  a  iumi  doth  ^mrk^ 

And  dares  naf  anfwcr^  nay  i — 

for^  indeed^  wha  would  fer  his  wit  to  To  fooUlh  a 
bird?  who  would  give  a  bird  the  lie,  though  he 
cry\  cMcha,  never  fo? 

Ttrj,  I  pray  thee»  gentle  mortal,  fing  again: 
Mine  car  is  much  cnamour'd  of  thy  notc^ 
So  is  mine  eye  enthralled  to  thy  fha[>c; 
And  thy  fair  virtue's  force  perforce  doth  move  mc. 
On  the  firft  view,  to  fay,  to  fwear,  I  love  thee.* 

on  1  Ike  in  ?^  S^Mifi  Tragedj^  <>ftcn  rUicuIed  by  the  poco  of 
oar  author's  time : 

"  What  outcry  calls  mc  frtmk  my  mV^  Iwl  f" 
Tbe  Sftmtfif  Tnt^f^  waf  entered  on  iht  Sutioncr^*  book«  m  i  f9t. 

1  — pLiJn-fon^  r*4^iew*  &c.]    That  b«  the  cuckoo,  who,  hAvtng 

t  varioy  of  drains,  iings  ia  p^i$fi^^  of  in  plam^  r^miu  i  by  whicE 

expretfion  the  utiifnrm  fnodulnrton  or  fimplicity  of  the  f haunt  was 

inufick  fang  by  note,     ^keiton  introducet  the  filrdi  finjjing  the 
different  parrs  of  the  fervice  of  the  funcr*l  of  hi*  favourite  ipanow  : 
among  the  reft  is  the  euckoo.     P,  127,  edit.  Lond,  1756 ; 
*'  But  with  a  biT^  and  a  long 
"   To  kepe  juft  piayni  f^nge 

"  Our  chantcri  fh-iU  be  your  rM^ovr/'  &c.  T,  WAETOir. 
AgMnj  in  The  RttHrnfrt^m  Pamajfm  : 

"  Our  life  is  a  fLmfamf  with  cunning  pcnn'd,** 
Again^  in  Ummt  Bter^poi'i  imrifihh  C&medy^  &c, 
■*  The  cuckoo  fings  not  worth  a  groat » 
•  *  %ec  aufe  ihe  me^^r  tbmgfih  mie^  *'    St  I  ■  V  ■  nu 
9  Mim  iitr  is  much  emtmevrd  t^fthy  n^tt, 
Stt  is  mirr  rjf  tnihrsUid  ftt  thjjha^r  ; 
And  thy  fttir  'virttte* i  fane  prrf&rcf  d^th  m^fe  wtTf 
Oft  tbf  firfl  'uifWp  t^fry%  h/'W^4irp  i  f&vi  fher^]   Thefc  Vttm  irt 
in  one  quartn  of  t6oo,  the  firft  folio  of  i6ij.  the  fccond  of  i^jt, 
and  the  third  of  1 66^#  &c«  ranged  in  tlic  following  order ; 

3 
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BoT.  MetUnks,  miftreid,  you  fliould  have  little 
naibn  fof  that :  And  yet^  to  fay  tli«  tnu;li^  reafon 
and  love  kcep^  tittle  company  together  now-a-days : 
The  more  the  pity,  that  fome  honeft  netghbours 
will  not  make  them  friends.  Nay,  I  can  gleek/ 
upon  occafion. 

TiTA.  Thou  art  ag  wife  a3  thou  art  beautiful. 

J? or.  Not  fo,  neither :  but  if  I  had  wit  enough 
to  get  out  of  this  wood,  I  have  enough  to  ferve 
mine  own  turn. 

TiTjt.  Out  of  this  wood  do  not  defire  to  go ; 
ThQU  fhalt  remain  here  whether  thou  wilt  or  no. 
I  ^m  a  fpirit,  of  no  common  rate ; 
The  fummer  ftill  doth  tend  upon  my  ftate^ 
And  I  do  love  these :  therefore^  go  with  mei 
I'U  g^va  Xh^  &ijries  to  attend  on  thee ; 


Mitre  ear  Is  much  enamoured  of  tfy  mtf^ 

Oh  thefiffi  'vienv  tojwf^  to /wear ^  I  love  thee  ; 

So  is  mime  eye  enthralled  to  thy  Jhape^ 

And  thy  fair  virtiu  s  force  [perforce)  doth  move  me* 
This  reading  I  have  inferred,  not  that  it  can  fuggeft  anr  thing 
better  than  the  order  to  which  the  lines  h^ve  bc«n  rcftorcd  oy  Mr. 
Theobald  from  another  quarto,  [Fifher's,]  but  to  (h£)w  that  fome 
lafatrty  of  conje^bire  muft  be  allowed  in  the  revifal  of  works  fo 
iiiafcarately  printed,  and  fo  long  negleded.    Johkson. 

• gleek^  Joke  or  feoff.    Pope. 

Glee\  was  originally  a  game  at  cards.  The  word  is  often  ofed 
by  other  ancient  comic  writers,  in  the  fame  ienfe  as  by  our  author. 
80,  in  Mother  Bomhie,  1 594 : 

*«  There's  ^iJr^i  for  you,  let  me  have  my  gird." 
Again,  in  Tom  Tyler  and  his  fVJfe  : 

•*  The  more  that  I  gerher,  the  more  fhc  doth  gleei  mc." 
Again,  in  Greene's  Farewell  to  Fol/ie,  161 7 : 

"  Meffieur  Benedetto  galled  Peratio  with  thkgM." 
Mr.  Lambe  obfenes  in  his  nctes  on  the  ancient  metrical hiflory 
gfThe  Baiiie  of  Floddow^  that  in  the  North  xo  gUek  is  to  deceive^  0$ 
hefuile ;  and  that  the  reply  made  by  the  queen  oStbc  fidries,  proved 
this  to  be  the  meaning  of  it.    §Tf  bt^s. 

G  a 
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And  they  fhall  fetch  thee  jewels  from  the  deep/ 
And  fing,  while  thou  on  preflcd  flowers  doft  flccp : 
And  I  will  purge  thy  mortal  groflhefs  fo. 
That  thou  malt  like  an  airy  fpirit  go. — 
Peas-bloflbm !  Cobw  eb !  Moth !  and  Muftard-feed ! 

Enter  four  Fairies. 

i.Fau  Ready. 

2.  Fai.  And  I. 

3.  Fau  And  I. 

4.  Fau  Where  (hall  we  go  ?  • 

T'/r^.  Be  kind  and  courteous  to  this  gentlenun ; 
Hop  in  his  walks,  and  gambol  in  his  eyes ; 
Feed  him  with  apricocks,  and  dewberries/ 
With  purple  grapes,  green  figs,  and  mulberries ; 
The  honey-bags  Ileal  from  the  humble-bees. 
And,  for  night  tapers,  crop  their  waxen  thighs. 
And  light  them  at  the  fiery  glow-worm's  ^yt%^ 


» jcwcl«//w/w  tht  deep,]  So,  in  King  Richard II L 

"  ttSieBin^  gems 

"  That  woo'd  tne  (limy  bottom  of  the  deef,**    Stiivi  if  s. 

'  4*  Fai.  IVbere  Jball  *we  gof]    In  the  ancient  copies,  this,  and 

the  three  preceding  (beeches,  are  eiven  to  the  Fairies  coUedtirclf. 

By  the  advice  o?  Dr.  Farmer  I  nave  omitted  a  ofelefs  repetition 

of — *•  omJI,**  which  overloaded  the  meafure.    Sritviifs. 

*  Je'wberries,']  /)^<u;^^rrw  (IridUy  and  properly  are  the  fmit 

of  one  of  the  fpecies  of  wild  bramble  called  the  creeping  or  the 
lefler  bramble:  but  as  they  (land  here  among  the  more  delicate 
fruits,  they  muft  be  underftood  to  mean  rafpberries,  which  axe  alfo 
of  the  bramble  kind.    T.  H  a w  k  i  if  s. 

Denvherries  are  goofeberries^  which  are  (Uli  fo  called  in  feyeral 
parts  of  the  kingdom.     H  e  if  L  i  r  • 

*• the  fiery  glow-nuwrmt  eyes,]  I  know  not  how  Shakfpeare« 

who  commonly  derived  his  knowloige  of  nature  from  his  own  ob« 
fervation,  happened  to  place  the  glow-worm'i  light  in  his  eyes» 
which  is  only  in  his  tail.    Johnson. 
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To  have  my  love  to  bed,  and  to  arife ; 
And  pluck  the  wings  from  painted  butterflies. 
To  fan  the  moon-beams  from  his  fleeping  eyes : 
Nod  to  him,  elves,  and  do  him  courtefies. 

1.  Fai.  Hail,  mortal!^ 

2.  Fai.  Hail ! 

3.  Fai.  Hail ! 

4.  Fai.  Hail ! 

Bor.  I  cry  your  worfhips  mercy,  heartily. — I 
befeech,  your  worfhip's  name. 
Cob.  Cobweb. 
Bor.  I  fhall  defire  you  of  more  acquaintance,' 

The  blunder  is  not  in  Shakfpeare,  but  in  thofe  who  have  con- 
ftnied  too  literally  a  poetical  expreflion.  It  appears  from  every  line 
of  his  writings  that  he  had  ftudied  with  attention  the  book  of  nature^ 
and  was  an  accurate  obferver  of  any  objed  that  fell  within  his  notice. 
He  muft  have  known  that  the  light  of  the  glow-worm  was  feated  in 
the  tail ;  but  furely  a  poet  is  juftified  in  calling  the  luminous  part 
of  a  glow-worm  the  tye.  It  is  a  liberty  we  take  in  plain  profe ;  for 
the  point  of  greatefl  brightnefs  in  a  furnace  is  conmionly  called  the 
eye  of  it. 

Dr.  Johnfon  might  have  arraigned  him  with  equal  propriety  for 
fending  his  ^ries  to  light  their  tapers  at  the  fire  ot  the  glow-worm, 
which  in  Hamlet  he  terms  uneffeSual: 

**  The  glow-worm  (hews  the  matin  to  be  near, 

**  And  'gins  to  pale  his  uneffe^al  fire."    M.  Mason. 

*  Hail,  mortal!^  The  old  copies  read — hail,  mortal,  bail!  The 
fecond  hailw2is  clearly  intended  for  another  of  the  fairies,  fo  as  that 
each  of  them  ihould  addrefs  Bottom.  The  regulation  now  adopted 
was  propofed  by  Mr.  S teevens.    M  a  l  o  n  e  . 

^  IJball  defire  you  of  more  acquaintance^']  This  line  has  been  very 
imneceflarily  altered.  The  fame  mode  of  expreffion  occurs  in  Luftj 
Jwvemtus^  2l  morality : 

«*  I  (hall  defire  jrw  ^better  acquaintance." 

Such  phrafeology  was  very  common  to  many  of  our  ancient 
writers. 

So,  in  j^n  Humoreuj  Days  Mirth ^  1 509 : 

•*  I  do  defire  you  o/*more  acquamtance." 

Aeain,  in  Golding't  Verfion  of  the  14th  Book  of  Ovid*s  Meta. 
morfhofis  : 
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good  majder  Cobweb :  If  i  cut  my  finger^  I  fhaH 
make  bbld  with  you.-^Yoat  tmsm,  hontSt  gcttle% 
man?* 

Pbjs.  P«*4>ldflbtti. 

BoT.  I  pray  you,  commeiid  W*  to  fnilh-cA  Squaih, 
your  mother,^  and  to  mafter  Peafctod,  your  father. 
Good  mailer  Peas-blofTom,  I  fhall  defire  you  of 
more  acquaintance  too.  —  Your  name,  I  befeech 
you,  fir? 

Mus.  Muftard-feed. 

Sor.x  Good  mafter  Muftard-feed,  I  know  your 


-hcpnid 


«'  Him  earneftly,  with  careful  voice,  §/  farduanoe  and  §f 

Again,  in  Greene's  Groatfiworth  ofWtt^  1621  : 

**  craring  you  ^more  acquaintance.'*    STiBvaift. 

The  alteration  in  iht  modern  cditioni  was  made  on  the  aothoriiT 
of  the  £rft  fblio»  which  reads  in  the  next  ipeech  hot  o«s— **  I  (hau 
defire  rfjom  more  acytntanoe. "  fiut  the  c^  readmg  u  nadottbt^ 
fBdljthetmeone. 

So,  in  Spcnfer's  Faery  ^eew^  B.  IL  c.  ix : 

««  if  it  be  I,  9ffmrdom  lymfrayr     Maloiti. 

*•  ■  t  ■>  ■  gm>d  mdfltr  C^hnjoeh  :  If  I  ntt  myjhiger,  IJball  make  boU 
nvitb  joM.'^Yomr  namet  homejl  ghtfiemaMf]  In  The  MayHt^s  Miunmr* 
fhofis^  a  comedy  b^  Lyly,  fhere  is  a  dialogne  between  fqme  fozcfters 
andm  trobp  of  nines,  "rety  fiinikr  to  the  prefent : 

**  Maf/o.  I  pray,  iir,  -what  might  I  call  yon  ? 

«•  I.  Fau  My  name  n  Fenny. 

'«  Mop.  I  am  forry  I  cannot  purfe  you. 

*'  FriJcQ.  I  pray  you,  iir,  what  mighc  I  call  yon  ? 

•*  2.  Fau  My  name  is  Cricket. 

•«  FriJ.  I  would  I  were  a  chimney  for  3rour  iake." 
^%e  Mai£t  Metamorphofis  was  not  printed  till  1600,   but  wait 
probably  written  fome  years  before.    Mr.  Warton  fays,  {Hiftory  rf 
Mmglifi  Poetry,  Vol.  II.  p.  593.J  that  Lyly's  laft  play  appealed  in 
1^97.    Maloni. 

'  miftre/s  Squa(h,  yattr  iMber,']    A  ffMm/b  b  an  Imniaturc 

peafcod.    So,  b  Tnvelftb  Night,  Ad  1.  ic.  ▼ : 

"  — as  K.fytujb  is,  tefore  *m  m  peafcod."    STBCVCNt. 
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patience*  well:  that  fame  cowardly,  giant-Iikc^ 
ox-beef  hath  devoured  many  a  gentleman  of  your 
houfe :  I  promife  you,  your  kindred  hath  made  my 
tycs  water  ere  now.  I  defirc  you  more  acquaint- 
ance, good  mafter  Muftard-feed. 

TiTA.  Come,  wait  upon  him ;  lead  him  to  my 
bower. 

The  moon,  methinks,  looks  with  a  wafry  eye ; 
And  when  (he  weeps,  weeps  every  little  flower. 

Lamenting  fome  enforced  chaftity. 

Tie  up  my  love's  tongue,'  bring  him  filently. 


'fatuMce — ]    The  Oxford  edition  reads—/  inow  jour 


puentSLgc  ivf/L    I  believe  the  corredion  is  right.    Johnson. 

Farentage  was  not  eafily  corrupted  to  patience.  I  fancy,  the  true 
word  is,  paffiotis,  fufierines. 

There  is  an  ancient  iktirical  Poem  entitled — "  The  Pbor  Man's 
Paffions,  [i.  e.  fufierings,]  or  Tovcrty's  fatietrce,"  Fatience  and 
Faffiomt  are  To  alike  in  found,  that  a  carelefs  tranfcriber  or  com- 
pofitor  might  eafily  have  fubftituted  the  former  word  for  the  latter. 

Fa&mbr. 

Thefe  words  are  fpoken  ironically.  According  to  the  opinion 
pfevailihg  in  oar  autnor's  time,  muftard  was  fuppofed  to  excite  to 
chder.     Sc^Jiotc  onTawung  of  the  Sbre*w,  AdlV.  fc.  iii.  Rbbd. 

Perhaps  we  (hould  read — ''  I  know  you  paffing  well." 

M.  Mason, 

'  my  love's  tottgye^  The  old  cc^ies  read — "  my  loFver^t 

tongue."    Steevbns. 

Our  poet  has  again  oied  lover  as  a  monofyllable  in  Tiifelftb 
NJgh: 

**  Sad  true  lover  never  find  my  grave."    Malonb. 

In  the  poiFage  quoted  from  Ttuel/ih  Nighi,  **  tnu  lover**  is  evi- 
ckently  a  miftake  fcur — **  true-love,"  a  phrafe  which  occurs  in  the 
rery  (bene  before  us : 

"  And  laid  the  love-juice  on  fome  true  love*s  fight." 

Lover »  in  both  the  foregoing  inilances,  I  mud  therefore  fuppofe 
to  have  been  a  printer's  blunder  for  love ;  and  ha/e  therefore  con- 
tinued Mr.  Pope's  emendation  in  the  text.  How  U  lover  to  be 
pronounced  as  a  monofyllable  ?    S  t  e  e  v  b  n  s. 

G4 
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SCENE     II. 

Another  part  of  the  fVood. 

Enter  Oberok. 

Obe.  I  wonder,  if  Titania  be  awak*d; 
Then,  what  it  was  that  next  came  in  her  eye, 
Which  Ihe  mull  dote  on  in  extremity. 

Enter  Puck. 

Here  comes  my  meflcnger. — How  now,  mad  fpirit  ? 
What  night-rule  *  now  about  this  haunted  grove  ? 

Puck.  My  miftrcfs  with  a  monfter  is  in  love. 
Near  to  her  clofe  and  confecrated  bower. 
While  (he  was  in  her  dull  and  fleeping  hour, 
A  crew  of  patches,'  rude  mechanicals. 
That  Work  for  bread  upon  Athenian  ftalls, 


4 nvhat  nijjht-ruk — ]  Night-rule  in  this  place  (hould  feem 

to  mean,  what  frouck  of  the  night,  what  revelry  is  going  forward  { 
So,  in  Tom  Tyler  and  bis  Wife^  1 66i  : 
**  Marry,  here  is  good  rule  /" 
Again: 

•*  —why  how  now  ftrife!  here  is  pretty  ruteT' 

It  appears,  from  the  old  fong  of  Robin  Gooifellvw^  in  the  third 
volume  of  Dr.  Percy's  Reli^ues  •/  Ancient  Englijh  Poetry ^  that  it 
was  the  office  of  this  waggifh  fpirit  ••  to  viewe  [or  fuperintend] 
the  night- fports."    Steevens. 

5  patches^']  Patch  was  in  old  lan^ge  ufod  as  a  term  of 

opprobry ;  perhaps  with  much  the  iame  import  as  we  nfe  ragga*^ 
muffin y  or  tatterdemalion.     Johnson, 

Puck  calls  the  players,  **  a  crew  o( patches.*'  A  common  op- 
probrious term,  wnich  probably  took  its  rife  from  Patch,  cardinal 
Wolfey's  fool.  In  the  weftern  counties,  cro/s-patch  is  ftiU  ufed  for 
perverfe,  ill-natur  d fooL     T.  Warton. 

The  name  was  rather  taken  from  the  patch* d  or  pyed  coats  worn 
by  the  fools  or  jefters  of  thofe  times. 
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Were  met  together  to  rehearfe  a  play. 

Intended  for  great  Thefeus*  nuptial  day. 

The  fhalloweft  thick-lkin  of  that  barren  fort/ 

Who  Pyramus  prefented,  in  their  fport 

Forfook  his  fcene,  and  enter'd  in  a  brake : 

When  I  did  him  at  this  advantage  take. 

An  afs's  now]  I  fixed  on  his  head ; ' 

Anon,  his  Thilbe  mull  be  anfwered. 

And  forth  my  mimick  *  comes :  When  they  him  fpy. 

As  wild  geefe  that  the  creeping  fowler  eye. 


So,  xnTheTempeft: 

"  what  a  pyd  ninny's  this  ?" 

Again,  in  Preftons  Camhyfts  : 

**  Hob  and  Lob,  ah  ye  country  patchts  /" 
Again,  in  The  Three  Ladies  of  London ^  1 584 : 

«*  It  is  (implicitie,  ^zx patch.**     Ste evens, 

I  (hould  fuppofe  patch  to  be  merely  a  corruption  of  the  Italian 
foTuco,  which  fignifies  properly  a  fooL  So,  in  The  Merchant  of 
Fenice^  Aft  11.  fc.  v.  Shylock  fays  of  Launcelot :  The  patch  // 
kind  enough ; — after  having  juft  called  him,  that  fool  of  Hagars  off- 
ffring,     Tyrwhitt. 

•  barren y&ff,]  Barren  is  dull^  unpregnant.   So,  in  Hamlet : 

"  fome  quantity  of  ^flrrwf  fpeftators,"  Sec. 
^or/ is  company.     Steevens. 

7  Jn  afs's  nowl  I  fixed  on  his  head;]  A  head.     Saxon. 

Johnson. 

So,  Chaucer,  in  The  Hifiory  of  Betyn^  1524* 

••  No  fothly,  quoth  the  fteward,  it  lieth  all  in  thy  noil, 
**  Both  wit  and  wyfdom,"  &c. 
Again,  in  The  Three  Ladies  of  London,  ^584: 
•*  One  thumps  me  on  the  neck,  and  another  ftrikes  me  on  the  noleJ** 

Steevens. 

The  following  receipt  for  the  procefs  tried  on  Bottom,  occurs  in 
Albertus  Magnus  de  Secretis :  *'  Si  vis  quod  caput  hominis  affimiletur 
capiti  afini,  fume  de  fegimine  afelli,  &  unge  hominem  in  capite,  & 
fie  apparebit."  There  was  a  tranflation  of  this  book  in  Shaklpeare's 
time.     Douce. 

*  —  mimick  — ]  Minnock  is  the  reading  of  the  old  quarto,  and  I 
believe  right.  Minnekin,  now  minx,  is  a  nice  trifling  girl.  Minnock 
is  apparently  a  word  of  contempt.    Johnson. 
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Or  rufrcr-.pated  choughs/  many  in  foit/ 

Rifing  and  cawing  at  the  gun's  report 

Sever  themfelves^  and  madly  fweep  the  (kj ; 

So,  at  his  fight,  away  his  fellows  fly : 

And,  at  our  ftamp.^  here  o'er  and  o'er  one  fiills  5 

He  murder  crks,  and  help  from  Athens  calls. 


The  Iblio  reads — mi-amick;  perhap  for  mimkk^  a  iroffd 
fmibaf  than  tbac  rxhibited  hj  one  of  the  qiiutot«  fi>r  the  < 

fnis— Jisnt^ji.     S  TI E  V  E  sc  s. 

Mfrmkk  is  the  reading:  cf  ihe  folio.  The  quarto  printed  hy  \ 
Yan^-mrt^kk ;  that  by  Roberts,  miwtnck :  both  evidently  cornn 
The  line  has  been  explained  as  if  it  related  Co  Thijii ;  but  it  ( 
Bo<  rebte  t.-^  her,  but  to  Pjrmmmi.  Bottom  had  juft  beeaplaTiv 
chat  part,  and  had  re:ired  into  a  brake;  (according  to  QQinoe% 
dircctioa:  "  \^bn  you  havefpoken  your  fpeech.  enter  into  chat 
brake.")  **  Anon  ids  Thjie  ncuft  be  anfwered,  Amd  f^nh  apr  ai- 
mick  vL  e.  my  ac^or  j  ct^ts,"    In  this  there  ieems  no  dificnltr. 

Mi^kk  is  uled  35  fvnonymoas  to  Avsr,  by  Decker,  in  hu  GtJg 
JhrmehTokt^  1 600  :  *'  Draw  what  troop  you  can  from  the  ftage  after 
voQ ;  the  minictt  are  beholden  to  you  for  allowing  them  clbuw 
room."  Again,  in  his  Sj.tnJHaji:x,  1602:  *<  Thoa  [B.  Jonlbo] 
haft  forgot  hvMv  :h<"ii  ambled  *fi  ui  a  leather  pilch  by  a  plar-waggoa 
in  the  hi^bujy,  jri  tvx»kft  mad  J^run'ni'i  part,  to  get  feniGC 
amongft  the  wi  w  jj  r. . "     M  a  l  o  x  c . 

'  ch^^u^h*,]     The  ctc^gh  b  a  bird  of  the  daw  kiixL    Ik 

is  mcntiv^r«d  olfo  in  Miit:6t:h  : 

••  Dy  magot>pies,  and  «:fnrffj,  and  rooks,"  &c.  Stibtiss^ 

•  vr.%]  Corri*j?cir.v.     So  jV»ve : 
••  nu:  ^^rrt  fon  ;*' 

>nd  in  Wjiller ; 

••   . ^  fort  {♦' .V#r  jl'^'fhie^Ss ^rfrr^Y."     Jo H  X ? O  X. 

So.  in  CV  vr.'*in*s  V  rv^'Lnr,   161 1  : 

••  — thoui^h  we  ncucr  load  any  other  company  than  z  /Trt  of 
quart- jvts,"     $  iiit  v  f  %  s. 

•  .Ai,  .f/  our  ftamr.T  This  fcems  to  be  a  vicious  reading.  Fairiea 
are  lurxrr  irprvO^.tcvi  rtamping,  or  v^'f  a  tire  that  (houli  give  force 
^^  a  Uaimi\  nor  o^uld  thcv  h'a^  e  diftincuiihcd  the  {lamps  of  Pock 
ftom  x\\oW  of  their  o>*  n  compniv^nN.    1  tea  J  : 

••    V^i  rf.  a  ilu:wp  K-'i*  y*'  .;iy  /f  -  ic  /Ii.V..'* 
So  Drayton : 

••  .(j;i.  "ji  J  rtubbed  lux  ^  '.-fi.. 


MIDSUMMER-NIGHT'S  DREAM.     ^ 

Their  fenfe^  thus  weai^  teft  widi  their  fam»  chuft 

ftrwig. 
Made  fenfelefft  things  bqgifi  to  ^  them  wron^: 
For  briers  and  thorns  at  tkctf  apparel  ftatchj 
Some,  fleeves ;  fome,  hats :  *  from  jidders  all  things 

catch. 

"  And  uf  mseuttmnr  Hohgohlhiiieehi 
«*  Alas^  h's  intin  itm  dhag^.^^-'^.^^. 

**  And  as  again  befomKardfets^ 

«  And  tbrmrb  the  httjbes  fcramhles^ 
'*  ^ftiui^^l£trwhiaimr^«r/««f, 
••  Lhwn  fell  poor  tloh  npon  its  face, 
**  And  lamentably  tore  bis  cafe, 

**  Among  ibe  Men  mditrambUtJ*    Joftlr^OR. 

I  ndlKfe  to  the  old  tcsding.  The  Jkmp  of  a  Ediy  niglit  be 
eflkacioos  though  not  loud ;  neither  is  it  neceflary  to  Aippofe,  when 
fbpernstaral  beings  adrc  ^ken  b'f,  tha(t  the  fixe  of  the  agent  deter- 
mines the  force  of  the  s^ion.  That  ^iiitts  did  Jhntf  id  fome  pm^ 
pofe,  may  be  known  from  the  foUowing  paflage  in  Qiems  Magnms  de 
Gentiifus  Seftentrionalihas, — **  Vero  laltum  adn  profiasdi  in  terram 
mfrefferant,  ot  locus  infigni  ardore  orbicukriter  pettfus^  non  parit 
arena  nsdivivtim  ee^ite  gkamtb."  Sfaskfpeaic*«  own  sathority, 
however,  is  moft  deaifive.  See  ^•cosdimoB  of  the  firft  iscne  of 
the  fourth  ad : 

"  Come,  my  queen,  tafceluba  with  tne« 

*•  And  rock  the  ground  whereon  thefe  fleqien  be." 

Stebysns. 

Honeft  Reginald  Scott,  fays,  "  Our  grandams  maides  were 
wont  to  fet  a  boll  of  milke  bdbte  Incsbin,  and  hisroufin  Robin 
Good-fellow,  for  griading  of  nak^n'  nwftnd,  «kL  fRreeping  the 
houfe  at  midnight :  md^— dwt  he  wmiU^hsie  MoeiBdnigly,  if  the 
maid  or  good  wife  of  the  hovfe,  lamag  'coiB|Niffion  of  nu  naked* 
net,  laid  ame  cloches  for  him  btiefides  \m  tbefle  o£  white  bread 
and  milke,  which  was  his  ftanding  fee.  For  in  that  cafe  he  faith. 
What  have  we  hue  ?  tiemton,  MBrtQiip  hett  will  I  never  more 
tread  nor^«f/Av."    Di/coverie  ff  fFii/cbcrq/i,  i ^Bj^  p.  So* 

RXTSOIC, 

*  Some^JUefjes  \Jome^  bats ;]  There  is  the  like  ima^ifrin  Drayton^ 
of  queen  Mab  and  her  fairies  flying  from  Hol^blin : 
•*  Some  tore  a  r^ff^  and  fome  a  govm, 
**  *Ganrft  one  another  juftling  I 
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I  led  them  on  in  tHis  diftraded  fear^ 
And  left  fweet  Pyramus  tranflated  there : 
When  in  that  moment  (fo  it  came  to  pafs,) 
Titania  wak'd,  and  (Iraightway  iov'd  an  afs. 

Obe.  This  falls  out  better  than  I  could  devife. 
But  haft  thou  yet  latch'd '  the  Athenian*s  eyes 
With  the  love-juice,  as  I  did  bid  thee  do? 

Puck. I  took  him  fleeping,— rthat  is  fini(h*d  too, — 
And  the  Athenian  woman  by  his  fide ; 
That,  when  he  wak*d,  of  force  Ihe  muft  be  cy*d. 

Enter  Demetrius  and  Hermia. 

Obe.  Stand  clofe;  this  is  the  fame  Athenian. 
Puck.  This  is  the  woman,  but  not  this  the  man, 
Dem.  O,  why  rebuke  you  him  that  loves  you  fo  ? 
I^y  breath  fo  bitter  on  your  bitter  foe. 

Her.  Now  I  but  chide,  but  I  fhould  ufe  thee, 
worfe ; 
For  thou,  I  fear,  haft  given  me  caufe  to  curfe. 
If  thou  haft  flain  Lyfander  in  his  fleep. 
Being  o'er  ftioes  in  blood,*  plunge  in  the  deep. 
And  kill  me  too. 


«•  Theyflrw  about  like  chaff  i*  tV  imni^ 
**  for  haftifmt  lefi  their  majkt  behind^ 
«*  Some  C9tdd  not  ftttf  their  gloves  to  find ^ 

•  *  There  never  nuasfuch  bnftling."    Johnson. 
«  — latch'd—']  Or  Ictch'd,  lick'd  over,  lecher,  to  lick,  French. 

Hanmbr. 
Id  the 'North,  it  fignifies  to  infeff.    Stbevbns. 

4  Being  o'erjboes  in  blood,]  An  alluTion  to  the  proverb,  Overjhoes* 
rverbooti.    Johnson. 

So  in,  Macbeth : 

"  1  am  in  blood 

"  Steftin/ofar,**  &c,    Stiivbns, 
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The  fun  was  not  fo  true  unto  the  day. 
As  he  to  me :  Would  he  have  ftol'n  away 
From  fleeping  Hermia?  I'll  believe  as  foon. 
This  whole  earth  may  be  bor'd ;  and  that  the  moon 
May  through  the  center  creep,  and  fo  difpleafe 
Her  brother's  noon-tide  with  the  Antipodes.* 
It  cannot  be,  but  thou  haft  murder'd  him ; 
So  ftiould  a  murderer  look;  fo  dead,^  fo  grim. 

Dem.    So  Ihould  the  murder'd  look;    and  fo 
fhould  I, 
Pierc'd  through  the  heart  with  your  ftern  cruelty: 
Yet  you,  the  murderer,  look  as  bright,  as  clear. 
As  yonder  Venus  in  her  glimmering  fphere. 

Her.  What's  this  to  my  Lyfander  ?  where  is  he  ? 
Ah,  good  Demetrius,  wilt  thou  give  him  me  ? 


*  noon- tide  loitb  the  Antipodes,^    Dr.  Warburton  would 

read — /'  tb*  antipodes,  which  Mr.  Edwards  ridicules  without  mercy. 
The  alteration  is  certainly  not  necefTaiy,  but  it  is  not  fo  un- 
lucky, as  he  imagined.  Shirley  has  the  fame  expreflion  in  his  Au.-^ 
dntmana  : 

•*  To  be  a  whore,  is  more  unknown  to  her, 
**  Then  what  is  done  in  the  antipodes.** 
In  for  among  is  frequent  in  old  language.     Farmer. 

The  £uniliarity  of  the  general  idea,  is  fhown  by  the  following 
pafTage  in  The  Death  of  Robert  Earl  of  Huntingdon,  1 6oi  : 

**  And  dwell  one  month  nvitb  the  Antipodes.'* 
Again,  in  K.  Richard  II : 

*•  While  we  were  wandring  ivith  the  Antipodes." 

Strevbms. 

^ fo  dead,]  All  the  old  copies  read— 3/^  deady  in  my  copy 

of  it,  fome  reader  has  altered  dead  to  dread.    Johnson. 

Dead  ieems  to  be  the  right  word,  and  our  author  again  ufes  it 
in  K.  Henry  IV.  P.  II.  AS  I.  fc.  iii: 

**  Even  fuch  a  man,  fo  foint,  fo  fpiritlefs, 
•«  So  dull,  fo^tf^inlook,  fo  woc-begone."    Stbrvsns, 
So  alfo,  in  Greene's  Doraftus  and  Fati/nia :  '*  —  if  thou  marry 
in  age,  thy  wife's  frelh  colours  will  breed  in  thee  dead  tfaoaghts 
and  fufpicion."    Malons. 
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Dem^  I  had  rather  give  his  carcafc  to  my  hounds. 

Hem.  Out,  dog!  out^  cur!  thou  driv'ft  mc  pad 
the  bounds 
Of  maiden's  patience.     Haft  thou  (lain  him  then? 
Henceforth  be  never  numbered  among  men ! 
O!  once  tcll  true,  tell  true,  even  for  my  fakc; 
Durft  thou  have  looked  upon  him,  being  awake^ 
And  haft  thou  killed  him  flecping?'©  brave  touch  I' 
Could  not  a  worm,  an  addrr,  do  fo  much  ? 
An  adder  did  it ;  for  with  doubter  tongue 
Than  thine,  thou  fcrpcnt,  ntvcr  adder  ftimg* 

Dbm*  You  fpcnd  your  pflion  on  a  mifpris'd 
mood 

I  am  not  guilty  of  Lyfander^s  blood  ; 
Nor  is  he  dead,  for  aught  that  I  can  tell. 

Her.  I  pray  thee,  tell  me  then  that  he  is  well. 

T  Dm^  thm  ha^f  ioai'd  Mfm  klm^  hfimg  s^t^akf^ 
JhiilMiflthm  kiitif  ktmfit^wgf]  She  in«ns  Hnil  titou  kiird 
hin  flmbg,  whom,  whea  awikc,  dioti  didfl  tiot  dAn;  to  k»ok 

■  .-^O  hravt  touch  n  T^Mch  in  Shakfpearc'ft  time  wai  the  fime 
with  out  ex^Uitt  or  rarner  ^rpJ^e*    A  hnvt  touchy  »  nobtc  ftrokct 

u»  grand!  €QUp*  "  Ma/t^ft  fwa^  %riy  mrny^  fhafiimly  pl^ymg  Sf^fk  'mfii 
lir  >&n«i4v/U>UChei  ifmatry  fBr/t  Atj^^  awd  iht  fmali  iijttfiim  ^f  mm^ 
Itwd  fcMmafleru  *  *     A^hafn.     J  o  h  »  s  o  m  * 

A  t^ck  aticMiitly  figfiifi«5d  m  fmh    In  the  old  black  letter  ftofy 
of  M&^ifgh/^  k  h  always  yfcd  in  that  feitfe :  *•  — for  11  iU  < ' 
be  did  (omt  mad  nmcL"*    BTiiVBir*. 

^  mifyris^dmoQ^  : J  Miflftkco  ;  fo  below  mi/priJiQit  n  mi^ake* 

JonzftoK. 

M^  is  mtgfr^  or  perhaps  nith«^f  tn  this  plaee^  impHfwm  f^ftijm 

M4t.osi. 

I  rather  conceive  that^"  «»  a  mifpfii'd  wwo^'  is  put  for—**  m 
a  raifpm'd  m^i/f*  i.  e*  •*  in  b.  miil»Ken  numm^J*  The  prrpofi* 
tian — m^  i$  lic?«fniioii%  ufcd  by  andent  auihtira.  ^1\€tv  Mark 
AfllO&y  %)  thai  Augu{iu«  C:tfiiir  '*  dejiJi  etf  tkufmimCry/'  lie  dpa 
not  iBQMi  diit  he  *'  dealt  hii  blows  ^  Ueuietiacu:^.'^  but  th#i  ha 
•"  dealt  iu  them ,"  i.  e-  achieved  his  vidoriei  hj  their  eondnA. 

STltVlJCf* 
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Dem.  An  if  I  could^*  what  ihould  I  get  there- 
fore? 

Her.  a  privilege,  never  to  fee  me  more. — 
And  from  thy  hated  pnefence  part  I  fo : ' 
See  me  no  more,  whether  he  be  dead  or  no.  [Exit. 

Dem.  There  is  no  following  her  in  this  fierce 
vein: 
Here,  therefore,  for  a  while  I  will  remain. 
So  forrow's  heavinefg  doth  heavier  grow 
For  debt  that  bankrupt  fleep  doth  forrow  owe ; 
Which  now  in  fome  flight  meafure  it  will  pay. 
If  for  his  tender  here  I  make  fome  flay.  [Lies  down. 

Obe.  What  hafl  thou  done  ?  thou  haft  miftaken 
quite. 
And  laid  the  love-juice  on  fome  true-love's  fight : 
Of  thy  mifprifion  muft  perforce  enfue 
Some  true  love  turn'd,  and  not  a  falfe  turn'd  true. 
Puck.  Then  fate  o'er-rules ;  that,  one  man  hold- 
ing troth, 
A  million  £iil,  confounding  oath  on  oath. 

Obe.  About  the  wood  go  fwifter  than  the  wind. 
And  Helena  of  Athens  look  thou  find : 
All  &ncy-fick  fhe  is,  and  pale  of  cheer  ^ 
With  fighs  of  love,  that  cofl  the  firefh  blood  dear :  * 

*  An  if  I  could,  &c.]    This  phrafeology  was  common  inShiJc* 
fycait'i  time.     TTius  in  Romeo  and  Juliet,  Aft  V.  fc  i : 

••  Ah  ifz  man  did  need  a  poifon  now." 
Again,  in  Lodge's  Illuftrations,  vol.  I.  p.  8c  :  •*  —  mcanys  was 
made  ante  me  to  fee  anyffl  wold  appoynt,"  ico^    Rbbd. 

*  — pari  /  fo :]  So,  which  is  not  in  die  old  copy^  was  inferted 
for  the  fake  of  both  metre  and  rhime,  by  Mr.  Pope.     Ma  lone. 

4  — pale  ofchctt — ]  Cheer,  from  the  Italian  cara,  is  freqaentljr 
oied  by  old  £ngli(h  writers  for  countenance.     £ven  Dryden  (ays — 
"  Pale  at  the  fudden  fight,  (he  chang'd  her  cbeer." 

Edinburgh  MagazJne,  Nov.  1786.     S TS  s  v b  n s. 

*  fighs  of  love,  that  coft  the  frelh  blood  dear :]  So,  in  King 

Btmy  VI.  wc  have  ♦'  bloodrconfuming," -—**  blood-drinking,'* 
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By  fornc  inufion  fee  thou  bring  her  here; 
ril  chnrin  his  eyes,  againft  flic  do  appear. 

PUCK>    I  go,    I  go ;    look,   how  I  go ; 

Swifter  than  arrow  from  the  Turcar'E  how  J  lExii* 
OnB,  Flower  of  this  purple  dye, 
Hit  with  Cupid's  archery,*^ 
Sink  in  apple  of  his  eye! 
When  his  love  he  doth  cfpy. 
Let  her  fhine  as  glorioufly 
As  the  Venus  of  the  (ky.^ — 
When  thou  wak'ft,  if  ihc  be  by> 
Beg  of  her  for  remedy. 

Re~€Hier  Puck, 

Puck*  Captain  of  our  fairy  band, 
Helena  is  here  at  hand  ; 
And  the  youth,  miftook  by  me. 
Pleading  for  a  lover's  fee  j 
Shall  we  their  fond  pageant  fee? 
Lord,  what  fools  thcfe  mortals  be! 


mA  "  blood- fucking  Cghif/*     All  all  tiding  to  the  irjrlrnt  fujipofi- 
tion  thjit  ^ytry  figli  wus  indulged  it  the  cx^^ncc  of  »  drem  oi  blogd* 

STlITlKtp 

*  SiA^p^rr  than  arrryw  /mm  rift  Tartai'f  baw.l    So,  in  the  iQcb 
Book  QiO^id^s  Mttam9rt>lj>ju  :   tr. mil  a  ted  by  GiJlding^   1567  ; 

*'  ~ — »nd  though  that  fhc 

"  Did  fly  ifl  j'wi/t  3^  arrow  from  a  Tttrijt  A^tvr,'* 

Douce. 
'*  A  Tarta/i  pamicd  ^t^w  of  lath"  U  mentioned  m  R&me^  ^^d 

Jnitti.     St£EVEK»- 

*  Ha  nvith  Cufid'i  anktiy^l    This  alludes  to  what  wa*  fiid 
before : 

*•  — ^thf  kit  ^f  CufJfiH: 

"  It  fell  ttfm  a  iiifir  m^fjttrnjfo'wfr^ 

ST£lVt3tS, 
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*  -  OsE.  Stand  afide :  the  noife  thcjr  make^ 

•  Will  caufe  Demetrius  to  awake. 

Puck.  Then  will  two,  at  once,  woo  one  1 
^ '  That  muft  needs  be  fport  alone : 

i  And  thofe  things  do  beft  pleafe  me, 

[  That  befal  prepofteroufly. 

Enter  Lysander  and  Helena* 

Lrs.  Why  Ihould  you  think,  that  I  fhould  woo 
in  fcorn  ? 

Scorn  and  dcrifion  never  come  in  tears : 
Look,  when  I  vow,  I  weep ;  and  vows  fo  bom. 

In  their  nativity  all  truth  appears. 
How  can  thcfe  things  in  me  feem  fcorn  to  you. 
Bearing  the  badge  of  faith,  to  prove  them  true  ?  ^ 

Hel.  You  do  advance  your  cunning  more  and 

more. 
When  truth  kills  truth,  O  deviliih-holy  fray ! 
Thefc  vows  are  Hermia's ;  Will  you  give  her  o'er? 
Weigh  oath  with  oath,  and  you  will  nothing 
weigh  : 
Your  vows,  to  her  and  me,  put  in  two  fcales. 
Will  even  weigh ;  and  both  as  light  as  tales. 

Lrs.  I  had  no  judgement,  when  to  her  I  fworc. 
Hel.  Nor  none,  in  my  mind,  now  you  give  her 
o'er. 

Lrs.  Demetrius  loves  her,  and  he  loves  not  you. 


'  Bearing  the  badge  offaithy  to  fnme  them  true  ?]  This  is  (aid 
in  allofion  to  the  badges  (i.  c.  family  crefts)  anciently  worn  on  die 
fieeves  cf  fervants  and  retainers.     So,  in  The  Temfeft  : 

**  Mark  the  badges  of  thefe  men»  and  then  fay  'i  diey  be  /rvf." 

STSBVBKt* 

Vol.  V.  H 
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Dmm.  [awaking.']  O  Helen,  goddefs,  nymph,  per- 
fccfc,  divine ! 
To  what,  my  love,  (hall  I  compare  thine  cyne? 
Cryftal  is  muddy.     O,  how  ripe  in  (how 
Thy  lips,  thofe  kifling  cherries,  tempting  grow ! 
That  pure  congealed  white,  high  Taurus*  fnow,' 
Fann'd  with  the  eaftem  wind,  turns  to  a  crow. 
When  thou  hold'ft  up  thy  hand :  O  let  me  kifs 
This  princefs  of  pure  white,*  this  &al  of  blifs  I* 

Hkl.  O  fpite !  O  hell !  I  fee  you  all  are  bent 
To  fct  againfl  me,  for  your  merriment. 
If  you  were  civil,  and  knew  courtefy. 
You  would  not  do  me  thus  much  injury. 
Can  you  not  hate  me,  as  I  know  you  do. 
But  you  mull  join,  in  fouls,*  to  mock  me  too? 

J Tamrm*  fnvw^']  Taanu  ii  the  name  of  a  nmge  of  moun- 
tains in  Afia.    Johnson. 

•  Tbh  princefs  of  fun  nvhite,]   Thus  all  the  editions  u  low 
M  Sir  Thomas  Hanmer's.     He  reads : 

"  This  purenefs  o/fmre  'white ;" 
and  Dr.  Warburton  follows  him.     TThe  old  reading  may  be  jiifH- 
ficd  from  a  pailage  in  fir  Walter  Raleigh's  Di/eovery  §f  Gmmui^ 
where  the  pine-am>le  is  called  The  priitcr/t  of  fruits.     Again,  in 
Wjat's  Poems,  ••  Of  hoLUXy  pnuceffe  chief."     Stbbvbns. 

In  The  Winter* s  Tale  we  meet  with  a  fimilar  expreffion : 

•'  good  footh,  (he  is 

**  1\it  queen  of  curds  amd  cream  **    Maloni. 

*  '^^^feal  of  hltfs /^  He  has  in  Meafure  for  Mees/kre,  the  fame 
image: 

*'  But  mj  hijjfes  bring  again ^ 

*•  Seals  of  love,  hittfeal'd  iwvain.'*    Johnson. 
More  appofitely ,  in  Antony  and  Cleopatra : 

"  MypUy-fcWow^vouThand;  this  kingly ^ii/, 

**  And  plightcr  of  nigh  hearts."    Stsetbns. 
'  Join,  in  fouls,]  i.  e.Join  heartily^  unite  in  the  (ame  mind* 

Shakfpeare  in  K.  Henry  F,  uies  m  expreffion  not  unlike  this : 

'*  For  nve  'will hear,  note,  and  helirve  in  heart ;" 
i.  e.  heartilv  believe :  and  in  Meajure  for  Meafure,  he  talks  of 
elc^Hng  witn  f pedal  fouL      In  Tnilus  and  Crejfida^  Ulyfles,  re- 
lating the  chara^r  of  Hc^r  as  given  him  by  i£aeas,  fays : 
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Jf  you  were  men,  as  mc,n  you  are  in  fliow^ 

Ifou  would  not  ufe  a  gentle  lady  fo ; 

^o  vow,  and  fwear,  and  fuperpraife  my  parts. 

When,  I  am  fure,  you  hate  me  with  your  hearts. 

You  both  are  rivalSj^  and  love  Hermia ; 

Aad  now  both  rivals^  to  mock  Helena ; 


•*  ^^■^v/t&i  private /out 

**  Did  in  great  Ilion  thus  tranflate  him  to  me.'^ 
And,  in  All  Fools,  by  Chapman,  1605*  is  the  fame  eicpreffion  a$ 
that  for,  which  I  contend : 

•'•  Happy,  m/oul^  only  by  winning  her." 
Again,  iij  a  mafqoe  called  Lumhtalta,  or  the  Feftrval  of  Light., 

*•  Yon  that  are  chief //r  >&*//;  as  in  your  blood." 
Again,  in  Pierce  Permylefs  hU  Supplication  to  the  Devil,  i  J95; : 

•*  — — whofe  fubvcrfion  in  foul  they  have  vow'd." 
Again,  in  Warner's  Albion  s  England,  1602.  B.  XII.  ch.  Ixxv  : 
*•  Could  all;  in  foul,  of  very  God  fay  as  an  Ethnick  faid 
**  To  one  that  preached  Hercules  ?"— 
Again,  in  our  author's  Tivelftb  Night : 

"  And  all  thofe  fwearings  keep  as  true  in  foul.*' 
Sir  T.  Hanmer  would  read — in  flouts ;  Dr.  Warburton,  itfolents. 

Steevexs. 
I  rather  believe  the  line  fhould  be  read  thus : 

-  '*  But  you  muft  join,  ///  fouls,  to  mock  me  too  ?'•' 
Ill  is  often  ufed  for  bad,   ^wicked.    So,  in  The  Sea  Voyage  of 
Beaumont  and  Fletcher,  Ad  IV^  fc  i :  , 

"  They  did  begin  to  quarrel  like  ill  men  ;** 
which  I  cite  the  rather,  becaufe  ///  had  there  iSo  been  changed 
into  in,  by  an  error  of  the jprefs,  which  Mr.  Sympfon  has  corrcded 
from  the  edition  1 647.     Ty i w h  i tt. 

Thb  is  a  very  reafonable  conjedure^  thougfh  I  think  it  hardly 
fight.     Johnson. 

We  meet  with  this  phrafe  in  an  old  poem  by  Robert  Daboume  r 

"  Men  mift  thei^  fafliions — 

"  They  are /»y&«A  the  fame."     Farmer. 

A  limilar  phrafeology  is  found  in  Meafurefor  Meafure  : 
**  Is't  not  enough  thou  haft  fubom'd  thefe  women 
'•  To  accufe  this  worthy  man,  but  in  foul  moutir 
*«  To  call  him  villain ! "     M a  l  o  n  e . 

H  2 
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A  trim  exploit,  a  manly  cnterprizc,* 

To  conjure  tears  up  in  a  poor  maid's  cye9^ 

With  your  deriiion !  none,  of  noble  fort/ 

Would  fo  offend  a  virgin ;  and  extort 

A  poor  foul's  patience/  all  to  make  you  (port. 

Lrs.  You  are  unkind,  Demetrius;  be  not  fog 
For  you  love  Hermia ;  this,  you  know,  I  know: 
And  here,  with  all  good  will,  with  all  my  hearty 
In  Hermia's  love  I  yield  you  up  my  part ; 
And  yours  of  Helena  to  me  bequeath. 
Whom  I  do  love,  and  will  do  to  my  death. 

Hel.  Never  did  mockers  wade  more  idle  breadi. 

Dem.  Lyfander,  keep  thy  Hermia ;  I  will  none: 
It  e'er  I  lov'd  her,  all  that  love  is  gone. 
My  heart  with  her  but,  as  gueft-wife,  foJourn*d  i  , 
And  now  to  Helen  it  is  home  return'd/ 


J  A  trim  ixfhit^  a  manly  enterpriz^t  &c.]  This  is  written  \      

in  the  manner  and  fpirit  of  Juno's  reproach  to  Venus  in  the  foiutk 
took  of  the  JEneid\ 

"  Egregiam  vero  laudem  ct  fpolia  ampla  refertis, 

"  Tuque  puerque  tuus ;  magnum  et  memorabile  nomeiia 

''  Una  dolo  divum  ii  fccmina  vida  duorum  eft.'* 

Stbstbits. 
4  — none 9  of  mhle  fort,]   Sort  ib  here  ufed  for  iegrte  or  ^alitw^ 
'  So,  in  the  old  ballad  of  JoKf  Sh(;re : 

"  Long  time  I  lived  in  the  court, 

•*  With  lords  and  ladies  of  great /^r/."    Maloms. 

*  extort 

A  poor fouVs patience t"]  Harrafs,  torment.    Johnson. 

*  My  heart  with  her  but,  as  gtteft'<ii:i/et  fojourrj' d ', 

And  ncnv  to  HiUn  it  is  home  return'd,]  The  ancient  copiei 
read — ««  to  her."     Dr.  Johnfon  made  the  corredion,  and  exempli. 


lied  ihe  fcniimcnt  hy  the  fciUowing  palTage  from  Prior 

*   ;  I  faw  ' 


No  matter  what  beauties  I  faw  in  my  way, 
••  'I  hey  were  but  my  vifits;  but  thou  art  my  home.** 

Stsivek», 
in  ot»r  iiiiili'tr'n  109th  bonnet: 
«•  'I  )»i .  i'.  my  h'imr  ol  lovr ;  if  I  have  rang'd, 
•«  I. ike  him  that  travch,  I  return  agaia,"     Malonb. 
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There  to  remain.  '•■!-:': 

Lrs.  Helen,  it  is  not (o»         'V*!*. 

•    • 

Dem.  Difparage  not  the  faith  thou  doll  not  kttdw,  .• 
Left,  to  thy  peril,  thou  aby  it  dear. —  ^.:'*  .. 

Look,  where  thy  love  comes  ;  yonder  is  thy  dear.  *  •'.*'.'./ 

£ir/^  Her  MI  A. 

Her.  Dark  night,  that  from  the  eye  hia  fundlion 
takes. 
The  ear  more  quick  of  appreheniion  makes; 
Wherein  it  doth  impair  the  feeing  fenfe. 
It  pays  the  hearing  double  recompence : — 
Thou  art  not  by  mine  eye,  Lylander,  found ; 
Mine  ear,  I  thank  it,  brought  me  to  thy  found. 
But  why  unkindly  did'ft  thou  leave  me  fo  ? 

Lrs,  Why  (hould  he  ftay,  whom  love  doth  prefg 
to  go  ? 

Her.  What  love  could  prefs  Lyfander  from  my 
fide? 

Lfs.  Lyfander's  love,  that  would  not  let  him  bide. 
Fair  Helena ;  who  more  engilds  the  night 
Than  all  yon  fiery  oes  "^  and  eyes  of  light. 
Why  feek'ft  thou  me  ?  could  not  this  make  thee  know^ 
The  hate  I  bare  thee  made  me  leave  thee  fo  ? 


' all  yon  pry  oc$  — -J  Shakfpcare  ufc«  O  for  a  circle.    So, 

in  the  prologue  to  K.  Henry  F, 

"  can  wc  crowd 

«*  Within  this  little  O,  the  very  cafqucs 
**  That  did  aflright  the  air  at  Agincourt  ?'* 
Again^  in  The  Partbeneia  Sacra ^  1633  : 

*«  -—the  parple  canopy  of  the  earth,  powder'd  over  and  bcf<^ 
with  filvcr  oes,  or  rather  an  azore  rault/'  &c.     STEBveiit, 

'D'Ewes's  yonmal  of  i^uefn  Elizahetb^s  Parliaments^  p.  6 CO,  men- 
tions a  patent  to  make  fpangles  and  oes  of  gold ;  and  I  thimc  haber- 
ialhers  call  fmaO  Curtain  rit^s,  O's,  as  being  circular.    Tollet. 

H3 


%>: 


H^ji:-^ on  fpcak  not  as  you  think  t  it  cannot  be. 

*//|jL  Lo,  flic  is  one  of  this  confederacy  \ 
Jsfow  1  perceive  they  have  conjoin'di  all  three, 
T'o  falhion  this  falfe  fport  in  fpitc  of  mc- 
Injurious  Hcrmia  !  mofl:  ungniteful  miiid! 
Have  you  confpir'd,  have  you  with  thcfc  contriv*4 
To  bait  mc  wirh  ihis  foul  derifion? 
Is  all  the  counfcl  that  v,c  two  have  fliar'd, 
The  fifters*  vows/  the  hours  that  wc  have  fpcnt. 
When  wc  have  chid  the  hafly- footed  time 
For  parting  us, — O,  and  is  all  forgot?^ 
All  fchooUdays'  fricndlhip,  childhood  innocence? 
We,  Hcrmia»  like  two  artificial  gods/ 
Have  with  our  ncelds'  created  both  one  flower, 


\\\m^ 


*  f%f/Jffi/*  nj&^^'u]  ^^^  mlghi  rtaJ  more  cleganily, — Th^  Met 
V9wf^  anti  ai  fov  Une*  \*jwcr»-^\\]\  jc^if^/wJaj  fricofilhip,  Tht  litter 
«Tticudation  was  m«de  by  Mr,  t'opc;  hut  changes  rucfdy  for  the 
fttkc  of  elegance  ought  to  be  admitted  with  great  caution. 

♦  Ma  to  Hi. 

*  Fffrfanhtgifff — Of  ^XiA  it  all  f^rg^t  i]  The  firll  folio  omiti 
|hc  word^ — uW.  I  have  received  it  frotn  ihc  folio  i^jz,  Mr* 
Malone  teadv— J»^tup     S  ti  i  v  &  ws. 

The  edi to r  of  the  fccond  fol ici ,  to  co m pleie  i h e  m ette ,  1 1 »      '       ' 
the  word  m^\ — *'  O,  aW  is  nil  forgot  ?**     It  ftands  fo  au. 
ihai  1  «na  perfuadcd  it  w:if  net  the  author's  won!.     Malum, 

-O,  and  u  ail  farg^tl']  Mr,  Gibbon  obferves,  thai  iji  a 

poem  of  Gregory  Nsixianxen  on  hi*  own  life,  are  fonne  hctuiiful 
lines  which  ourft  from  the  heart,  and  fpc^k  the  pangs  of  bjured 
find  ioft  frietjd^ip,  refembling  thcfc,  H^  «tddi  **  Shikfpeire  kid 
never  read  she  poems  of  Gregory  NaxianKen :  he  wm  ignorant  of 
the  Greek  language;  hut  hi^  mother  tongue,  the  language  of  tia- 
fure*  is  the  fame  in  CaJ>padoci^  and  in  Britain/* 

Gihbon's  Hilt.  VoL  III,  p*  ij*     Reed. 

*  artificial  g@di,]  Jrt^mi  h  ingenious j  aitfub 

STtKVIfff. 
^  Hmjie  ixiiih  mr  neelds,  l^c.\  Moft  of  our  modern  cdu'  t,^ 
with  ihe  old  copies,  havc^ — ftftdltii  byt  the  word  was  prolnill,' 
writteti  by  Sh3kf|ica.re  mtldt^  fa  common  contraetion  in  the  tnLmd 
counties  at  this  day)  otherwire  the  vcrfc  will  be  tuhamionioue. 
Sw  Gammer  Gunon'i  Nttilr*  ^ 
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fioth  on  one  fampler,  fitting  on  one  cufhion^ 
Both  warbling  of  one  fong,  both  in  one  key ; 
As  if  our  hands,  our  fides,  voices,  an4  minds^ 
Had  been  incorporate.     So  we  grew  together. 
Like  to  a  double  cherry.  Teeming  parted ; 
But  yet  a  union  in  partition. 
Two  lovely  berries  moulded  on  one  fl:em : 
So,  with  two  feeming  bodies,  but  one  heart ; 
Two  of  the  firfl:,  like  coats  in  heraldry. 
Due  but  to  one,  and  crowned  with  one  creft/ 


Again«  in  fir  Arthur  Gorges'  tranflation  of  Lucan«  1614: 
*•  Thus  Cato  fpake,  whofc  feeling  words 
"  Like  pricking  tiee/iii,  or  points  of  fwords/'  &c. 
Again^  in  Stanyhurft's  f^irgtl,  1582  : 

**  — on  nrr^AA wrought  carpets." 
The  fame  ideas  occur  in  Pr rides  Prince  of  Tjre^  1 609 : 

«*  (he 

**  Would  ever  with  Marina  be : 
"  Be't  when  they  weav'd  the  fleded  filk, 
"  With  fingers  long,  fmall,  white  as  milk» 
••  Or  when  (he  would  with  fharp  nee/d  wound 
"  The  cambrick,"  &c. 
Again,  i6id» 

**  Deep  clerks  (he  dumbs,  and  with  hei  ^tele  compofet 
**  Nature's  own  Ihape." 
In  the  age  of  Shakfpeare  many  contra^ons  were  ufed.     Ben 
Jonfon  has  nvber  for  nubether  in  the  prologue  to  his  Sad  Shepherd \ 
and  in  the  earl  of  Stierline's  Darius  is  fport  for  fupport^  and  awards 
for  taivardr. 

Of  the  cvifceration  and  extenfion  of  words,  however,  T,  Chnrch- 
yard  afibrds  the  moft  numerous  and  glaring  inftances ;  for  he  has 
not  fcnipled  even  to  give  us  rune  inftead  of  ruin,  and  miefi  inflead 
o£  mifi,  when  he  wants  rhimes  toy&ow,  and  criefi.     Stbbvbks. 

In  the  old  editions  of  thefe  plays  many  words  of  two  fyllabks 
are  printed  at  length,  though  intended  to  be  pronounced  as  one. 
Thus  fpirit  is  almolt  always  lo  written,  though  often  ufed  as  a  mo- 
nofy liable ;  and  ivhefher,  though  intended  often  to  be  contra^led 
is  always,  (I  think,  improperly,)  written  at  length.     Malonc. 
*  Tkvo  of  the  firfi^  like  coats  in  heraldry^ 

Due  hut  to  one,  and  crvwned  vjith  one  crefij^    The  old  copies 
read — /tfe  coslXs,  &c.    Steevens. 
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And  will  you  rent  our  ancient  l6vc  afuhdier. 

To  join  with  men  in  fcorning  your  poor  friend? 

It  is  not  friendly,  'tis  not  maidenly : 

Our  fex,  as  well  as  I,  may  chide  you  for  it ; 

Though  I  alone  do  feel  the  injury. 

Her.  I  am  amazed  at  your  palTtonate  words : 
I  fcorn  you  not ;  it  fctms  that  you  fcorn  me. 

Hel.  Have  you  not  fet  Lyfander,  as  in  fcorn. 
To  follow  me,  and  praife  my  eyes  and  face  ? 
And  made  your  other  love,  Demetrius, 
(Who  even  but  now  did  fpurn  me  with  his  foot,) 
To  call  me  goddefs,  nymph,  divine,  and  rare. 
Precious,  cclellial  ?  Wherefore  fpeaks  he  this 
To  her  he  hates  ?  and  wherefore  doth  Lyfander 
Deny  your  love,  fo  rich  within  his  foul. 
And  tender  me,  forfooth,  afFedion ; 
But  by  your  fetting  on,  by  your  confent  ? 
What  tf&ough  I  be  not  fo  in  grace  as  you. 
So  hung  upon  with  love,  fo  fortunate ; 


The  true  corrcdUon  of  the  paflagc  I  owe  to  the  friendfliip  and 
commutiication  of  the  ingenious  Martin  Folkcs,  cfq. — Two  of  the 
J^rft,  /fcojui,  8cc.  are  terras  peculiar  in  heraldry «  to  diftinguilh  the 
different  quarterings  of  coatt.    Theobald. 

Thefe  are,  as  Theobald  obfcrves,  terms  peculiar  to  heraldry ; 
but  that  obferv^tion  does  not  help  to  explain  them. — Every  branch 
of  a  family  is  called  a  hou/e ;  and  none  but  the />JI  of  thc/rft  hovft 
can  bear  tne  arms  of  the  family,  without  fome  diftindUon*  7^*6 
#/*  thffirji,  therefore,  means  tivo  coats  of  the  firfi  bouje^  which  arc 
properly  due  but  to  one.     M.  Mason. 

According  to  the  rules  of  heraldry,  the/ffl  houfe  only,  (e.  j.  a 
father  who  has  a  fon  living,  or  an  elder  brother  as  diiiinjguimed 
from  a  younger,}  has  a  right  to  bear  the  family  coat.  The  fon's 
coat  is  diftinguilhed  from  the  father's  by  a  label;  the  younger 
brother's  from  the  elder's  by  a  mullcl.  1  he  fame  crcft  is  common 
to  both.  Helena  therefore  means  to  fa^*,  that  (he  and  her  friend 
were  as  clofely  united,  as  much  one  perion,  as  if  they  were  both  of 
the  frft  houfe ;  as  if  they  both  had  the  privilege  due  but  to  of;e  pcr- 
fon,  (viz.  to  him  of  the  firft  houfe,)  the  rieht  of  bearing  the  family 
coat  without  any  dillinguiihing  mark .     Ma  lone. 
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But  mifcraWfe  moft,  to  love  dnlov'd  ? 
Thii^  you  fliould  pity,  rather  than  deff^ife* 

Her.  I  undcrftand  not  what  you  meail  by  this. 

Hrl.  Ay,  do,  pcrfcver,*  counterfeit  fad  looks^ 
Make  mows  upon  me  when  I  turn  my  back ; 
Wink  at  each  other ;  hold  the  fweet  jeft  up : 
This  fport,  well  carried,  (hall  be  chronicled. 
If  you  have  any  pity,  grace,  or  manners. 
You  would  not  make  me  fuch  an  argument.* 
But,  fare  ye  well :  'tis  partly  mine  own  fault  ^ 
Which  death,  or  abfence,  foon  (hall  remedy. 

Lrs.  Stay,  gentle  Helena ;  hear  my  excufc ; 
My  love,  my  life,  my  foul,  fair  Helena ! 

Hel.  O  excellent ! 

Her.  Sweet,  do  not  fcom  her  fo* 

Dem.  If  (he  cannot  entreat,  I  can  compel. 

Lrs.  Thou  canft  compel  no  more  than  (he  entreat ; 
Thy  threats  have  no  more  ftrength,  than  her  weak 

prayers.' — 
Helen,  I  love  thee ;  by  my  life,  I  do ; 

^  jfyt  doy  per(ever»]  Petfrver  is  the  reading  of  all  the  old  copiet. 
The  word  was  fbnnerly  fo jpronoonced*  Thus  our  author,  in  AlTt 
WeU  that  ends  ivell.  Ad  IV.  fc.  ii : 

"  (ay  thou  art  mine,  and  ever 

"  My  love,  as  it  begins,  fo  fhall  perfrver,** 
Again,  in  Ghpthome's  Argalm  and  Partbenia,  1 639 : 

**  for  ever 

**  May  they  in  love  and  union  (till  perfrver. "    Sti  it  e  vt. 
• fuch  an  argument.]  Such  z/ubjeS  of  light  merriment. 

JoHNSOir. 

So,  in  the  firft  part  oi  King  Henry  IF.  Aft  II.  fc.  ii. 

««  — it  would  be  argument  for  a  week,"  Sec.     Stebveni. 

^            than  her  tveak  prayers.]  The  old  copies  read : 
**  than  ber  *weak  praifc."     Ste E v  e  n s. 

Mr.  Theobald  propofed  to  read — frays,  A  noun  thus  formed 
fifom  the  verb,  to  pray,  is  much  in  our  author's  manner ;  and  the 
Iranfcriber's  ear  might  haVc  been  cafily  deceived  by  the  fimilarity 
pf  founds.     Malonb, 
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I  fwear  by  that  which  I  will  lofe  for  thcc> 
To  prove  him  falfc,  that  fays  I  love  thee  not. 

i^£M.  I  fay,  I  love  thee  more  than  he  can  do. 

Lrs.  If  thou  fay  fo,  withdraw,  and  prove  it  too- 

Dem.  Quick,  come, — 

Her.  Lyfander,  whereto  tends  all  this  ? 

Lrs.  Away,  you  Ethiop ! 

Dem.  No,  no,  fir : — he  will  • 

Seem  to  break  loofe ;  take  on,  as  you  would  follow  ; 
But  yet  come  not :  You  are  a  tame  man,  go ! 

Lrs.  Hang  off,  thou  cat,  thou  burr:  vile  things 
let  loofe ; 
Or  I  will  (hake  thee  from  me,  like  a  ferpent. 

Her.  Why  are  you  g^o^i^n  fo  rude  ?  what  cha;ige 
is  this. 
Sweet  love  ? 

Lrs.  Thy  love?  out,  tawny  Tartar,  out! 

Out,  loathed  medicine !  hated  potion,  hence ! 

Her.  Do  you  not  jeft? 


•  AV,  *«7,  /r: — if  nvi//.  Sec]  This  ptffiige»  like  almoft  all  ihofe 
in  thefc  plays  in  which  there  is  a  fudden  tranfition,  or  the  ieofe 
is  haftily  broken  off,  is  much  corrupted  in  the  old  copies.  My 
text  [Nof  no ;  bell^^fir^  is  formed  from  the  quarto  printed  by 
Fiftier  and  the  firft  folio.  The  words  «'  htlr  are  not  in  the 
folio,  and  Sir  is  not  in  the  quarto.  Demetrius,  I  fuppofe,  would 
fay.  No,  no ;  he'll  not  have  rejolution  to  di/engage  himfetf  from  Her^ 
mia.  But  tumine  abruptly  to  Lvfander,  he  Mdiefles  mm  ironi* 
cally: — "Sir,  mm  to  Dieak  loofe;"  Stc.    Maloni. 

No  critical  remedy  is  nearer  at  hand,  than  a  fuppofidon  that 
obfcure  paflaees  are  sentences  defi^^nedly  abrupt  and  imperfe6t — 
Lyfander  calls  Hermia  an  '*  iEtluop."  **  No,  no,  fir:"  replies 
]>nnetrius ;  i.  e.  (he  is  none ;  and  tnen  ironically  (peaks  to  her  of 
Lyfander,  as  of  one  whofe  ftrugffle  to  bieak  loofe  is  merely  a  pre* 
tended  effort.  He  next  addre(r(^is  provocation  perfonally  to  Ly* 
iander. — I  have  left  the  text  as  I  found  it ;  only  reading  (for  w 
iake  of  metre,}  b<  nuill^  inftead  oibt'U.    Steevbns* 


LJ, 
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iiEL.  Yes,  *footh ;  and  fo  do  you* 

Lrs.  Demetrius,  I  will  keep  my  word  with  thee. 

Dem.  I  would,  I  had  your  bond :  for,  I  perceive, 
A  weak  bond  holds  you ;  lil  not  truft  your  word. 

Lrs.  What,  (hould  I  hurt  her,  ftrikc  her,  kill  her 
dead? 
Although  I  hate  her,  I'll  not;  harm  her  fo. 

Her^  What,  can  you  do  me  greater  harm,  than 
hate  ? 
Hate  me !  wherefore  ?  O  me !  what  news,  my  love  ? 
Am  not  I  Hermia  ?  Are  not  you  Lyfander  ? 
I  am  as  fair  now,  as  I  was  erewhile. 
Since  night,  you  lov'd  me ;  yet,  fince  night,  you  left 

me: 
Why,  then  you  left  me, — O,  the  gods  forbid ! — • 
In  earneft,  fhall  I  fay  I 

Lrs.  Ay,  by  my  life  i 

And  never  did  defire  to  fee  thee  more. 
Therefore,  be  out  of  hope,  of  queftion,  doubt, 
B?  certain,  nothing  truer ;  'tis  no  j eft. 
That  I  do  hate  thee,  and  love  Helena. 

Her.  O  me !  you  juggler !  you  canker-bloflbm !  ^ 
You  thief  of  love !  what,  have  you  come  by  night, 
Ahd  ftol'n  my  love's  heart  from  him  ? 


9  O  me!  you  jueglcr !  you  canker-hloffom  /]    yu^Ur  in  this  lin^ 
it  nfcd  as  a  trifyll^le  :  So  aeain,  in  K.  Henry  Vu  P.  I : 
**  She  and  the  dauphin  have  hccn  juggling.'* 
So  alfo  ticklings  lureftler^  and  many  more.    Ma  lone. 

you  canker-bloflbm !]  The  canker-hloffom  is  not  in  this  place 

the  bloflbm  of  the  canker  or  nuild  rofe,  which  our  author  alludes  to 
in  Much  ado  about  Nothing,  Ad  I.  fc.  iii : 

"  I  had  rather  be  a  canker  in  sl  hedge,  than  a  rofe  in  his  grace:" 
^ut  a  worm  that  preys  on  the  leaves  or  buds  of  flowers,  always 
beginning  in  the  middle.     So,  in  this  play,  Adl  II.  fc.  iii : 
"  Some  to  kiU  cottiers  in  the  rauik-rofe  buds." 

Steeveks, 


;« 
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Hel.  Pine,  i'faith ! 

Have  you  no  modcfty,  no  maiden  Ihame^ 
No  touch  of  bafhfulnefs  ?  What,  will  you  tear 
Impatient  anfwers  from  my  gentle  tongue  ? 
Fie,  fie !  you  counterfeit,  you  puppet,  you ! 

Hilt,  Puppet !  why  fo  ?  Ay,  that  way  goes  the 
game. 
Now  I  perceive  thiat  (he  hafh  made  compare 
Between  our  ftatures^  (he  hach  urg'd  her  height ; 
And  with  her  perfonagc,  her  tall  perfbnage. 
Her  height,  forfooth,  fhe  hath  prevailed  with  him.— 
And  afe  you  grown  fo  high  in  his  eftecm, 
Becaufe  I  am  fodwarfifh,  and  fo  low? 
How  low  am  I,  thou  painted  maypole?  fpeak ; 
How  low  am  I  ?  I  am  not  yet  fo  low. 
But  that  my  nails  can  reach  unto  thine  eyes. 

Hel.  I  pray  you,  though  you  mock  me,  gentlemen. 
Let  her  not  hurt  me  :  I  was  never  curft ;  * 
I  have  no  gift  at  ail  in  flirewifhnefs ; 
I  am  a  right  maid  for  my  cowardice ; 
Let  her  not  flrike  me :  You,  perhaps,  may  think. 
Becaufe  (he's  fomething  bower  than  myfclf. 
That  I  can  match  her. 

Her.  Lower!  hark, again. 

Hel.  Good  Hermia,  da  net  be  fo  bitter  with 
me. 

I  evermore  did  love  you,  Hermia, 

Did  ever  keep  your  counfels,  never  wronged  you; 

Save  that,  in  love  unto  Demetrius, 

I  told  him  of  your  ftealth  unto  this  wood : 

He  fbllow'd  you ;  for  love,  I  followed  him. 

But  he  hath  chid  me  hence;  and  threatened  me 


*    ■  ■"*<  emrfi ;]  i.  c.  (hrewifh  or  mirchievoas. 
Thus  in  the  old  proverbial  (a)mg:  "  Cnrfl  cows  have  (hort 
lK)m»."    Stkeven». 
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To  ftrike  me,  fpum  me,  nay,  to  kill  me  too : 
And  now,  fo  you  will  let  me  quiet  go. 
To  Athens  will  I  bear  my  folly  back. 
And  follow  you  no  further :  Let  me  go : 
You  fee  how  fimple  and  how  fond  I  am.* 
'    Her.  Why,  get  you  gone :  Who  is't  that  hinder^ 
you  ? 

Hel.  a  foolilh  heart,  that  I  leave  here  behind* 

Her.  What,  with  Lyfander  ? 

Hel.  With  Demetrius. 

Lys.  Be  not  afraid :  fhe  (hall  not  harm  thee^ 
Helena. 

Dem.  No,  fir ;  fhe  fhall  not,  though  you  take  her 
part. 

Hel.  O,  when  (he's  angry,  Ihe  is  keen  and  flirewd ; 
She  was  a  vixen,  when  fhe  went  to  fchool ;  ^ 
And,  though  fhe  be  but  little,  fhe  is  fierce. 

Her.  Little  again  ?  nothing  but  low  and  little?^* 
Why  will  you  fuffer  her  to  flout  me  thus  ? 
Let  me  come  to  her. 

Lys.  Get  you  gone,  you  dwarf; 

You  minimus,  of  hindering  knot-grafs  made ;  ^ 
You  bead,  you  acorn. 


'  bow  fond  /  am.l     Fmid»  i.  c.  foolidju    So,  in  The  Mef^ 

chant  of  Venice  : 

"  1  do  wonder, 

•*  Thoo  naughty  «iokr,  that  thou  art  iofind 
''  To  come  abroad  with  him."  Stbsvbks. 
4  She  fweu  a  vixen,  when/be  tvent  to/cboo/;]  Vixen  ^tfixen  pri- 
mitively fignifies  a  fimaU  fox.  So,  in  The  boke  ofhnming^  tbett  it 
cleped  idajj^f  of  Game ;  an  ancient  MS.  in  the  colledion  of  Francis 
Donee,  Efqr.  Grays  Inn :  **  The  fxen  of  the  Foxe  is  air4ute  onys 
in  the  yer.    She  hath  venomous  biting  as  a  wolfe."    Stbevbns. 

*  of  hindering  knot^gr^s  made;]  It  appears  that  knot-grafs 

was  anciently  fuppofed  to  prevent  the  growUi  of  any  animal  or 
child. 
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Then  cruih  this  herb  into  Ly&ider's  eye  i 
Whofc  liquor  hath  this  virtuous  property/ 
To  uke  from  thence  all  error^  with  his  mighty 
And  make  his  eye-balls  roll  with  wonted  fight. 
When  they  next  wake,  all  this  derifion 
Shall  feem  a  dream,  and  fruitlefs  vifion  a 
And  back  to  Athens  fhall  the  lovers  wend/ 
With  league,  whofe  date  till  death  fhall  never  end« 
Whiles  I  in  this  affair  do  thee  employ, 
1*11  to  my  queen,  and  beg  her  Indian  boy  i 
And  then  I  will  her  charmed  eye  releafe 
From  monfter's  view,  and  all  things  fhall  be  peace. 

Puck.  My  fairy  lord,  this  mufl  be  done  with 
hafle  ; 
For  night's  fwift  dragons'  cut  the  clouds  full  faft. 
And  yonder  fhines  Aurora's  harbinger ; 
At  whofe  approach,  ghofls,  wandering  here  and 

there. 
Troop  home  to  church-yards :  damned  fpirits  all. 
That  in  crofs-ways  and  floods  have  burial,* 


?  — virtuoiit/fv/^,]  Salutiferous.  So  he  calls,  in  The  Temptjl^ 
foifmmsie^t  wicked i^^.    Johnson. 

■  njoeni^  L  e.  «)•     So,  in  The  Comedy  of  Erivrs : 

'*  Hopelefi  andTielplefsilothiEgeon  oitfari//'    Stiivbits* 


9  For  niffht'^ fwift  dngons,  tic]  So,  in  Cjnuieiiiie,  AA IL  fc.  u : 

«*  Swift,  Jhvifi,  ye  drt^wt  of  the  migti  /" 
See  my  note  on  tnis  ptils^,  concerning  the  vigilince  unputed 


to  the  ferpent  tribe.     Stsitevs. 

This  circmnftance  Shakfpeare  might  have  learned  from  a  p"^^gc 
in  Golding't  Tranflation  of  Ovid,  which  he  has  inutated  in  ne 
Tmfefi: 

**  Among  the  earth-bced  brothers  voo  a  mortal  war  did  fet, 
'*  And  brought  aflecp  the  dragan  fell,  'whofe  eyes  were  never 
Jbet.**     Maloki. 

•  dmmned/piriis  all^ 

That  in  cro^ways  and  floods  have  hnriai^]  u  e.  The  ghofts  of 
feK-murderers,  who  are  boiied  in  cro(6- roads;  and  of  thofe  who 
being  drowned,  were  condemned  (according  to  the  opinion  of  the 
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Already  CO  dietrworm^  beds'  gcegMCf 

For  fear  left  ^  diouU  look  cheir  ftames  iipQ% 

They  wilfiiUy  tlvMfelws  «uie  &0111  iig^, 

Obe.  But  ire  are  ipirits  of  enoAef  fort : 
I  irith  the  morning's  love  have  oft  made  fport  ;** 


ancients)  to  wander  for  3.  hyi^iied  fp^s9t,  at  t^  ritg  of  fiynltiire 
had  never  been  nyikfiytdlowed  on  didr  bodies*  Th|kt  ^^  waters 
were  fometimes  tiejplaoeof  «ei4Wncc  Ibr  dammed  fikntt^  we  lesim 
from  the  ancient  bL  L  Romance  of  Sjr  Egjbmtmrt^  drftftf  ^ 
date: 

'*  Let  fome  preeft  a  goTpel  f^ye 

**  For  doQte  o£/md^  im  Hftjhie.**    StIbvens. 
J  — /«  /^rt>  wormy  beds—]  This  periphrafis  for  thc^nw^  has 
UMBiiMrrovQdi^lifikan^  mmiOj^mikidiaA^afittriMfiuit: 

**  Or  that  thy  beauties  lie  in  'wormjf  ^.*'    ^jp-BBVSMs. 

4  »wr.bliKt-bxowaju«lU.J  fio,  w  W  7«fer/ 

*•  T^y,  bere  walO,  m  the  black  hmv  of  night." 

Steevbns. 
'  /  mfitb  the  moixtfitf'4  ioTC  im^.o/i  tude  /^fft;]  '^u^  41  .the 
old  iPQpJicsu  904  I  .^JbinK,  rightly.     Tithonus  was  the  U^ijMUi^  of- 
Aurora,  and  Tithonus  was  nojoung  deity. 

Thus,  in  Aurora^  a  colleAion  of  fonnets,  %4or4  6te^lioe,  1  j6€4 : 
^  And  wiiy  Aould  S74&iir^hw#  ^bofe  day  gtows  late, 
•*  Enjoy  the  morning's  lo^vef** 
Again,  in  The  Parqfitafter,  by  J.  Mj^rfon,  j.606  : 
<'  ^«n?rtf  yet  k€«p6c)urfk«A/7lii^«'^b^ 
"  Yet  blulhes  at  it  when  flic  rifes." 
A9«B>  ip  Bperfei's  F^^y  a^r/r,  B.  III.  c.  iii  : 
"  As^aire^arfWizjifp^JiafUk^, 
"  "^   '  ^     '      "  ""■    |[,tcil<h^i 


Doth  by  her  blufhinff  ,tell  ^hfvt  five  did  i^e 
-■•  Att  night  in  oA/f//iKff»//n7z«r bed.'' 
Again,  in  The  Faithful  Shepherdefs  of  Fletcher : 

•*  O,  lend  me  all  thy  red, 

''  Thou  fliame-^c'd  morning,  when  from  Tithonus  bed 

Hcvfuch  a  vi^gifli  f{»i]CaithelCii|gcf  the  Fairies  might  oiake 
fport  with  an  antiquated  lover,  or  his  jniftids  in  hb  abfence,  nay 
be-eafily  (wdc^ood*  Dr.  Jobnfon  reads  .with  all  .the  modem  edi« 
topo^  ^  I  .wMh  jUie  mtmiagdight^  &c.    St^  e vb  nj. 

Will  not  this  jpidbge  bear  a  dtftfent  oKiflanitiiQii  ?  By  ^e  marmm 
u^jc  ibufd  apprehend  Cephalus,  the  mighty  hunter  and  paramour 
Vol.   V.  I 
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And,  4ilcc  a  forcftcr,  the  groves  may  tread. 
Even  till  the  eaflern  gate,*  all  fiery-red. 
Opening  on  Neptune  with  fair  blefled  beams^ 
Turns  into  yellow  gold  his  falt-green  dreams. 
But,  notwithllanding,  hade ;  make  no  delay : 
We  may  eiFedl  this  bufinefs  yet  ere  day.  [Exii  Obe. 

Pucx.  Up  and  down,  up  and  down ; 
I  will  lead  them  up  and  down : 
I  am  fear'd  in  field  and  town ; 
Goblin,  lead  them  up  and  down. 
Here  comes  one. 

Enf^  Lysandbr. 

Lrs.  Where  art  thou,  proud  Demetrius  ?  fpeak 
thou  now. 

Puck.  Here,  villain ;  drawn  and  ready.  Where 

art  thou  ? 
Lrs.  I  will  be  with  thee  Untight. 
Puck.  Follow  me  then 

To  plainer  ground. 

[Exit  Lys.  as  following  the  voice. 

Enter  Demetrius. 

Dbm.  Lyfander !  fpeak  again. 

Thou  runaway,  thou  coward,  art  thou  fled  ? 
Speak.     In  fome  bulh  ?  Where  doft  thou  hide  thy 
head? 


of  Aurora^  b  intended.  The  context,  "  And,  like  a  forefter,"  &c. 
feems  to  (how  that  the  chace  was  tbe  /port  which  OheroM  boafta  he 
partook  with  the  momi/rg's  love*     Holt  Whitb. 

*  E'ven  till  the  eajfemgate,  &cj  What  the  fairy  Monarch  means 
to  inform  Puck  of,  is  this.  That  he  was  not  compelkd,  like 
meaner  fpirits,  to  vanifh  at  the  firft  appearance  of  the  dawn. 

Stbeveks. 
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PifCK.  Thou  coward,  art  thou  bragging  to  the 
ftars. 
Telling  the  bufties  that  thou  look'ft  for  wars. 
And  wilt  not  come  ?  Come,  recreant ;  come,  thou 

child  ; 
ril  whip  thee  with  a  rod :  He  is  defied. 
That  draws  a  fword  on  thee. 

Dem.  Yea ;  art  thou  there  ? 

Puck.  Follow  my  voice ;  we'll  try  no  manhood 
here.  [Exeunt. 

Reenter  Lysander. 

Lys.  He  goes  before  me,  and  ftill  dares  me  on ; 
When  I  come  where  he  calls,  then  he  is  gone. 
The  villain  is  much  lighter-heel *d,  than  I : 
I  followed  faft,  but  fafter  he  did  fly; 
That  fallen  am  I  in  dark  uneven  way. 
And  here  will  reft  me.     Come,  thou  gentle  day ! 

\Ues  down^ 
For  if  but  once  thou  Ihow  me  thy  grey  light, 
rU  find  Demetrius,  and  revenge  this  fpite. 

Re-^nter  Puck  and  Demetrius* 

Puck.  Ho,  ho!  ho,  ho!^  Coward^  why  com' ft 

thou  not  ? 
DtM.  Abide  me,  if  thou  dar'ft  j  for  well  I  wot, 

^  Puck.  Ho,  ho!  ho«  ho !  Ccnuard^  ivhj  amCJithou  niitf\  This  ex- 
clamation would  have  been  attered  by  Puck  with  greater  propriety, 
if  he  were  not  now  playmg  an  aflfumed  charader,  which  he,  in  the 
prefent  inftance,  feems  to  forget.    In  the  old  fong  printed  by  Ptck 
and  Percy,   in  which  all  his  gambols  are  related,  he  concludes 
every  ftanza  with  Ho^  ho,  bo!  So,  in  Grim  the  Collier  of  Croydon  : 
"  Ho,  bo,  bo,  my  mailers !  No  good  fellowlhip  I 
"  Is  Robin  Goodfellow  a  bug-b^  grown, 
••  That  he  is  not  worthy  to  te  bid  fit  down  V* 

I    2 
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Thou  runa'ft  before  me,  Shifting  every  place; 
And  dar*ft  not  ftand,  nor  look  mc  ki  tfcc  face. 
Where  an  thou?* 

Again,  in  Drayton's  Nymthldia: 

•'  HoK  Mt  ^uoth  Hob,  God  favc  Ajr  mcK" 
It  was  not,  however,  as  his  been  airerred^  tne  appropriate  ck^ 
clamarion,  in  our  aathor's  timc^  of  iliis  eccentric  charaAer;  <hc 
Devfl  hirviblf  liavjcg,  if  not  a  beicer,  at  Icafl  an  older,  ikle  ltd  it. 
So,  in  Htftrhmafiix  |u  quoted  by  Mr,  Steepens  ia  a  «oie  on  JCimg 
Hkhard  fit.]  n  roirrw^  Mtvil  enters,  wWi  the  9^ce  oil  Us 'back, 
imiqHity  in  one  hand,  and  ytttfentms  in  the  oth«>,  «tying 

"  "  //o,  hf  hf  thefc  babes  mine  are  all." 
A^in,  in  Gammer  Curt&ft's  NefdU: 

**  But  Diccdn,  Dtccon,  (Hd  not  the  devil  cry  i§,  b§,  hf" 
And,  in  the  fame  plaj^ ; 

**  Mv  the  mafle,  nek  iaw  bim  of  laie  eld  fl|> -a  gretftlAcke 

'*  O,  the  knave  <ir}'od  h&,  ht  ^c  roared  and  lie  Aondxed." 
So,  in  the  'Epitaph  attributed  to  Sh^pcarc  : 

"  HqB!  qncfth  the  dcvilL  *tis  tny  John'o'Combc.*' 
Again,  in  Goijlart%  Hijkrifi,  1607  : 

"  The  fellow  .  •  .  coming  to  the  flow  ,  . .  (awe  tke  MtMt  la 
horrible  formes,  fome  fitting,  fomr  ftanding,  others  walking,  fonic 
ramping  against  the  waller,  but  al  of  r hem  aflbone  as  they  beheld 
him  ran  unto  *him,  crying  H^^  ^hk^  whitt  miflccft'diMilierer* 

A^n,  in  ihe  fame  bcwk ; 

*' The  Uack  gurfis  returned  no  anfwcre,  but  roared  and  cryed 
out,  Hffh  iirra  let  alone  the  child,  or  ivc  will  teare  thee  all  to 
pieces/' 

Indeed,  from  a  paiTage  in  Wiiy  Beguiled^  r6o6,  (as  quoted  in 
live  new  edition  of  DwWcy's  Old  Vlws^]  I  AfaDA  Idiat  tfaii^me 
**  knavifh  fprite"  wm  fometimes  inf-Dtkicodon  thc«ftage  asademi- 
dcvih  "  I'll  rather,"  it  h  one  Robin  GoodfcHow  who  fpeaks. 
''  [Hit  on  my  Ji^it^  rrM  mfi^  mnd  my  ^^sniAKf  lade,  Irttd^oome 
wrap'd  in  a  calf's  Ik  in,  and  cry  h9,  ko***  See  alio.  Grim  the  Collier 
af  Cnydm<,     R  i  t  s  o  n  , 

The  fong  above  alluded  to  may  be  fot:r>d  in'PefCy's  Rflipies^jT 
Amien!  pGrirj,  VoLJlL  p»  103.     Maloxe* 

^  H^'bfre  art  thm  r]  For  the  fake  of  the  moaAuc*  whicfa  is  oCfaer- 
wife  imperfect,  1  fuppofc  we  ought  to  read — 
"  Where  art  thou  m^>  ^" 

DemctHus,  conceiving  Lyf:indcr  to  have  dill  been  ihifting  his 
ground,  very  naturally  afk^  him  where  be  \&4ii-thaiin/kmf, 

Steivsns. 
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Puck.  Coine  hither  &  I  am  here. 

Dem.  Nay,  then  thou  mock'ft  mc    Thou  &ah 
buy  this  dear,^ 
If  ever  I  thy  face  by  day-tight  fee : 
Now,  go  thy  way.     Faintnefa  conftraineth  me 
To  meafure  out  my  length  on  this  cold  bed. — 
By  day's  approach  look  to  be  vifited. 

[Lm  tbvtm  andfleeps. 

Enter  Helena. 

Hel.  O  weary  night,  O  long  and  tedious  night. 

Abate  thy  hours :  ftiinc,  comforts,  from  the  eaft ; 
That  I  may  back  to  Athens,  by  day-light. 

From  thcfe  that  my  poor  company  deteft : — 
Andy  Aeep,  that  foinetime  ihut9  up  farrow's  eye. 
Steal  me  a  while  from  mine  own  company.*  [Sleeps. 
Puck.  Yet  but  three  }  Come  one  more ; 

Two  of  both  kinds  makes  up  four. 

Here  (he  ccnnes,  curft,  and  fad  :-^ 

Cupid  is  a  knavifli  lad. 

Thus  to  make  poor  females  mad. 

Enter  Her  mi  a. 

Her.  Never  fo  weary,  never  fb  in  woe. 

Bedabbled  with  the  dew,  and  torn  with  briers ; 
I  can  no  further  crawl,  no  further  go  2 

My  legs  can  keep  no  pace  with  my  defires* 

^  •,*— ii^  this  dear,]  i.  c.  thoufiatf  iearfyfa^fir  thk.  Though 
diis  is  feafe»  and  may  well  enough  ftand^  yet  the  poet  peiiuips  wrot* 
tbwjbalt  *by  it  dear.  So,  in  another  place,  tbwfiah  aby  it*  So, 
Miltoriy  "  Hvw  dearly  I  abide  that  boaft/o  vain."    Joh  k son. 

•  Stea/  me  a  njubilefrofn  mine  onvn  company,]  Thus  alfb  in  an  ad- 
drcfs  to  fleep*  in  Daniel's  Tragedy  of  Cleopatra,  1 599  : 

*•  That  from  ourfelves  fo  (Ical'd  ourfclvesaway." 

Stecvbns* 

I  ^ 
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Here  will  I  reft  me,  till  the  break  of  day. 
Heavens  (hield  Lyfander^  if  they  mean  a  fray ! 

[Lies  dowM^ 
Puck.  On  the  ground 
Sleep  found : 
I'll  apply 
To  your  eye. 
Gentle  lover,  remedy. 
[Squeezing  the  juice  on  Lysander's  eye. 
Whpn  thou  wak'ft. 
Thou  tak'ft' 
True  delight 
In  the  fight 
Of  thy  former  lady's  eye : 
And  the  country  proverb  known. 
That  every  man  mould  take  his  own. 
In  your  waking  (hall  be  (hown : 
Jack  (hall  have  Jill ;  • 
Nought  (hall  go  ill ; 
The  man  (hall  have  his  mare  again,  and  all  (hall  be 
well.'  \^Exit  Puck.— Dem.  Hel.  &c.  fleep^ 

1  When  thou  nvak% 
Thorn  tak'fi^  &c]  The  fecond  line  woold  be  improved,  I  thiak. 
both  in  iu  meafare  and  conftnidion,  if  it  were  written  thus : 
When  thorn  ivak'ft. 
See  thou  tak'ft. 
True  delight,  Ac.    Ttewhitt. 

»  Jack  ft)all  have  Jill\  «rc.]  Thefc  three  lift  lines  ire  to  be 
found  among  Heynuoods  Epigrams  mt  three  hundred  Proverbs. 

Stebvbns. 

9 all Jhall  he  wtW.]  Well  is  fo  bad  a  rliyme  to  ill,  that  I 

cannot  help  fuppofing  our  author  wrote-^///.  i.  c.  all  this  difcord 
f)iall  fubfiae  in  a  calm,  become  hufh'd  and  quiet.     So,  in  Othello  : 

"  Ha !  no  more  moving  ? 

••  ^//// as  the  grave."    Stbbvens, 
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ACT    IV.    SCENE   I.« 

^be  fame. 

Enter  TiTANi A  and  Bottom,  Fairies  attending; 
Ob E RON  behind,  unfeen. 

TirA.   Come,  (it  thee  down  upon  this  flowery 
bed. 
While  I  thy  amiable  cheeks  do  coy,' 
And  flick  mufk-rofes  in  thy  fleek  fmooth  head. 
And  kifs  thy  fair  large  ears,  my  gentle  joy, 
BoT.  Where's  Peas-bloffom  ? 
Peas.  Ready. 

Bor.  Scratch  my  head,  Peas-blpfTom. — Where's 
monlieur  Cobweb  ? 


*  I  fee  no  reafon  why  the  fourth  a^  fhould  begin  here,  when 
dieit  feems  no  interruption  of  the  aAion.  In  the  old  quartos  of 
1 60O9  there  is  no  diviuon  of  adb,  which  feems  to  have  lx:en  after- 
wards arbitrarily  made  in  the  firft  folio,  and  may  therefore  be 
altered  at  pleafure.     Johnson. 

^  ito  coy,]    To  ^0^  is  to  footh,  to  ftroke.    So,  in  Tie 

Arraignment  of  Paris,  1 584 : 

*'  Plays  with  Amyntas'  lufty  boy,  and  ays  him  in  the  dales." 
Again,  in  Warner's  Albion's  England,  1602.     Book  VI.  ch.  xxx  : 
''  And  whilft  (he  cojs  his  footy  cheeks,  or  curls  his  fweaty  top/* . 
Again,  in  Sir  A.  Gorges'  tranflation  of  Lucan,  B.  IX  : 

•'  his  fports  to  prove, 

•*  Cojing  that  poweriiil  queen  of  love." 
Again,  in  Golding's  Tranflation  of  the  7th  Book  of  Quid's  iff-  - 
iamorpbojis  : 

**  Their  dangling  dewclaps  with  his  hand  he  coid  unfearfully." 
Again,  ibid: 

««  and  with  her  hand  had  coid 

*'  The  dragons'  reined  neckes — .'* 
The  behaviour  of  Titania,  on  this  occafion,  feems  copied  froi^ 
that  of  the  Lady  in  Apuleiusy  Lib.  VIII«    Stebvins. 

I  4 
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Cob.  Ready. 

Bor.  Monfiuuf  Cobweb;  good  monfieur,  get 
your  weapons  in  your  hand,  and  kill  me  a  red-hip'd 
humble-bee  on  the  top  of  a  thiftle ;  and^  good  mon«- 
fieur,  bring  me  the  honey-bag.  Do  not  fret  your- 
felf  too  much  in  the  adion^  monfieur ;  and,  good 
monfieur,  have  a  care  the  honey-bag  break  not ; 
I  would  be  loth  to  have  you  over-flown  *  with  a 
honey-*bag,  iignior. — Where's  monfieur  Muftard- 
reed? 

Must.  Ready. 

Bofs  Give  me  ymif  neif/  monfieur  MuftittU 
feed.  Pmy  you^  leave  your  c^ourtefy^  good  moitiieun 

Must.  What's  your  wif I  ? 

Bor.  Nothing,  good  monfieur^  but  to  help  ca- 
val«ro  Cobweb*  to  fcmtcb.  I  mufl  to  the  barber's, 
monfieur;  for,  methinks,  I  am  marvellous  hairy 
about  the  face :  and  I  am  fuch  a  tender  afs,  if  my 
hair  do  but  tickle  me,  I  mufl  fcratch* 

77r^.  What,  wilt  thou  hear  fome  mufick,  my 
fweet  love  ? 

Bor.  I  have  a  reafonable  good  ear  in  mufick :  let 
us  have  the  tongs  ^  nni  the  bones. 


4  .^^^9tvf-;ft<iMr-^^]  It  fhottkl  be  §vfrJbw*Ji  bat  it  mean 
frofli  k  thfmt  m  anochcr  plsy  that  the  miftake  wat  oor  sathor  s. 

Malovi. 

I  perceive  no  miftake.    Over/ham  is  the  participle  pafEve.    See 
Johnfon's  Di6L    Stbbtbns. 

5  nri/,]  i.  e.  fift.     So,  in  K.  Heitfy  IV.  Aft  II,  fc.  x : 

'«  SiJ^ett  knight,  1  ktfs  tbj  neif."     Grey. 

6  cavaUn  Colnueh — ]  Without  doubt  it  (hould  be  Cavalerw 

Piat'bhffom ;  as  for  cmmlerw  C^h^wtb,  he  had  juft  been  difpatched 
upon  a  perilous  adventure,     Gair. 

'J  tht  tongs — 1  The  old  ruftic  mufick  of  the  /wrf/  Mdkey. 

The  folio  has  this  ftagc  oircaioD. — ^«  Uufickg  Tongt,  Rwrnll  MufiekeJ* 

Stbevbns. 
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Ti<tA.  Or,  fay,  fwecf  kyve,  what  thou  dcfif 'ft  to 
eat. 

Bor.  Truly,  a  peck  of  provender ;  I  could  munch 
your  good  dry  oats.  Methinks,  I  have  a  great  defire 
to  ft  ^ttle  of  hay :  good  bay,  fweet  ha.y»  hath  no 
ftWom. 

TirA.  I  have  a  venturous  fairy  that  (hall  feek 
The  fquirrcl's  hoard,*  and  fetch  thee  new  nuts. 

Bor.  I  had  rather  have  a  handful,  or  two,  of 
dried  peas.  But,  I  pray  you,  let  none  of  your 
people  ftir  me ;  I  have  an  expofition  of  fleep  come 
upon  me. 

TiTA.  Sleep  thou,  and  I  will  wind  thee  in  my 
arms. 
Fairies,  be  gone,  smd  be  all  ways  away.' 
So  doth  the  woodbine,  the  fweet  honeyfuckle/ 

•  The  fjmitrtri  hdardj   Hoard  it  here  emf^oyed  as  a  diifyllable. 

Stbetbns. 
9  ^^amd  he  all  wayi  awajJ]  L  c  difperfe  yonrfelves,  and  fcoat 
o«t  fereralty,  in  yoor  laatcb,  that  danger  abroach  ut  from  no 
quarter.    Thko^aLd. 

The  old  copies  read— ••  be  alnvfffu**    Correaed  by  Mr.  TTico- 
bald.    Malonb. 
Mr.  Uptoa  reads : 

"  And  be  awoaj^ — e*wayj*    Johnson. 
Mr.  Heath  would  read — and  be  ahitajs  i*  tb*  'way.   Stebvems. 

*  So  dotb  tbe  fwoodbine,  tbe/weet  boneyfuckle^ 
Gently  entnmft^ — tbe  female  rvyfo 

Sffrifigs  tbe  bmrky  fatgert  of  tbe  elm.'\  What  does  the  ^woodbine 
cntwift  ?  The  bonty-Jkcku.  But  the  luoodbitie  and  boney/uckU  were, 
till  now,  but  two  names  for  one  and  the  fame  plant.  Florio,  in 
his  Italian  DtAionaiy,  interprets  Mmdre  Sehja  by  <woodbine  or  bon* 
nte-fuckle.  \*  e  mud  therefore  find  a  fupport  for  the  nuoodbine  as 
well  as  for  the  imy.     Which  is  done  by  reading  the  lines  thus : 

'<  So  dotb  tbe  fwoodbine,  tbefivtet  boney-ftuhle^ 

"  Geatly  eninjoift  tbe  maple ;  ryy  fo 

•*  Enringi  tbe  barky  fingers  of  tbe  elm  J* 
nrhe  corruption  might  }uu>pen  by  the  firft  blunderer  dropping  the 
/  in  writing  the  word  mapie^  which  word  thence  became  male.    A 
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Gently  cntwift, — the  female  ivy  *  fo 
Enrings  the  barky  fingers  of  the  elm. 
O,  how  I  love  thee !  now  I  dote  on  thee  I 

[rbeyflerp. 

following  tqinfcriber,  for  the  fake  of  «  little  fenie  and  roeafoir, 
thought  nt  to  change  this  male  into  female  i  and  then  tacked  it  at 
an  epithet  to  rvj.     War  burton. 

Mr.  Upton  reads : 

"  So  doth  the  y9X3(^t\viit  the  fweet  honey  fuckleC* 
for  bark  of  the  wood.    Shakfpeare  perhaps  only  meant,  fo  the 
leaves  involve  the  flower*  uiing  nvoodime  for  the  plant,  and  hottej^ 
Jkckle  for  the  flower ;  or  perhaps  Shakfpeare  made  a  blander. 

JoRNIOW. 

The  thought  is  Chaucer's.  See  his  Tnibu  mulCreffeid^,  v.  i  zz$. 
Lib.  Ill: 

"  And  as  aboat  a  tre  with  many  a  twifl 
**  fiitrent  and  writhin  is  the  fwete  nvoodhimJe^ 
"  Gan  eche  of  hem  in  armis  other  winde." 
What  Shakfpeare  feems  to  mean,  is  this— <S0  the  tvodBme^  i.  e, 
ihefweet  honey'/tckle,  doth  gfftlj  entimft  the  harky  finfers  ef  the  eim^ 
and  Jo  does  toe  female  i*vy  enrimg  the  fame  fathers.     It  is  not  onfre- 
c|iient  in  the  poets,  as  well  as  other  writers,  to  explain  one  word 
by  another  which  is  better  known.     The  reafon  wh^  Shakfpeare 
thoaght  nvoodhine  wanted  iUuftration,  perhaps  is  this.     In  fome 
counties,  by  *woodhine  or  tuoodhmd  would  have  been  generally  un- 
derflood  the  ivy,  which  he  had  occafion  to  mention  in  the  very 
next  line.    In  the  following  inilance  from  Old  Fortunatus,  1 6oo« 
luoodbind  is  ufcd  for  ivy  : 

"  And,  as  the  running  nuood-hindt  fpread  her  arms 
•*  To  choak  thy  with'ring  boughs  in  her  embrace." 
And  Barrett  in  his  Ahearie^  or  Quadruple  Didionary,  ic8o» 
enforces  the  fame  diilindion  that  Shakfpeare  thoaght  it  necefliry 
to  make : 

*'  Woodbin  that  beareth  the  homyfuckle*'    Stbevbms. 

This  pailage  has  given  rife  to  variourconjedures.  It  is  certain, 
that  the  'wood-bine  and  the  hmey-fuckle  were  fometimet  confidercd 
as  dificrent  plants.     In  one  of  Taylor's  poems,  we  have 

*'  The  *woodbine,  primro(e,  and  the  cowflip  fine,  . 
"  The  boniJmckU,  and  the  daftdill." 

fiut  I  think  Mr.  Steevens's  interpretation  the  true  one.  The  oki 
writers  did  not  always  canv  the  auxiliary  verb  forward,  as  Mr. 
Capell  feems  to  fuppofe  by  his  alteration  of  enrhigt  to  enring.  So 
bifnop  Lowth,  innis  excellent  IntroduQkn  to  Grammar^  p.  126, 
has  without,  reafon  correAed  a  fimiiar  paflage  in  our  tranflation  of 
St.  Matthciv.     Farm  BR. 
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Oberon  advances.     Enler  Puck. 

Obe.  Welcome,  good  Robin.     See'ft  thou  this 
fweet  fight  ? 
Her  dotage  now  I  do  begin  to  pity. 
For  meeting  her  of  late,  behind  the  wood. 


Were  anj  change  nccdTaryy  I  (hould  not  fcruple  to  read  the 
nueedbindi  i.  e.  (inUax :  a  plant  that  twifts  round  every  other  that 
grows  in  its  way.     Steevens. 

In  lord  Bacon's  Nat,  Hift,  Experiment  4964  it  is  obferved  that 
there  arc  two  kinds  of  "  b7iuyjuckle$^  both  the  ijcodbiHe  and  the 
trefoil."  i.  e.  the  firft  is  a  plant  that  winds  about  trees^  and  the 
other  b  a  three-leaved  graft.  Perhaps  thefe  are  meant  in  Dr.  Far- 
mer's quotation.  The  diilindion,  however,  may  fcrve  to  (hew 
why  Shakfpeare  and  other  authors  frequently  added  tvoodbine  to 
boMty-fuckle^  when  they  mean  iht  plafit  and  not  xht  graft.  Tollet. 

The  interpretation  of  either  Dr.  Johnfon  or  Mr.  Stee\ens  removes 
all  difficulty.  The  following  paflage  in  Skilj  and  NapUs^  or  The 
Fatal  Unions  1 640,  in  which  the  honeyfuckle  is  fpoken  of  as  the 
flower,  and  the  woodbine  as  the  plant,  adds  fome  fupport  to  Dr. 
Johnfon's  expofition : 

•'  as  fit  a  gift 

•«  As  this  were  for  a  lord, — a  honey-fucUet 
**  The  amorous  'woodbine  s  offtpring." 

But  Minfhieu  in  v.  IVoodbiude^  fuppofes  them  the  fame :  *'  Alio 
nomine  nobis  Anglis  Honyfiukle  didus."  If  Dr.  Johnfon 's  expla- 
nation be  right,  there  ihould  be  no  point  after  tvoodbine,  bonty^ 
fmckle,  or  enrings.     M A  L  o  n  E. 

'  the  female  i^fjy — ]  Shakipearc  calls  it  female  ivy,  becaufe 

it  always  requires  fome  fupport,  which  is  poetically  called  its  huf- 
band.    So  Milton : 

*'  led  the  vine 

''  To  wed  her  dm :  ihe  fpous'd,  about  him  twines 

*•  Her  marriageable  arms. '* 

*'  Ulmo  conjunda  marito."    Catull. 

"  Platanufque  celebs 
"  Evincet  ulmos."     Hor.     Steevens, 
Though  the  rvj  here  repreients  the  female^  there  is,  notwith- 
ftanding,  an  evident  reference  in  the  words  enrings  zxA  fingers^  to 
die  ring  of  the  marriage  rite.     Henley. 

In  our  ancient  marriage  ceremony,  (or  rather,,  perhaps,  conti^iA,) 
die  woman  gave  the  man  a  ring,  as  well  as  received  one  from  him. 
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Seeking  fweet  favours '  for  this  hateful  fool, 

I  did  upbraid  her,  and  fall  out  with  her : 

For  (he  his  hairy  temples  then  had  rounded 

With  coronet  of  frelh  and  fragrant  flowers  5 

And  that  fame  dew,  which  fometime  on  the  buds 

Was  wont  to  fwell,  like  round  and  orient  pearls^ 

Stood  now  within  the  pretty  flourets*  eyes/ 

Like  tears,  that  did  their  own  difgrace  bewail. 

l^lien  I  had,  at  my  pleafure,  taunted  her. 

And  (he,  in  mild  terms,  begg'd  my  patience, 

I  then  did  afk  of  her  her  changeling  child; 

Which  ftraight  (he  gave  me,  and  her  fairy  (ent 

To  bear  him  to  my  bower  in  fairy  land. 

And  now  I  have  the  boy,  I  will  undo 

This  hateful  imperfection  of  her  eyes. 

And,  gentle  Puck,  uke  this  transformed  fcalp 

From  off  the  head  of  this  Athenian  fwain ; 

That  he  awaking  when  the  other  do,' 


To  this  cdlom  the  condoa  of  Olivia  (Sec  Tivrffth  Nigh,  fe.  aH.! 
bears  fufiicient  teftimony : 

••  A  contract  of  ciernal  bond  of  lo\-e,  Ac. 
••  Strengthen^  by  mterxbitngement  cfy^nr  rhrgt.**  SxEITBirs. 
I  — j'lwtt  fa\ours — ]  Th as  Roberts's  quarto  and  the  iirft  feKou 
Fi(her*s  quano  reads— ^/tfix^-vrx ;  u  hich,  taken  in  the  fcnfc  of  orna- 
ments, fuch  as  are  worn  at  weddings,  may  be  right.     Steetbvs, 

•»  j!o3ireis*  eyes,]  The  f^  of  a  flower  is  the  technical  tcna 

for  its  center.     Thus  Milton,  m  his  Ljcidas^  v.  1 39 : 

•«  TTirow  hither  all  your  quaint  enamel'd  9r^i."STiiTBWs« 

'  That  he  aivukifrg  ivhcu  th<f  other  i/s,]    Such  u  the  reading  of 

the  old  copies,  and  fuch  was  the  phrafcoiog\'  of  Shakfpeaic's  an  ; 

though  the  mixicrn  editors  have  departed  trum  it. — S>,  in  Kimg 

Ifcftry  IV,  P.  I :  **  — and  unbound  the  reft,  and  then  came  in  the 

Ai;ain,  in  AV*^  Ilrmrj  IF,  P.  II :  ••  For  the  other.  Sir  John»  kc  ' 

So,  in  the  epiftle  prefixcil  to  fierce  Pennileffe  his  Supplicmtim  to  ' 
the  Dnu/t  by  Thomas  Naihe,  410.  1592  :  "I  hoj>e  they  will  rive 
me  leave  to  think  there  be  foolcs  of  that  art ,  as  well  as  of  ail 
f//vr."     Malonk. 
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May  all  to  Athens  back  again  repair^ 
And  think  no  tnore  of  this  night^s  accidcnt&p 
But  as  the  &erce  vcocatiQa  of  a  dream. 
But  firft  I  will  releafe  tlie  tairy  queen. 
Be,  as  thou  waft  wont  to  be ; 

[Totudbif^  Ixr  eyes  mib  mu  berK 
See,  as  thou  waft  wockt  to  £ae : 
Dian's  bud  o'er  Cupid'«  flower^ 
Hath  fuch  force  and  blefled  power. 
Now,  my  Tetania ;  wake  you,  my  fweet  queen. 
TiTJ.  My  Oberon !  what  vifions  have  I  feen ! 
Methought,  I  was  enamour'd  of  an  afs. 
Obe.  There  lies  your  love. 
TiTA.  How  came  thefc  rirrngs  to  pafs  ? 

O,  how  mine  eyes  do  loath  this  vif^e  now  1 

Obe.  Silence,  a  while. — ^Robin,  take  off  dads 
head. — 
Titania,  mufick  call ;  and  ftrike  more  dead 
Than  common  fleep,  of  all  tbefe  five  tke  fenfe.^ 

7/r^.Mufick,ho  Imuiick  ;fuc*ias<4iarmeth  fleep. 

Puck.  Now,  when  thou  wak'il,  with  i^inc  own 
£x>l's  eyes  peep. 

Obe.  Sound,  mufick.    [Still  wufick.'\  Come,  my 
queen^  take  hands  witSh  me; 
And  rock  the  ground  whereon  thefe  fleqpers  be. 

^  Diat^s  bmd  o*cr  Cupid's  flonuer ]  The  old  copies  fead^-«r 

'^     "'«.     Corrected  by  Dr.  Thiriby.     The  herb  nowmnployed  is 

E' Diana's  bud,  becaufe  it  is  applyed  as  an  antidote  to  that 
which  had  conftrained  Titama  to  dote  otti  Bottom  with  **  the 
ibal  o£love^"    Ma  lone. 

Diam's  buds  is  the  bud  of  the  Agnvs  Caftus,  or  Chafie  Tne.  Cn- 
fid* s flonsjer,  is  the  Ticla  fhco/or,  ox Ltme  in  Idlemefs.     Steeveks. 

'  of  all  thefe  five  tbefrnfeJ^  The  old  copies  read — thcfe>&r  ; 

but  this  moil  certainly  is  corrupt.  My  emendation  needs  no  juftifi- 
cation.  The  fi've,  that  lay  aileq)  on  the  fUge  were  Demetrius, 
Lyfander,  Hermia,  Helena,  and  Bottom.-^Dr.  Thiriby  likewile 
communicated  this  very  correAion.    Thbobavo* 

3 
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Now  thou  and  I  are  new  in  amity ; 

And  will,  to-morrow  midnight,  folcmnly. 

Dance  in  duke  Thefeus'  houfe  triumphantly. 

And  blefs  it  to  all  fair  pollerity :  * 

There  ihall  the  pairs  ot  faithful  lovers  be 

Wedded,  with  Thefeus,  all  in  jollity. 

Puck.  Fairy  king,  attend,  and  mark ; 
I  do  hear  the  morning  lark. 

Obb.  Then,  my  queen,  in  filencc  fad. 
Trip  we  after  the  night's  (hade  :^ 

*  Daitce  in  Juke  Tbefeus'  hwft  triumblumtfy ^ 
And  bleji  it  to  all  tiix  pofteHty:]  We  (hould  read : 

••  to  all  far  fofteritW* 

i.  c  to  the  remoteft  poftcrity.     Warbu&tok. 
Fairpofterity  is  the  right  reading. 

In  the  condading  fon^,  where  Oberon  blefles  the  nupdal  bed. 
part  of  his  benediSon  is,  that  the  pofterity  of  Thefeus  (hall  be 
fair: 

«*  And  the  blots  of  nature* s  band 

•'  Shall  not  in  their  iffueftand', 

••  Neiuermoli^  hare-lif^  nor  fear, 

"  Nor  mark  prodigious,  fuch  eu  an 

*•  Defftfed  in  nativity, 

«  Shall  upon  their  children  be."    M.  Ma  so  N. 

——/a  all  fair  profperity :]  I  have  preferred  this,  which  i* 
the  reading  of  the  firn  and  \m  c[uarto,  printed  bv  Filher,  to  that 
of  the  other  quarto  lyid  the  folio,  (pofierity,)  inauced  by  the  fol* 
lowing  lines  in  a  former  fcene : 

**  -yo^r  warrior  love 

"  To  Thefeus  muft  be  wedded,  and  you  come 
•«  To  give  their  bed  joy  and  profperity."    Malone. 
'  Then,  my  queen,  in  filence  fad. 
Trip  *we  after  the  night's  /bade:]  Sad  iignifies  only  grave,  fo- 
bcr ;  and  is  oppofed  to  their  dances  and  revels,  whith  were  now- 
ended  at  the  unnng  of  the  morning  lark.     So,  in  The  Winters 
Tale,  Aa  IV  :  "  My  father  and  the  gentlemen  are  in  (wi  talk.**    For 
grave  or ferions.     VVarburton. 

A  ftatute  ^  Henry  VII.  c.  xiv,  direds  certain  ofiences  commit- 
ted in  the  king's  palace,  to  be  tried  by  twelve  yiii/mca  of  the  kiDg'a 
houlhold.    Blackstonb. 
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We  the  globe  can  compafs  foon, 
Swifter  than  the  wand'ring  moon. 

Tirj.  Come,  my  lord ;  and  in  our  flight. 
Tell  me  how  it  came  this  night. 
That  I  fleeping  here  was  found. 
With  thefe  mortals,  on  the  ground.    [^Exeunt. 

[Horns  found  within. 

Enter  Theseus,  Hippolyta,  Egeus,  and  train. 

The.  Go,  one  of  you,  find  out  the  foreftcr ; — 
For  now  our  obfervation  is  performed : ' 
And  fince  we  have  the  vaward  of  the  day,* 
My  love  (hall  hear  the  mufick  of  my  hounds. — 


)  our  oh/ervasion  is  perform* d:'\  Hie  honoan  dae  to  the 

moniing  of  May.  I  know  not  why  Shaldpeare  calls  this  play  A 
Midfummer  Nigbfi-Dream^  when  he  (b  cardfully  informs  us  that  it 
happened  on  uie  night  pr^rcding  Maj  day*    Joh  nson. 

The  title  of  this  play  feems  no  more  intended,  to  denote  the 
preciie  time  of  the  adion,  than  that  of  The  Winter's  Tale ;  which 
we  find,  was  at  the  feafon  of  (heep-ihearing.     Farmer. 

The  fame  phrafe  has  been  ufed  in  a  former  fcene : 
"  To  do  obftrvance  to  a  mom  of  May." 

I  imagine  that  the  title  of  this  play  was  fuggcfted  by  the  time  it 
was  firft  introduced  on  the  ftage,  which  was  probably  at  Midfum- 
mer. '<  A  Dream  for  the  euiertatttment  of  a  Midfammer-night." 
T*welfth  Night  and  The  Winter's  Tale  had  probably  their  titles  from 
a  fimilar  circnmftance.     Malone* 

In  Tmielftb  Night,  Aft  III.  fc.  iv.  Olivia  obferves  of  Nfalvolio's 
feemine  frenzy,  that  it  **  is  a  ver)*  Midfummer  madnefs."  That 
time  of  the  year  we  may  therefore  fuppoie  was  anciently  thought 
produdive  of  mental  vagaries  refembling  the  fcheme  of  Shakfpeare's 
Play.    To  this  circunmance  it  might  have  owed  its  title. 

Steevens* 

4  the  vaward  of  the  day^  Vaward  b  compounded  of  *uan 

and  luard,  the  forepart.  In  Knolles's  Hijiory  of  the  Turks,  the  word 
*vayvod  b  ufed  in  tne  fame  fenfe.  Edinburgh  Magazine^  for  Nor. 
1786.    Steiveics. 
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M-  ! 


Uncouple  in  the  wcftem  ralley ;  go : — 
Defpatch,  I  fay,  and  find  the  forcftcr. — 
We  will,  fiur  queen,  up  to  the  mountain's  top. 
And  mark  the  mufical  confufion 
Of  hounds  and  echo  in  conjuiiftion* 

Hip.  I  was  with  Hercules,  and  Cadmus,  once. 
When  in  a  wood  of  Crete  they  bay'd  the  bear  * 
With  hounds  of  Sparta :  never  did  I  hear 
Such  gallant  <i)idings^  for,  belides  the  groves. 


I 


I  ' 


9 the^  hay'Mihe  boir — ^]  Thus  iJl  the  old  topiet.    Aad 

thus  in  Chtaccr's  Kmigius  SmU»  v.  zozo^  Tyrwhitt'sjcdiit : 
**  The  hunte  yftrangled  with  the  wild  beta.*' 
Btarh^iittg  was  liKewife  once  a  diyerfion  efteemed  proper  fot 
royal  perfonaffes,  even  of  the  fofter  fex.  While  the  princeft  Eliza- 
beth remained  at  Hatfield  Houfe,  under  the  cuftody  of  Sir  Thomas 
Pope^  (he  was  vifiied  by  queen  Mar^.  The  «ext  nMoiag  they 
wete  ^medainod  wkh  a  grand  exhibkion  of  karhaUhgt  'witi  nj^mA 
tkeir  twbaefii  vftrt  r^  'weli  cmtmt.  See  life  fil  Sir  Thomaa 
Fbpe,  citedby  Wation  in  his  Hiftvy  tf  £ngliih  Poetry,  Vol.  U. 
p.  591.    Stsbvsnj* 

In  7%r  Wimer^i  Tmle  AntigomiB  is  deftroycd  by  a  bemr^  whn  is 
chaced  by  hunters.    See  aUb  «oiir  poot's  Ftmu  omdAdomu  : 
*•  For  now  (he  hears  it  is  no  ffentle  chafe, 
**  But  the  blunt  boar,  loughlr^r,  or  lion  proud." 

Malomi. 

HoUnfhed,  with  whofe  hsAodiey  onr  poet  was  well  acquaiBtod, 
figrs  '*  die  iearie  is  a  beaft  coaunooUe  hunted  in  ihe  £all  coantrie." 
See  Vol.  I.  p.  S06;  aadtn^x  at6,iie%«,  "  Alasaader  at  vacant 
time  hunted  the  tiger,  the  pard,  tfhe  bor^  and  the  itmre."  flmy, 
Pltttareh,  te.  xnention  bear-huntii^.  Tnxbenulk,  in  his  Book  of 
Hmuing^  has  two  chapters  on  huntii^  the  hear.  A>  chepcr(bni 
mentioned  bv  the  poet  are  foreigners  of  the  heroic  Huun,  he  might 
peihi^  think  it  nobler  fport  for  them  10  hunt  the  bear  than  the 
boar.  Shak^peare  inuft  have  jread  the  Kmigbt'j  9d^ in  Chaucqr^ 
wherein  are  mentioned  Thefeus's  "  white  alandes  [grey-hounds]  to 
huntin  at  the  lyon,  or  the  wild  here."    Tollet. 

6  ^uch^aUaxi  chiding ;]  Ciidu^  in  this  inftance  jneans.on]|^ 
foumi.    60,  in  £.  Heuty  VJlI: 

<*  As  doth  a  rock  againft  the  chiding  flood." 
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The  (kics,  the  fountains/  every  r^ion  near 
Seem*d  all  one  mutual  cry :  •  I  never  heard 
So  muiical  a  difcord,  fuch  fweet  thunder. 

The.  My  hounds  are  bred^  out  of  the  Spartan 
kind. 
So  flew*d/  fo  fanded ;  ^  and  their  heads  are  hung 

Again,  in  Humour  oat  of  Breathy  a  comedy,  by  John  Day>  1 608 : 

" 1  take  great  pride 

**  To  hear  foft  muiick,  and  thy  (hriU  voice  chide."* 
Again,  in  the  2  2d  chapter  of  Drayton's  Poijoibion: 

«*  drums  and  tmmpets  ri&iV^/'—^    St£ evens. 

)  Tbejkiet^  the  fountains,]  Inftead  o'i fountains ^  Mr.  Heath  Would 
read — momtttans.  The  change  had  been  propoled  to  Mr.Theobald, 
who  has  well  fupported  tlie  c^  reading,  by  obferving  diat  Virgil 
and  other  poets  have  made  rivers,  lakes,  &c.  refponfive  to  found : 

**  Tum  vero  exoritur  clamor,  ripaeque  Azrjyjque 

*'  Refponiant  circa,  et  caelum  tonat  omne  tumultu." 

Malone. 

*  Seem'di  all  one  mutual  cry :]  The  old  copies  concur  in  reading 
^e€m\  but,  as  Hinpolyta  is  (peaking  of  time /^,  I  have  adopted 
Mr.  Rowc's  corredion.     Steevens. 

9  My  hounds  are  bred,  &c.]  This  paflage  has  been  imitated  by 
Lee  in  his  Tbeodofus ; 

**  Then  thtoueh  the  woods  we  chac'd  the  foaming  boar, 
''  With  hottn£  that  open'd  like  Theflalian  bulls ; 
*'  Like  tygeri  flew'd,  and  fanded  as  the  (hore, 
**  With  cars  and  chefts  that  dalh'd  the  mormng  dew." 

Malone. 

*  Sojlnv'djl  Sir  T.  Hanmer  juftly  remarks,  thit  jft^u;/  are  the 
large  diaps  of  a  deep-mouth'd  hound.  Arthur  Golding  ufet  thit 
word  in  his  tnnflation  of  CMd's  Metamoffhofis,  finifhed  1567,  a 
book  with  which  Shakfpeare  appears  to  have  been  well  acouainted* 
The  poet  is  defcribing  Adason's  hounds,  B.  UL  p.  34.  b.  1575* 
Two  of  them,  like  our  author's.  Were  of  Spartan  kmd ;  bred  from 
a  Spartan  bitch  and  a  Cretan  dog : 

'*  —with  other  twaine,  that  had  a  fyre  of  Crete, 

**  And  dam  of  Sparta :  tone  of  them  called  Jollyboy^  a 

great 
"  And  large-few'd  hound." 
Shakfpeare  mentions  Cretan  hounds  (with  Spartan)  afterwards 
in  this  fpeech  of  Thefeus.     And  Ovid's  tranflator,  Golding,  in 

Vot.  V.  K 


I30   MIDSUMMER-NIGHT^S  DREAM. 

With  ears  that  fwccp  away  the  morning  dew ;  • 
Crook-knee'd^and  dcvv-lap'd  like  Theflalian  bulls  ; 
Slow  in  purfuit^  but  match*d  in  mouth  like  bells. 
Each  under  each.     A  cry  more  tuneable 
Was  never  holla*d  to,  nor  cheer'd  v  ith  horn. 
In  Crete,  in  Sparta,  nor  in  Thcflaly  : 
Judge,  when  you  hear. — But,  foft ;  what  nymphs 
are  thefc  ? 

Ege.  My  lord,  this  is  my  daughter  here  afleep ; 
And  this,  Lyfander;  this  Demetrius  is; 
This  Helena,  old  Nedar's  Helena : 
1  w  onder  of*  their  being  here  together. 

The.  No  doubt,  they  rofe  up  early,  to  obfervc 
The  rite  of  May ;  ^  and,  hearing  our  intent. 


the  fame  dcfcription,  has  them  both  in  one  vcrie,  ibid.  p.  34.  a* 
**  Tliis  latter  was  a  hounde  of  Crete,  the  other  was  of  Spur." 

T.  WartOk. 

*  So  funded {\  So  marked  with  (mall  fpots*     Johnson. 
Saxdyd  means  of  a  fandy  colour,  which  is  one  of  the  true  de- 
notements of  a  blood-hound.     St e  e  v  e  x s. 

'  y'itb ears  that fiveep  tFway  tht  morning  de*w ;]  So,  in  Hc)*wood*t 
Brazen  Jge,  1613  : 

••  the  fierce  TheflGdian  hounds, 

"  With  their  flag  ears,  ready  to  fwecp  the  dew 
••  From  their  moift  brcafts."     Steevens. 

4  I  ivsnder  of — ]  The  modem  editors  read — I  wonder  at,  Scc^ 
But  changes  of  this  kind  ought,  I  conceive,  to  be  made  with  great 
caution  ;  for  the  writings  of  our  author's  contemporaries  fumiih  bs 
with  abundant  proofs  that  many  modes  of  (beech,  which  now  feem 
harih  to  our  cars,  were  julHficd  by  the  phraleology  of  former  times* 
In  J/Ps  aiv//  tb,tf  endi  iir//,  wc  have  : 

••  thou  diflik'H 

••  O/' virtue,  tor  the  name.'*     Ma  lone. 

$     //vv  yfr  up  cttrh\  to  ohhrve 

7/»*  rite  ij  Ma\  ;  |  'Du*  rite  of  this  month  was  once  {o  nniver- 
falU  oblViNiM,  that  cxfn  authors  thnu\>ht  their  works  would  obtain 
a  miMc*  fa\iuir.iblc  icM'piioM,  il  inii)litluM  on  M^ix-Day,  The  fol- 
lowing \\  a  title  )>a^;(  to  a  inctiual  pvrlormancc  by  a  once  cek* 
bratcJ  port,  'rhoina^  ^.liutcli>Jr(l. 
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Came  here  in  grace  of  our  folemnity. — 
But,  fpeak,  Egeus ;  is  not  this  the  day 
That  Hermia  ftiould  give  anfwer  of  her  choice  ? 

Ege.  It  is,  my  lord. 

The.  Go,  bid  the  huntfmen  wake  them  with  their 
horns. 

Jlorns,  andjbout  within,     DfiMEtRius,  Lysander, 
Hermia,  ^W  Helena,  wake  and  ft  art  up. 

The.   Good-morrow,  friends.     Saint  Valentine 
is  paft ;  ^ 
Begin  thefe  wood-birds  but  to  couple  now  ? 
Lrs.  Pardon,  my  lord. 

[He  and  the  reft  kneel  to  Theseus. 

The.  I  pray  you  ail,  (land  up. 

I  know,  you  two  are  rival  enemies ; 
How  comes  this  gentle  concord  in  the  world. 
That  hatred  is  fo  far  from  jealoufy. 
To  fleep  by  hate,  and  fear  no  enmity  ? 

Lrs.  My  lord,  I  (hall  reply  amazedly. 
Half  'fleep,  half  waking :  But  as  yet,  I  (wear, 
I  cannot  truly  fay  how  I  came  here : 
But,  as  I  think,  (for  truly  would  I  fpeak,— 
And  now  I  do  bethink  me,  fo  it  is ;) 
I  came  with  Hermia  hither :  our  intent 
Was,  to  be  gone  from  Athens^  where  we  might  be 
Without  the  peril  of  the  Athenian  law. 

*'  Come  bring  in  Maye  with  mc, 

"  Mv  Maye  is  frclh  and  greeae ; 
**  A  fubie^es  harte,  an  humble  mind, 
"  To  fenic  a  may  den  Quecne." 
«•  A  difcourfe  of  Rebellion,    drawne  forth  for  to  warne  the 
wanton  wittds  how  to  kcpe  their  heads  on  their  fhoulders.*' 

"  Imprinted  at  London,    in  Fleteftreat  by  William  Gri£ith, 
Anno  Domini  1570.     The/r;^  of  Maje.**    Ste evens. 

^  * Saint  Valentine  isfafi;']  Alluding  to  the  old  fa3ring«  that 

birds  begin  to  couple  on  St.  Valentine's  day.     Stutins. 

K   2 


IJ2   MIDSUMMER.NIGHT'S  DREAM. 

Ege.    Enough,  enough,  my  lord;    you  have 
enough : 
I  b^  the  law,  the  law,  upon  his  head. — 
The)'  would  have  ftoPn  away,they  would,Demetrius» 
Thereby  to  have  defeated  you  and  me : 
You,  of  your  wife;  and  me,  of  my  confcnt; 
Of  my  confenr  that  (he  (hould  be  your  wife. 

Dem.  My  lord,  fair  Helen  told  me  of  their  Healthy 
Of  this  their  purpofe  hither,  to  this  wood ; 
And  I  in  fury  hither  follow 'd  them; 
Fair  Helena  in  fancy  following  me.* 
But,  my  good  lord,  I  wot  not  by  what  power, 
(But  by  fome  power  it  is,)  my  love  to  Hermia, 
Slelted  as  doth  the  fnow,"*  feems  to  me  now 
As  the  remembrance  of  an  idle  gawd,* 
Which  in  my  childhood  I  did  dote  upon : 
And  all  the  faith,  the  virtue  of  my  heart, 

•  FaJr  HtUna  in  fancy  folknjcimg  meJ\  Fancy  is  hciC  tlkcn  for 

live  or  affSicK,  and  b  oppofed  xofmry,  as  before : 
••  Si^hs  end  uarSf  poor  Fancy's  fdlvwersm^ 
Some  now  call  that  which  a  man  takes  particular  delieht  in,  his 
fa-tn.     fh/VLfT-^OKckr^  for  a  florid,  and  bird-fancier/toi  \}anT 
and  feeder  of  birds,  are  colloquial  words.    John  sow. 
So,  in  Bamaby  Googe's  Cnp':d%  Conqmered,  1 565  : 
'•  The  chycfe  of  them  was  Ifmcnis, 

«•  NMio'm  bcft  Diana  lovM, 
"  And  next  in  place  fat  H)-alc 
•*  Whom  Favcrr  never  mov'd.** 
Again,  in  Hymens  Trinmfh^  a  Mafque  by  Daniel^  1625 : 
«•  With  all  perfuafions  fought  to  win  her  mind 
••  To/rft^  him." 
Again: 

•'  Do  not  enforce  me  to  accept  a  man 
••  1  cannot /i:».o."     Ste  evens. 

7  rti  doth /it< /1- -a*,]  The  word  dctk  which  feems  to  have 

been  inad\crtcnily  omittcvl,  was  fupplied  by  Mr.  CapelL     The 
emendation  here  made  is  confirmed  by  a  pallage  in  A*,  litmiy  F: 

•• as  Jc:h  the  mcltcvl  inow 

••  lljx)n  llie  Nallio.N.''     Malone. 
«  «iiJ/i-gawd,l  Sec  m>tc  on  thii  word,  p,  7.  St&itsks. 
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The  objeft,  and  the  pleafure  of  mine  eye. 
Is  only  Helena.     To  her,  my  lord. 
Was  I  betrothed  ere  I  faw  Hermia : ' 
But,  like  in  iicknefs/  did  I  loath  this  food : 
But,  as  in  health,  come  to  my  natural  tafte. 
Now  do  I  wilh  it,  love  it,  long  for  it. 
And  will  for  evermore  be  true  to  it. 

The.  Fair  lovers,  you  are  fortunately  met : 
Of  this  difcourfe  we  more  will  hear  anon. — 
Egeus,  I  will  overbear  your  will ; 
For  in  the  temple,  by  and  by  with  us, 
Thefe  couples  (hall  eternally  be  knit. 
And,  for  the  morning  now  is  fomething  worn. 
Our  purposed  hunting  (hall  be  fct  afide. — 
Away,  with  us,  to  Athens :  Three  and  three. 
We'll  hold  a  feaft  in  great  folemnity. — 
Come,  Hippolyta.' 

[Exeunt  Theseus,  Hippolyta,  Egeus  and  train* 

Dem.  Thefe  things  feem  fmall,   and  undiftin- 
guilhable. 
Like  fiir-oif  mountains  turned  into  clouds. 

Her.  Methinks,  I  fee  thefe  things  with  parted 
eye. 
When  every  thing  feems  double. 

Hel.  So  methinks : 

And  I  have  found  Demetrius  like  a  jewel. 
Mine  own,  and  not  mine  own.^ 


'fre  J  faw  Hermia ;]  The  old  copies  read— ere  1/ee 

Stbevens. 
•  tike  injtckne/s^']    So,  in  the  next  line — •*  as  in  health — .'» 


The  old  copies  erroncoufly  read — **  like  a  ficknefs."    I  owe  the 
prefcnt  corr^on  to  Dr.  Fanner.     Stebvens. 

*  Come^  HippotytaJ]  I  fuppofc,  for  the  fake  of  meafure,  wc  (hould 
read — "  Come  my  Hippolyta."     Stbevens. 

^  And  1  h an; e  found  Demetrius  like  a  jewel. 
Mine  9nun^   and  not  mine  vwn.'\   Hermia  had  cbferved  that 
things  appeared  double  to  her.     Helena  replies,  fo  methinks ;  and 
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Dem.  It  fcems  to  mc/ 

then  fabjoins,  that  Dcmctrias  was  like  a  Jfnvel,  her  own  and  not 
ber  own.  He  is  hen,  then,  compared  to  fomething  which  had 
the  ^vytity  of  aroearing  to  be  one  thing  when  it  was  anodicr. 
Koc  the  property  liire  ot  a  je^-el :  or,  if  you  will,  of  none  bat  a 
fidie  one.     We  ihould  read : 

••  JmJ  I  hoFvefimnd  Demetrius  like  a  gemell, 
'*  Mine  cwup  umJ  not  mine  onvn,'* 
From  GenuUus,  a  tnxnn.  For  Demetrius  had  that  night  a£kd  two 
fodi  diferent  parts,  that  (he  could  hardly  think  them  both  played 
by  one  and  die  (ame  Demetrius ;  but  that  there  were  twin  Demc- 
triafcs  like  the  two  Sofias  in  the  farce.     From  Gemellus  comes  the 
French,  Gemeau  or  Jumeau^  and  in  the  feminine,  Gemelle  or  Ju^- 
nulle:    So,  in  Macon's  tranflation  of  The  Decameron  of  Boccau-^ 
••  //  a^'zit  tnis  fiUes  plus  agees  que  les  mafles,  des  quelles  les  deux  qui 
tfisUui  jumelles  iruoieut  quinzje  aus,"    Quatrieme  Jour.  Nov.  3. 

Warburton. 
This  emendation  is  ingenious  enough  to  defenre  to  be  true. 

Johnson. 

Dr.  Warburton  has  been  accufed  of  coining  the  word,  gemell: 

but  Drayton  has  it  in  the  preface  to  his  Baron^s  Wars.     "  The 

mmadrim  doth  ncier  double ;  or  to  ufe  a  word  of  heraldrie,  nevec 

Dringeth  forth  gemeL,**     Farmer. 

Again: 

'«  — unlefs  they  had  been  iiXgemels  or  couplets.'* 

Stiivins. 
Helena,  I  think,  means  to  fay,  that  \ay\xi^  found  Demetrius 
unexpeilidlj^  (he  confidered  her  property  in  him  as  infccure  as  that 
which  a  pcrfon  has  in  a  jewel  that  he  \i2ii  found  by  accident ;  which 
he  knows  not  whether  he  (hall  retain,  and  uhich  therefore  may 
properly  enough  be  called  his  vwn  and  not  kis  vwn.  She  does  not 
lay,  as  Dr.  \^  arburton  has  reprefented,  that  Demetrius  laas  like  m 
jenvel^  but  that  (he  had  found  tim,  like  a  je^el,  &c, 
A  kindred  thought  occurs  in  Antony  and  Cleo/atra  : 

*'  byftarts 

•'  His  fretted  fortunes  give  him  hope  and  fear 
««  Ofivbat  he  has^  and  has  ucf.** 
The  fame  Jwind  of  cxpreflion  is  found  alfo  in  The  Merchant  of 
Venice  : 

•'  Where  ev'ry  fomething,  being  blent  together, 
*•  Turns  to  a  wild  of  nothing,  iave  of  joy, 
••   Expr,J},  and  net  cxfrfj},'*     Malone. 

See  alfo,  Mr.  Heath's  Rrvi sal,  p.  57.     Reed. 

*  It  jWm)  to  w^,]  'ITius  the  folio.    1  he  quartos  begin  thisfpeech 
as  follows : 
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That  yet  we  fleep,  we  dream. — Do  not  you  think. 
The  duke  was  here,  and  bid  us  follow  him  ? 
Her.  Yea ;  and  my  father. 
Hel.  And  Hippolyta, 

Lrs.  And  he  did  bid  U5  follow  to  the  temple. 
Dem.   Why  then,  we  are  awake :  let's  follow 
him; 
And,  by  the  way,  let  us  recount  our  dreams. 

[Exeunt. 

As  they  go  out^  Bottom  awakes. 

Bor.   When  my  cue  comes,  call  me,  and  I  will 

anfwer : — my  next  is,  Mojl  fair  Pyramus. Hey, 

ho ! — Peter  Quince !  Flute,  the  bellows-mender ! 
Snout  the  tinker !  Starveling !  God's  my  life !  ftolen 
hence,  and  left  me  afleep !  I  have  had  a  moft  rare 
vifion.  I  have  had  a  dream, — pad  the  wit  of  man 
to  fay  what  dream  it  was :  Man  is  but  an  afs,  if 

*•  —-' Are  jou  fare 
'*  ^Tbat  *we  are  envake?** 
I  had  once  injudicioufly  reftored  thcfe  words ;  but  xhcy  add  no 
weiglit  to  the  fenfe  of  the  paiTaee,  and  create  fuch  a  deredt  in  the 
meafure  as  is  bed  remedied  by  their  omiffion.     Steevens. 
Are  you  furc 

That  *we  are  a'wake?'\  Sure  is  here  ufed  as  a  diffy liable :  {ojire^ 
fire^  bour^  &c.  Tlic  word  nvw  [That  we  are  ntnxj  awake  ?]  feems 
to  be  wanting,  to  complete  the  metre  of  the  next  line.  Ma  lone. 
I  cannot  accede  to  a  belief  that  fare  was  ever  employed  as  a  dif- 
iyllablc,  much  lefs  at  the  end  of  a  verfe.  Fire  (anciently  fpclt^r) 
and  hour  (anciently  fpelt  bcFwer)  might  be  diffyllabically  ufed,  be^ 
caufe  the  duplicate  vowels  in  each  of  them  were  leadily  fcpajratcd 
in  pronunciation. 

Our  author  might  have  written — 
**  But  are  you  fure 
**  That  we  are  n<hw  awake  ? — ** 
Having  exhibited  this  paffage,  however,  only  in  my  note  on  the 
hemiflich  that  follows  it,  1  have  little  folicitude  for  its  reformation. 

Steevens. 
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he  go  about  to  expound  this  dream.  Methoiight 
I  was — ^there  is  no  man  can  tell  what.  Methought 
I  was,  and  methought  I  had^ — But  man  is  but  a 

ritch'd  fool,'  if  he  will  offer  to  fay  what  methought 
had.  The  e\e  of  man  *  hath  not  heard,  the  car 
of  man  hath  not  feen ;  man's  hand  is  not  able  to 
tafte,  his  tongue  to  conceive,  nor  his  heart  to  re- 
port, what  my  dream  was.  I  will  get  Peter  Quince 
to  write  a  ballad  of  this  dream :  it  (hall  be  call'd 
Bottom's  Dream,  becaufe  it  hath  no  bottom ;  and 
I  will  fing  it  in  the  latter  end  of  a  play,  before  the 
duke :  ^  Peradventure,  to  make  it  the  more  graci- 
ous, I  Ihall  fing  it  at  her  death.*  [£*//, 


'  fafcFJ/9s!^]  That  b,  a  fool  in  a  particoloar'd  coat. 

JoHKSO!r« 

*  The  rre  e/  mag^  &c.]  He  is  hcrc  blundering  upon  the  fcrip- 
tnial  paffiige  of  "  Eye  hath  not  feen,  nor  ear  heard,  neitlicr 
bare  cnserod  into  the  heart  of  man  the  things,"  &c.     i.  Cor.  ii.  9. 

DoVCE« 

*  thf  IctuT  md c/"the //tfT,  hffore  the  duke .]  i.  e.  the  play- 
in  which  he  uas  to  perform.  The  old  copies  read — "  a  play." 
I  h2ve  net  icrjpled  to  place  the  prefcni  emendation,  which  is  Mr, 
Ritfon'f ,  in  the  text.     ^T  e  t v  e x$. 

*  1  ^T^il  .ing  it  at  her  dearh.]     At  v.-kc/e  death?   In 

R-t:orr.<  fpcech  iherc  is  no  mention  of  any  (he-creature,  to  whom 
this  reiJtixV  car.  be  coupled.  I  make  n?t  the  leaft  fcniplc  but 
Bottom .  rVr  the  idke  of  a  ie:l,  and  to  rerAier  his  -z-zlua^arr,  as  wc 
may  call  it,  the  more  gracious  and  extraordinan-,  faid  ; — I  jBa/i 
/»V^-  ;.-  afrer  .;V.:;f.  He,  a>  Py ramus,  is  kill'd  upon  the  fcene;  and 
fo  miijht  prx^mi:c  to  riie  again  at  the  concluiion  of  the  interlude^ 
and  gi\e  the  /.uke  his  dream  by  way  of  fong.  The  fource  of  the 
ccrruption  v^f  the  text  is  ver\-  obviou^•  The  /"  in  afhr  being  funk 
by  the  xul^^ar  pronunciation,  the  cop>iil  might  write  it  from  the 
founv^ — ,:':ir:  which  the  wile  editors,  not  un.VriUndir.g,  conclo- 
dcxK  two  worv'.s  were  crn>ncv^u:ly  got  toijcther ;  fo,  fplitting  thcrn^ 
and  clapping  in  an  r,  producovl  the  prcicnt  reading—^:  htr. 

Theobald. 

Thcv^Kxld  might  b,i\o  vjuottdthe  fv^llowing  paiTage  in  TbfTen^jf 

\A  iV.pjv^rt  iM"  luN  civ.cndation.     "    This  is  a  vcr)*  kurvy  tune  ^hys 

Trine ulo,'  lor  .1  n\,m  to  7»»j  «*/  vu  yk".Y»«7." — Yet  1  bclie\-e  the 

text  i>  ri^ht.     Mm.ons. 
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SCENE      II. 

Athens.     A  Room  in  Quince's  Houfe. 

Enter  Quince,  Flute,  Snout,  and  Starveling. 

^iN.  Have  you  fent  to  Bottom's  houfe  ?  is  he 
come  home  yet  ? 

Sr.iR.  He  cannot  be  heard  of.  Out  of  doubt,  he 
is  tranfported. 

Flu.  If  he  come  not,  then  the  play  is  marr'd; 
It  goes  not  forward,  doth  it  ? 

^UJN.  It  is  not  pofTible  :  you  have  not  a  man  in 
all  Athens,  able  to  difcharge  Pyramus,  but  he. 

Flu.  No;  he  hath  fimply  the  bed  wit  of  any 
handycraft  man  in  Athens. 

^uiy.  Yea,  and  the  beft  perfon  too :  and  he  is 
a  very  paramour,  for  a  fweet  voice. 

Flu.  You  muft  fay,  paragon :  a  paramour  is,  God 
blefs  us  !  a  thing  of  nought.' 

at  her  death. ^  Hc  may  mcaa  the  death  of  Thijhe,  which  hit 

head  might  be  at  prefcnt  full  of;  and  yet  I  cannot  but  prefer  thcv 
happy  conjedurc  of  Mr.  Theobald  to  my  own  attempt  at  explana- 
tion.    Steevfns. 

'  —  a  thing  of  Knught.^  This  Mr.  Theobald  changes  with  great 
pomp  to  a  thing  of  naught ;  i.  c.  a  gjod  fr  nolking  thing. 

Johnson. 
A  thing  of  nought  may  be  the  true  reading.     So,  in  Hamlet: 

"   Ham.  The  king  is  a  thing 

**  Guil.  A  thing  my  lord  ? 
"   Ham.  Of  nothing:' 
See  the  note  on  :his  paiTage. 

Faramour  being  a  word  which  Flute  did  not  underftand,  hc  may 
defign  to  fay  that  it  had  no  meaning,  i.  e.  was  a  thing  of  nought, 

Mr.  M.  Mafon,  however,  is  of  a  different  opinion.  "  The 
ejaculation,  (favfi  he)  God hLf  us!  proves  that  Flute  imagined  lie 
was  faying  a  naughty  word."     Stebvens. 


jjg    MIDSUMMER-NIGHT'S  DREAM, 

Enter  Snug, 

SsvG.  Maftcrs,  the  duke  is  coming  from  the 
temple,  and  there  is  two  or  three  lords  and  ladies 
more  married :  if  our  (port  had  gone  forward^  we 
had  all  been  made  men.* 

Flu.  O  fweet  bully  Bottom !  Thus  hath  he  loft 
fix-pence  a-day  during  his  life;  he  could  not  have 
•fcaped  fix-pence  a-day :  an  the  duke  had  not  given 
him  fix-pence  a-day  for  playing  Pyramus,  I'll  be- 
hang'd ;  he  woiild  have  deferv'd  it :  fix-pence  a-i 
day,  in  P)'ramus,  or  nothing.** 

Eiiter  Bottom, 

Bar.  Where  are  thcfe  lads?  where  arc  thefe 
hearts? 

^'is.  Bottom! — O  moft  courageous  day!  O 
moll  happy  hour! 

Bar.  Maftcrs,  I  am  to  difcourfe  wonders :  but 
afk  me  not  what;  for,  if  I  tell  you,  I  am  no  true 
Athenian.  I  will  tell  you  every  thing,  right  as  it 
fell  out. 

^yis.  Ixt  us  hear,  fweet  Bottom. 

Bor.  Not  a  word  of  mc.  All  that  I  will  tell  you, 
is,  that  the  duke  hath  dined :  Get  your  apparel  to* 

•  rsaJt  Ktrn,']   In  the  fame  fcnfc  as  in  The  Temfejt,  «•  my 

mctijif  r  in  Ei^LkJ  makes  a  nav.  *  *     Johnson. 

'  ■  ffxf^icf  a  ^.7v,  in  Pjframus^  cr  nottitijf^]  Shakfpcarc  has 
already  riJiculai  the  title -pace  of  Cambyfrs  by  Thomas  Prefton  ; 
ami  heir  he  fecms  to  allude  to  him,  or  fomc  other  perfon  who,  like 
him,  hiul  been  jx'nfionevi  for  his  dramatic  abilities.  Prejion  adcd  a 
part  in  lohn  Kitwife's  play  of  D:J3  Inrforc  queen  Elizabeth  at 
CanibriJge,  in  i  564  ;  and  the  queen  was  fo  well  pleafed,  that  fhc 
bellow evl  on  him  a  |Hrnfu)n  of  tivffsty  (H>unds  a  year,  which  is  little 
more  than  a/kiUixi  a  J*ij\    Stekvens. 
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gether ;  good  firings  to  your  beards/  new  ribbons 
to  your  pumps ;  meet  prefently  at  the  palace ;  every 
man  look  o'er  his  part ;  for,  the  Ihort  and  the  long 
is,  our  play  is  preferred.  ^  In  any  cafe,  let  Thilby 
have  clean  linen ;  and  let  not  him,  that  plays  the 
lion,  pare  his  nails,  for  they  (hall  hang  out  for  the 
lion's  claws.  And,  moft  dear  aftors,  eat  no  onions, 
nor  garlick,  for  we  are  to  utter  fweet  breath ;  and  I 
do  not  doubt  but  to  hear  them  fay,  it  is  a  fweet 
comedy.     No  more  words ;  away ;  go,  away. 

[Exeunt. 

•  — good  firings  to  jour  beards^']  i.  c.  to  prevent  the  falfe  beards, 
which  mty  were  to  wear,  from  ^ing  off.     Ma  lone. 

As  no  falfe  beard  could  be  worn,  without  a  ligature  to  faflen  it 
on,  (and  a  flender  one  would  fuffice,)  the  caution  of  Bottom,  con- 
fidered  in  fuch  a  light,  is  fupcrfluous.  I  fufpcd  therefore  that  the 
good  firings  recommended  by  him,  wercxMrnamental,  or  employed  to 
«ve  an  ajr  of  novelty  to  the  countenances  of  the  performers.  Thus, 
in  Meafure  fitr  Mea/ure,  (where  the  natural  heard  is  unqueftionably 
ipoken  of,)  the  Duke,  intent  on  disfiguring  the  head  of  Ragozine, 
(ays — "  O,  death's  a  great  difguifer ;  and  you  may  add  to  it.  Shav^ 
thie  head,  and  tie  the  beard.  *'     St e  e v  e  k s. 

^  our  play  is  preferr'd.]  This  word  is  not  to  be  underilood 

in  its  moft  common  acceptation  here,  as  if  their  play  was  chofen 
in  preference  to  the  others  ;  (for  that  appears  afterwards  not  to  be 
the  fad ;)  but  means,  that  it  was  given  in  among  others  for  the 
4uke's  option.     So,  in  Julius  Cafar  Decius,  fays, 
**  Where  is  MeteUus  Cimber  ?  let  him  go 
**  And  prefently  prefer  hisfuit  to  Casfar."    Theobald* 
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ACTV.     SCENE    I. 

nffame.    An  Apartment  in  the  Palace  of  Theleoff. 

Enter  Theseus,  Hippolyta,  Philostrate,  Lords^ 
and  Attendants^ 

Hip.  *Tis  ftrange,  my  Thcfeus,  that  thefe  lovers 
fpeak  of. 

The.  More  ftrange  than  true.  I  never  may  believe 
Thcfe  antique  fables,  nor  thefe  fairy  toys. 
Lovers,  and  madmen,  have  fuch  feething  brains/ 
Such  fhaping  fantafies,  that  apprehend 
More  than  cool  reafon  ever  comprehends. 
The  lunatick,  the  lover,  and  the  poet,' 
Are  of  imagination  all  compad :  ^ 
One  lees  more  devils  than  vaft  hell  can  hold ; 
That  is,  the  madman :  the  lover,  all  as  frantick/ 


<  j\ch  feething  hrams^']    So,  in  The  Tempeft: 

••  thy  brcinsy 

••  Now  ufdets,  hiiVd  within  thy  fcnlL"     Stsbveks. 
"We  meet  with  the  fimc  cxpreffion  in  The  IVtKters  Tide  :  *•  Would 
any  but  thclc  hcu'J  hrains  of  three  and  twentj*  hunt  this  weatber  ?*• 

Malohi. 
5  Tie  ^'xr.:!:\i.  the  .'^y*-,  cvJ  the  /Of/,]  An  ingcmoos  modem 
vriter  fuppole^  that  our  author  had  here  in  contemplation  OrefteiB 
^!ark  Antony,  and  himfelf ;  but  I  do  iu>t  recollect  any  paflage  in 
his  works  that  (hows  him  to  hare  been  acquainted  with  the  ftofT 
of  Aviimcmnon's  for*. — -\v.>r*,w  rirr.v  egitattu  Oredes:  and  indeed* 
if  even  fuch  ucrc  found,  the  fuppofed  allnfion  would  (till  remua 
\try  problematical.     Maloxk. 

•  Jrt  if  :m*:pMa:is-n  «//  ccmsiJi :]  i.  c.  made  up  of  mcic  imagi. 
natiiin.     So,  in  .if*  Vcm  Like  h: 

"  If  he,  c.-n/tf.?  of  jars,  grow  mufical."     Steetexs. 
'   That  is,  ;f^  -tJ'J-r^rT:  :he  !>zer^  t:*!  irr  fniirti.i/^  Such  is  the 
ftaJ.ine  of  all  the  old  copies ;  irihrad  of  which,  the  modem  editon 
la\c  given  us — 

**  llic  madman:  ci*^;.V  the  lo>cr,*'  &c.     Steivins. 
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Sees  Helen's  beauty  in  a  brow  of  Egypt :  • 

The  poet's  eye,  in  a  fine  frenzy  rolling,' 

Doth  glance  from  heaven  to  earth,  from  earth  to 

heaven ; 
And,  as  imagination  bodies  forth 
The  forms  of  things  unknown,  the  poet's  pen 
Turns  them  to  fhapes,  and  gives  to  airy  nothing 
A  local  habitation,  and  a  name. 
Such  tricks  hath  (Irong  imagination; 
That,  if  it  would  but  apprehend  fome  joy. 
It  comprehends  fome  bringer  of  that  joy ; 
Or,  in  the  night,  imagining  fome  fear. 
How  eafy  is  a  bulh  fuppos'd  a  bear? 

Hip.  But  all  the  ftory  of  the  night  told  over. 
And  all  their  minds  transfigur'd  fo  together. 
More  witnefleth  than  fancy's  images. 
And  grows  to  fomething  of  great  conftancy;* 
But,  howfoever,  ftrange,  and  admirable. 

£/r/^r  Lysander,  Demetrius,  Hermia,  and 
Helena. 

The.  Here  come  the  lovers,   full  of  joy  and 
mirth. — 
Joy,  gentle  friends !  joy,  and  frefh  days  of  love,   ' 
Accompany  your  hearts ! 


•  Sees  Helem*t  heauty  in  a  brow  of  Egypt :]  By  '*  a  brow  of 
Egypt"  Shakfpeare  means  no  more  than  the  brow  ofmgipjy.  So 
9iucn  for  fome  ingenious  modem's  ideal  Cleopatra.    See  note  5. 

Steevens; 
9  —  in  a  fine  frenxy  rolliugt]  This  feems  to  have  been  imitated 
by  DrajTton  in  his  Efl/ile  to  J,  Reynolds  jtm  Poets  and  Poetry  :  dc- 
fcribing  Marlowe,  he  fays : 

**  -^ — Hat  fine  madne/s  ftill  he  did  retain, 

f«  Which  rightly  (hould  poifefs  a  foee's  brain." 

Malonb. 

*  '^^mm.cfnfla(tgf;]  Confiftencr,  ftability,  certabty.  JoaNSOxc. 
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Lrs.  More  than  to  us 

Wait  on  *  your  royal  walks,  your  board,  your  bed  ! 

The.  Come  now ;  what  mafks,  what  dances  fhall 
we  have. 
To  wear  away  this  long  age  of  three  hours. 
Between  our  after-fupper,  and  bed-time? 
Where  is  our  ufual  manager  of  mirth  ? 
What  revels  are  in  hand  ?  Is  there  no  play^ 
To  eafe  the  anguilh  of  a  torturing  hour  ? 
Call  Philoftrate.' 

Pill  LOST.  Here,  mighty  Thefeus. 

The.  Say,  what  abridgment  ♦  have  you  for  thil 
evening  ? 
What  mafk  ?  what  mufick  ?  How  (hall  we  beguile 


*  ffuit  on ]    The  old  copies  have — vrait  ia.     CorrcAed  \rf 

Mr.  Rowc.     Ma  LONE. 

'  Call  rhihjiratt?[  In  the  folio,  1623.  it  is.  Call  Egems^  and 
all  the  fpccches  aftcrwanis  fpoken  by  Philoftrate,  except  that  be- 
ginning. •*  No,  my  noble  lord,"  &:c.  are  there  given  to  thac 
charador.  But  the  modern  editions,  from  the  ouartos  1600,  have 
rivjhily  gi\  on  thorn  to  Philoftrate,  who  appears  m  the  firft  fccne  as 
nuifter  of  the  revels  to  Thefeus,  and  is  there  fent  out  on  a  fimilar 
kind  of  errand. 

In  ^h.'  Knighfs  Tale  of  Chaucer,  Arcite,  tmder  the  name  of 
rhfLjtr^ue^  is  fquire  of  the  chamber  to  Tke/ems.    Steevbns. 

•♦  ^Vr.'Ti*''/// abridgment,  s5f.-.]  By  abriigmemt  our  author  msf 
moan  a  dmmatick  performance,  which  crowds  the  c\-cnts  of  yean 
into  a  few  hours.  So,  in  Hamlet^  Ad  II.  fc.  ^-ii.  he  calls  the 
plavers  "*  al^rugrtmis,  abjira^isy  ^Xi6.  brief  chrQnicUs  rftbe  timtm** 

Again,  in  A.'.  Haery  F  : 

••  Then  brook  abriJ^ment ;  and  your  eyes  advance 
•  *  After  you r  thoughts .  *  * 

It  mav  l>e  worth  while,  however,  to  obferve,  that  in  the  North 
the  word  aK::t"nent  had  the  fame  meanine  as  Jf-vrr/iTv  or  ammjemumt^ 
Si»,  in  the  Prologue  to  the  5th  Book  of  G.  Douglas's  verfion  of  the 

••  Kul  mony  mery  <?/»*;/.* «•<".•.•.•>  fbllowis  here."     Steevexs. 

l\x*<  not  iih*  .';■  r.  •./  In  the  prcfent  inftance.  (ignify  ammfewuiu  n 
b<^*  V  :l\  :,j\:.j\y>  .^  :i\  *icvr.^.^  or,  in  one  word,  f^jh.ite  ? 

HSNLET. 
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The  lazy  time,  if  not  with  fome  delight  ? 

Phi  LOST.  There  is  a  brief,^  how  many  fports  arc 
ripe;* 
Make  choice  of  which  your  highnefs  will  fee  firft. 

[Grving  a  paper. 
The.  reads.'']  The  battle  with  the  Centaurs^  to  he  fang 
By  an  Athenian  eunuch  to  the  harp} 

We'll  none  of  that :  that  have  I  told  my  love. 
In  glory  of  my  kinfman  Hercules. 

ne  riot  of  the  tipfy  Bacchanals^ 

Tearing  the  Thracian  finger  in  their  rage. 
That  is  an  old  device ;  and  it  was  play'd 
When  I  from  Thebes  came  laft  a  conqueror. 

The  thrice  three  Mufes  mourning  for  the  death 

Of  learning^  late  deceased  in  beggary. 


' a  brief>]    L  e.  a  fhort  account  or  enumeration.    So»  in 

Gafcoigne's  Dulce  Eellum  InexfertU  : 

«*  She  fcnt  a  brief  ^nio  me  by  her  mayd." 
Again,  mKiagJobn: 

«*  ■  the  hand  of  time 

**  Shall  draw  this  brief  into  as  huge  a  volume."  Stbey e  ns. 

* are  ripe ;]    One  of  the  quartos  has — rife^  the  other  old 

editions — rife.    Johnson. 

Ripe  is  the  reading  of  Fiflier's  quarto.  Rife^  however,  is  a  word 
lifed  both  by  Sidney  and  Spemfer,  It  means  abounding,  but  it 
now  almoft  obfolete.  Again,  in  Stephen  Goflbn's  Scboot  rf  Ahmfo^ 
I  £70 :  **  — yon  ihall  fiiKl  the  theaters  of  the  one,  and  the  abufea 
of  the  other,  to  be  rife  among  us."    Stebvbns. 

"*  The.  reads,']  This  is  printed  as  Mr.  Theobald  gave  it  from 
both  the  old  quartos.  In  the  firft  folio,  and  all  the  following  edi* 
tions,  Lyfander  reads  the  catalogue,  and  Thefeus  makes  £e  re« 
marks.     Johnson. 

^  By  an  Athenian  eunuch  to  the  hart  J]  This  (eems  to  imply 
a  more  ancient  prance  of  caftration  tor  the  voice,  than  can  be 
found  in  opera  annals.     Burnet. 

9  The  thrice  three  Mufes  mourning  for  the  death 
Of  leaning,  &c.]    I  do  not  loiow  whether  it  has  been  before 
obferved,   that  Shaklpcare  here,   perhaps,    alluded  to  Spenfer'a 
poem,  entitled  The  Tears  of  the  Mufes,  on  the  negleA  and  contempt 
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That  is  feme  fatire,  keen,  and  critical/ 
Not  forting  with  a  nuptial  ceremony. 

A  tedious  briff  f:€ne  '^f  young  Pyramus^ 
And  bis  lave  Tbijbe  ;  very  tragical  mirtb. 
Merry  and  tragical  ? '  Tedious  and  brief? 
That  is»  hot  ice,  and  wonderous  (Irange  fnow.^ 
How  fhall  we  find  the  concord  of  this  difcord? 


of  learning.  This  piece  firil  appeired  in  qnartOp  with  others  i$9i« 
The  oldeft  edition  of  this  pliiF'  oow  known  is  dated  1600.  If 
Spenfer's  poem  be  here  intendecf,  ounr  we  not  piefame  that  there  is 
fome  earlier  edition  of  this  ?  But  however,  if  the  allofion  be  al- 
lowed, at  lea^  it  feems  to  bring  the  play  below  1591. 

T.  Wa&toiv. 

*  keeUf  tfjy^  critical,]  Critical  hat  means  criticifing^  ce^/mr- 

ttg.     So,  in  Othello  : 

««  O,  /  am  nothing  if  n9t  critical.'*     S t  e  e  v e  n  s. 

^  Merty  and  tragical ^^  Our  poet  is  ftill  harping  on  Camhjfn, 
of  which  the  firft  edition  might  have  atppeared  in  1 569-70  ;  when 
*'  an  Enterlude,  a  lamentable  Tragedy  fiull  of  plea£uit  myrth*'  was 
licenfed  to  John  Aide.  Regift*  Sut.  fol.  184.  b.     Steevkhs. 

4  nat  //,  hot  ice,  and  zj-CfntlerowJirange  {now,'\  Thenonfenfeof 
this  line  (hould  be  corrected  thus : 

"  That  is,  hot  ice,  a  wonderous  ftrangc  jS^mv." 

Warburtok. 
Mr.  Upton  readv,  not  improbably  : 

"  And  wonderous  ilrange  black Jmrw^    Johnson. 

Sir  Thomas  Hanmer  xtzAv^-'uMidroMt /core hing /now,    Mr.  Pope 
omits  the  line  entirely.     I  think  the  podSEiee  needs  no  change,  on 
account  of  the  vcrfification ;  for  imnderwt  is  as  often  ufed  as  Ane^ 
a-j  it  is  as  t^o  fyllables.     llie  meaning  of  the  line  is— • 
•*  hot  tee,  and  ihow  oiai /irange  a  quality,* 

There  is,  however,  an  ancient  pamphlet  entitled,  '*  Tarlhm^t 
Drvi/t  upon  this  unlooked  /or  gretc  (nowc."  And  perhaps  the  pa£- 
fage  bef(;rc  us  may  contain  fome  allufiori  to  it.  This  work  is  entered 
on  the  lxK)k^  of  the  Stationers*  Company ;  as  alfo,  **  A  ballet  of 
a  Korthcrnc  Man's  j'cjwrt  of  the  'wonderful  great e  /nowe  in  die 
Southern':  parts,"  Ac.     Sieevens. 

As  th'-rc  is  no  antithcfis  between  Ji  range  and /row,  as  there  is  be- 
tween I'^t  and  lu,  I  hclieve  we  iLould  read—***  and  woaderoiu 
^rong  fno  w ,  • '     M«  Ivi  A  so  N . 
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Phi  LOST.  A  play  there  is,  my  lord^fome  ten  words 
long; 
Which  is  as  brief  as  I  have  known  a  play  5 
But  by  ten  words,  my  lord,  it  is  too  long ; 
Which  makes  it  tedious  :  for  in  all  the  play 
There  is  not  one  word  apt,  one  player  fitted. 
And  tragical,  my  noble  lord,  it  is ; 
For  Pyramus  therein  doth  kill  himfelf. 
Which,  when  I  faw  rehears'd,  I  muft  confefs. 
Made  mine  eyes  water;  but  more  merry  tears 
The  paflion  of  loud  laughter  never  fhed. 

The.  What  are  they,  that  do  play  it  ? 

Phi  LOST.  Hard-handed  men,  that  work  in  Athens 
here. 
Which  never  labour'd  in  their  minds  till  now; 
And  now  have  toil'd  their  unbreath'd  memories  ^ 
With  this  fame  play,  againft  your  nuptial. 

The.  And  we  will  hear  it. 

Phi  LOST.  No,  my  noble  lord. 

It  is  not  for  you  :  I  have  heard  it  over. 
And  it  is  nothing,  nothing  in  the  world ; 
Unlefs  you  can  find  fport  in  their  intents,* 


In  fupport  of  Mr.  Mafon's  conjc^re  it  may  be  obfcrvcd  that 
the  words  ftrong  vcAftrange  are  often  confounded  in  our  old  plays. 
Mr.  Upton's  emendation  alfo  may  derive  fome  fupport  from  a 
^tdbn^xn  Macbeth: 

'*  when  they  (ball  be  opened,  black  Macbeth 

**  Shall  fcem  as  pure  asy5wat'."     Malons. 

*  r unhreath*d  memories — J  That  is,  unex€rcifed>  anpra^fed 

memories.     Steevens. 

*  Unlefs  jou  can  find  fport  in  their  intents,]  Thus  all  the  copies. 
But  as  I  know  not  what  it  is  xofiretch  and  c^n  an  intent^  I  fujpefl 
a  line  to  be  loft.     Johnson. 

To  intend  and  to  attend  were  anciently  fynonymous.  Of  this 
«fe  feveral  inftanccs  are  given  in  a  note  oh  the  third  fcene  of  the  firlt 

Vot.  V.  L 
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Extremely  ftretch'd,  and  conn'd  with  cruel  pain. 
To  do  you  fervicc. 

The.  I  will  hear  that  play: 

For  never  any  thing  can  be  amifs, 
.  When  fimplenefs  and  duty  tender  it.'' 
Go,  bring  them  in ; — ^and  take  your  places,  ladies. 

[jEa'/V  Philostrate. 

Hjp.  I  love  not  to  fee  wretchednefs  o'ercharg'd. 
And  duty  in  his  fervice  perifhing. 

The.  Why,  gentle  fweet,  you  fhall  fee  no  fuch 
thing. 

Hip.  He  fays,  they  can  do  nothing  in  this  kind. 

The.  The  kinder  we,  to  give  them  thanks  for 
nothing. 
Our  fport  Ihall  be,*  to  take  what  they  miftake : 
And  what  poor  duty  cannot  do,^ 


aft  of  Othello.     Intents  therefore  may  be  put  for  the  objcft  of  thdr 
attenticn.     Wc  ftill  fay  a  perfon  Is  intent  on  his  bufineu. 

Steet£ns. 

'  ne^cer  any  thing  can  he  amifs  ^ 

M'he'i  Jjmplenffs  and  duty  tender  //.]   Ben  Jonfon  in  Cynthia'* 
J^ez\\s  has  employed  this  fentiment  of  humanity  on  the  fame  occa- 
fton,  when  Cynthia  is  preparing  to  fee  a  mafque : 
**  Nothing  which  duty  and  defire  to  pleafe, 
•*  Bears  written  on  the  forehead^  comes  amifs." 

SteeveHs* 
**  Orir  f/'ort  Jhall  he^  &c.]    Voltaire  fays  fomething  like  this  of 
Luuis  Xl\\  who  took  a  pleafure  in  feeing  his  courtiers  inconfu- 
licn  wl.rn  they  fpoke  to  him. 

I  am  tolJ,  however,  by  a  writer  in  the  Edinburgh  Magazine,  for 
Nov.  I  tSO,  that  I  have  alfigned  a  malignant  inftcad  of  a  humane 
fentiment  to  Thefeus,  and  that  he  really  means — We  <will  accent 
iviih plenj'h n-  c  zv\-  their  blundering  attempt,     Steevens. 

•^  An.i  '-vha:  /o-r  duty  cannot  do,']  Tlic  defcdive  metre  of  this  line 
fticws  that  fome  word  was  inadvertently  omitted  by  the  tranfcriber 
or  Lompulitor.  Mr.  Theobald  fuoplicil  the  dcfcrt  by  reading  "  And 
^hat  poor  ■:v:7/;>^  duty,"  &c.     Malom. 
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Noble  refped:  takes  it  in  might,  not  merit.* 
Where  I  have  come,  great  clerks  have  purpofed  * 
To  greet  me  with  premeditated  welcomes ; 
Where  I  have  feen  them  Ihiver,  and  look  pale. 
Make  periods  in  the  midft  of  fentences. 
Throttle  their  praftis'd  accent  in  their  fears. 
And,  in  conclufion,  dumbly  have  broke  off. 
Not  paying  me  a  welcome :  Truft  me,  fweet. 
Out  of  this  lilence,  yet,  I  pick'd  a  welcome ; 


*  And  ivbat  poor  duty  cannot  do, 
Noblf  refptS  takes  it  in  might,  not  merit,"]  The  fenfe  of  this 
pafTage,  as  it  now  ftands^  if  it  has  any  fenfe,  is  this :  What  the  m- 
ahilitj  of  duty  cannot  perform^  regardful  ger.erofitj  recei*ves  as  an  aS 
§f  ability,  though  not  of  merit.  The  contrary  is  rather  true :  JVhat 
dutifulnefs  tries  to  perform  nuitkout  ability,  regardful  generofity  receives 
us  baling  the  merit,  though  not  the  po^wer,  of  complete  performance* 
We  fhould  therefore  read : 

And  ivhat  poor  duty  cannot  do. 

Noble  refpeS  takes  not  in  might,  but  merit.     JoH  NSON. 

In  might,  is  perhaps  an  elliptical  expreflion  for  ^hat  might  have 
been,     Steevens^ 

If  this  paflage  is  to  (land  as  it  is,  the  meaning  appears  to  be 
this  2 — **  and  what  poor  duty  would  do,  but  cannot  accomplifh, 
noble  refped  confiders  as  it  might  have  been,  not  as  it  is." 

M.  Masok, 

And  what  dutifulnefs  tries  to  perform  without  ability,  regardful 
generofity  receives  with  complacency,  eilimating  it  not  by  the  adual 
merit  of  the  performance,  but  by  what  it  might  have  been,  were 
the  abilities  of  the  performers  equal  to  their  zeal. — Such,  I  think, 
is  the  true  interpretation  of  this  paflage ;  for  which  the  reader  ii 
indebted  partly  to  Dr.  Johnfon,  and  partly  to  Mr.  c^teevens. 

Malone. 

5  Where  I  haze  come,  great  clerks,  have  purpofed,  ^.]  So,  in 
tt  rides  : 

**  She  fmgs  like  one  immortal,  and  ftie  dances 
'•  As  goddcfs  like  to  her  admired  lays ; 
"   Deep  clerks  Jhe  dumbs." 
It  (hould  be  obferved,.  than  periods  in  the  text  Is  ufed  in  the  fenfe 
^f  full  points*    M  A  L  o  N  B, 

L  2 


148    MIDSUMMER-NIGHT'S  DREAM. 

And  in  the  modefty  of  fearful  duty 

I  read  as  much,  as  from  the  rattling  tongue 

Of  fawcy  and  audacious  eloquence. 

Love,  therefore,  and  tongue-tied  fimplicity. 

In  lead,  Ipeak  moft,  to  my  capacity. 

Enter  Philostrate. 

Phi  LOST.  So  pleafe  your  grace,  the  prologue  is 
addreft/ 

The.  Let  him  approach.  [Flouri/h  of  Trumpet  J 
Enter  Prologue. 

Prol.  If  we  offend,  it  is  with  our  good  wilL 

That  you  Jbould  think,  we  come  not  to  offend. 
But  with  good^-will.     Tojbow  our  ftmplejkill^ 

That  is  the  true  beginning  of  our  end. 
Conjider  then,  we  come  but  in  defpite. 

IVe  do  not  come,  as  minding  to  content  you^ 
Our  true  intent  is.     All  for  your,  delight, 

IVe  are  not  here.     That  youjbould  here  repent  jou^ 
The  afiors  are  at  hand ;  and,  by  their  Jhow, 
Toujhall  know  all,  that  you  are  like  to  know. 

The,  This  fellow  doth  not  ftand  upon  points. 

Lrs.  He  hath  rid  his  prologue,  like  a  rough  coltj    ^ 

*  addrffl.]  That  is,  ready.     So,  in  K.  Henry  F: 

**  To-morrow  for  our  march  we  arc  addrejfj'* 

SxEtVS 

♦  Flourijh  of  trumpets, '\    It  appears  from  7^^  Gtds  H&tnh^k,  bf 
Decker,  1 609,  that  the  prologue  was  anciently  u(hcr*d  in  by  1 
pets.    "  Prefent  not  yourfelfe  on  the  ftage  (efpccially  sf  m  \ 
play)  until  the  quaking  prologue  hath  (by  rubbing)  got  cullc^rj 
fiis  checkcs,  and  is  ready  to  give  the  trumpets  their  tuc  tbit  M 
u^Q  point  to  enter."    Stssvens. 
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he  knows  not  the  ftop.     A  good  moral,  my  lord : 
It  is  not  enough  to  fpeak,  but  to  fpeak  true. 

Hip.  Indeed  he  hath  play'd  on  this  prologue, 
like  a  child  on  a  recorder;^  a  found,  but  not  in 
government.^ 

The.  His  fpeech  was  like  a  tangled  chain;  no- 
thing impaired,  but  all  difordered.     Who  is  next  ? 

Enter  Pyramus,  and  Thisbe,  Wall,  Moonfhine, 
and  Lion,  as  in  dumb  Jhow.^ 

Prol.  '*  Gentles,  perchance,  you  wonder  at  this 

fhow; 
"  But  wonder  on,  till  truth  make  all  things  plain. 
**  This  man  is  Pyramus,  if  you  would  know ; 
"  This  beauteous  lady  Thilby  is,  certain.** 

*  on  a  recorder;]  Lord  Bacon  in  his  natural  hiftory,  cent. 

iii.  fedl.  22 1 9  fpeaks  kA  recorders  and  flutes  at  the  fame  inftant,  and 
fays,  that  the  recorder  hath  a  lefs  bore,  and  a  greater,  above  and 
below;  and  elfewhere,  cent.  ii.  fe^.  187,  he  fpeaks  of  it  as  having 
fix  holes,  in  which  refpe^t  it  anfwers  to  the  Tioia  minor  or  Flajolet 
of  Merfennus.  From  all  which  particulars  it  fhould  fecm  that  the 
flute  and  the  recorder  were  different  inftniments,  and  that  the  latter 
in  propriety  of  fpeech  was  no  other  than  the  flagclet.  Hawkins's 
Hiftory  ofMuficky  Vol.  IV.  p.  479.     Re  ED. 

Shakfpeare  introduces  the  fame  inftrument  in  Hamlet ;  and  Milton 
fays: 

*'  To  the  found  of  foft  recorders.** 

The  reorder  \%  mentioned  in  many  of  the  old  plays.    Steeveks. 

'  but  not  in  government  J]  That  is,  not  regularly,  according 

to  the  tune.     Steevsns. 

Hamlet,  fpeaking  of  a  recorder ,  fays,  —  **  Gwem  thefe  ventages 
with  your  fingers  and  thumb;  give  it  breath  with  your  mouth; 
and  it  will  difcourfe  mod  eloquent  mufic." — This  explains  the 
meaning  o{ government  in  this  paflagc.     M.  Mason. 

*  In  this  place  the  folio,  162^5,  exhibits  the  following  promp- 
ter's dircC\ion.      l^a-wyer  luith  a  trumpet  before  thcmx      Ste EVENS. 

♦  This  beautious  lady  Thift>y  is^  certain.]  A  burkfque  was  here 

L3 
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**  This  man,  with  lime  and  rough-caft,  doth  prcfent 

"  Wall,  that  vile  wall  which  did  thefe  lovers  fun- 
der: 
"  And  through  wall's  chink,  poor  fouls^  they  arc 
content 

"  To  whilper ;  at  the  which  let  no  man  wonder. 
**  This  man,  with  lantern,  dog,  and  bulh  of  thorn, 

*'  Prefcnteth  moon-fhine:  for,  if  you  will  know, 
••  By  moon-lhinc  did  thefe  lovers  think  no  fcorn 

"  To  meet  at  Ninus'  tomb,*  there,  there  to  woo, 
*•  This  grilly  beaft,  which  by  name  lion  hight,^ 
"  The  trufty  Thifby,  coming  firft  by  night, 
"  Did  fcare  away,  or  rather  did  affright : 


intended  on  the  frequent  recurrence  of  *'  certain*  as  a  bungling 
rhime  in  poetr\-  more  ancient  than  the  age  of  Shakfpeare. 

Thus  in  a  fliort  poem  entitled  **  A  l\uU  ircat\jc  called  the  dyfpu^ 
tancrt  :r  th-  c:.r:t.\:YKtr  cf  tit-  ht  r.\  /.^r.-.v^.^  yerced  ivith  ike  hkynge  ef 
thf  e\e.  I»:pr\;::iJ  at  Lldcn  in  Fut'iircic  ,:*  je  ./Vj//^  of  the  fiune  by 
//)■/. \\n  de  M ytdf. * ' 

•*  And  bounties  fyxefcore  and  mo  ccrt.yne — 

•*   To  'A-X.11C  HiV  thought  gaii  to  ilrayr?  ccr'.njj:^-^ 

••  W  I'.an  1  had  t\  r:l  u^iu  ot  her  .vr/.'/vv*  — 

•'   ir.  a«I  IcOnourc  ih;*  hath  no  pere  cc'tiiYftc — 

••  To  loko  upovi  a  f.iyre  LaJ.y  ccrur.ne — 

•*   A<  ir.och  as  is  in  nu*  1  am  conronte  ccrtayKc—' 

••  1  'u'v  made  there  both  tv.  o  thcyr  promyilc  c^tiayie^ 

' •   - ^  11  .1 : :r,cd  w i i h  m a rga a* tes  »v /; .:v *ic — 

*•  Tc\\arJe.<  Venus  when  they  tholde  go  ftr;«:.'v — /"  &c. 

>TEFVENS, 

-    I':   rtj: .  ■  A;.:./  ;:.v.r.  ^^c]  So,  in  Chaucer's  L gcnd  if  Jhjie 


K^x\x\ : 


'V)\'.  i\iv:\  iv..irxcs  ther  metingis  lhou!d  be, 
ihvio  kir.i;  .\.  .r.i  wiiv  gr.i\en  undir  a  tre/* 
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"  And,  as  (he  fled,  her  mantle  fhe  did  fall;  * 

*'  Which  lion  vile  with  bloody  mouth  did  (lain : 
^*  Anon  comes  Pyramus,  fweet  youth,  and  tall, 

"  And  finds  his  trufl:y  Thilby's  mantle  flain : 
"  Whereat,  with  blade,  with  bloody  blameful  blade,* 

"  He  bravely  broach'd  his  boiling  bloody  bread; 
**  And,  Thilby  tarrying  in  mulberry  (hade, 

*'  His  dagger  drew,  and  died.     For  all  the  reft. 


fUt ;  and  as  no  rhime  is  left  to  name^  we  muft  conclude,  either  a 
Tcrfe  is  dipt  out,  which  cannot  now  be  retriev'd ;  or,  by  a  tranf- 
poiition  of  the  words,  as  I  have  placed  them,  the  poet  intended  a 
irijtUi,     Theobald. 

Hight,  in  old  £ng]i(h  (ignifies — //  calUd. — I  think  it  more  pro- 
bable that  a  line,  following  the  words — by  nighty  has  been  loft. 

Malone. 

*  her  mantUfie  did  fall ;]  Thus  all  the  old  copies.     The 

modem  editions  read — "  (he  let  fall,"  unneceiTarily.  To  fall  in 
this  inflance  is  a  verb  a^^ive. 

So,  in  The  Tempeft,  A&.  11.  fc.  i : 

"  And  when  I  rear  my  hand,  do  you  the  like, 
**  ToySy// it  on  Gonzalo."    Steevens. 

*  Whereat t  *with  blade ^  avith  bloody  blameful  blade, ^  Mr,  Upton 
rightly  obferves,  that  Shakfpeare  in  this  line  ridicules  the  affe^a- 
tion  of  beginning  many  words  with  the  fame  letter.  He  might 
have  remarked  the  fame  of 

•*   The  raging  rocks 
"  Andjhtveringjboch:' 
Gafcoigne,  contemporary  with  our  poet,  remarks  and  blames 
the  fame  afieiHihtion.     Johnson. 

It  is  alfo  ridiculed  by  Sidney  in  his  Aftrophel  and  Stella*  1 5  : 
••  You  that  do  Didionaries*  method  bring 
"  Into  your  rimes,  running  in  rattling  rowes." 
But  this  alliteration  feems  to  have  reached  the  height  of  its  ^fhion 
in  the  reign  of  Henry  VIII.     The  following  flanza  is  quoted  from 
a  poem  On  the  Fall  and rvil  Succefs  of  Rebellion,  written  in  1 537,  by 
Wilfride  Holme. 

«*  Loe,  leprous  lurdeins,  lubricke  in  loquacitie, 
"  Vah,  vaporous  villeins,  with  venim  vulncrate, 
•'  Proh,  prating  parenticides,  plexious  to  pinnofitie. 
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**  Let  lion,  moon-fhine,  wall,  and  lovers  twain^ 
'*  At  large  difcourfe,  while  here  they  do  remain." 
[Exeunt  Prol.  Thisbe,  Lion,  ^;7i  Moonlhine. 

The.  I  wonder,  if  the  lion  be  to  fpeak. 

Dem.  No  wonder,  my  lord :  one  lion  may,  when 
many  afles  do. 

IVall.  **  In  this  fame  interlude,  it  doth  befall, 
"  That  I,  one  Snout  by  name,  prefent  a  wall : 
**  And  fuch  a  wall,  as  I  would  have  you  think, 
**  That  had  in  it  a  cranny'd  hole,  or  chink, 
"  Through  which  the  lovers,  Pyramus  and  Thifby, 
**  Did  whifper  often  very  fecretly. 
•*  This  loam,  this  rough-caft,  and  this  ftone,  doth 

fhow 
•*  That  I  am  that  fame  wall ;  the  truth  is  fo : 
^  And  this  the  cranny  is,^  right  and  fmifter, 
'*  Through  which  the  fearfullovers  are  to  whifper/* 

"  Fie,  frantike  fabulators,  furibund,  and  fatuatc, 
'•  Out,  oblatrant,  oblift,  obftacle,  and  obfccate, 
"  Ah  addidl  algoes,  in  acerbitie  acclamant, 
•*  Magnall  in  mifchief,  malicious  to  mugilate, 
"  Repriving  your  Roy  fo  renowned  and  radiant." 
In  Ttifftrs  Ihijhandry ,  p.   104,  there  is  a  poem  of  which  evcrf 
word  begins  with  a  T  ;  and  in  the  old  play  entitled.  The  Hiftorie  of 
the  TivQ  'vciliajit  Knights,  Syr  Clyomon  Knight  of  the  Golden  SheelJ^ 
Sonne  to  the  King  of  Denmark  ;  and  Clamydes  the  White  Knight^  Soa 
to  the  King  ofSuazia,   1599,  ^^  another  remarkable  inftance  of  alli- 
teration : 

•*  Bringing  my  bark  to  Denmark  here,  to  bide  the  bitter 

broyle 
••  And  beating  blowes  of  billows  high,"  &c.    Steevens. 
•  And  this  //v  cranny  //,]   So,  in  Golding*s  Oi'/V,   1567  : 

*«  The  wall  that  parted  houfe  from  houfe  had  riuen  therein  a 

ertifiy 

'•  \Miich  Ihronke  at  making  of  the  wall.  This  fault  not  markt 

of  any 
•*  Of  nian\  hundred  yeares  before  (what  doth  not  loueefpie) 
•*  Thcfc  L-zt  rs  firll  of  all  found  out,  and  made  a  wav  thereby 
**  To  talk  to  gitl.cr/<r/r//y,  and  through  the  fame  did  goe 
•^  Their  louing  it7///f//>/^^x  verie  light  and  fafely  to  and  fro." 

RXTSOX. 
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7tf£.  Would  you  defire  lime  and  hair  to  fpeak 

better? 
Dem.  It  is  the  wittieft  partition  that  ever  I  heard 
difcourfe,  my  lord/ 

The.  Pyramus  draws  near  the  wall :  iilence ! 

En/er  Pyramus. 

Ptr.  "  O  grinv-look*d  night !  O  night  with  hue 

fo  black! 
"  O  night,  which  ever  art,  when  day  is  not ! 
"  O  night,  O  night,  alack,  alack,  alack, 

*'  I  fear  my  Thi(by's  promife  is  forgot! — 
"  And  thou,  O  wall,  O  fweet,  O  lovely  wall, 
"  That  ftand'ft  between  her  father's  ground  and 
mine; 
*•  Thou  wail,  O  wall,  O  fweet  and  lovely  wall, 
"  Show  me  thy  chink,  to  blink  through  with  mine 
eyne.  [Wall  holds  up  bis  fingers. 

^  Thanks,  courteous  wall :  Jove  Ihield  thee  well 
for  this ! 
*'  But  what  fee  I  ?  No  Thifby  do  I  fee. 
**  O  wicked  wall,^  through  whom  I  fee  no  blifi ; 
"  Curft  be  thy  ftones  for  thus  deceiving  me!'* 

The.  The  wall,  methinks,  being  fenfible,  fhould 
curfc  again. 


*  //  is  the  ivittieft  partition  that  rver  I  A^/rr^  difcourfe,  my  lord  A 
Demetrius  is  reprefentcd  as  a  punfter :  I  belic\'e  the  paflfage  ihoald 
be  read :  This  is  the  wittieft  partUioHy  that  ever  I  heard  in  difcourfe. 
Alludine  to  the  many  ftupid  partitions  in  the  argumentative  writingt 
of  the  time.  Shakipearc  himfelf,  as  well  as  his  contemporaries, 
iifcs  difcourfe  for  reajoning :  and  he  here  avails  himfelf  of  the  double 
fcnfe ;  as  he  had  done  before  in  the  word,  partitioN,     Farmer. 

'  O  f-Micked  ivall ,  &c.]  So,  in  Chaucer's  Z,<'^^/r^  ^  7i&^^  ; 
**  Thus  would  thei  fainc,  alasl  thou  <wicicd  *wal,"  &c. 

Stsbvixs* 
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Pyr.  No,  in  truth,  fir,  he  Ihould  not.  Deceiving 
Pie,  is  Thilby's  cue;  (he  is  to  enter  now,  and  I  am 
to  fpy  her  through  the  wall.  You  fhall  fee,  it  will 
fall  pat  as  I  told  you ; — Yonder  (he  comes. 

Enter  Thisbe. 

This.  "  O  wall,  full  often  haft  thou  heard  mj 

moans, 
^*  For  parting  my  fair  Pyramus  and  me : 

**  My  cherry  lips  have  often  kifs'd  thy  ftones ; 
**  Thy  ftones  with  lime  and  hair  knit  up  in  thee."'* 
PrR.  "  I  fee  a  voice :  now  will  I  to  the  chink, 
"  To  fpy  an  I  can  hear  my  Thift)y's  face. 

^«  Thift)y!" 

This.  "  My  love!  thou  art  my  love,  I  think." 

PrR.  "  Think  what  thou  wilt,  I  am  thy  lover's 
grace ; 
"  And  like  Limander  am  I  trufty  ftill/'* 

This.  "  And  I  like  Helen,  till  the  fates  me  kill." 

PvR.  "  Not  Shafalus  to  Procrus  was  fotrue/* 

This.  "  As  Shafalus  to  Procrus,  I  to  you." 

PrR.  "  O,  kifs  me  through  the  hole  of  this  vile 
wall/' 

This.  "  I  kifs  the  wall's  hole,  not  your  lips  at 
alL"^ 

•  iwV  *A  :>f  *^ff,]  Thus  the  folio.     The  quartos  read— 

•  .IrJ  i':g.^  /.;7r*:r.;Vr,  ^vc.j  Limaiulor  and  Helen,  are  fnokcn  by 
the  blundering  plavor,  ilT  LeanJer  and  Hero.  Shalalos  aiid 
Pr;KTi:s,  frr  Ceph;*Ui>  and  Procris.     John  so  x, 

'   /  J  .c  r*v  :•.;/.'*/  '!•:.*',  t.  '  \  ■.•/;•/:>/  ft:  /;.7.]     So  Golding's  O-z-i-J^ 
'*   WJ;rn  r.ij;hc  drew  vxT<\  tlu'v  lude  adcu*,  and  echc  g-a\e  killcs 

fwccu" 
••  I'rto  the  iM:^t:  on  rhcir  tide,  il:e  which  did  nc,  cr  mcete." 

RlTS02C. 
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Pyr.  *'  Wilt  thou  at  Ninny's  tomb  meet  mc 
ftraightway?"* 

5Hi5.  **  Tide  life,  tide  death,  I  come  without  de- 
lay." 
Wall.  **  Thus  have  I,wall,  my  partdifchargcd  fo; 
**  And,  being  done,  thus  wall  away  doth  go." 

{Exeunt  Wall,  Pyramus,  /zw^Thisbe. 
T//E.  Now  is  the  mural  down  between  the  two 
neighbours. 

Dem.  No  remedy,  my  lord,  when  walls  are  fo 
wilful  to  hear  without  warning.^ 

Hi?.  This  is  the  fillieft  ftuff  that  ever  I  heard. 

The.  The  beft  in  this  kind  are  but  Ihadows :  and 
the  word  are  no  worfe,  if  imagination  amend  them. 

Hip.  It  muft  be  your  imagination  then,  and  not 
theirs. 

7i/£.  If  we  imagine  no  worfe  of  them,  than  they 
of  themfelves,  they  may  pafs  for  excellent  men. 
Here  come  two  noble  beafts  in,  a  moon  and  a 
lion.^ 

4  Wilt  thou  at  Ninny's  tomb  meet  me  ftraightivay  ?"]  So  Gold* 
ing*s  Ovid: 

"  They  did  agree  at  Ninus  tomb  to  meete  without  the  townc.'* 

RlTSOI^. 

*  Dem.  No  remedy^  mj  lord^  luhen  'walls  are  fo  'wilful  to  hear 
'without  fwarnifrg,]  This  alludes  to  the  proverb,  "  Walls  have  ears." 
A  *wall  between  almofl  any  t^ws  neighbours  would  foon  be  dtnjon^ 
were  it  to  cxercife  this  faculty  without  previous  fwarning. 

Farmer. 
The  old  copies  read — morale  inftead  o{  mural.     Mr.  Theobald 
made  the  corredion.     Malone. 

*  Here  come  t'wo  noble  heafis  in^  a  moon  and  a  lion.]  The  old 
copies  read — a  many  &c.     Steevens. 

I  don't  think  the  jeft  here  is  either  complete,  or  right.  It  it 
differently  pointed  in  feveral  of  the  old  copies,  which,  I  fufpeft, 
may  lead  us  to  the  true  reading,  viz. 

*'  H<re  come  t'wo  n'^bli  beafts — in  a  man  and  a  lion.^* 
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Enter  Lion  and  Moonfhine. 

jL/OiV.  '*  You,  ladies,  you,  whofe  gentle  hearts  do 

fear 
•*  The  fmalleft  monftrous  moufe  that  creeps  on 
floor, 
•'  May  now,  perchance,  both  quake  and  tremble 
here, 
"  When  lion  rough  in  wildefl:  rage  doth  roar. 
"  Then  know,  that  I,  one  Snug  the  joiner,  am 
«•  A  lion  fell,  nor  elfe  no  lion's  dam :  ^ 


immediately  upon  Thcfcus  faWng  this,  Enter  Lion  and  MoonHiine. 
It  fccms  vcn-  probable  therefore,  that  our  author  wrote, 

••  in  a  moon  and  a  lion^^* 

tlieonc  ha^  ing  a  crcfccnt  and  a  lanthom  before  him,  and  rcpicfent- 
ing  the  fnan  in  the  moon ;  the  other  in  a  lion's  hide.     Theobald. 

Mr.  Theobald  reads — a  w/w/r  and  a  lion,  and  the  emendation  waf 
adopted  by  the  fubfcqucnt  evUtors ;  but,  I  think,  without  ncccffity. 
The  eoneeit  is  fumilhed  by  the  perfon  who  rcprefents  the  lion,  and 
miers  co\ nod  with  tlu^  hule  of  that  l>eaft  ;  and  Thefeus  only  meant 
to  fa) ,  that  il.c  ••:.:•;  who  rcprcfentcd  the  moon,  and  came  in  at  the 
fame  lime,  uiih  a  lantern  in  his  hand,  and  a  bufh  of  thorns  at  his 
bav  k,  woi  as  much  a  IxmII  a>  he  who  performed  the  part  of  the  lion. 

Maloxe. 

//"/»••  r— V  /TJ-  •'•/''  h:r.J}i  ;v,  a  moon,  ar\i a  lion.  I  cannot  hdp 
fup|x>ring  that  \\  c  Ihould  have  it,  a  '^ow-calf.  The  old  copies  read 
a  t.'t:  pvMiiMy  't,;  .-  was  the  marviinal  interpretation  oi moon-calf  \ 
anJ  Iv-.n^:  mvve  iniolHgible.  got  ir.:o  the  text. 

'\\\c  n..i  :^  .ev  •?  *;  was  no  new  character  on  the  flage,  and  b 
Vore  \p.r!\\hiv"ed  in  rulieulc  of  fuch  exhibitions.  Ben  Jonlbn  in  one 
«»t  V.-.^  •.iwKjiK^.  call  d  .W-r/  f'-iT  thi  AV-c  World  in  the  Mmm^ 
n'.ascs  :v-i  /  ..\v-  dv-'ubt  of  il.o  ^xTfon  who  brings  the  intelligence. 
••  1  miiU  ue  hU  vloi;  a:  hi^  girdle,  ar.d  the  buih  oi  tliorns  at  his 
Kick,  ere  1  lviio\c  It." — •'   IVoro,  repli 


tV  ivM'w  .  .\  \'    ..".;:. or  a  lix^- 
•,*y.::\  *  ••v     v\'.  in  a  v.   ;c  t  .'. 
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"  For  if  I  Ihould  as  lion  come  in  ftrifc 
"  Into  this  place,  'twere  pity  on  my  life." 

The.  a  very  gentle  bcaft,  and  of  a  good  con-. 
fcience. 

Dem.  The  very  bcft  at  a  beaft,  my  lord,  that 
e'er  I  faw. 

Lrs.  This  lion  is  a  very  fox  for  his  valour. 

The.  True ;  and  a  goofe  for  his  difcretion. 

DE.yf.  Not  fo,  my  lord :  for  his  valour  cannot 
carry  his  difcretion ;  and  the  fox  carries  the  goofe. 

The.  His  difcretion,  I  am  fure,  cannot  carry  his 
valour ;  for  the  goofe  carries  not  the  fox.  It  is  well : 
leave  it  to  his  difcretion,  and  let  us  liften  to  the 
moon. 

Moos.  "  This  lantern  doth  the  horned  moon 
prcfcnt:" 

Dem.  He  fhould  have  worn  the  horns  on  his  head. 
The.  He  is  no  crefcent,  and  his  horns  are  in- 
vifible  within  the  circumference. 

Moon.  '*  This  lantern  doth  the  horned  moon 
prefent ; 
"  Myfelf  the  man  i'th'moon  do  feem  to  be." 

The.  This  is  the  greateft  error  of  all  the  reft : 
the  man  Ihould  be  put  into  the  lantern :  How  is 
it  elfe  the  man  i'thc  moon.^ 

Dem.  He  dares  not  come  there  for  the  candle : 
for,  you  fee,  it  is  already  in  fnuff.^ 

of  a  fentence..  though  only  expreficd  in  the  latter.     So  in  the  play 
juft  mentioned . 

*'  contempt  «5r  bitterncfs 

«*  Were  in  his  pride  or  Iharpnefs." 
The  reading  of  the  text  is  that  ot  the  folio.     The  quartos  read— « 
that  I  «/ Snug  the  joiner,  &c.     Malone. 

^  in  fnufF.]  An  equivocation.  Snuff  fignifia  both  the  cin- 
der of  a  candle,  and  haily  anger.     Joh.vsox. 
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Hip.  I  am  aweary  of  this  moon:  Would,  he 
would  change ! 

The.  It  appears,  by  his  fmall  light  of  difcretion, 
that  he  is  in  the  wane  :  but  yet,  in  courtefy,  in  all 
reafon,  we  muft  (lay  the  time. 

Lrs.  Proceed,  moon. 

Moox.  All  that  I  have  to  fay,  is,  to  tell  you,  that 
the  lantern  is  the  moon;  I, the  man  in  the  moon; 
this  thorn-bufh,  my  thorn-bufh ;  and  this  dog,  my 
dog. 

Dem.  Why,  all  thefe  (hould  be  in  the  lantern ; 
for  they  are  in  the  moon.  But,  filence;  here  comes 
Thilbe. 

E?:ter  Thisbe. 

This.  "  This  is  old  Ninny's  tomb :  Where  is  my 
love?'* 

Lios.  "  Oh—.'' 

[^Tbe  Lion  roars.     Thisbe  runs  off. 
Dem.  Well  roar'd,  lion. 
The.  Well  run,  Thifbc. 

Hip.  Well  flione,   moon.  —  Truly,   the  moon 
fhincs  with  a  good  grace. 

The.  Well  mous'd,  Hon." 

['77v  Lion  /turs  Thisbe '3  mantle^  and  exit. 


So,  in  L:vt's  UUht*s  LJi  • 

«*   You'll  mar  the  liv^ht,  by  taking  it  in  fotiff." 

*StE  EVENS. 

•  H\::  "rv:.\/.  V -.1  So  in  an  ancient  bl.  1.  ballad  on  this  ftor>', 
iutlilcd.  V  ft-  C  '  .    \\  ;'"  ;-;*.•'  /j^tf.  ,.^c. 

•*    .\v.vl  l-..;\vr.i;  ri.v.Vj  thuN  the  fame, 

«*  Thiihcv  iiC  N\cm  \vhcnv;e  finl  he  came." 
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Dem.  And  fo  comes  Pyramus. 
Lrs.  And  then  the  moon  vanifhes.* 

Enter  Pyramus. 

PrR.  "  Sweet  moon,  I  thank  thee  for  thjr  funny 

beams; 
"  I  thank  thee,  moon,  for  Ihining  now  fo  bright: 
•*  For,  by  thy  gracious,  golden,  glittering  dreams,' 
'^  I  truft  to  taftc  of  trueftThilby's  fight. 
"  But  ftay;— O  fpite! 
"  But  mark ; — Poor  knight, 
"  What  dreadful  dole  is  here  ? 
**  Eyes,  do  you  fee  ? 
"  How  can  it  be  ? 
'«  O  dainty  duck  !  O  dear ! 
"  Thy  mantle  good, 
«  What,  ftain'd  with  blood? 


Thefeus  means  that  the  lion  has  well  tumbled  and  blood/*d  the 
Tcil  of  Thilbe.    Steevens. 

I  believe  this  (hould  be  "  Well  mouth' d  lion,"  alluding  either  to 
hit  roaring,  or  to  his  tearing  with  his  mouth  the  mantle  of  Thiibe : 
"  Which  lion  vile  with  bloody  mouth  did  (lain." 

M.  Masow. 
Well  mous'd,  Uon!'\  To  mwfe  fignified  to  mammock,   to  tear 
in  pieces,  as  a  cat  tears  a  moufe.     M  alok  e. 
•  Dem.  And  fo  comes  Pyramus. 
Lyf.  And  then  the  moon  vanifh//.]  The  old  copies  read— « 
•*  Dem.  And  then  came  Pyramus/* 
"  Lyf.  And  fo  the  Ihn  vanifh*'^." 
It  were  needlefs  to  fay  any  thing  in  defence  of  Dr.  Farmer's 
emendation.     The  reader  indeed  may  aflc  why  this  glaring  cor- 
ruption was  fuffered  to  remain  fo  bng  in  the  text.     Steevens. 
9  '^^^ glittering  fireams^  The  old  copies  read— ^rtf«/. 

Steevens. 

The  emendation  was  made  by  the  editor  of  the  fecond  folio. 

Malon£» 


j6o  MIDSUMMER-NIGHT'S  DREAM. 

"  Approach,  ye  furies  fell ! ' 

**  O  fates  !  come,  come ; 

"  Cut  thread  and  thrum ; ' 
"  Quail,  crulh,  conclude,  and  quell  !'*^ 

*  Approach y  ye  furies  fell!^  Somewhat  like  this  our  poet  might 
poflibly  have  recolleded  in  ''  a  1>  tell  treatyfe  cleped  La  Cmmfimmce 
d'amours.     Printed  by  Richard  Pynfon."  no  date : 
•'  O  ye  mooft  cruell  and  rabbyflie  lions  fell, 
•*  Come  nowe  and  teare  the  corps  of  Pyramus ! 
*«  Ye  fauagc  becftes  that  in  thdic  rockes  dwell, 
**  If  blode  to  you  be  fo  delicious, 
"  Come  and  gnawc  my  wretched  body  dolofdus ! 
**  And  on  the  kcrchef  with  face  pale  and  tryft, 
"  He  loked  ofte,  and  it  right  fwetely  kift."     Steevens. 
Approach,  ye  furies  fell! 

O  fates!  come,  come,  &c.]  The  poet  here,  and  in  the  following 
lines  fpoken  by  Thifbe, 

"  O  fitters  three, 
**  Come,  come  to  me, 
**  With  hands  as  pale  as  milk — ** 
probably  intended  to  ridicule  a  pafTage  in  Damom  and  Fjthku^  bjr 
Richard  Edwards,  1582  : 

"   Ye  furies,  all  at  once 

"  On  me  your  torments  trie  :— 

•*  Gripe  me,  you  greedy  greefs, 

•*  And  prefent  pangues  of  death, 
**   You  fifters  three,  'with  cruel  handes 

"   With /peed  come  flop  my  breath  !**     M  ALONE. 
'  —  cut  thread  and  thrum  ;]   Thrum  is  the  end  or  extremity  of 
a  weaver's  warp ;  it  is  popularly  ufed  for  very  coarfe  yam.     The 
maids  now  call  a  mop  of  yarn  a  thrum  mop,     Warner. 

So,  in  Hannibal  and  Scipio,   1637  : 

**  no  rough  pelt  oi  thrums, 

««  To  fight  with  weather." 
Again,  in  Chapman's  tranflation  of  the  i6th  Iliad  : 

**  And  tajxrftries  all  golden  fringed,  and  curl'd  with  tbmmht 
behind." 
So,  in  Howcirs  letter  to  Sir  Paul  Neale,  knt.     •'  Tranflation* 
are  like  the  wrong  ficicof  a  Turkey  carpet,  which  ufeth  to  be  foil 
of  thrums  and  knots,  and  nothing  fo  even  as  the  right  fide." 
The  thought  !:>  borrowed  from  Don  Quixote.     Steevens. 

^  ^W  quell  I]  To  fjufll  is  to  murther,  to  deftroy.     So,  ia 

iIk   1 2th   pageant  of  tl;c   Lufus  Co-er-.trui ,  commonly  called  the 
drpus  Chrijli  Play,  MS.  Cott.   \'efp.   D.  viii : 
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The.  This  paflion^  and  the  death  of  a  dear  friend^ 
would  go  near  to  make  a  man  look  fad. 

H/p.  Beflirew  my  hearty  but  I  pity  the  man. 
PrR.  "  O,  wherefore,  nature,  didft  thou  lions 

frame? 
"  Since  lion  vile  hath  here  deflourM  my  dcjur : 
*•  Which  is — no,  no— which  was  thie  faireft  dame, 
"  That  liv'd,  that  lov'd^  that  lik'd,  that  look'd, 
with  cheer.  ^ 
'^  Come,  tears,  confound ;  * 
**  Out,  fword,  and  wound 
"  The  pap  of  Pyramus : 
'*  Ay,  that  left  pap, 
"  Where  heart  doth  hop :  ''— 
^*  Thus  die  I,  thus,  thus,  thus. 
**  Now  am  I  dead, 
**  Now  am  I  fled ; 
**  My  foul  is  in  the  Iky : 

"  Tongue,  lofe  thy  light ! 
**  Moon,  take  thy  flight  I 
*'  Now  die,  die,  die,  die,  die. 

[Dies.    Exit  Moonfhine. 

**  That  he  the  lawe  may  here  do^ 

•*  With  ftonjs  her  to  f^U."    Steetens. 

*  cheer S\  i.  e.  countenaacc.  So,  in  Chaucer's  CUriesTaU, 

TjTwhitt's  edit.  v.  8117: 

••  paffing  any  wight 

"  Of  fo  yong  age,  as  wel  in  chert  as  dede."     Stervems* 

^  Comty  iears,  confound ;]  Thus  in  Golding's  O^id  : 
**  -—  one  night  (he  iayd)  ihali  louers  two  cwfounie.**    Rition« 
'  Ayy  that' left  pap. 
Where  heart  dotb  hop ;]  Left  our  author  (hould  fccm  chargeable 
%idi  an  inefficient  rhyme,  it  ought  to  be  remembered  that  the 
broad  pronunciation,  now  almoil  peculiar  to  the  Scotch,  was  an* 
ciently  current  in  England.     Throughout  the  old  copies  of  Shak* 
fpeare's  Plays,  ««  tizttcrcd"  is  always  fpelt  •*  terttered"  P^t/ therefore 
was  founded,  Poj>.     The  context  reminds  us  oi  a  paifage  in  the 
feventh  Satire  of  Juvenal — 

**  A«^tf  in  parte  mamilltg 

"  Nil/tf/i/',. Stsevens, 

Vol.  V.  M 
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Dem.  No  die,  but  an  ace,  for  him ;  for  he  is  but 
one. 

Lrs.  Lefs  than  an  ace,  man ;  for  he  is  dead ;  he 
h  nothing. 

The.  With  the  help  of  a  furgeon,  he  might  yet 
recover,  and  prove  an  afs.^ 

Hip.  How  chance  moonfhine  is  gone,  before 
Thiibe  comes  back  and  finds  her  lover? 

The.  She  will  find  him  by  ftar-light. — Here  fhe 
comes ;  and  her  paflion  ends  the  play. 

Ent^r  Thisbe. 

Hip.  Mcthinks,  flic  fliould  not  ufe  a  long  one, 
for  fuch  a  Pyramus :  I  hope,  flie  will  be  brief. 

Dy.\f.  A  mote  will  turn  the  balance,'  which 
Pyramus,  which  Thifbe,  is  the  better.* 

Lrs.  She  hath  fpied  him  already,  with  thofe 
fwcct  eyes. 

Dii.u.  And  thus  flie  moans,*^  videlicet. 

^ //TrZ/v-.Y  an  a/i.]  The  charafter  of  Thcfcus  throaghoat 

this  pl.iv  is  more  exalted  in  its  humanity,  than  its  greatnefs. 
'I'liough  fomc  icntible  obfervations  on  life,  and  animated  defcrip- 
tions  tall  Irom  him,  as  it  is  faid  of  lago,  jcm  fl>aU  taJU  him  more 
<f  f  a  fcUitr  :i\:s  r.s  tz  'r;.\  which  is  a  diilindion  he  is  here  ftiiving 
10  defvTvc,  tiKHis*h  with  little  fuccefs;  as  in  fupport  of  his  pitcen- 
iions  he  no>cr  riiVs  higher  than  a  /imt,  and  frequently  finks  as  low 

«li  a  i^kihvlf.      S T K  E  V  E  N  i. 

•  A  piotc  at///  :>irv  fhr  halance^']  The  old  copies  have — m^b  ;  hax 
Mr.  M.ilono  \ery  jutlly  obfcn-cs  that  motb  was  merely  die  andcnc 
mvHle  ot  rjx^lling  rrr.v.     So,  in  King  HfnryV:   «•  \Va(h  every  «•<& 

(i.  c.  n-.vi  out  ot  his  conlcicnce."     Ste evens. 

•  The  lir;^  quarto  makes  t!iis  fpeech  a  little  longer,  but  not  bet- 
ter.      |oHNSv>N. 

The  patl;\c^  omittei!  is, — '*  He  for  a  man,  God  wam'd  os;  (he 
tor  X  woman,  (mhI  b!clV  us.'*     STEEVE^•^. 

**  An  J  thjus    :^f   nvMns.l    The  old  copies  concur  in  reiding— 
t»r/2*«,  uhivl^   Mr.  TheoKild  char.j^ed  inro — '•  mfians;"   and  the 
next  (j\>t\"h  of  ri.iihe  ap^vars  to  countenance  his  altendoa: 
**  l«ovtr»»  luakc  ximm/*    Stssvens^ 
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This.  **  Afleep,  my  love? 

"  What,  dead,  my  dove  ? 
•'  O  Pyramus,  arife, 

^'  Speak,  fpeak.     Quite  dumb  ? 

*^  EJead,  dead  ?  A  tomb 
"  Muft  cover  thy  fweet  eyes. 

"  Thefe  lily  brows, 

"  This  cherry  nofe,* 


Mr*  Theobald  alters  Tneans  to  moans :  but  meaMS  had  anciently 
the  fame  fignification.  Mr.  Pinkerton  (under  the  name  of  Robert 
Heron,  £^<lO  ob(en'es  that  it  is  a  common  term  in  the  Scotch  law, 
iienif)dng  to  ff//,  to  relate^  to  declare  \  and  that  petitions  to  the  lords 
of  ieflion  in  Scotland,  run,  *'  To  the  lords  of  council  and  feflion 
humbly  means  and  (hows  your  petitioner."  Here,  however,  it 
evidently  fignifies  complains.  Bills  in  Chancery  begin  in  a  (imilar 
manner.  "  Humbly  complaining  (heweth  unto  your  lordfhip,'*  &c. 
The  word  occurs  in  an  ancient  manufcript  in  my  own  pofTeflion : 
**  This  ender  day  wen  me  was  wo, 

"  Under  a  bugh  ther  I  lay, 
"  Naght  gale  to  mene  me  to." 
So  again,  in  a  very  ancient  Scottilh  fong : 

**  I  hard  ane  may  fair  mwme  and  mejne,^*    Ritson. 

*  Theft  lily  brows. 
This  cherry  nofe,]    The  old  copy  reads— 
*•  Thefe  lily /f>/,*'  &c.     Steevens. 
All  Thilbe's  lamentation,  till  now,  runs  in  regular  rhime  and 
metre.     But  both,  byfome  accident,  are  in  this  finglc  inftance  in- 
terrupted.    I  fuioed  the  poet  wrote  : 
•*  Thffe  lily  brows, 
"  This  cherry  no/e." 
Now  black  brows  being  a  beaut>',  lily  brows  arc  as  ridiculous  as 
a  cherry  nofe,  green  eyes,  or  c(nvjlip  cheeks.     Theobald. 

Theobald's  emendation  is  fupported  by  the  following  paflage  in 
Asym  like  it : 

"  'Tis  not  your  inky  bm^ws,  your  black  (ilk  hair—." 
And  by  another,  in  The  IVinters  Tale : 

**  not  for  becaufe 

••  Your  brows  are  blacker,  yet  black  brows  they  fay 
"  Become  fome  women  bed."     Ritson. 
Lily  lip.i  arc  changed  to  lily  brorjjs  for  the  fake  of  the  rhyme, 
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*'  Thefe  yellow  cowflip  cheeks, 

"  Are  gone,  are  gone : 

**  Lovers,  make  moan ! 
^*  His  eyes  were  green  as  leeks,* 

«  O  filters  three, 

"  Come,  come,  to  me, 
"  With  hands  as  pale  as  milk ; 

"  Lay  them  in  gore, 

'*  Since  you  have  (hore 
«  With  Ihears  his  thread  of  filk. 

**  Tongue,  not  a  word : — 

'*  Come,  trufty  fword ; 
"  Come,  blade,  my  breaft  imbrue : 

"  And  farewel,  friends  ;— 

"  Thus  Thifby  ends : 
^'  Adieu,  adieu,  adieu."  [Dies^ 

The.  Moonlhine  and  lion  arc  left  to  bury  the 
dead. 

Vem.  Ay,  and  wall  too. 

Bor.  No,  I  aflurc  you ;  the  wall  is  down  that 
parted  their  fathers.     Will  it  pleafc  you  to  fee  the 

but  this  cannot  be  right :  Thifbc  has  before  celdirated  her  Pjr- 
famus,  as 

«•  Lilly.whiteofhue.'» 
it  (hould  be : 

••  Thefe  lips  lilly, 

*«  This  note  cherry." 
This  mode  of  petition  adds  not  a  litde  to  the  borieTque  of  die 
paflage.     Farmer. 

We  meet  with  fomewhat  like  this  paflage  in  George  Peek's 
0/d  Wives  Tale,   1 595. 

*'  Her  corall  lippcs,  her  cn'mfim  chinne^ — ^Thon  art  a  flooting 
knave.    Her  corall  lippes,  her  crim/on  cbitme!"     Stbbvens. 

'  His  ryes  ivere  green  as  leels.l  Thus  alio  the  Nurfe  in  R^mew 
9nd  Juliit,  fpcakii\ir  of  Paris,  fap, 

«•  an  eagle,  madam, 

*«  Hath  not  &  greeny  fo  quick,  fo  fair  an  eye." 
See  note  on  this  pafTage.     Stebtsns, 
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epilogue^  or  to  hear  a  Bergomafk  dance/  between 
two  of  our  company  ?  ^ 

The.  No  epilogue,  I  pray  you ;  for  your  play 
needs  no  excufe.     Never  excufe;   for  when  the 
players  are  all  dead,  there  need  none  to  be  blamed. 
Marry,  if  he  that  writ  it,  had  play'd  Pyramus,  and 
hang'd  himfelf  in  Thilbc's  garter,  it  would  have 
been  a  fine  tragedy :  and  fo  it  is,  truly ;  and  very 
notably  difcharg'd.     But  come,  your  Bergomaflc : 
let  your  epilogue  alone.     [Here  a  dance  of  Clowns. 
The  iron  tongue  of  midnight  hath  told  twelve:— 
Lovers,  to  bed ;  *tis  almou  fairy  time. 
I  fear,  we  fhall  out-fleep  the  coming  mom. 
As  much  as  we  this  ni^ht  have  overwatched. 
This  palpable-grofs  play  hath  well  beguird 
The  heavy  gait  *  of  night. — Sweet  friends,  to  bed.*-* 
A  fortnight  hold  we  this  folemnity. 
In  nightly  revels,  and  new  jollity.  [Exeunt. 


4  a  Berfomajk  ibnctf]  Sir  Thomas  Hanmer  oUenres  in  hit 
Gkffary^  that  mis  is  a  dance  after  the  manner  of  the  peafants  of 
Bemmafn^  a  country  in  Italy,  beloneing  to  the  Venetians.  All 
the  DoTOons  in  Italy  afied  to  imitate  ue  ridiculous  jargon  of  that 
people ;  and  from  thence  it  became  alio  a  coftom  to  imitate  their 
manner  of  dancing.    Stibyens. 

5  — our  compwnfX  At  the  conclnfion  of  Beaumont  and  Fletch- 
er's Beggaf^s  Buffo ^  were  (eems  to  be  a  iheer  at  this  charadlerof 
Bottom ;  but  I  do  not  very  clearly  perceive  its  drift.  The  b^^rs 
have  refolved  to  embark  for  England,  and  exerdie  their  profeffion 
there.    One  of  them  adds : 

**  we  have  a  courfe;— 

•*  The  fpirit  of  Bottom^  is  grown  bottomlefs.** 
This  may  mean,  that  either  the  pablick  grew  indifierent  to  bad 

aftors,  to  plays  in  general,  or  to  charadefs,  the  humour  of  which 

confifted  in  blunders.     Stebvens. 

•  heavy  gait  — ]  i..e.  Jltnv  pajfage^  f^grffs^    So,  in  Love*s 

Labour's  Loft :    **  You  muft  fend  the  afs  upon  the  horfe,  for  he  is 
tLoW'gaitfJ^"    In  another  play  we  have — *•  heavy-gaited  toads." 

Stbevevs. 
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SCENE     II. 
Enter  Puck. 

Puck.  Now  the  hungry  lion  roars,' 
And  the  wolf  behowls  the  moon;* 

Whilft  the  heavy  ploughman  fnores, 
AH  with  weary  talk  fordone.*^ 

'  Nonv  the  hungry  lion  roars,  &c.]  It  has  been  fuftly  obfervcd  by 
an  anonymous  writer,  that  <<  ainons  this  aflemblage  of  familiar 
circumdances  attending  midnight,  either  in  England  or  its  neigh- 
bouring kingdoms,  Shakfpeare  would  never  have  thought  of  inter- 
mixing the  exotick  idea  of  the  hungry  Ihn  roaring,  which  can  be 
heard  no  nearer  than  in  the  defarts  of  Africa,  ifhe  had  not  read 
in  the  1 04th  Pfalm :  *  Thou  makeft  darknefs  that  it  may  be  night, 
wherein  all  the  beafts  of  the  foreft  do  move ;  the  lions  roaring  after 
their  prey,  do  feck  their  meat  from  God."    Ma  lone, 

Shaklbeare  might  have  found  the  midnight  roar  of  the  Lion  aflbci- 
atcd  witn  the  ho^vloftbe  Wolf,  in  Phaer's  tranflation  of  the  follow- 
ing lines  in  the  feventh  iEneid  : 

Jlinc  exaudiri  gcmitus  iraeque  leonum 
Vinda  rccufantum,  ex /era J  ub  node  rudentum\ 
■  ac  format  magnorum  ululare  lupomm, 

1  do  not,  however,  perceive  the  juftnefs  of  the  foregoing  anony- 
mous writer\s  obfcrvaiion.  Puck,  who  could  **  encircle  the  earth 
in  forty  minutes,"  like  his  fairy  millrefs,  might  have  fnufied  **  the 
fpiccd  Indian  air  ;*'  and  confcqucntly  an  image,  foreign  to  Euro- 
I'keans,  might  ha\c  bc^n  ob\ious  to  him.  He  ihcretore,  was  at 
liberty  to 

•*  Talk  as  familiarly  o(  rTaring  lizns^ 
'*  As  maids  of  lifte^n  do  of  puppy-dogs.*' 
Our  pcHTC,  houcver,  inattentive  to  little  proprieties,  has  fome- 
times  iuiroducevi  his  wild  bealls  in  regions  where  they  are  never 
found.     Thus  in  A'\L  ■.,  u  forrll  in  French  Flanders,  we  hear  of  a 
itjM-^/s,  and  a  r.«r  dellrv\\  ^  Aniigonus  in  B^h..n:ia,     Steeve ns. 

•  ,Vi\/ :K' Tiv//  bchuv\is  av  M-.?,v;j  In  the  old  copies:  ••  And 
the  wolf  rifv.'/V  il.e  moon.'  As  *iis  the  dcilgn  of  tnefe  lines  to 
charadcrL'o  tl».o  aniiruils,  as  ihoy  prcfcnt  thcmfclvcs  at  the  hour 
ct*  nuJnii^ht;  and  as  thv*  N^v^lf  is  not  juftly  ch::raCtcrized  by  faying 
he  .*.  '^.'..'■M^c  nuvr..  which  other  beviils  cf  jrey,  then  awake,  do: 
and  UN  tl;c  Unnuls  th.cfc  j^r.iir.als  make  at  that  fe:ifcn,  fecm  alfo  in^ 
icudcd  CO  Ixr  rx'prefenrcvi.  1  in.ike  no  quetlion  but  the  poet  i*TOtc : 
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Now  the  wafted  brands  do  glow, 

Whilft  the  fcritch-owl,  fcritching  loud. 

Puts  the  wretch,  that  lies  in  woe. 
In  remembrance  of  a  fhroud. 

For  fo  the  wolf  is  cxafUy  charaflerized,  it  being  his  peculiar 
property  to  hywl  at  the  moon.  (Beboiviy  as  bemoan ^  befeem^  and  an 
nandred  others. )     Warburton. 

So,  in  Matfton's  Antonio  and  Mellida^  where  the  whole  paflage 
feems  to  be  copied  from  this  of  our  author : 

"  Now  barki  the  nvolfe  againft  the  full-cheek*d  moon, 
"  Now  lyons  half-clam'dentrals  roar  for  food, 
"  Now  croaks  the  toad,  and  night-crows  yj-r^-^fit  aloud, 
*•  Flutt'ring  'bout  cafements  of  departing  fouls ; 
•*  Now  gape  the  grooves,  and  thro*  their  yawns  let  loofe 
•*  Imprifon'd  fpirits  to  revifit  earth."     Theobald. 
The  alteration  is  better  than  the  original  reading ;  but  perhaps 
the  author  meant  only  to  fay,  that  the  vfoM gazes  at  the  moon. 

Johnson. 
I  think, "  Now  the  wolf  belxrwU  the  rnoon"  was  the  original  text. 
The  allufion  is  frequently  met  with  in  the  works  of  our  author  and 
his  contemporaries.  "  'Tis  like  the  howling  of  Iriih  wolves  againft 
the  moon*'  fays  he,  in  his  As  You  Like  It ;  and  Maflinger,  in  his 
Henu  Way  to  pay  old  Debts ^  makes  an  ufurer  feel  only 
•*  — ^—  as  the  moon  is  mov'd 

"  When  wolves  with  hunger  pin'd,  bvwl^X  her  brightnefs." 

Farmer. 
The  word  beholds  was  in  the  time  of  Shakfpeare  frequently  writ- 
ten behoulds  (as,  I  fuppofe,  it  was  then  pronounced,] — which  pro- 
bably occafioned  the  miftake. 

It  is  obfervable,  that  in  the  paflage  in  Lodge's  Rofalynde,  1592, 
which  Shakfpeare  feems  to  have  had  in  his  thoughts,  when  he 
wrote,  in  As  Tou  Like  It — "  'Tis  like  the  howling  of  Irijb  wolves 
againft  the  moon:" — the  expreilion  is  found,  that  Marfton  has 
ufed  inftead  of  beho^ls.  *«  In  courting  Phebe,  thou  barkeft  with 
the  wolves  of  Syria  againft  the  moon." 

Thefe  lines  alfo  in  Spenfer's  Faery  ^een,  B.  I.  c.  v.  ft.  30. 
which  Shakfpeare  might  have  remembered,  add  fupport  to  the 
emendation  now  made : 

•*  And  all  the  while  (he  [I^^ight]  ftood  upon  the  ground j 

••  The  wakeful  dogs  did  never  ceafe  to  Day ; — 

"  The  meflenger  of  death,  the  ghallly  owle, 

"  With  drery  ihrieks  did  alfo  her  bewray ; 

"  And  hungry  ^wolves  continually  did  hoivle 

"  At  her  abhorred  £icc,  fo  filthy  and  fo  fowle."  Maloke. 
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Now  it  is  the  time  of  night/ 

That  the  gnives,  M  gJipihg  wide. 
Every  one  let^  forth  his  fprite. 

In  the  church-way  baths  to  glide : 
And  we  fairies^  that  do  run 

By  the  triple  Hecat*s  team, 
Ptom  the  prefeilce  of  the  fun. 

Following  darkneis  like  a  dream. 
Now  are  frolick  ;  not  a  mdufe 
Shall  difturb  thi^  hallowed  houfet 
I  am  fent,  with  broom,  before. 
To  fweep  the  dud  behind  the  door*' 


9  i»_yQfr^r.]  i.  e.  otctcone.  So  Speiifer>  Patfy  ^atea,  B.  I. 
c.  X.  ft.  31 : 

**  And  manv  foals  in  doloor  hadfimfofte,'* 
Again*  ite  Janris  Markham's  Englijb  Arcadltt^  1607 : 

<«  —  fore-wearied  with  ftriring,  wAfirt-imt  with  the  tynuuxmi 
rage  of  her  eneniy." 

Again^  in  the  ancient  metrical  Ronunce  of  Bit  EevH  ofHamftw^, 
bU  L  no  date  1 

"  But  by  the  other  day  at  none* 

'•  Thefe  two  di^gons  were /ffrid^."    Stbbvbn§w 

■  ,M4c;  it  is  the  time  of  nighty  &c,]  So,  in  Hamht : 
*•  'Tis  mw  the  tery  iritching  time  of  nighty 
•*  Vnsoi  cbmrchyards yvtm — ."    Stebtsns. 
*  /  am  fent ^  luith  broom ^  before ^ 
i'ofiveep  the  duft  behind  the  door  J]  Cleanlinefs  is  always  necef* 
hty  to  ihvite  the  refidehce  atid  the  favour  of  fairies : 
Theft  make  our  girls  their  flutt* ry  me, 
6y  pinching  them  both  black  and  blue. 
And  fut  a  fenny  in  their  fhoe 

Toe  houfefor  cleanly  fweeping^     Dhiyton. 

Johnson. 
To  fnueep  the  duff  behind  the  door,  is  a  common  expre^on,  and  a 
common  pradice  in  large  old  houfcs ;  where  the  doors  of  halls  and 
galleries  are  thrown  ba(;kward4  and  fcldoin  or  ever  (hut. 

FARMSa, 
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Enter  Ob  E RON  and  Titania,  with  their  Train. 

Obe.  Through  this  houfe  give  glimmering 
light/ 

By  the  dead  and  drowfy  fire  : 
Every  elf,  and  fairy  fprite. 

Hop  as  light  as  bird  from  brier ; 
And  this  ditty,  after  me. 
Sing,  and  dance  it  trippingly. 

TiTA.  Firft,  rehearfe  this  fong  by  rotec 
To  each  word  a  warbling  note. 
Hand  in  hand,  with  fairy  grace. 
Will  we  fing,  and  blefs  this  place. 

SONG,    AND   DANCE. 

Obe.  Now,  until  the  break  of  day,* 
Through  this  houfe  each  fairy  ftray. 

4  Tbrmgb  this  houfi  give  giimmeriftg  light,]  Milton  perhapt  had 
diis  pidbre  in  his  dioaght : 

And  glowing  embers  tbrmgh  the  rmm 

Teach  light  to  comterfeit  a  gloom.     II  Pc&ferofo. 
So  Drayton : 

Hence  Jhadows,  feeming  iilejbafet 

Of  little  frijking  ehves  and  apes y 

To  earth  do  make  their  ifmntvn  '/capes. 
As  hope  of  paftime  bafies  them. 
I  think  it  (hould  be  read : 

Through  this  houfe  in  glimmering  light.     Jo H  N S  o  N. 

»  iV<nc;,  until,  &c.]  This  fpeech,  which  both  the  old  quartos 
give  to  Oberon,  is  in  the  edition  of  1623 ,  and  in  all  the  following, 
printed  as  the  fone.  I  have  reftored  it  to  Oberon,  as  it  apparently 
contains  not  the  blefltng  which  he  intends  to  bellow  on  the  bed, 
but  his  declaration  that  he  will  blefs  it,  and  his  orders  to  the  fairies 
how  to  perform  the  neccflary  rites.  But  where  then  is  the  fong  ?— 
I  am  afraid  it  is  gone  after  many  other  things  of  greater  value. 
The  truth  is  that  two  fongs  arc  loft.  The  feries  of  the  fccnc  is  this ; 
after  the  fpeech  of  Puck,  Oberon  enters,  and  calls  his  fairies  to  a 
fong,  which  fong  is  apparently  wanting  in  all  the  copies,    >2c>Lt 
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To  the  beft  bride-bed  will  we. 

Which  by  us  fhall  blefled  be ;  * 

And  the  ifllie,  there  create. 

Ever  Ihall  be  fortunate. 

So  (hall  all  the  couples  three 

Ever  true  in  loving  be  : 

And  the  blots  of  nature's  hand 

Shall  not  in  their  iffue  ftand ; 

Never  mole,  hare-lip/  nor  fear. 

Nor  mark  prodigious,"  fuch  as  arc 

Defpifed  in  nativity. 

Shall  upon  their  children  be. — 


Titania  leads  another  fong,  which  is  indeed  loft  like  the  former, 
though  the  editors  have  endeavoured  to  find  it.  Then  Oberon 
difmifres  his  fairies  to  the  defpatch  of  the  ceremonies. 

The  fongs,  I  fuppofc  were  loll,  becaufc  they  were  not  inferted 
in  the  players'  parts,  from  which  the  drama  was  printed. 

Johnson. 

5  To  the  heft  bride-bed  ivill  itv, 
H'hich  by  us  fhall  blefled  be;]  We  learn  from  •*  Articles 
ordained  by  AT.  Henry  FII.  for  the  Regulation  of  his  Houfehold,'* 
tliat  this  ceremony  was  obferved  at  the  Marriage  of  a  Princefs. 
••  — All  men  at  her  comming  in  to  bee  voided,  except  woemen, 
till  fliee  bee  brought  to  her  bedd ;  and  the  man  both ;  he  fittinge 
in  his  bedd  in  his  ihirte,  with  a  gowne  caft  about  him.  Then 
the  Bifhoppe,  with  the  Chaplaines,  to  come  in,  and  blejfe  the  hedd: 
then  everic  man  to  avoidc  without  any  drinke,  favc  the  twoe  eflates, 
if  they  lifte,  priviely."     p.  129.     Steevens. 

^ hare-lip,]    This  dcfcft  in  children  feems  to  have  been 

fo  much  dreaded,  that  numerous  were  the  charms  applied  for  itB 
prevention.  The  following  might  be  as  efficacious  as  any  of  the 
Tcfl.  **  If  a  woman  with  chylde  have  her  fmocke  flyt  at  the  neather 
cnde  or  Ikyrt  thereof,  &c.  the  fame  chylde  that  (he  then  goeth 
withall,  fhall  be  fafe  from  having  a  cloven  or  hare  lippeJ*  Thomas 
Lupton's  Fourth  Book  of  Notable  Thingei^  4to.  bl.  1.      Steeve.vs. 

"  Kor  mark  prodigious,]   PrJi^^ious  has  here  its  primitive  (igni- 
licalion  of />«/;7'7//w//.     So,  in  A.  Richard  III : 
•*   If  e\er  he  have  cliild,  abortive  be  it, 
•*  Ptoc/i^hffs^  and  untimely  brought  to  light.''  Steevik?. 
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With  this  field-dew  confecrate. 
Every  fairy  take  his  gait ;  ^ 
And  each  feveral  chamber  blefs,' 
Through  this  palace,  with  fwcet  peace : 
E'er  fhall  it  in  fafety  reft. 
And  the  owner  of  it  bleft. 

Trip  away ; 

Make  no  ftay ; 
Meet  me  all  by  break  of  day. 

[Exeunl  Oberon,  Titania,  and  Train, 

Puck.  Ifwejhadoijcs  have  offended^ 

Think  but  this^  (and  all  is  mended  J 
That  you  have  but  Jlumber^ d  here^ 
IVhile  theje  vijions  did  appear. 
And  this  weak  and  idle  tbeme^ 
No  more  yielding  but  a  dream  ^ 


•  take  bis  gait;]  i.  c.  take  hiswtfy,  or  diredl  hlsflefs.  So, 

in  Spcnfer's  Fa^ry  i^tfen,  B.  I.  c.  viii : 

"  And  guide  his  weary  gate  both  to  and  fro." 
Again,  in  a  Scottiih  Prwerb  : 

"  A  man  may  fpeer  the  gate  to  Rome.'* 
Again,  in  The  Mercers'  Play,  among  the  Chdder  coUedion  of 
Wbitfun  Myfteries,  p.  —  : 

'*  Therefore  goc  not  through  his  cuntrey, 

««  Nor  the  gate  you  came  to  day."     Steevens. 

By  gate,  I  believe  is  meant,  the  door  of  each  chamber. 

M.  Mason. 

9  Every  fairy  take  his  gait  i 
And  each  frveral  chamber  blefs,  &c.]  The  fame  fuperftitiout 
kind  of  benediAion  occurs  in  Chaucer's  Miller's  Tale,  v.  3479* 
Tyrwhitt's  edit. 

•*  I  crouche  thee  from  elves,  and  from  wightcs. 

«*  Thtrwith  the  nightfpel  faid  he  anon  rightes 

"  On  foure  halves  of  the  hous  aboute, 

"  And  on  the  threfwold  of  the  dore  withoute. 

«•  Jefu  Crift,  and  Scint  Benedieht, 

••  Blifle  this  hous  from  every  wicked  wight, 

*•  Fro  the  nightes  marc,  the  wite  Patemoftcr,"  &c. 

Steevens. 
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Gentles^  do  not  reprebendi 

If  you  pardon y  we  will  mend. 

Andy  as  Pm  an  boneji  Puck^ 

IfTiDe  have  unearned  luck  ^ 

Now  to  fcape  theJerpenVs  tongue^^ 

We  will  make  amends ^  ere  long : 

Life  the  Puck  a  liar  call. 

So,  good  night  unto  you  all. 

Give  vie  your  bands  ^^  if  we  befriends^ 

And  Robin  ft)all  rejiore  amends. 

[Exit.^^ 

» anhonett  Puek,]  See  Mn  Tymhitt's  note,  &c.  Aail. 

fc.  i,  on  the  words — ^*  fweft  Pack."    Stcbv^bns* 

^  unearned  Imk  *-]  L  e»  if  wc  have  better  fortune  than  we 

have  dcferved.     STiBvawa. 

4  AVw  to  'fiape  tbefirpent's  tmgw^l  That  u,  if  we  be  difmifled 
without  hiifes.    Johnson, 

So,  in  J»  Markham's  Englifl>  Arcadia^  1607  : 
**  Bot  the  nva^,  after  the  cufiom  of  diftreft  tmgediant,  wh#fe 
firft  ad  is  entertained  with  z.  fimky  falutntkm^**  &c.     STsaVBifa. 
*  Cwh.'e  me  jonr  hands,]  Tfiat  is.  Clap  yoof  hands.     Give  us 

your  applaufc.     Johnson. 

^  Wild  and  fantaftical  as  this  play  is,  all  the  parts  in  their  variona 
modes  are  well  written,  and  give  the  kind  or  pleafure  which  die 
author  dcfigncd.  Fairies  in  his  time  were  much  in  falhion ;  com- 
mon tradition  had  nwde  them  familiar,  and  Spenfer's  poem  had 
made  them  great.     Johnson. 


^^  rP-  S3>  54»  55* 

An/ heard  a  mermaid.  Oft  a  dohhims  hacl^  ^c.  &c.  &C.]  Dr, 
"Warburton,  whofe  ingenuity  and  acotenefs  have  been  long  admi- 
red,  is  now,  I  believe,  pretty  generally  thought  to  have  fome  timet 
feen  not  onlv  what  no  other  perfon  would  ever  have  been  able 
to  difcover,  but  what,  in  reality,  onleis  in  his  own  playful  imagi- 
nation, did  not  exift.  Criticifm  is  a  talifroan,  which  has,  on 
more  than  one  occafion,  difpclled  the  illufions  of  this  mighty  ma- 
gician. I  (hall  not  difputc,  that,  by  the  fair  'veftaly  Shakfpeare 
intended  a  compliment  to  Queen  Elizabeth,  who,  I  am  willing  to 
believe,  at  the  age  of  fixty  eight,  was  no  Icfs  chajie  than  btttu^fml\ 


MIDSUMMER-NIGHT'S  DREAM.   173 

but  whether  zny  othef  pan  of  Oberon's  fpeech  have  an  allegorical 
meaning  or  not»  I  prefame,  in  direA  oppoiition  to  Dr. Warburton,  to 
contend  diat  it  agrees  widi  any  other  rather  than  with  Mary  Queen 
of  Scots,  The  "  mixture  of  fatire  and  panegy rick"  I  (hall  examine 
anon :  I  only  wifh  to  know,  for  the  prefent,  why  it  would  have 
been  *'  inconvenient  for  the  author  to  fpeak  openly"  in  **  difpraife" 
of  the  Scotiih  Queen.  If  he  meant  to  pleafe  ••  the  imperial  votrefs/* 
BO  incenfe  could  have  been  half  fo  graceful  as  the  blacked  calumny* 
But,  it  feemsy  "  her  fucceilbr  would  not  forgive  her  fatirift." 
Who  then  was  her  *'Caz\:c£kif*'  when  this  play  was  written  ?  Mary's 
fon»  James  ?  I  am  perfuaded  that,  had  Dr.  Warburton  been  better 
read  in  the  hiftory  of  thofe  times,  he  would  not  have  found  this 
monarch's  facccmon  quite  fo  certain,  at  that  period,  as  to  have 
prevented  Shakfpeare,  who  was  by  no  means  the  refined  fpeculatift 
lie  wMild  induce  one  to  fuppoic,  from  gratifying  the  "  fair  veftal" 
with  (cnriments  fo  agreeable  to  her.  However,  if  '*  the  poet  hat 
io  well  marked  out  eveiy  di^nguiihing  circumftance  of  her  life  and 
charader,  in  this  beautiful  allqgory,  as  will  leave  no  room  to  doubt 
about  his  fecret  meanine,"  there  is  an  end  of  all  controverfy.  For, 
diongh  the  fatire  would  be  cowardly,  falfe  and  in&mous,  yet,  fince 
it  was  couched  under  an  allegory,  which,  while  perfpicuous  an 
slafs  to  Elizabeth,  would  have  become  opake  as  a  mill-ftone  to 
aer  fucceflbr,  Shakfpeare,  lying  as  fnug  as  his  own  Ariel  in  ji 
cowflip's  bell,  would  have  had  no  reaibn  to  apprehend  any  ill  con- 
lequences  from  it.  Now,  though  our  fpeculative  bard  might  not 
be  able  to  forefee  the  fagacity  of  the  Scotiih  king  in  {hieJling  out  a 

eot,  as  I  believe  it  was  fome  years  after  that  lie  gave  anv  proof  of 
s  excellence  that  way,  he  could  not  but  have  heard  of  his  being 
an  admirable  witch-finder ;  and,  furely,  the  fliill  requifite  to  dete^ 
a  witch  muft  be  fufficient  to  develope  an  allegory ;  10  that  I  muft 
needs  queftion  the  propriety  of  the  corapUmentliere  paid  to  the  poet's 
prudence.  Qoeen  Mary  **  is  called  a  MtrmmiJ,  i .  to  denote  her 
rei^  over  a  kingdom  fituate  in  the  fea."  In  that  refpe^  at  leaft 
Elizabeth  was  as  much  a  mermaid  as  herielf.  '<  And  2.  her  beauty 
and  intemperate  luft ;  for  as  Elizabeth  for  her  chaflity  is  called  a 
Veftal,  thu  unfortunate  lady,  on  a  contrary  account,  is  called  a 
mermaid"  All  this  is  as  fidfe  as  it  is  foolifh :  The  mermaid  was 
never  the  emblem  of  luft ;  nor  was  the  '*  gentle  Shakfpeare"  of  « 
charafter  or  difpofition  to  have  infulced  the  memory  of  a  murdered 
princefs  by  (b  infamous  a  charge.  The  mofl  abandoned  libeler, 
even  Buchanan  himielf,  never  accufed  her  of'*  intemperate  luft  \* 
and  it  is  pretty  well  underftood  at  prefent  that,  if  either  of  thefe 
ladies  were  remarkable  for  her  purity,  it  was  Ttot  Queen  Elizabeth. 
*'  3.  An  ancient  flory  may  be  fup^fed  to  be  here  alluded  to ;  the 
£mperor  Julian  telb  us  that  the  Sirem  (which  with  all  the  modern 
poets  are  mermmds)  contended  for  precedency  with  the  Mufes,  who 
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ovcrcomine  them  took  away  their  wings.*'  Can  any  thine  be  mori 
ridiculous  f  Mermaids  are  half  women  and  haXi  Jijhfs  :  where  then 
are  their  wines  ?  or  what  poilible  ufe  could  they  make  of  them  if 
thev  had  any  r  The  Sirens  which  Julian  fpeaks  of  were  partly  women 
and  partly  birds :  fo  that  •*  the  pollufion/'  as  good-man  Dull  hath 
it,  by  no  means  "  holds  in  the  exchange.*'  **  The  quarrels  between 
Mary  and  Elizabeth  had  the  fame  caufe  and  the  fame  iffue."  That  \sg 
they  contended  for  precedency,  and  Elizabeth  overcoming  took  away 
the  others  ivings.  The  fecret  of  their  conteft  for  precedency  (hould 
feem  to  have  b«en  confined  to  Dr.  Warburton :  It  would  be  in  vain 
to  enquire  after  it  in  the  hiftory  of  the  time.  The  Queen  of  Scots, 
indeed,  flew  for  refuge  to  her  treacherous  rival,  (who  is  here  again 
the  mermaid  of  the  allegoty,  alluring  to  deftrudion,  by  her  fongs 
or  fair  fpeeches,)  and  wearing,  it  (hould  feem,  like  a  cherubim, 
her  wings  on  her  neck,  Elizabeth,  who  was  determined  (he  (hould 
fly  no  more,  in  her  eagemefs  to  tear  them  away,  happened  inad- 
vertently to  take  o(F  her  head.  The  (ituation  of  the  poet's  mermaid, 
Mr  a  dolphin  s  backy  "  evidently  marks  out  that  diflinguiihinecircum- 
(lance  in  Mary's  fortune,  her  marriage  with  the  dauphin  of  France.*' 
A  mermaid  would  feem  to  have  but  a  ftrangcly  aukward  feat  on 
the  back  of  a  dolphin ;  but  that,  to  be  fure,  is  the  poet's  affair, 
and  not  the  commentators :  the  latter,  however,  is  certainly  an* 
fwerable  for  placing  a  Queen  on  the  back  of  her  hu(band  :  a  very 
extraordinary  fltuation  one  would  think,  for  a  married  lady ;  and 
of  which  I  only  recolledl  a  (ingle  inftance,  in  the  common  print  of 
«*  a  poor  man  loaded  with  mifchief."  Mermaids  are  fuppofed  to 
fing,  but  their  dulcet  and  harmonious  breath  muft  in  this  inftance  to 
fuit  the  allegory,  allude  to  *•  thofe  great  abilities  of  genius  and 
learning,"  which  rendered  Queen  Mary  **  the  moft  accomplilhed 
princefs  of  her  age."  This  compliment  could  not  fail  of^  being 
nighly  agreeable  to  the  *«  fair  Veftal.*'  "  By  the  rude  fea  is  meant 
Scotland  incirdcd  nuith  the  ocean^  which  rofe  up  in  arms  againft  the 
regent,  while  (he  [Mar)]  was  in  France.  But  her  return  home 
quieted  thcfe  diforJers :  and  had  not  her  ft  range  ill  conduft  after- 
wards more  violently  inflamed  them,  (he  might  have  pa(red  her  whole 
life  in  peace."  Dr.  Warburton  whofe  (kill  in  geography,  feems  to 
match  his  knowledge  of  hiftor)'  and  acutenefs  m  allegorj*,  muft  be 
allowed  the  fole  merit  of  difcovcring  Scotland  to  be  an  ijland.  But, 
as  to  the  difcrJers  of  that  country  being  quieted  by  the  Queen's 
return,  it  appears  from  hiftory  to  be  full  as  peaceable  before  as  it 
is  at  any  time  after  that  event.  Whether,  in  the  revival  or  conti- 
nuance of  thcfe  diforders,  (he,  or  her  ideot  huft)an«.l,  or  fanatical 
fubjcds  were  moft  to  blame,  is  a  point  upon  which  dolors  ftill 
di&r;  but,  it  is  evident,  that,  if  the  enchanting  fong  of  the  com- 
mentators mermaid  civilized  the  rude  fea  for  a  time,  it  was  only  to 
render  it,  in  an  inilant,  more  boiftcrous  than  ever :   thofe  great 
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abilities  of  genius  and  learning,  which  rendered  her  the  moft  ac- 
complilhed  princefs  of  her  age,  not  availing  her  among  a  parcel  of 
ferocious  and  enthufiaftic  barbarians,  whom  e\'en  the  lyre  of  Or- 
pheus had  in  vain  warbled  to  humanize.  Brantoroe,  who  accompa- 
nyod  her,  fays  flic  was  welcomed  home  by  a  mob  of  five  or  fix 
hundred  ragamuffins,  who,  in  difcord  with  the  moft  execrable  in* 
ftruments,  lung  pfalms  (which  flie  was  fuppofed  to  diflike)  under 
her  chamber  window  :  **  Hfl  adds  he,  quelle  mujique  \^  quelle  re* 
pos  pour  fa  nuit T*  However,  it  feems  •*  there  is  great  juftnefs  and 
beauty  in  this  image,  as  the  vulgar  opinion,  is  that  the  mermaid 
always  fmgs  in  ftorms."  "  This  vulgar  opinion,'*  I  am  perfuaded,  is 
peculiar  to  the  ingenious  commentator ;  as,  if  the  mermaid  is  ever 
fuppofed  to  fmg,  it  is  in  calmsy  which  prefagc  ftorms.  I  can  per- 
ceive no  propriety  in  calling  the  infurredion  of  the  Northern  earls 
the  (juarrel  of  Queen  Mary,  unlefs  in  fo  far  as  it  was  that  of  the 
religion  flie  profeffed.  But  this  perhaps  is  the  leaft  objedionablc 
part  of  a  chimerical  allegory  of  which  the  poet  himfelf  had  no  idea, 
and  which  the  commentator,  to  whofe  creative  fancy  it  owes  its 
cxiftcnce,  feems  to  have  very  juftly  characterized,  in  telling  us  it 
is  •*  out  of  nature;"  that  is,  as  I  conceive,  pcrfc^ly  groundlefs 
and  unnatural.     Ritsox. 


LOVE'S  LABOUR'S  LOST* 


Vot.  V. 


N 


*  Lovb's  Labouk'i  Lost.]  I  have  not  hitfaerta  difcorerol 
any  novel  on  which  this  comedy  appears  te  have  been  fbonded ; 
and  yet  the  (lory  of  it  has  moft  of  the  features  of  an  ancient  fo« 
mance.     Steevens. 

I  fufpeA  that  there  is  an  error  in  the  title  of  this  play»  whicb»  I 
believe,  fhould  be — **  Lwes  Labours  loft  J*    M.  Mason. 

Lwe*s  Labour  s  loft  I  conje^re  to  have  been  written  in  1 594. 
See  An  Attempt  to  a/certfiin  tbt  order  of  Sb^feare's  flajs.  Vol.  1. 

Malom^ 


N   2 


Persons  reprefented.* 

Ferdinand^  King  of  T^OYzrrc. 

Biron  -i 

Longavillc^  >  Lords,  attending  on  the  King. 

Dumain^     J 

M^^  *d     1  Lords, at  tending  on  tbePrincefs  o/Frzncc 

Don  Adriano  de  Armado^  afantajiical  Spaniard. 

Sir  Nathaniel^  a  Curate. 

Holofcrncs,  a  Scboolmajier. 

Dull,  a  Conftable. 

Coftard,  a  Clown. 

Moth,  Page  to  Armado. 

A  Forejier. 

Princefs  of  France. 

Rofaline^     i 

Maria,  \  Ladies,  attending  on  the  Princefs. 

Katharine,  J 

Jaquenetta,  a  country  JVencb. 

Officers,  and  others,  attendants  on  the  King  and 
Princefs. 

SCENE,  Navarre. 


*  This  enumeration  of  the  perfons  was  made  by  Mr.  Rowe. 

JoHNSOir. 
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ACTL       SCENE    I. 
Navarre.     A  Parky  with  a  Palace  in  it. 

Enter  the  King^  Birok^  Longaville,  and  Dumaik. 

KiijG.  Let  farne^  that  all  hunt  after  in  their  lives. 
Live  regifter'd  upon  our  brazen  tombs. 
And  then  grace  us  in  the  difgrace  of  death ; 
When,  fpite  of  cormorant  devouring  time. 
The  endeavour  of  this  prefent  breath  may  buy 
That  honour,  which  Ihall  bate  his  fcythe's  keen  edge. 
And  make  us  heirs  of  all  eternity. 
Therefore,  brave  conquerors  ! — for  fo  you  are. 
That  war  againft  your  own  affecflions. 
And  the  huge  army  of  the  world's  defires,— 
Our  late  edidt  Ihall  ftrongly  (land  in  force : 
Navarre  fhall  be  the  wonder  of  the  world ; 
Our  court  fhall  be  a  little  Academe, 
Still  and  contemplative  in  living  art. 
You  three,  Biron,  Dumain,  and  Longaville, 
Have  fworn  for  three  years'  term  to  live  with  me. 
My  fellow-fcholars,  and  to  keep  thofe  ftatutes. 
That  are  recorded  in  this  fchedule  here : 
Your  oaths  are  pad,  and  now  fubfcribe  your  names ; 
That  his  own  hand  may  ftrike  his  honour  down. 
That  violates  the  fmalleft  branch  herein : 
If  you  are  arm'd  to  do,  as  fworn  to  do, 
Subfcribe  to  your  deep  oath,*  and  keep  it  too. 

* jour  deep  oath,]  The  old  copies  have— co/i/.    Correficd 

bj  Mr.  Stctve&s.    Malomb. 
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Long.  I  am  refolv'd :  *tis  but  a  three  years'  faft  j 
Tbe  miod  fliall  banquet,  though  the  body  piac : 
Fat  paunches  have  lean  pates ;  and  dainty  bits 
Make  rich  the  ribs^  but  bank'rout  quite  the  wits, 

DuM.  My  toving  lord,  Dumain  is  mortified; 
The  groiFer  manner  of  thefe  world's  delights 
He  throws  upon  the  grofs  world's  bafer  (laves ; 
To  Jove,  to  wealth,  to  pomp,  I  pine  and  die? 
With  all  thcfe  living  in  philofophy.* 

BiRON.  I  can  but  fay  their  proteftation  over. 
So  mucb^  dear  li^e,  I  haye  already  fworn. 
That  is,  To  live  and  fhidy  here  three  year*. 
But  there  are  other  ftridl  obfervances : 
As,  not  to  fee  a  woman  in  that  term ; 
Which,  I  hope  well,  is  not  enrolled  there: 
And,  one  day  in  a  week  to  touch  no  food; 
And  but  one  meal  on  every  day  befide; 
The  which,  I  hope,  is  not  enrolled  there  s 
And  then,  to  fleep  but  three  hours  in  the  night. 
And  not  be  fcen  to  wink  of  all  the  day  § 
{When  I  was  wont  to  think  no  harm  all  night. 
And  make  a  dark  night  too  of  half  the  day  ;) 
Which,  I  hope  well,  is  not  enrolled  there. 
P,  thcfe  arc  barren  taflcs,  too  hard  to  keep ; 
Not  to  fee  ladies,  Ihidy,  fall,  not  fleep,* 

■  Witt  ail  theft  Ikih^  hi  pUloffoptiy.]  The  ^\t  of  the  rhyniwg 
fcencs  in  this  play  b  often  en^nfikd  and  obfcure-  I  kiKiw  nor 
certainly  to  wBat  ali  thefe  is  to  Be  referred ;  1  fuppofc  he  meant » 
tfcat  he  finds  i<yvt^  pom^^  and  meaifl>  in phii^Jhpkj^     Johnsou, 

^y  aiifht/t^  Duttjain  means  the  King,  Biron,  Jfc.  to  whom  he 
may  be  fiip|>ofed  to  point,  and  with  whom  he  h  going  f©  live  in 
philofopfiical  reiirement.     A*  C, 

4  X^io/ee  iadifSi  fiud^y^  fafi^  mt  fletp.\  The  words  as  they  taml^ 
ivill  cxprefs  the  meaning  intended,  if  pointed  thus : 
Not  to  fee  ladies — ftudy —  fa  ft  —  not  flecp. 

Biron  x\  recatiitubting  the  feveral  taiks  impofcd  upon  him  *b*«p 
not  to  fee  ladies^  to  ftudy,  to  falU  and  not  to  ilecp  :  but  Sliaki^re;, 
bjf  a  cQicmoo  poetical  Uccnfe,  thsmg^L  ia  thii  ^^S^^  ii^jadiemttlly 
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King.  Your  oath  is  pafs'd  to  pais  away  from  thefe* 

BiRON.  Let  me  fay,  no,  my  liege,  an  if  you  pleafe  j 

l.only  fwore,  to  ftudy  with  your  grace. 

And  ftay  here  in  your  court  for  three  years'  fpace. 

Long.  You  fwore  to  that,  Biron,  and  to  the  reft* 

BiRON.  By  yea  and  nay,  fir,  then  I  fwore  in  jeft.— 
"What  is  the  end  of  ftudy  ?  let  me  know. 

King.  Why,  that  to  know,  which  elfe  we  fhould 
not  know. 

BiRON.  Things  hid  and  barr'd,  you  mean^  from 
common  fenfe  ? 

KuiG.  Ay,  that  is  ftudy's  god-like  recompenfe* 

Biron.  Come  on  then,  I  will  fwear  to  ftudy  fof 
To  know  the  thing  I  am  forbid  to  know : 
As  thus, — To  ftudy  where  I  well  may  dine^ 

When  I  to  feaft  exprefsly  am  forbid ;  * 
Or,  ftudy  where  to  meet  fome  miftrefs  fine. 

When  miftreflcs  from  common  fenfe  are  hid : 
Or,  having  fworn  too  hard-a-keeping  oath. 
Study  to  break  it,  and  not  break  my  troth. 
If  Andy's  gain  be  thus,  and  this  be  fo,*  1 

Study  knows  that,  which  yet  it  doth  not  know :  I 
Swear  me  to  this,  and  I  will  ne'er  fay,  no.  J 

King.  Thefe  be  the  flops  that  hinder  ftudy  quite. 
And  train  our  intellect  to  vain  delight. 

txcrcifcd,  omits  the  article  to,  before  the  three  laft  rcrbs,  and  front 
hence  the  obfcurity  arifcs.     M.  Mason. 

5  H^hfn  I  to  feaft  exprefsly  am  forbid  \\  The  copies  all  have : 
When  I  to  faft  exprefsly  am  forbid-^ 

But  if  Biron  ftudied  where  to  ^t  a  good  dinner,  at  a  time  when 
he  WTA  forbid  to  faft y  how  was  this  ftudy ing  to  know  what  he  was 
forbid  to  know  ?  Common  fenfe,  and  the  whole  tenour  of  the  con- 
text require  us  to  read— y?-/?/?,  or  to  make  a  change  in  the  laft  word 
of  the  verfe  : — *•  When  I  to  faft  exprefsly  am  fore-bid ;" 
i.  e.  when  I  am  enjoined  before-hand  to  faft.     Theobald* 

•  If  ftudy  $  gain  be  thus,  and  this  befo,]  Read  : 
"  If  ftudy '»  gain  bciA/V—"    Ritsox. 
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'    BiRON.  Why»  all  delights  are  vain ;  but  that  mod 

vain. 
Which,  with  pain  purchased,  doth  inherit  pain : 
As,  painfully  to  pore  upon  a  book. 

To  feek  the  light  of  truth  i  while  truth  the  while 
Doth  falfely  blind  *  the  eyefight  of  his  look : 

Light,  fceking  light,  doth  Tight  of  light  beguile-: 
So,  ere  you  find  where  light  in  darkncfs  lies. 
Your  light  grows  dark  by  lofing  of  your  eyes. 
3tudy  me  how  to  pleafe  the  eye  indeed. 

By  fixing  it  upon  a  fairer  eye ; 
Who  dazzling  fo,  that  eye  fhall  be  his  heed. 

And  give  him  light  that  was  it  blinded  by.' 
jStudy  is  like  the  heaven's  glorious  fun. 

That  will  not  be  deep  fearch'd  with  faucy  looks  J 
Small  have  continual  plodders  ever  won. 

Save  bafe  authority  from  others'  books. 
Thefe  earthly  godfathers  of  heaven's  lights. 

That  give  a  name  to  every  fixed  ftar. 
Have  no  more  profit  of  their  Ihining  nights. 

Than  thofe  that  walk,  and  wot  not  what  they  are. 
Too  much  to  know,  is,  to  know  nought  but  fame ; 
And  every  godfather  can  give  a  name.* 

•  *whi/e  truth  the  nvhile 

Doth  falfely  t/tnd — ]  Fal/eh  is  here,  and  in  many  other  placet* 
the  fame  as  dyhonejlly  or  treacbtfujfy.  The  whole  fenie  of  diis 
gingling  declamation  ii  onl^  this,  that  a  man  by  too  clo/eftrndy  may 
read  him/elf  blind ^  which  might  have  been  told  with  Ids  obfcarity 
in  fewer  words.    Johnson. 

7  Who  dazzling  fiy  that  eye/hall  be  hit  heed, 
Andgi*ve  him  light  that  was  //  blinded  by.^  This  is  another  paf- 
(age  unneceflarily  oofcure :  the  meaning  is,  that  when  he  daxzles^ 
that  is,  has  his  eye  made  weak,  by  fixing  his  eye  npon  a  fairer  e^e^ 
that  fairer  eye  Jball  be  his  heed,  his  direction  or  lode'ftar,  (See  Mid- 
fummer-Night's  Dream  J  and  gi<ve  him  light  thai  tuas  biittded  by  it. 

Johnson. 
The  old  copies  read — it  was.    Corrcdled  by  Mr.  Steevens, 

Malone. 
^  TW  much  to  knoWf  is,  to  kno^v  nought  but  fame ; 
And  twry  godfather  cam  give  a  name,]  The  confejueaceg  {a/a 
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King.    How  well  he's  read,  to  reafon  againft 

reading! 
DuM.  Proceeded  well,  to  ftop  all  good  proceed- 

ing!^ 
Long.  He  weeds  the  corn,  and  ftill  lets  grow  the 

weeding. 
Biros.  The  fpring  is  near,  when  green  geefe  arc 

a  breeding. 
DuM.  How  follows  that  ? 
Biros.  Fit  in  his  place  and  time. 

DuM.  In  reafon  nothing. 
Biros.  Something  then  in  rhime. 

J.OSG.  Biron  is  like  an  envious  fneaping  froft,* 
That  bites  the  firft-bom  infants  of  the  fpring. 
Biros.  Well,  fay  I  am ;  why  ftiould  proud  fum- 
mer  boaft. 
Before  the  birds  have  any  caufe  to  fing  ? 
Why  ihould  I  joy  in  an  abortive  birth? 
At  Chriftmas  I  no  more  defire  a  rofe,  1 

Than  wilh  a  fnow  in  May's  new-fangled  Ihows;  l- 
But  like  of  each  thing,  that  in  feafon  grows.*      J 

Biron,  of  too  much  knvwUdge^  is  not  any  real  fblution  of  doubts^ 
but  mere  empty  reputation*  That  is,  too  much  knonulcdge  grues  only 
fame,  a  name  njohicb  every  godfather  can  give  liketuife,  Johnson, 
9  Proceeded  ivell,  to  fop  all  good  proceeding  f]  To  proceed  is  an 
academical  term,  meaning,  to  take  a  degree ,  as  he  proceeded  bache- 
^^  in  phyfick.  The  fenfc  is,  be  has  taken  his  degrees  in  the  art  of 
hindering  the  degrees  of  others,     Johnson. 

I  don't  fufped  that  Shakfpeare  had  any  academical  term  in  con- 
templation, when  he  wrote  this  line.  He  has  proceeded  well,  means 
only,  he  has  gone  on  tuelL     M.  Mason. 

*  fneaping /re/?,]  %o  fneaping  ivinds  in  The  IVinter's  Tale: 

To  fneap  is  to  check,  to  rebuke.  Thus  alfo,  FalftafF,  in  K,  Henry  l^. 
P*  II :  •*  I  will  not  undergo  thisy^^•fl/,  without  reply."  Steevbns, 

*  }Vhy  Jhould  I  joy  in  an  abortive  birth  ? 
At  Chriftmas  I  no  more  def'.e  a  rofe. 

Than  'wijb  a  fno^o  in  May's  nenu-faKgled  (hows ; 

But  like  of  each  thing,  that  in  feafon  gro^jj:,'\  As  the  grcateft  part 


So  ^u,  to  Audy  npw  it  is  tbo  late. 

Climb  o'er  the  houfe  ^  to  unlock  the  Uttle  gate^ 


of  this  fcene  (both  what  precedes  and  follows)  is  ftridlly  in  rhimeu 
lA^tx Jucc^ffpoe^  abermate^  or  trifU^  I  am  perfuaded,  that  the  co« 
pyifts  have  made  a  flip  here.  For  by  making  a  trIfUt  of  the  three 
fail  lines  auoted,  birth  b  the  clofe  of  the  firft  line  is  quite  deiUtute 
of  any  rhime  to  it,  Befides,  what  a  difpleafing  identity  of  found 
itcurs  in  the  middle  and  clofe  of  this  .verfe  ? 

Thau  nuijb  a  fnow  in  Mayt  nenu-fangUd  (hows : 
A«dn;  nenu  ftmgUd Jbvws  feems  to  have  very  little  propriety. 
The  Qowert  are  not  mrW'faugUi\  but  the  earth  is  new-fangledhf 
theprofufion  and  variety  of  the  flowers^  that  fpring  on  its  bofom 
in  May.  I  have  therefore  ventured  to  fubftitute  earth,  in  the 
olofe  of  the  third  line»  which  reftores  the  alternate  meafnre*  Ic 
was  very  eaf^  for  a  negligent  tranfcriber  to  be  deceived  l^  the 
rhime  immediately  preceding  i  fo  miftake  the  concluding  word  in 
the  kopttox  Unc,  and  cornet  it  into  one  that  would  chime  with 
the  other.    THXoaALo. 

I  rather  fufped  a  line  to  have  been  loft  after  "  an  abortive  birth." 
For  am  in  that  Ime  the  old  copies  have  any.  Correded  by  Mr« 
Pope.    Malorb. 

By  thefe  flmm  the  poet  means  Mwamet,^  at  which  a  /iiow 
would  be  very  unwekome  and  unegpcAad.  It  is  only  a  peiiphtafia 
for  Mqjf*    T.  WAa.TOK. 

I  have  no  doubt  diat  the  more  obvioui  interpretation  is  the  true 
one.    S09  in  Chaucer's  Knighus  Tale : 

**  And  frelher  than  May  with  Jlourts  ne*w/'^^ 
So  stfo»  in  our  poet's  K^  Richard  II: 

««  She  came  a^mtm/ hither,  like  fweet  Mq^J* 
i,  e.  as  die  ground  is  in  dut  month  enamelled  by  the  gay  diverfity 
of  floweii  which  the  ipring  produces. 

Again,  in  Tit  Defimakm  rf  Tro^»  1619 :  <«  At  the  entry  of  the 
SDonw  of  HhfB  whoithe  earth  is  attiied  and  adorned  with  divcHb 
flowers/'  &c    Malonb. 

I  concur  with  Mr.  Warton :  for  with  what  propriety  can  the 
flowers  which  every  year  produces  with  die  fiune  identical  ihape 
and  coloun,  be  calledp--«w-/ini^i4r^/  The  |i>orU  of  May  mi^ 
be  annually  diverfified,  but  its  natural  productions  would  be  inra- 
fiably  the  fame.    Stbbvbns. 

.  4  Ch'mh  o'er  the  bwje.  &c.]  This  is  the  reading  of  the  quarto^ 
1 5984  and  much  preferable  to  that  of  the  fo&o— 

*\  That  were  tQ  climb  o'tt  the  hou&  to  unlock  the  gate." 

{dALONB# 
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King.  Well,  fit  you  out : '  go  home,  Biron ;  adieu ! 

BiRON.  No,  my  good  lord ;  I  have  fwom  to  ftajf 
with  you : 
And,  though  I  have  for  barbarifm  fpoke  more. 

Than  for  that  angel  knowledge  you  can  fay. 
Yet  confident  Til  keep  what  I  have  fwore. 

And  bide  the  penance  of  each  three  years*  day. 
Give  me  the  paper,  let  me  read  the  fame ; 
And  to  the  fl:rid:'fl:  decrees  I'll  write  my  name. 

King.  How  well  this  yielding  refcues  thee  from 
Ihame ! 

Biron.  IReads.ll  Item,  Thai  no  woman /ball  come 
within  a  mile  of  my  court. — 
And  hath  this  been  proclaimed  ? 

Long.  Four  days  ago. 

Biron.  Let's  fee  the  penalty. 
IReads.^ — On  pain  of  lofing  bet  tongue. — 

Whodevis'dthis2* 

Long.  Marry,  that  did  I. 
.  Biron.  Sweet  lord,  and  why? 
f^ONG.  To  fright  them  hence  with  that  dread  pe- 
nalty. 

'Biros.  A  dangerous  law  againfl:  gentility !  ^ 

'  fit  you(Mti\  This  may  mean,  hold  you  out^  continue  re^ 

frmBory.     But  I  fufpedl,  we  fliould  read— 3/^/  you  out.    Ma  lone. 

Ho  fit  out,  is  a  tenn  from  the  card-table.  Thus  fiUhop  Sanderfoa : 
V  They  are  glad,  rather  than^/  out,  to  play  very  fmall  game." 

The  perfon  who  cuts  out  at  a  rubber  of  whift,  is  (lill  {aid  to  fit 
4«r/ ;  i.  e.  to  be  no  longer  engaged  in  the  part)*.     Stbevens. 

*  Who  de^-is*d  this  ?'\  The  old  copies  read — this  penalty,  I  have 
omitted  this  ncedlefs  repetition  of  the  word  penalty,  becaufe  it  de- 
ft roys  the  meafure.     Steevens. 

"i  ji  dangerot/s  latv  agai/rfi  gentility  \]  I  have  ventured  to  prefijc 
the  name  of  Biron  to  this  line,  it  being  e\'ident,  for  tv^'o  reafons, 
that  it,  by  fomc  accident  or  other,  ilipt  out  of  the  printed  books. 
In  th<;  firft  place,  Longaville  cgnfcAcs*  he  had  devifed  the  penalty : 
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^ Reads*]  Item*  if  any  man  he  feen  to  talk  with  m 
Woman  wiihin  I  be  term  of  three  years  ^  bejhali  endure 
Jucb  piiblick  Jhame  as  the  reft  of  the  court  can  pojfibly 
devife. — 
This  article,  my  liege,  yourfelf  muft  breaks 

For,  well  you  know,  here  comes  in  cmbafly 
The  French    king's   daughter*    with  yourfelf  to 
fpeakj — 

A  maid  of  grace,  and  complete  majcfty, — 
About  furrender-up  of  Aquitain 

To  her  decrepit,  fick,  and  bcd*rid  father; 
Therefore  this  article  is  made  in  vain, 

Or  vainly  comes  the  admired  princcfs  hither, 

Kiso.  What  fay  you,  lords?  why,  this  was  quite 
forgot. 

BtnoN,  So  ftudy  evermore  is  overfhott 
While  it  doth  Iludy  to  have  what  it  would, 
It  doth  forget  to  do  the  thing  it  fliould ;  ♦ 

And  when  it  hath  the  thing  it  hunteth  mod, 
'Tis  won^  as  towns  with  fire;  fo  won,  fo  loft* 

King*  We  muft*  of  force,  difpenfc  with  this  de* 
crec ; 
She  muft  lie  here'  on  mere  neccfllty. 


ijw3  why  fee  Aould  immedUtdy  arraign  n  as  a  dangerous  law,  feem« 
10  be  very  inconfillcnt.  In  ihc  next  pkcCt  it  is  much  more  nMUfil 
for  Btron  to  make  this  reHexion,  wno  is  caviHIng  at  every  thing  $ 
«nd  then  for  him  to  purfue  his  i cading  over  ihc  remaining  articles. 
^— Ai  to  the  word  gentiii^^  hercj  it  does  not  fignify  that  rank  of 
people  called^  g"tt^ ;  but  what  the  French  exprefi  by,  gattttffet 
1*  e.  ilfgatftia^  urBanimu  And  then  the  meaning  n  this :  Sucb  A 
law  for  banifliing  women  from  the  court,  b  dangerous,  or  injari- 
OuSg  /^  p^/itr/ffjjt  urt^atiify,  and  the  more  refined  plcafiirci  of  life* 
For  men  without  women  would  turn  brutal^  and  f«vage,  in  their 
natures  and  bchaviou  r.     Th  i  o  b  a  l  d  , 

^  — —  lie  hcri-  — ]  Means  rifiii<  here,  in  the  fame  fenfe  li  an 
mmbalTadof  u  faid  to  lie  Iciger,  See  Beaumont  and  F (etcher '§  JMi*t 
Cmt,  fir  ikt  Marfml  Maids  Aft  11.  ft.  ii  ; 
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BiRON.  Ncceflfity  will  make  us  all  forfwom 

Three  thoufand  times  within  this  three  yeara* 
fpace : 
For  every  man  with  his  affedls  is  born ; 

Not  by  might  mafter'd,  but  by  fpecial  grace:  • 
If  I  break  faith,  this  word  fliall  fpeaK  for  me, 
I  am  forfworn  on  mere  neceffity. — 
So  to  the  laws  at  large  I  write  my  name :  \^Subfcribes. 

And  he,  that  breaks  them  in  the  leaft  degree. 
Stands  in  attainder  of  eternal  fhame : 

Suggeftions '  are  to  others,  as  to  me ; 
But,  I  believe,  although  I  feem  fo  loth, 
I  am  the  laft  that  will  lafl  keep  his  oath. 
But  is  there  no  quick  recreation  *  granted  ? 

KiifG.  Ay,  that  there  is :  our  court,  you  know« 
is  haunted 
With  a  refined  traveller  of  Spain ; 
A  man  in  ail  the  world's  new  fafhion  planted. 
That  hath  a  mint  of  phrafes  in  his  brain : 


«•  Or  did  the  cold  Mufcovitc  beget  thee, 
««  That  lay  here  liiger^  in  the  lalt  great  froft  ?" 
Again,  in  Sir  Henry  Wotton's  Definition  :  **  An  ambaflador  is 

an  honeft  man  fent  to  lie  (i.  e.  refide)  abroad  for  the  good  of  hit 

country."    Reed. 

•  •  AW  by  might  mafter'd,  hut  hy  fpecial  grace :"]  Biron,  amidil  his 
extravagances,  fpeaks  with  great  juRnefs  againft  the  folly  of  vows. 
They  are  made  without  fufficient  reeard  to  the  variations  of  life* 
and  are  therefore  broken  by  fome  untorefeen  neceility.  Thqr  pro- 
ceed commonly  from  a  prefumptuous  confidence*  and  a  falfe  eltimate 
of  human  power.    Johnson. 

•  Svggeftions ]  Temptations.    Johnson. 

So,  in  K.  Henry  IF.  P.  I : 

*•  And  thefe  led  on  by  yonr  fuggeflionJ*'    Steeve ns. 

*  quick  recreation — ]  Lively  fport,  fpritely  diverfion. 

Johnson* 
So*  in  Antony  and  Cleopatra  : 

"  -^  the  piici  comedians 

«^  Extemporally  will  ftage  us.'*    Stbbvbns*- 
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One/  whoin  the  muiick  cf  1m  own  vwn  tongufc 
Doth  nivifh^  like  enchantiiig  harmonjr^ 

A  man  of  complements^  whom  right  and  wrong 
Have  ckofe  as*  umpbe  o€  dieir  mutiny :  * 

Have  chofe  as  umpirt  of  $kerr  imtfMf  »*]  At  verjr  bid  A  pl^ftl 
llbis  i&»  it  was  certainly  Shaldpeare's^  as  appears  bf  man^  ixm 
diailer-ibokes  fcattered  up  and  down.  An  exceffive  i^dmplaf fiusd! 
is  here  admirably  painttd,  in  the  perfen  of  one  wha  was  wiUing  to 
make  even  right  and  mnug  friends:  and  to  pertede  the  oie  ad 
recede  from  the  accuflomed  ftobbonmeikof  her  nadoe^  and  wink  at 
the  liberties  of  her  oppo(ite»  rather  than  he  would  inour  the  impu* 
tation  of  ill-bfeeding  ufi  kee(5ing  op  die  quarrel*  And  as  our  au- 
thor, and  Jonfon  his  contenpofaiy,  are  eonfefledly  tht  tmo^gnmdk 
writers  in  the  drama  that  our  nxiiMi  couUefci  boaft  e»f>  dusioi^ 
be  no  improper  occafion  to  take  notice  of  one  mattiial  difieience 
betwceA  Shakfpeare's  wtirft  plays  and  the  other's,  Otrr  auAor 
owed  all  to  his  prodigious  natural  genius ;  uad  Jonfon  moft  to  his 
acquired  parts  and  kamiqgw  This,  if  attended  lo«.  will  teplaia 
the  difoence  we  foeak  of»  Which  is  this*  that*  in  Jonfon's  bad 
pieces*  we  do  not  aifcover  the  lead  traces  of  the  author  of  Ae  At 
and  Aichmift ;  but  in  die  wiMeft  and  moft  cxtiafagant  notes  of 
Shakfpeare*  you  every  now  and  then  encounter  ftrains  that  icoog* 
size  uieir  divine  compofer*  And  the  rcafon  is  this*  Aat  Toafoa 
owing  his  chief  excellence  to  art*  by  which  he  fomedmes  Arained 
himfelf  to  an  uncommon  pitch,  when  he  unbent  himfdf*  had  no- 
thing to  fupport  him ;  but  fell  below  all  likeneiV  of  hhafclf ;  while 
Shakfpeare*  indebted  more  br^ly  to  mature  than  Ae  other  to  hil 
acquired  talents*  could  never*  in  his  moft  negligent  hoors^-ib  to* 
tally  divdl  himfdf  of  his  genius*  bat  that  it  wmlS  fi«qu«ltly  bitak 
out  with  amaadng  force  and  fpkadonr*    WAKBtrxToiu 

This  pafTage*  I  believe*  Bieans  no  more  than  that  DbD  Armado 
was  a  man  nicely  verfed  in  ceremoniid  diftinAions,  one  who  eodfl 
didinguifli  in  the  moft  delicate  queftions  of  honour  the  exaft  boaiw 
daries  of  right  and  wrong.  Compliment,  in  Shakfpeare*!  time*  (fid 
not  fignify*  at  leaft  did  not  only  fignii^  verbal  €i¥iist¥,  or  ptua&s 
of  courtefy*  but  according  to  iu  ork;inal  meanings  uie  trappings^ 
or  ornamental  appendages  of  a  chara&r*  m  the  Ume  OMUUier*  and 
on  the  fame  principles  of  fpeeth  with  accomplijbmeni.  ComfUmemf 
is,  as  Armado  weliexprefles  it*  the  'vmmijb  of  a  complete  man^ 

Johnson, 

Dr.  Johnfon's  opinion  may  be  (npported  by  the  following  paflagc 
In  Lingua,  or  The  Combat  of  the  Tongue  and  the  five  ^eajti  for  Sm» 
ffrivritj,  1 607 :— **  after  ail  fafiuons  and  of  all  coloun»  wita  liags^ 
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This  child  of  fancy/  that  Armado  hight/ 

For  interim  to  our  ftudies,  fliali  relate. 
In  high-born  words,,  the  worth  of  many  a  knight 

From  tawny  Spain,  loft  in  the  world's  debate/ 
How  you  delight,  my  lords,  I  know  not,  1 9 
Put,  I  protcft,  I  love  to  hear  him  lie. 
And  I  will  ufc  him  for  my  roinftrelfy.^ 

i 
icwelsy  a  fan,  and  in  evenr  other  place,  odd  complements.**    And  | 

again,  by  the  title-page  to  Richard  Braithwaite's  Englifl?  Gentlrwo* 
many  **  drawne  out  to  the  full  body,  expreffing  wnat- habiliments  | 

doe  beft  attire  her ;  what  ornaments  doe  beft  adome  her ;  and  what  I 

complements  doe  beft  accompliih  her." 

Again,  in  Sir  Giles  Goo/ecap^  1606: 

«• adorned  with,  the  exaAeft  complements  belonging  to  CFCr^ 

lafting  noblenefs."     Steevens. 

Thus,  in  Romeo  and  Juliet,  Mercutio  calls  Tybalt,  '*  the  Cap- 
tsdn  of  complements***    M.  Mason. 

4  lt)m  child  of  fancy  y']  TYiVi  fantafiich  The  expreflion,  in  ano« 
ther  fenfe,  has  been  adopted  by  Milton  in  his  L* Allegro: 

**  Or  fweeceft  Shakfptare»  Fancj*s  cbild^^.**     Malonb. 
■     s  That  Armado  hight,]  Who  is  called  Armado.     Ma  lone, 

*  From  tawny  Spain ,  lofi  in  the  'world's  deiaie.]  i.  e.  he  (hall  re- 
late to  us  the  celebrated  ftories  recorded  in  the  old  romances,  and 
in  their  vervftile.  Why  he  (ays/ro/pi  taismy  Spain  is,  becaufe  thofe 
romances,  oeing  of  Spanilh  original,  the  heroes  and  the  fcene 
were  generally  of  that  country.  Why  he  fays,  lo/^  in  the  'world's 
debate  is,  becaufe  the  fubjed  of  thofe  romances  were  the  cruiadea 
of  the  European  Chriftians  againft  the  Saracens  of  Afia  and  Africa* 

Warburton. 

I  have  fuffered  this  note  to  hold  its  place,  though  Mr.  Tyrwhitt 
has  fliewn  that  it  is  wholly  unfounded,  becaufe  Dr.  WarburtOE  re- 
fers to  it  in  his  differtation  at  the  end  of  this  play.     Ma  lone. 

in  the  world's  debmteJ]    The  *world  feems  to  be  ufed  in  a 

monaftick  fenfe  bv  the  king,  now  devoted  for  a  time  to  a  monaftie 
life.  In  the  ixjorldj  in  feculo,  in  the  buftle  of  human  affairs,  from 
which  we  arc  now  happily  fcqueflred,  in  the  *w^rld,  to  which  the 
votaries  of  folitudc  have  no  relation.     Joh  nson. 

Warburton's  interpretation  is  clearly  preferable  to  that  of  John* 
fon.  The  King  had  not  yet  fo  weaned  himfcif  from  the  world,  aa 
to  adopt  the  language  of  a  cloiftcr.     M.  Mason. 

'  And  I  'will  vje  him  for  my  minftrelfy.l  i.  e.  I  will  make  a  min- 
ftrd  of  bim,  whofc  occupation  was  to  cclatc  fabulous  fiories. 

DoUCEf 
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BiRON.  Armado  is  a  moft  illuftrious  wight, 
A  man  of  firc-ncw  words,'  fafhion's  own  Jtntght. 

LoKG.  Coftard  the  fwaiti,  and  he,  ftiall  be  our 
fport ; 
And,  fo  to  ftudy,  three  years  is  but  ihort. 

Enter  Doll,  with  a  Utter,  and  Costard, 

Dull.  Which  is  the  duke's  own  perfon?' 

Bmotf.  This,  fellow  i  What  would'ft? 

Dull.  1  myfcif  reprehend  his  own  perfon,  fori 
am  his  grace's  tharborough  : »  but  1  would  fee  hi* 
own  perfon  in  flcfh  and  blood. 

BtftOH.  This  is  he. 

ptiLL.  Signior  A rmc--Arme— commends  you. 
There's  villamy  abroad ;  this  letter  will  tell  you 
more.  ' 

Cosr.  Sir,  the  contempts  thereof  arc  as  touchinff 
mc.  » 

JM»4«,^A  M-f^,,,,  Kov.  ,786)  word,  newly  cdn«J.  new  from 

"   Vout/rr-uf^  (lamp  of  honour  U  fc»rcc  cancnt." 

v«^l  paflaga.  through  all  ihe  copiw.  is  caJlcd  t^c  d.i, .-  but  u  lhi» 

Tw-^ri  ''r""^  ["''"  '"'??  '"^^  i"advrrten«  of  the  editor,  than 
»fcrg«fulne&  m  the  poet,  I  have  «ery  where,  to  .void  confufion. 
nettored  iiwf  to  the  text.     Thio«alo. 

The  princeft  «,  jhc  next  afl  «1U  the  king-"  thi,  vimiooi 
SL-.'k"^     T*"-'*"-  •;;  "".^=«hor-|  time,  /fem,  to  have  bcea 

1  have  fgllowed  the  old  copie*.     Stzi vi  wj. 
I  __,W*^*A.-J  i.  e.  ThlrSorough,  a  peace  officer.  lUke 
m  authority  wtth.headborough  or  a  conllablc.   SjaJ.HiwEiN.!- 
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AT/.vc.  A  letter  from  the  magnificent  Armado. 

BiRON.  How  low  foever  the  matter,  I  hope  in 
God  for  high  words. 

Lose.  A  high  hope  for  a  low  having:*  God 
grant  us  patience ! 

BiROx.  To  hear?  or  forbear  hearing?^ 

LoxG.  To  hear  meekly,  fir,  and  to  laugh  mode- 
rately ;  or  to  forbear  both. 

BiRON.  Well,  fir,  be  it  as  the  ftile  fliall  give  us 
caufe  to  climb  ^  in  the  merrinefs. 

Cost.  The  matter  is  to  me,  fir,  as  concerning 
Jaquenetta.  The  manner  of  it  is,  I  was  taken  with 
the  manner.' 

*  A  high  h:pL'for  a  Icnv  having :]  In  old  editions : 

**  A  high  hopi  for  a  Io^m  heaven  ;'* 
A  lo^  hfazen,  furc,  is  a  very  intricate  matter  to  concei\'C.  I 
dare  warrant,  I  have  retrieved  the  poet's  true  reading;  and  the 
meaning  is  this :  "  Though  you  hope  for  high  words,  and  (hould 
have  them,  it  will  be  but  a  low  ac(]uifition  at  beft."  This  our  poet 
calls  a  lo-w  having :  and  it  is  a  fubllantive  which  he  ufes  in  feveral 
other  paiTages.     Th  e  o  b  a  l  d  . 

It  is  fo  employed  in  Macbeth^  Ad  I ; 

**  great  prediftion 

**  Of  noole  having,  and  of  royal  hope." 
Htc'ven,  however,  may  be  the  true  reading,  in  allufion  to  the 
gradations  of  haopinefs  promifed  by  Mohammed  to  his  followers. 
bo,  in  the  comedy  of  Old  Fortunatus,  1 600 : 

"  Oh,  how  my  foul  is  rapt  to  a  third  heaven  T* 

Steevevs. 
5  To  hear?  cr  forbear  hearing?]    One  of  the  modem  editors 
plaufibly  enough,  reads. 

"  To  hear?  01  ioTht:!iX  laughing  ?**    Ma  lone. 
^  as  the  ftile  Jhall give  us  caufe  to  climb — ]    A  quibble  be- 
tween the  file  that  muftbe  climbed  to  pafsfrom  one  field  to  another, 
saidfjle,  the  term  exprcflive  of  manner  of  writing  in  regard  to  lan- 
guage.     Ste  EVENS. 

"  tahn  with  the  manner.]  i.  c.  in  the  fad.     So,  in  He)'- 

wood'b  Rfipe  of  I.ucrccey   1630:  **  — and,  being  taken  <v:ith  the 
mariner,  had  nothing  to  fay  for  himfelf."     Steevexs. 
A  forenfick  term.     A  thief  is  faid  to  be  taken  ^ith  the  manner. 

Vol.  V.  O 
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^^^hH 

I                            £iMON„  In  what  manner?                                            ^^M 

^r^  ^^^B| 

m                             Cost*  In  manner  and  form  foUowi  ng,  itr ;  all  thofc 

^k      ^     ■ 

■                          three:  I  was  feen  with  her  in  the  manor  houfe* 

B^^^^^k     ■ 

^^1                          licting  with  her  upon  the  rorm»  and  taken  follow^ 

W  '^^^^^    1 

^^M                          ing  her  into  the  park :  which^  put  togethcrp  U»  in 

^B  ^^^  ^J 

^^B                          manner  and  form  following.     Now^  fir^  for  the 

^V        ^^^M 

LJ  p^^^H                          manner^ — it  is  the  manner  of  a  man  to  fpeak  to  a 

^P    ^^^^H 

H|^^^H                           woman  ;  for  the  form,^ — in  fome  form* 

^^^0^Kt 

l^^^^l                              BtRON*  For  the  following,  Hr? 

P^^^^        H 

I^^^^l                              Cost*  As  it  fhall  follow  in  my  corredion ;  And 

^^^         1 

B^^^^B                           God  defend  the  right ! 

^^H      V 

fl^^^H                             King*  Will  you  hear  this  letter  with  attention? 

^^^V         J 

^^^H                             BiKOi^.  As  we  would  hear  an  oracle. 

^^^1      J 

I^^^H                              Cost*  Such  is  the  fimplicity  of  man  to  hearken 

^^^H               V 

I^^H                         after  the  flcfh. 

IB^P 

j^^^H                              KiffG,   [reads,]  Greai  depuiy^  ibe  welkin* s  viee^ 

1 

^^^H                          ^^^^h  ^ndfole  Nominator  ^f  Navarre^  my /mts  earth's 

1 

^^^^B                            GQd^  and  hody^s  fojl^ring  patron^ — 

1 

I^^^B                              Cost.  Not  a  word  of  Col\ard  yet* 

1 

^^^H                              KiNQn  So  H  is^ — 

B 

^^^B                              Cq^t*  It  may  be  fo;  but  if  he  fay  It  is  fO|  he  in. 

n 

^^^B                          In  telling  true^  but  ^0^  foJ 

^^^^ 

[^^H                             King.  Peace, 

^^^1 

^^^B                             Co$r. — be  to  me»  and  every  man  that  dares  noc 

^^^1 

^H                         fight  1 

^^^B 

^^^B                             KiNG*  No  words. 

^^H 

^^^^B                             Co5r.— of  other  men's  fecrcts^  I  befeech  you. 

^" 

^^^B                               KiNQ,  So  ii  $s^  kjiegcd  wiib  J'uble-cokur^d  melm^ 

1            ■ 

'  ^^^^1                                 L  e.  maimnr  or  mmonr^  [fur  (0  if  h  written  in  our  oU  bw-bookt.) 

H         ^^^1 

^^^^1                                 wlicA  he  Is  apprehended  with  the  thing  ilolen  in  hU  poflcfiiotu 

^H            ^^^^1 

^^^^1                                 The  thing  that  he  hfis  taken  waa  called  mifimMr^  frotn  rhe  ¥t*  m^ 

n      ^^^^H 

^^^^M                                iriVr,  ra^inu  iradare.     Mktonu^ 

■  1           ^^^H 

^^^B                                     ' ht/o,  fo.]    The  fecond  fi  wm  added  by  Sir  T.  Hmmcf, 

■ 

^^^^1                               aod  idopicd  hy  the  lubfet^uenc  editorn.    Malohi. 
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cboly^  I  did  commend  the  hi ack^oppr effing  humour  to  the 
tnojl  wbolejome  pbyfick  of  thy  health-giving  air ;  and^ 
as  I  am  a  gentleman^  betook  my/elf  to  walk.  The  time, 
when?  Aiout  the  fixth  hour;  when  beafts  moft  graze, 
birds  beft  peck,  and  men  fit  down  to  that  nourifbment 
ivhich  is  called  fuppcr.  So  much  for  the  time  when  : 
Now  for  the  ground  which  I  which,  I  mean,  I  walk*  d 
upon :  it  is  yclepcd,  thy  park.  Then  for  the  place 
where ;  where,  I  mean,  I  did  encounter  that  obfcene 
and  7noft  prepojierous  event,  that  draweth  from  my 
fnoW'White  pen  the  ebon-colour* d  ink,  which  here  thou 
viewejl,  beboldeji,  furveyeji,  orfeeft :  But  to  the  place, 
where, — //  ftandetb  nortb^north'-eaji  and  by  eaft  from 
the  weft  corner  of  thy  curious^knotted  garden : ''  There 
did  I  fee  that  lonv^fpiritedfwain,  that  bafe  minnow  of 
thy  mirth^ 

Cost.  Me. 

King. — that  unlettered  fmalUkmrwing  foul. 

Cost.  Me. 

King. — thatfhallow  va^al, 

7  curions-kxisSivt^  garden  :^^  Ancient  gardens  abounded  with 

figures  of  which  the  lines  interfedled  each  other  in  many  diiedtions* 
Thus  in  King  Richard  II : 

•*  Her  fruit-trees  all  unpnin'd,  her  hedges  ruin'd, 

'«  Her  itw// difoider'd,"  &c. 
In  Thomas  Hill's  Profitable  Art  of  Gardenings  &c.  410.  bl,  1. 
1579,  is  the  delineation  of  "  a  proper  ttmt  for  a  garden,  whereas 
is  fpare  roume  enou^^  the  which  may  be  fet  with  Time,  or  Ifop, 
at  the  difcretion  oi  the  Gardener."  In  Henry  Dethickc's  Gar^ 
dfners  Labyrinth ^  bl.  1.  410.  1586,  are  other  examples  of  *♦  proper 
knots  deuifed  for  gardens."    Steb  ve  ns. 

•  bn/e  minnow  ofthj  mirth,  ^  The  bale  minnow  of  thy  mirth, 

is  the  contemptible  little  ol^ef\  that  contributes  to  thy  entertain- 
ment. Shaklpeare  makes  Coriolanus  characterize  the  tribunitian 
infolence  of  Sicinius,  under  the  fame  figure : 

"  hear  you  not 

'*  This  Triton  of  the  «ff>f«9«vv/ /" 
Again,  in  Harjc  nxitbjcu  to  Saffron  IP'^aldm,  or  Gabriel  I larvcys 
Hunt  is  up,  &c.  I C96 :  "  Let  him  denie  that  there  was  another 
ihc\*'C  made  of  the  little  minnow  his  brother,"  &c.     St  b  e  v  e  k  s. 

O    2 
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Cost*  Still  mc. 

Ktifc* — wbicb^  as  I  remember,  bight  Coftard, 

Cost.  O  mc ! 

KisG.^hried  and  conforied,  contrary  to  iby  ejia^ 
hUJbed  prailaimed  edili  and  continent  canon,  zviib—^ 
7vitb  ^ — O  wiib^-but  wiib  tbis  I  paffton  to  Jay  wbcre^ 
with. 

Cost*  With  a  wench. 

KiNG* — with  a  cbild  of  our  grandmother  Eve^  a 
female ;  or,  for  thy  morefweet  underflanding,  a  wommi^ 
Him  I  (as  my  ever^efteemed  duty  pricks  me  on)  have 
feni  to  tbee,  to  receive  the  meed  of  punijbment,  by  thy 
Jkveet  Grace's  officer^  Antony  Dull ;  a  man  of  good  re~ 
pute,  carriage,  bearing,  and  ejUmation* 

Dull,  Mc>  an*t  fltall  plcafcyouj  I  am  Antony 
Dull. 

King*  For  Jaquenetta,  (fo  is  the  weaker  vejfel 
called,  wbicb  I  apprehended  with  the  aforefaidfwain,} 
I  keep  ber  as  a  vejfel  of  thy  law- s  fury  j  *  andjhall,  at 
the  teajl  of  thy  fwect  notice,  bring  ber  to  triaL  Thine ^ 
in  all  compliments  of  devoted  and  beart-burmng  beat 
^f  duty, 

Don  Adriano  dc  Armado, 

BiHON.  This  is  not  To  well  as  I  look'd  for,  but 
the  bed  that  ever  I  heard. 

KiKG*  Ay,  the  beft  for  the  worll,  But|  firrah, 
what  fay  you  to  this  ? 

Cost*  Sir,  1  confcfs  the  wench. 
KiNGt  Did  you  hear  the  proclamation? 


♦ H'iib— ^^^^5^-]  The  old  copy  T^dM^-nx^t^kb  with-    Tb« 

i?orreftion  i*  M  r.  Thcolial  d  %     M  a  l  o  k  i  , 

■  — \dkl  efthj,'  tirw*i  futy  ;]  This  kttm  to  be  a  phnfe  adopted 
from  fcripture.  Sec  Einft.  to  the  Ronuni^  lac-  ii,  **  ^thc  t^l 
of  wimth/'    Mr,  M»  Madbn  wo  old  itad— ^'/j^/  bftead  of  njrfftt, 

SnivtKi. 
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Cost.  I  do  confefs  much  of  the  hearing  it,  but 
little  of  the  marking  of  itJ 

King.  It  was  proclaimed  a  year's  imprifonmentj 
to  be  taken  with  a  wench. 

Cost.  I  was  taken  with  none,  fir ;  I  was  taken 
with  a  damofel. 

King.  Well,  it  was  proclaimed  damofel. 

Cost.  This  was  no  damofel  neither ;  fir,  flie  was 
a  virgin. 

King.  It  is  fo  varied  too ;  for  it  was  proclaim'd, 
virgin. 

Cost.  If  it  were,  I  deny  her  virginity ;  I  was 
taken  with  a  maid. 

King.  This  maid  will  not  ferve  your  turn,  fir. 
Cost.  This  maid  will  ferve  my  turn,  fir. 

King.  Sir,  I  will  pronounce  your  fentence ;  You 
fhall  fafl:  a  week  with  bran  and  water. 

Cost.  I  had  rather  pray  a  month  with  mutton 
and  porridge. 

King.  And  Don  Armado  ftiall  be  your  keeper. — 
My  lord  Biron  fee  him  delivered  o'er. — 
And  go  we,  lords,  to  put  in  practice  that 

Which  each  to  other  hath  fo  ftrongly  fwom. — 

[Exeunt. 
Biron.  lil  lay  my  head  to  any  good  man's  hat, 
Thefe  oaths  and  laws  will  prove  an  idle  fcorn.— 
Sirrah,  come  on. 

Cost.  I  fuffer  for  the  truth,  fir :  for  true  it  is,  I 
was  taken  with  Jaquenetta,  and  Jaquenetta  is  a  true 
girl ;  and  therefore.  Welcome  the  four  cup  of  prof- 

"^  I  do  confefs  much  of  the  hearing  it^  but  little  of  the  marki'tg  of  it."] 
So  fcilfitif,  in  The  Second  Part  cf  K.  Henry  II  : 

**  — it  is  the  difeafe  of  not  lirtcning,  the  malady  of  not  markings 
that  I  am  troubled  withal."    Steevens. 
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perity !  Afflidion  may  one  day  fmile  again,  and  till 
then.  Sit  thee  down,  forrow  1  [Exeunt. 

SCENE       II. 

Another  part  of  the  fame.     Armado's  Houfe. 

Enter  Armado  and  Moth. 

Arm.  Boy,  what  iign  is  it,  when  a  man  of  great 
fpirit  grows  melancholy  ? 

Moth.  A  great  fign,  fir,  that  he  will  look  fad. 

Arm.  Why,  fadnefs  is  one  and  the  felf-fame 
thing,  dear  imp/ 

Moth.  No,  no ;  O  lord,  fir,  no. 
Arm.  How  can'ft  thou  part  fadnefs  and  melan^ 
choly,  my  tender  ju venal?  ^ 

Moth.  By  a  familiar  demonftration  of  the  work-* 
ing,  my  tough  fenior. 

Arm.  Why  tough  fenior  ?  why  tough  fenior  ? 

Morn.  Why  tender  juvenal  ?  why  tender  juvenal  ? 

^  dear  imp.]  Imp  was  anciently  a  term  of  dignity.    Ix)fd 

Cromwell,  in  his  lall  letter  to  Henry  VIII.  prays  for  iie  imp  it's 
fon.  It  is  now  ufcd  only  in  contempt  or  abhorrence ;  perhaps  in 
our  author's  time  it  was  ambiguous,  in  which  (late  it  fuits  well  with 
this  dialogue.    Johnson. 

Piftol  falutes  King  Henry  V.  by  the  fame  title,     Steivens. 

The  word  literally  means  a  graff,  Jlipj  /ciortj  or  fucker :  and  by 
metonymy  comes  to  be  ufed  for  a  boy  or  child.  The  imp,  his/ou. 
Is  no  more  than  his  infant  fon.  It  is  now  fct  apart  to  fignify  j'tjor^ 
fends  ;  as  the  de*vil  and  his  imp. 

Dr.  Johnfon  was  miflakcn  in  fuppofing  this  a  word  of  dignity. 
It  occurs  in  The  Ihfiory  ofCeUfiina  the  Faire,  1 596  :  "  —  the  gcn» 
tleman  had  three  fonnes,  very  ungracious  impes^  and  of  a  wicked 
nature."    Ritson, 

5  my  /^•;/dVr  juvenal  ?]  Juvenal  \s  youth.    So,  in  The  Noble 

^traft^r,  1 640 : 

"  Oh,  I  could  hug  thee  for  this,  my  jovial yrr/W/." 

StE£VBN8» 
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Arm.  Ifpokcit,  tender  ju venal,  as  a  congruent 
cpitheton,  appertaining  to  thy  young  days,  which 
we  may  nominate  tender. 

Moth.  And  I,  tough  fenior,  as  an  appertinent 
title  to  your  old  time,^  which  we  may  name  tough. 

Arm.  Pretty,  and  apt. 

Morn.  How  mean  you,  fir?  I  pretty,  and  mjr 
faying  apt  ?  or  I  apt,  and  my  faying  pretty  ? 
Arm.  Thou  pretty,  becaufe  little. 

Moth.  Little  pretty,  becaufe  little :  Wherefore 
apt  ? 

Arm.  And  therefore  apt,  becaufe  quick. 
Moth.  Speak  you  this  in  my  praife,  matter? 
Arm.  In  thy  condign  praife. 
Morn.  I  will  praife  an  eel  with  the  fame  praife. 
Arm.  What  ?  that  an  eel  is  ingenious  ? 
Moth.  That  an  eel  is  quick. 

Arm.  I  do  fay,  thou  art  quick  in  anfwers :  Thou 
heat'ft  my  blood. 

Mom.  I  am  anfwer'd,  fir. 
Arm.  I  love  not  to  be  crofs'd. 
Moth.  He  fpeaks  the  mere  contrary,  crofles  love 
not  him.'  [Afidc. 

*  toHgh  fenior,  as  an  appertinent  titU  to  year  old  time  ^  Hcie 

and  in  two  fpecchcs  above  the  old  copies  hivc^j»«r,  which  appears 
to  have  been  the  old  fpelling  of  fenior.  So,  in  the  laft  fcene  ox  The 
Comedy  of  Errors  \  edit  1623  :  "  We  will  draw  cuts  for  thc^^iw; 
till  then,  lead  thou  tird."  In  that  play  the  fpeliing  has  been  cor- 
reeled  properly  by  the  modern  editors,  who  yet,  I  know  not  why, 
have  retained  the  old  fpeliing  in  the  paiTagc  before  us.    M alone. 

Old  and  tough,  young  and  tender,  is  one  of  the  proverbial  phrafes 
collcdicd  by  Ray.     S  t  e  e  v  k  n  s . 

"  crofles />r^  ;/ 3/ ^.w.]  By  rr^^v  he  means  money.     So,  in 

As  Tou  Like  It,  the  Clown  fays  to  Ctliii,  "  —  if  I  fhould  bear  yo», 
/  Jh'juld  bear  no  crof«. "     J o H  N  s  d  n . 
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Arm.  I  have  promifed  to  ftudy  three  years  with 
the  duke. 

Moth.  You  may  do  it  in  an  hour,  fir. 

Arm.  Impoflible. 

Moth.  How  many  is  one  thrice  told  ? 

Arm.  I  am  ill  at  reckoning,  it  fitteth  the  fpirit 
bf  a  tapfter.' 

Moth.  You  are  a  gentleman,  and  a  gamefter,  fir. 
Arm.  I  confefs  both;  they  are  both  the  varnilh 
of  a  complete  man. 

Moth.  Then,  I  am  fure,  you  know  how  much 
the  grofs  fiim  of  deuce-ace  amounts  to. 

Arm.  It  doth  amount  to  one  more  than  two. 

Moth.  Which  the  bafe  vulgar  do  call,  three. 

Arm.  True. 

Moth.  Why,  fir,  is  this  fuch  a  piece  of  ftudy  ? 
Now  here  is  three  ftudied,  ere  you'll  thrice  wink : 
,and  how  eafy  it  is  to  put  years  to  the  word  three, 
and  ftudy  three  years  in  two  words,  the  dancing 
'horfe  will  tell  you.* 

'  /  /7«  ///  at  reckoning,  it  fitteth  the  fpirit  of  a  tapfter.j  Again, 
in  ^roilus  and  Crefjida  :  "  A  tapfters  arithmetick  may  ioon  bring 
his  particulars  therein  to  a  total."     Ste evens. 

•  Moth.  And  hotv  eafy  it  is  to  put  years  to  the  ivord  three j  and 

fiudy   three  years  in  tnxio  njjords^    the  dancing  horfe  ^will  tell  you.^ 

Bankcs*s  horfe,  which  play'd  many  remarkable  pranks.  Sir  Walter 

Raleigh  lN,fiory  of  the  World,  firft  Fart,  p.  178.)  fays,  *'  \i  Banks 

had  lived  in  older  times,  he  would  have  fliamed  all  the  inchanters 

in  the  world  :  for  whofoever  was  moft  famous  among  them,  could 

.  never  mailer,  or  inttrud  any  beaft  as  he  did  his  liorfe."     And  fir 

.  Kenelm  Digby  (A  Trcatife  on  Bodies,  ch.  xxxviii.  p.  393.)  ob- 

fenes :  **  That  his  horfe  would  reftore  a  glove  to  the  due  owner, 

after  the  mafter  had  whifpered  the  man's  name  in  his  ear ;  would 

,  tell  the  jult  number  of  pence  in  any  piece  of  filver  coin,  newly 

'  fliowcd  him  by  his  mailer  ;  and  even  ooey  prefently  his  command, 

in  difcharging  himfelf  of  his  excrements,  whenfoevcr  he  had  bade 

him."    Dr.  Grey. 
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Arm.  a  mod  fine  figure ! 

Moth.  To  prove  you  a  cypher.  [Afide. 


Banhes^s  horfe  is  alluded  to  by  many  writers  contemporary  with 
Shakfpeare ;  among  the  reft,  by  Ben  Jonfon,  in  E^very  Man  out  of 
bis  Humour:  **  He  keeps  more  ado  with  this  monfterj  than  ever 
Bankes  did  with  his  horfe.** 

Again,  in  Hallos  Satires,  Lib.  IV.  fat.  ii : 

"  More  than  who  vies  his  pence  to  view  fomc  tricke 
*'  Of  ftrange  Morocco's  dumbe  arithmeticke." 
Again,  in  Ben  Jonlbn's  134th  Epigram: 

"  Old  Banks  the  jugler,  our  Pythagoras, 
*'  Grave  tutor  to  the  learned h-f^^**  &c. 
The  fate  of  this  man  and  his  very  decile  animal,  is  not  exaAIy 
known,  and,  perhaps,  defcrvcs  not  to  be  remembered.     From  the 
next  lines,  however,  to  thofc  lall  quoted,  it  (hould  feem  as  if  they 
had  died  abroad : 

"  Both  which 

"  Being,  beyond  fea,  burned  for  one  witch, 
'•  "^rheir  fpirits  tranfmigrated  to  a  cat." 
Among  the  entries  at  Stationers'- Hall  is  the  following, ;  Nov.  14^ 
1 59  J.     "  A  ballad  (hewing  the  llrange  qualities  of  a  young  nagg 
called  Morocco" 

Among  other  exploits  of  this  celebrated  beaft,  it  is  faid  that  he 
went  up  to  the  top  of  St.  Paul's ;  and  the  fame  circumflance  is  like- 
wife  mentioned  in  The  Guls  Hom-hooke,  a  fatirical  pamphlet  by 
Decker,  1609  :  **  — From  hence  you  may  defcend  to  talk  about 
the  horfe  that  went  up,  and  ftrive,  if  you  can,  to  know  his  keeper  \ 
take  the  dav  of  the  month,  and  the  number  of  the  fteppes,  and 
fuffer  yourfelf  to  believe  verily  that  it  was  not  a  horfe,  but  fomc- 
thing  elfe  in  the  likenefs  of  one." 

Again,  in  Chrefiohros,  or  Seven  Bookes  of  Epigrames,  writtei| 
by  T.  B.  [Thomas  Ballard]   i  598,  Lib.  III.  ep.  17  : 
"   Of  Bankes* s  Horfe. 
"  Batihes  hath  a  horfe  of  wondrous  qualitie, 
"  For  he  can  fight,  and  piflc,  and  dance,  and  lie, 
"  And  findc  your  purfe,  and  tell  what  coync  ye  have : 
"  But  Bankes  who  taught  your  horfe  to  fmcU  a  knave  ?'* 

Steevens. 
In  1595,  ^<•a<;  publilhed  a  pamphlet  intitled,  Maroccus  Extaiicus, 
or  Banks's  bay  Horfe  in  a  Trance.  A  Jifcourje  fet  dcwae  in  a  merry 
dialogue  betiveen  Bankes  and  his  beafi  :  anaicmizing  feme  abvfes  and 
bad  irickes  of  this  age,  4to ;  prefixed  to  which,  was  a  print  of  the 
horfc  ftanding  on  his  hind  legs  with  a  flick  in  hi*  mouth,  his  maf- 
ter  with  a  flick  in  his  hand  and  a  pair  of  dice  on  the  ground.  Ben 
Jonfon  hints  at  the  unfortunate  catailrophc  of  both  man  and  horfe. 


LOVE'S  LABOUR'S  LOST.      203 

tontr,  and  ranfom  him  to  any  French  courtier  for 
a  new  dcvis'd  court'fy.  I  think  fcorn  to  figh; 
methinks,  I  fhould  out-fwear  Cupid.  Comfort 
me,  boy :  What  great  men  have  been  in  love  ? 

Morn.  Hercules,  mafter. 

Arm.  Mod  fweet  Hercules! — More  authority, 
dear  boy,  name  more;  and,  fweet  my  child,  let 
them  be  men  of  good  repute  and  carriage. 

Moth.  Sampfon,  mafter:  he  was  a  man  of  good 
carriage,  great  carriage ;  for  he  carried  the  town- 
gates  on  his  back,  like  a  porter :  and  he  was  in  love. 

AR.\f.  O  well-knit  Sampfon!  ftrong-jointed 
Sampfon !  I  do  excel  thee  in  my  rapier,  as  much 
as  thou  didft  me  in  carrying  gates.  I  am  in  love 
too. — Who  was  Sampfon's  love,  my  dear  Moth? 

Moth.  A  woman,  mafter. 

jIrm.  Of  what  complexion  ? 

Moth.  Of  all  the  four,  or  the  three,  or  the  two; 
or  one  of  the  four. 

Arm.  Tell  me  precifely  of  what  complexion? 
Moth.  Of  the  fea- water  green,  fir. 
Arm.  Is  that  one  of  the  four  complexions? 
Moth.  As  I  have  read,  fir;  and  the  beft  of  them 
too. 

Arm.  Green,  indeed,  is  the  colour  of  lovers :  • 

9  Gpccn  ifre/frd  is  the  colour  of  lovers :]  I  do  not  know  whether 
oor  anther  alludes  to  *«  the  rare gn en  eye,"  which  in  his  tinrie  feemi 
to  have  been  thought  a  beauty,  or  to  that  frequent  afendant  on 
lore,  jcaloufv,  to  which  in  The  Merckaat  cf  Fenkc^  and  in  Othello, 
he  has  applied  the  epithet  grecM-cy  'd.     M  a  l  o  n  e  . 

Perhaps  Armado  neither  alludes  to  gri\*n  <•;•-/,  nor  to  kahufy ; 
but  to  the  ivilloiv,  the  fuppofed  ornamont  of  unfucceAful  lovers ; 

**  Sing,  all  n.  green  nu'lLiv  ftiall  bo  my  gnrland,'* 
is  the  burden  of  an  ancient  ditty  prcfervcd  in  Ilhi  Gallery  o/Gor'^ 
ghus  InventhnSf  &c.  4to.  1578.     Ste£V£:«-5. 
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but  to  have  a  love  of  that  colour,  methinks.  Samp- 
fbn  had  fmall  reafon  for  it.  He,  furely,  afFefted 
her  for  her  wit. 

Moth.  It  was  fo,  fir ;  for  ihe  had  a  green  wit. 

jIrm.  My  love  is  moft  immaculate  white  and  red. 
.  Morn.  Moft  maculate  thoughts,*  mafter,  .arc 
malk'd  under  fuch  colours. 

Arm.  Define,  define,  well-educated  infant. 

Moth.  My  father's  wit,  and  my  mother's  tongue^ 
affift  me ! 

jRAf.  Sweet  invocation  of  a  child ;  moft  pretty, 
and  pathetical ! 

Moth.  If  ftie  be  made  of  white  and  red. 
Her  faults  will  ne'er  be  known; 
For  bluftiing  ^  cheeks  by  faults  are  bred. 

And  fears  by  pale-white  ftiown : 
Then,  if  ftie  fear,  or  be  to  blame^ 

By  this  you  fliall  not  know ; 
For  ftill  her  cheeks  poffefs  the  fame. 
Which  native  ftie  doth  owe.-* 
A  dangerous  rhimc,  mafter,  againft  the  reafon  of 
white  and  red. 

Arm.  Is  there  not  a  ballad,  boy,  of  the  King 
find  the  Beggar  ?  ^ 

«  Mojf  maculate  thoughts,']  So  the  firft  quarto,  1 598.  The  folio 
has  rmmaculate.  To  avoid  fuch  notes  for  the  future,  it  may  be 
proper  to  apprize  the  reader,  that  whe/e  the  reading  of  the  text 
docs  not  correfpcnd  with  the  folio,  without  any  reafon  being  ai^ 
figned  for  the  deviation,  it  is  always  warranted  by  the  authority 
of  the  firfl  quarto.     M  a  l  o  n  e  . 

^  For  blufhing — ]  The  original  copy  has — hlufi?  in.  Thccmcn-^ 
Nation  was  made  by  the  editor  of  the  lecond  folio.     Malonb. 

4  Which  TMyzJbe  doth  ovft.'\  i.  e.  of  which  (he  is  naturally  pof-^ 
JJfed. — To  G'we  is  to  poffefs.      So,  in  Macbeth  : 

**  the  difpofition  that  I  <?at;£'."     Steevens. 

*  //v  King  and  the  Beggar  /*]     See  Dr.  Percy's  Relijues  of 

Ancient  Englijb  Poetry,  in  three  vols.     Steevens. 
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Moth.  The  world  was  very  guilty  of  fuch  a 
ballad  fome  three  ages  fince:  but,  I  think,  now  'tis 
not  to  be  found ;  or,  if  it  were,  it  would  neither 
ferve  for  the  writing,  nor  the  tunc. 

AR\f.  I  will  have  the  fubjed:  newly  M'rit  o'er, 
that  I  may  example  my  digrcflion  ^  by  fome  mighty 
precedent.  Boy,  I  do  love  that  country  girl,  that 
I  took  in  the  park  with  the  rational  hind  Coftard ;  * 
ihe  deferves  well. 

Moth.  To  be  whipp'd ;  and  yet  a  better  love  than 
my  mafter.  [Afide. 

Arm.  Sing,  boy ;  my  fpirit  grows  heavy  in  love. 

Moth.  And  that's  great  marvel^  loving  a  lighjC 
wench. 

Arm.  I  fay,  fing. 

Moth.  Forbear  till  this  company  be  pad. 

*  my  digreflion  — ]  Digreffim  on  this  occaiion  fignifies  the 

aft  of  going  out  of  the  right  way,  tranjgrrJJioH.     So,  in  RomtQ  and 
Juliet: 

"  Thy  noble  (hape  is  but  a  form  of  wax, 
"  D/^r/^;;^  from  the  valour  of  a  man."    Steevsks. 
Again,  in  our  author's  Rape  of  Lucrect: 

**  my  digrrfficn  is  fo  vile,  fo  bafe, 

"  That  it  will  live  engraven  on  my  face."     Ma  lone. 

•  /.f^  rational /•WCo^ar^;]  Perhaps,  we  (hould  read— /^ 

irrational  Z>/W,  &c.     T y  r  w  h  i  t  t. 

The  rational  hindy  perhaps,  means  only  the  reafoning  brute ^  the 
animal  *with  Jotkc-  Jhare  of  reafon*     S  T  E  E  v  E  x  s . 

I  have  always  read  irraiional  hind:  if  hind  be  taken  in  it's  heftial 
fenfc,  Armado  makes  Coftard  2i  female.     Farmer. 

Shakfpcare  ufes  it  in  its  hjiial  {txSnt  in  Julius  Cafar^  Aft  I.  fc.  iii. 
and  as  of  the  mafculine  gender : 

"  He  H-ere  no  /w//,  were  not  Romans  hinds.** 

Again,  in  K.  Henry  ll\  P.  I.  fc.  iii;  <«  —you  are  a  (hallow 
cowardly  /'r.y,  and  you  lie.'*    Stbevens. 
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Enter  Dull,  Costard,  and  jAoyENETTA, 

Dull.  Sir,  the  duke's  pleafure  is,  that  you  keep 
Coftard  fafe :  and  you  muft  let  him  take  no  delight, 
nor  no  penance ;  but  a'  muft  faft  three  days  a- week : 
For  this  damfel,  I  muft  keep  her  at  the  park ;  flie  is 
allowed  for  the  day-woman.^     Fare  you  well. 

Arm.  I  do  betray  myfelf  with  blufhing. — Maid* 

Ja^.  Man. 

Arm.  I  will  vifit  thee  at  the  lodge. 

Ja^.  That's  hereby.^ 

Arm.  I  know  where  it  is  fituate. 

Ja^.  Lord,  how  wife  you  are ! 

Arm.  I  will  tell  thee  wonders. 

Ja^.  With  that  face  ?^ 

Arm.  I  love  thee. 

Ja^.  So  I  heard  you  fay. 

Arm.  And  fo  farewell. 

Ja^.  Fair  weather  after  you ! 

Dull.  Come,*  Jaquenetta,  away. 

[^Exeunt  Dull  and  jAOyENHTTA. 

1  ^.^^ fir  the  day-yroman.]  ««  i.  c.  for  the  dairy-maid.  Daity, 
liiys  Johnfon  in  his  DifUonary,  is  derived  from  day^  an  old  word 
for  milk.  In  the  northern  counties  of  Scotland,  a  dairy-maid  is  at 
prefent  termed  a  ^  or  dey,^*     Edmburgb  Magaaune^  Nov.  1786. 

STlBVBWt* 

^  That's  hereby.]  Jaquenetta  and  Armado  are  at  crofs  purpofes. 
Herfhy  is  ufed  by  her  (as  among  the  vulgar  in  fome  counties)  to 
fignify — as  it  may  happen.     He  takes  it  in  the  fenfe  of  y«^  by, 

Steevefs. 

7  With  that  facef]  This  cant  phrafe  has  oddly  lafted  till  the 
prefent  time  ;  and  is  uicd  by  people  who  have  no  more  meaning  an- 
itexcd  to  it,  than  Fielding  had  ;  who  putting  it  into  the  mouth  of 
licau  Didapper,  thinks  tt  neceffary  to  apologize  (in  a  note)  ior  its 
want  of  fcnlc,  by  adding — «*  that  it  was  taken  verbatim,  from  very 
polite  convcrfation."     i:)TEEVENs. 

•  Come,  Wc]  To  this  line  in  the  firft  quarto,  and  the  firft  folio^ 


LOVE'S  LABOUR'S  LOST,      aoy 

Arm.  Villain,  thou  (halt  faft  for  thy  offences,  crc 
diou  be  pardoned. 

Cosr.  Well,  fir,  I  hope,  when  I  do  it,  I  Ihall  do 
it  on  a  full  flomach. 

Arm.  Thou  fhalt  be  heavily  punifhed. 

Cosr.  I  am  more  bound  to  you,  than  your  feU 
lows,  for  they  are  but  lightly  rewarded. 

Arm.  Take  away  this  villain ;  fhuthimup. 

Moth.  Come,  you  tranfgrefling  flave ;  away. 

Cost.  Let  me  not  be  pent  up,  fir ;  I  will  fafl:,  be* 
ing  loofe. 

Moth.  No,  fir ;  that  were  faft  and  loofe :  thou 
(halt  to  prifon. 

Cost.  Well,  if  ever  I  do  fee  the  merry  days  of  de-i* 
folation  that  I  have  feen,  fome  (hall  fee — 

Moth.  What  ftiall  fome  fee  ? 

Cost.  Nay,  nothing,  matter  Moth,  but  what  they 
look  upon.  It  is  not  for  prifoners  to  be  too  filent 
in  their  words ; '^  and,  therefore,  I  will  fay  nothing: 
I  thank  God,  I  have  as  little  patience  as  another 
man;  and,  therefore  I  can  be  quiet. 

[Exeunt  Moth  afid  Costard. 


Clo.  by  an  error  of  the  preis  is  prcfuced,  inflead  of  Com.  i.  e.  Con- 
fiabk  or  Dull.    Mr.  Theobald  made  the  neceilary  corrc^lioiu 

Maloni* 
9  //  //  not  for  prifonen  to  be  toojtlent  in  their  words ;]  I  fuppoie  we 
ihould  read,  it  is  not  fbr  prifoners  to  be  filent  in  their  nuards^  that 
itf  in  cnfiodyy  in  the  bdds.    Johnson. 

The  firfl  quarto,  1598,  (the  moft  authentic  copy  of  this  play). 
reads — *'  It  \&not  for  prifoners  to  be  too  filent  in  their  words ;" 
and  fo  without  doubt  the  text  (hould  be  printed.     Malonb. 

I  don't  think  it  necellary  to  endeavour  to  find  out  any  meaning  in 
this  pailage,  as  it  {a^xsi&  to  have  been  intended  that  Coftard  fhouid 
fpcak  nonfenfe.     M.  Ma  so  if. 
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Arm.  I  doafFed' the  very  ground,  which  is  bafc, 
where  her  Ihoe,  which  is  bafer,  guided  by  her  foot, 
which  is  bafeft,  doth  tread.  I  Ihall  be  forfworn, 
(which  is  a  great  argument  of  falfhoodj  if  I  love: 
And  how  can  that  be  true  love,  which  is  falfely  at- 
tempted ?  Love  is  a  familiar ;  love  is  a  devil :  there 
is  no  evil  angel  but  love.  Yet  Sampfon  was  fo 
tempted ;  and  he  had  an  excellent  ftrength  :  yet 
was  Solomon  fo  feduccd ;  and  he  had  a  very  good 
wit.  Cupid's  butt-fhaft*  is  too  hard  for  Hercules' 
club,  and  therefore  too  much  odds  for  a  Spaniard's 
rapier.  The  firft  and  fecond  caufe  will  not  fervc 
my  turn;'  the  paflado  he  refpeds  not,  the  duello 
he  regards  not:  his  difgrace  is  to  be  called  boy; 
but  his  glory  is,  to  fubdue  men.  Adieu,  valour ! 
ruft,  rapier !  ^  be  ftill,  drum !  for  your  manager  is 
in  love ;  yea,  he  loveth.  Aflift  me  fome  extem- 
poral  god  of  rhime,  for,  I  am  fure,  I  (hall  turn  fon- 
ncteer.*  Devife  wit;  write  pen;  for  I  am  for  whole 
volumes  in  folio.  \Exit. 


9  affea — ]  1. 

"    XII.  ch. 


c.  love.    So,  in  Warner's  Albion* t  England^ 
1602*  B.  Xll.  ch.  Ixxiv  : 

**  But  this  I  know,  not  Rome  affords  whom  more  you 

might  affeUt 
•*  Than  her,"  &c.    Steevens. 

* batt->^^/ — ]   i,  c.  an  arrow  to  (hoot  at  hittu  with.    The 

bun  was  the  place  on  which  the  mark  to  be  (hot  at  was  placed* 
Thus  Othello  lays — 

*•  ■  here  is  mv  hutt^ 

"  And  very  fca-marJc  of  my  utmoft  fail."    Steevens. 
'  The  firft  and  fecond  caufe  ivill  not  ferve  my  turn  \\  See  the  laft 
aft  of  As  You  Like  It,  with  the  notes.    Johnson. 

4  ruftp  rapier  f]  So,  \n  AW s  *well  that  ends  wJell : 

"  Ruft,fivord!  coolblufhes,  and  Parolles,  live  I" 

Steevens* 

s fonneieer,']  The  old  copies  read  ovXy^onnet.  Steevens* 

The  emendation  is  Sir  T.  Hanmer's.    Malonb. 
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ACT     IL       S  C  E  N  E    L 

Another  part  of  the  fame.     A  Pavilion  and  Tents  at 
a  diftance. 

Enter  the  Princefs  of  France,  Rosaline,  Maria, 
Katharine,  Boyet,  Lords^  and  other  Attendants. 

Boy.  Now,  madam,  fummon  up  your  deareft 
fpirits :  ^ 
Confider  who  the  king  your  father  fends ; 
To  whom  he  fends ;  and  what's  his  embafly : 
Yourfelf,  held  precious  in  the  world's  efteem ; 
To  parley  with  the  fole  inheritor 
Of  all  pcrfccflions  that  a  man  may  owe, 
Matchlefs  Navarre ;  the  plea  of  no  lefs  weight 
Than  Aquitain ;  a  dowry  for  a  queen. 
Be  now  as  prodigal  of  all  dear  grace. 
As  nature  was  in  making  graces  dear. 
When  Ihe  did  ftarve  the  general  world  befide. 
And  prodigally  gave  them  all  to  you. 

Pris.  Good  lord  Boyet,  my  beauty,  though  but 
mean. 
Needs  not  the  painted  flouriih  of  your  praife ;  ^ 

*  your  dcaiTtik/piritf  :]  Dear,  in  our  author's  language,  has 

manv  ibades  of  meaning.     In  the  prefent  inftancc  and  the  next,  it 
appears  to  fignify — 6^J^,  moft p^.'werfuL     Steevens. 

*  l^ceds  not  the  painted flourijh  of  your  praife  ;]  Rowc  has  borrow- 
ed and  dignified  this  fentiment  in  his  Rojal  Cowjert,  The  Saxon 
Princefs  is  the  fpcaker  : 

"  WTiate'er  I  am 
"  Isofmyfelf,  by  native  worth  cxiftin?, 
•*  Secure,  and  independent  of  thy  praife  : 
'*  Nor  let  it  fccm  too  proud  a  boaft,  if  minds 
•*  By  nature  great,  are  confcious  of  their  grcatnefs, 
**  And  hold  it  mean  to  borrow  aught  from  fl:»tter)'." 

StsE  VESTS, 

Vol.  V.  P 
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Beauty  is  bought  by  judgement  of  the  eye. 
Not  utter'd  by  bafe  fale  of  chapmen's  tongues  :  ^ 
I  am  lefs  proud  to  hear  you  tell  my  worth. 
Than  you  much  willing  to  be  counted  wife 
In  fpending  your  wit  in  the  praife  of  mine. 
But  now  to  tafk  the  tafker, — Good  Boyet, 
You  are  not  ignorant,  all-telling  fame 
Doth  noife  abroad,  Navarre  hath  made  a  vow. 
Till  painful  ftudy  fhall  out-wear  three  years. 
No  woman  may  approach  his  filcnt  court : 
Therefore  to  us  feemeth  it  a  needful  courfe. 
Before  we  enter  his  forbidden  gates. 
To  know  his  pleafure ;  and  in  that  behalf. 
Bold  of  your  worthinefs,^  we  lingle  you 
As  our  beft-moving  fair  folicitor : 
Tell  him,  the  daughter  of  the  king  of  France, 
On  ferious  bufmefs,  craving  quick  defpatch. 
Importunes  perfonal  conference  with  his  grace* 
Hafte,  fignify  fo  much ;  while  we  attend. 
Like  humble-vifag'd  fuitors,  his  high  will. 
Boy.  Proud  of  employment,  willingly  I  go. 

{Exit. 

Pris.  All  pride  is  willing  pride,  and  yours  is 
fo.— 
Who  are  the  votaries,  my  loving  lords. 
That  are  vow-fellows  with  this  virtuous  duke? 


5  Beautj  is  bought  by,  judgement  of  the  eje^ 
Not  utter  d  by  baje  Jale  of  chapmen's  tongues :]  So,  in  JUT  ««- 
thor's  1 02(1  Sonnet : 

**  That  love  is  merchandiz'd,  whofe  rich  efteeming 
**  The  owner's  tongue  doth  publilh  every  where." 

Maloni. 
Chapman  here  feems  to  fignify  the  feller,  not,  as  now  commonly. 
Uic  bujer.  Cheap  or  cheating  was  anciently  the  market ;  cbapmetu 
therefore  is  market  man.  The  meaning  is,  ihdX  the  ejlimation  of  beautj 
depends  not  on  the  uttering  oi  proclamation  of  the  feller  ^  but  oh  the  eje 
§f  the  buyer.     Johnson. 

*  l^\dLofyQurnMortbinefs,1  i.e.  confident  oi  XX.     StbITBNS. 
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I.  Lord.  Longaville'  is  one. 
.  Prik.  Know  you  the  man  ? 

MjIr.  I  know  him,  madam ;  at  a  marriage  feaft. 
Between  lord  Perigort  and  the  beauteous  heir 
Of  Jaques  Faulconbridge  folemnized. 
In  Normandy  faw  I  this  Longaviile : 
A  man  of  fovereign  parts  he  is  efteem'd ;  * 
Well  fitted  in  the  arts,*^  glorious  in  arms : 
Nothing  becomes  him  ill,  that  he  would  well. 
The  only  foil  of  his  fair  virtue's  glofs. 


'  LottgavilU ]    For  the  fake  of  manners  as  well  as  metre^ 

we  ought  to  read — Lord  Longaviile  — •     Ste  evens. 

*  A  man  of  fovereign  parts  he  is  eflee?rCd\\  Thus  the  folio.  The 
firft  quarto,  i  598,  has  the  line  thus : 

«*  A  man  of  fovereign /^-rr^^i^,  he's  efteem'd." 
I  believe,  the  author  wrote — 

*'  A  man  of, — fovereign,  peerlefe,  he's  efteem'd." 
A  man  of  extraordinary  accompliJbmentSf   the  fpeaker  perhaps 
would  have  faid,  but  fuddenly  checks  himfclf ;  and  adds — *•  fove- 
reign, peerlefs  he's  efteem'd."  So,  before:  *•  Matchlefs  Navarre." 
Again,  in  The  Tempeft : 

**  but  you,  O  yon, 

«'  So  perfed,  and  fo/^-^r/iy}  are  created." 
In  the  old  copies  no  attention  feems  to  have  been  given  to  abrupt 
fcntences.  They  are,  almoft  uniformly  printed  corruptly,  without 
any  mark  of  abruption.  Thus,  in  Much  ado  about  nothings  we  find 
both  in  the  folio  and  quarto," — but  for  the  ftuffing  well,  wc 
are  all  mortal."  See  Vol.  IV.  p.  400.  See  alfo  p.  209,  ibid.  *•  Sir, 
mock  me  not : — your  ftory."     Ma  lone. 

Perhaps  cur  author  wrote— 

**  A  man,  <z  fovereign /^/7r/,  he  is  efteem'd." 

i.  e.  not  only  a  pearly  but  fuch  a  one  as  is  pre-eminently  valuable. 
In  Troilus  andCrrffida  Helen  is  called — "  a  pearl  \*  and  xnMac- 
beth  the  nobles  of  Scotland  are  ftyled — **  the  kingdom's /^W." — 
The  phrafe — "  a  fovereign  pearl"  may  alfo  be  countenanced  by— 
**  captain  jenuels  in  a  carcanet,"  an  exprefiion  which  occurs  in  one 
of  ou r  author's  Sonnets.     Steevexs. 

9  Well  fitted  in  the  arts,]   IfVllftttd  is  ivell  qualified. 

Johnson- 

The^  which  is  not  in  the  old  copies,  was  added  for  the  fake  of 
the  metre,  by  the  editor  of  the  fecond  folio.    M alone. 
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(If  virtue's  glofs  will  ftain  with  any  foil,) 
Is  a  fliarp  wit  match'd  with  *  too  blunt  a  will ; 
Whofe  edge  hath  power  to  cut,  whofe  will  ftill  wills 
It  fhould  none  fparc  that  come  within  his  power. 
Prin.  Some  merry  mocking  lord,  belike ;  is't  fo? 

Mjr.  They  fay  fo  mod,  that  mod  his  humours 
know. 

Prix.  Such  fhort-liv'd  wits  do  wither  as  they 
grow. 
Who  are  the  reft  ? 

KArH.  The  young  Dumain,  a  well-accompliih'd 
youth. 
Of  ail  that  virtue  love  for  virtue  lov'd: 
Moft  power  to  do  moft  harm,  leaft  knowing  ill ; 
For  he  hath  wit  to  make  an  ill  fhape  good. 
And  ihape  to  win  grace  though  he  had  no  wit. 
I  faw  him  at  the  duke  Alen9on's  once ; 
And  much  too  little^  of  that  good  I  faw. 
Is  my  report,  to  his  great  worthinefs. 

Rosa.  Another  of  thefe  ftudents  at  that  time 
Was  there  with  him :  if  I  have  heard  a  truth, 
Biron  they  call  him ;  but  a  merrier  man. 
Within  the  limit  of  becoming  mirth, 
I  never  fpcnt  an  hour's  talk  withal : 
His  eye  begets  occafion  for  his  wit ; 
For  every  object  that  the  one  doth  catch. 
The  other  turns  to  a  mirth-moving  jeft ; 
Which  his  fair  tongue  (conceit's  expofitor,) 
Delivers  in  fuch  apt  and  gracious  words. 
That  aged  ears  play  truant  at  his  tales. 
And  younger  hearings  are  quite  ravifhed ; 
So  fwcet  and  voluble  is  his  difcourfe. 

•  match'd  twith  — ]  Is  combined  or  joined  with.    Jo  H  N  s  o  K. 

«  And  much  too  little^  &c.]    i.  c.  And  my  report  of  the  good  I 
fi^w*  u  much  too  little  compared  to  his  great  worthinefs.    Usatu. 
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Prin.  God  blefs  my  ladies !  arc  they  all  in  love ; 
That  every  one  her  own  hath  gamilhed 
With  fuch  bedecking  ornaments  of  praife? 

Mjr.  Here  comes  Boyet. 

Re-enter  Boyet. 

PRiif.  Now,  what  admittance,  lord  ? 

Boyet.  Navarre  had  notice  of  your  fair  approach ; 
And  he,  and  his  competitors  in  oath/ 
Were  all  addrefs'd '  to  meet  you,  gentle  lady. 
Before  I  came.     Marry,  thus  much  I  have  learnt. 
He  rather  means  to  lodge  you  in  the  field, 
(Like  one  that  comes  here  to  befiege  his  court,) 
Than  feek  a  difpenfation  for  his  oath. 
To  let  you  enter  his  unpeopled  houfe. 
Here  comes  Navarre.  [The  Ladies  majk. 

Enter  King,  Longaville,  Dumain,  Biron,  and 

Attendants. 

KisG.  Fair  princefs,  welcome  to  the  court  of 
Navarre. 

Prin.  Fair,  I  give  you  back  again ;  and,  welcome 
I  have  not  yet :  the  roof  of  this  court  is  too  high 
to  be  yours ;  and  welcome  to  the  wide  fields  too 
bafe  to  be  mine. 

KisG.    You  fhall  be  welcome,  madam,  to  my 
court. 

*  — competitors  in  oath,'\    i.  c.  confederates.    So,  in  Antonjf  and 
Cleopatra  : 

*<  It  is  not  Csefar's  natural  vice  to  hate 
**  Our  gnaX  comfetiion^     Ste evens. 

'  Were  all  addrefs'd  — ]  To  addrefs  is  to  prepare.  So,  in  Hamlet  r 

"  it  lifted  up  its  head,  and  did  addre/s 

*•  Itfelf  to  motion."    Steevens, 
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Prin.  I  will  be  welcome  then ;  conduct  me  thi- 
ther. 

King.  Hear  me,  dear  lady ;  I  have  fwom  an  oath, 

Prin.  Our  Lady  help  my  lord !  he'll  be  forfworn. 

King.  Not  for  the  world,  fair  madam,  by  my  wilK 

Prin.  Why,  will  Ihall  break  it ;  will,  and  nothing 
elfe. 

King.  Your  ladyfhip  is  ignorant  what  it  is. 

Prin.  Were  my  lord  fo,  his  ignorance  were  wife» 
Where  ^  now  his  knowledge  muft  prove  ignorance. 
I  hear,  your  grace  hath  fworn-out  houfe-keeping ; 
'Tis  deadly  fin  to  keep  that  oath,  my  lord. 
And  fin  to  break  it :  ♦ 
But  pardon  me,  I  am  too  fudden-bold ; 
To  teach  a  teacher  ill  befeemeth  me. 
Vouchfafe  to  read  the  purpofe  of  my  coming. 
And  fuddenly  rcfolve  me  in  my  fuit. 

[^Gives  a  paper. 
.  King.  Madam,  I  will,  if  fuddenly  I  may. 

Prin.  You  will  the  fooner,  that  I  were  away; 
For  you'll  prove  perjur'd,  if  you  make  me  fl:ay. 

BiRON.  Did  not  I  dance  with  you  in  Brabant  once?  * 

Ros.  Did  not  I  dance  with  you  in  Brabant  once  ? 


'  JVb^re ]    J'Flerf  is  here  ufed  for  ^whereas.     So,  in  Perkktt 

Aa  I.  fc.  i : 

••  ff^/jerf  now  you're  both  a  father  and  a  fon,'* 
See  note  on  this  paffage.     Steevens. 

4  And///  to  break  it :]  Sir  T.  Hanmcr  reads : 
••  Not  Jtn  to  break  it:** 

I  believe  erroneoully.  The  princefs  (hows  an  inconvenience  very 
frequently  attending  ra(h  oaths,  which,  whether  kept  or  broken, 
produce  guilt.     Johnson. 

*  Rof.  Did  not  I  dance  nvith  you  in  Brabant  once  ?"]  Thus  the 
folio.  In  the  firft  quarto,  this  dialogue  paffes  between  Catharine 
and  Biron.     It  is  a  matter  of  little  confequence.    Ma  lone. 
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BiRON.  I  know,  you  did. 

Ros.  How  necdlefs  was  it  then 

To  afk  the  queftion ! 

BiRON.  You  mud  not  be  fo  quick. 

Ros.  'Tis  'long  of  you  that  fpur  me  with  fuch 
qucftions. 

Biros.  Your  wit's  too  hot,  it  Ipeeds  too  faft, 
'twill  tire. 

Ros.  Not  till  it  leave  the  rider  in  the  mire. 

Biros.  What  time  o'  day  ? 

Ros.  The  hour  that  fools  {hould  afk. 

Biros.  Now  fair  befal  your  mafk ! 

Ros.  Fair  fall  the  face  it  covers ! 

Biros.  And  fend  you  many  lovers ! 

Ros.  Amen,  fo  you  be  none. 

BiRON.  Nay,  then  will  I  be  gone. 

King.  Madam,  your  father  here  doth  intimate 
The  payment  of  a  hundred  thoufand  crowns ; 
Being  but  the  one  half  of  an  entire  fum, 
Dilburfed  by  my  father  in  his  wars. 
But  fay,  that  he,  or  we,  (as  neither  have,) 
Receiv'd  that  fum  ;  yet  there  remains  unpaid 
A  hundred  thoufand  more ;  in  furety  of  the  which. 
One  part  of  Aquitain  is  bound  to  us. 
Although  not  valued  to  the  money's  worth. 
If  then  the  king  your  father  will  reftore 
But  that  one  half  which  is  unfatisfied. 
We  will  give  up  our  right  in  Aquitain, 
And  hold  fair  friendfhip  with  his  majefty. 
But  that,  it  feems,  he  little  purpofeth. 
For  here  he  doth  demand  to  have  repaid 
An  hundred  thoufand  crowns ;  and  not  demands, 
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On  payment^  of  a  hundred  thoufand  crowns. 

To  have  his  title  live  in  Aquitain; 

Which  we  much  rather  had  depart  withal/ 

And  have  the  money  by  our  father  lent. 

Than  Aquitain  fo  gelded '  as  it  is. 

Dear  princefs,  were  not  his  requefts  fo  far 

From  reafon's  yielding,  your  fair  felf  Ihould  make 

A  yielding,  *gainft  fome  reafon,  in  my  bread. 

And  go  well  fatisfied  to  France  again. 

Prin*   You  do  the  king  my  father  too  much 
wrong. 
And  wrong  the  reputation  of  your  name. 


^  —  and  not  demands^ 
On  payment,  &c.]  The  former  editions  read  : 

**  and  not  demands 

**  One  payment  of  a  hundred  thou/and  cronwis, 
**  9^0  have  his  title  live  in  Aquitain  J* 
I  have  reftored,  I  believe,  the  genuine  fenfe  of  the  |>aflage« 
Aquitain  was  pledged,  it  feems,  to  Navarre's  father,  for  200,000 
crowns.  The  French  king  pretends  to  have  paid  one  moiety  of 
this  debt,  (which  Navarre  knows  nothing  of)  but  demands  thi« 
moiety  back  aeain  :  inftead  whereof  (fays  Navarre)  he  (hould  rather 
pay  the  remainmg  moiety,  and  demand  to  have  Aquitain  re-delivered 
up  to  him.  This  is  plain  and  eafy  reafoning  upon  the  fa^  fuppos'd  ; 
and  Navarre  declares,  he  had  rather  receive  tne  refidue  of  his  debt, 
than  detain  the  province  mortgaged  for  fecurity  of  it. 

Theobald. 

The  two  words  are  frequently  confounded  in  the  books  of  oar 

author's  age.  See  a  note  on  King  John,  Ad  III.  fc.  iii.  Malonb. 

6  depart  <withal,'\    To  depart  and  to  part  were  anciently 

fynonymous.     So,  in  K,  John : 

••  Hath  willingly  departed  with  a  part." 
Again,  in  Every  Man  out  of  his  Humour  : 

**  Faith,  fir,  I  can  hardly  depart  with  ready  money," 

Stebvbns. 

7  gelded ]  To  this  phrafe  Shakfpeare  is  peculiarly  at- 
tached. It  occurs  in  The  Winter  s  Tale,  King  Richard  II.  King 
Henry  IV.  King  Henry  VI.  &c.  &c.  but  never  lefs  properly  than  ia 
the  prefent  formal  fpeech>  addreiTed  by  a  king  to  a  maiden  princefs, 

Stebvbns« 
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In  fo  unfecming  to  confcfs  receipt 

Of  that  which  hath  fo  faithfully  been  paid. 

King.  I  do  proteft,  I  never  heard  of  it; 
And,  if  you  prove  it,  I'll  repay  it  back. 
Or  yield  up  Aquitain. 

Prin.  We  arreft  your  word : — 

Boyet,  you  can  produce  acquittances. 
For  fuch  a  fum,  from  fpecial  officers 
Of  Charles  his  father. 

King.  Satisfy  me  fo. 

Boyet.  So  pleafc  your  grace,  the  packet  is  not 
come. 
Where  that  and  other  fpecialtics  are  bound ; 
To-morrow  you  Ihall  have  a  fight  of  them. 

KiSG.  It  (hall  fuffice  me :  at  which  interview. 
All  liberal  reafon  I  will  yield  unto. 
Mean  time,  receive  fuch  welcome  at  my  hand. 
As  honour,  without  breach  of  honour,  may 
Make  tender  of  to  thy  true  worthinefs  : 
You  may  not  come,  fair  princefs,  in  my  gates; 
But  here  without  you  Ihall  be  fo  received. 
As  you  fhall  deem  yourfclf  lodg'd  in  my  heart. 
Though  fo  denied  fair  harbour  in  my  houfe. 
Your  own  good  thoughts  excufe  me,  and  farewel : 
To-morrow  (hall  m  e  vifit  you  again. 

Pris.  Sweet  health  and  fair  defires  confort  your 
grace ! 

King.  Thy  own  wilh  wifh  I  thee  in  every  place ! 

[^Exeunt  King  and  bis  train. 

BiRON.  Lady,  I  will  commend  you  to  my  own 
heart. 

Ros.  'Pray  you,  do  my  commendations ;  I  would 
be  glad  to  fee  it. 

BjRON.  I  would,  you  heard  it  groan. 
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Ros.  Is  the  fool  fick  ?  • 

BiRON.  Sick  at  the  heart. 

Ros.  Alack,  let  it  blood. 

Bjron.  Would  that  do  it  gdod  ? 

Ros.  My  phyfick  fays,  I.' 

Bjron.  Will  you  prick't  with  your  eye? 

Ros.  No  poynt^  with  my  knife. 

Bjron.  Now,  God  fave  thy  life ! 

Ros.  And  yours  from  long  living ! 

jBjron.  1  cannot  ftay  thankfgiving.      [Retiring, 

DuM.  Sir,  I  pray  you,  a  word :  What  lady  is  that 
fame  ?  * 

Botet.  The  heir  of  Alen9on,  Rofaline  her  name. 


^  h  the  foo\ Jfti  ^]  She  meant  pierhsps  his  Beart.  So,  in  Muei 
mdo  about  Nothing  : 

•'  D.  Pedro.  In  faith,  lady,  you  have  a  mtrry  htart** 

**  Beat.  Yes,  my  lord ;  I  diank  it,  poor  fool,  it  keeps  on  the 
windy  fide  of  care,"    Maloni. 

9  Mythyjickfayt,  I.]  She  means  to  fay,  ay.  The  old  fpcHhig; 
of  the  amrmarive  paf  tklc  has  been  retained  here  for  the  fake  of  die 
rhime.     Ma  lone. 

•  No/^»r,]  So,  inTbe  Sbtmaker^i  HoUiday,  1600: 

**  tell  me  where  he  is. 

*'  'So point.     Shall  I  betray  my  brother  ?**    Stbevens. 

No  fofftt  was  a  negation  borrowed  from  the  French.  See  the 
note  on  the  fame  words.  Ad  V.  fc.  ii.     Malonb. 

)  M^Mtlad^  is  that  fame  f^  It  is  odd  that  Shakfpeaie  (hould  make 
Dttmmn  enquire  after  Rofaline^  who  was  the  miftrefs  of  Birtm^  and 
neglcft  Katharine^  who  was  his  own.  Biron  behaves  in  the  fame 
manner.  No  advantage  would  be  gained  by  an  exchange  of  names, 
becaufe  the  lail  fpeech  is  determin«i  to  Biron  b^  Marian  who  givea 
a  charader  of  him  after  he  has  made  his  exit.  Perhaps  «tf  the  ladies 
wore  maiks  but  the  princefs.    Stebvers. 

They  certainly  did.    See  p.  215,  where  Biron  fays  to  Rofaline 
«<  Now  £ur  befai  your  mq/kl**    Malomb. 
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Du^f*  A  gallant  lady !  Monfieur,  fare  you  well. 

[ExiL 
Long.  I  befeech  you,  a  word ;  What  is  Ihe  in 

the  white  ? 
BoYET.  A  woman  fometimes,  an  you  faw  her  in 

the  light. 
Long.    Perchance,  light  in  the  light:  I  defirc 

her  name. 

BorET.  She  hath  but  one  for  herfelf;  to  deiirc 

that,  were  a  (hame. 
Long.  Pray  you,  fir,  whofe  daughter? 
BorET.  Her  mother's,  I  have  heard. 
Long.  God's  blefling  on  your  beard !  * 
BorET.  Good  fir,  be  not  offended; 
She  is  an  heir  of  Falconbridge. 

Long.  Nay,  my  choler  is  ended. 
She  is  a  mofl  fweet  lady. 

BorET.  Not  unlike,  fir;  that  may  be. 

[Exit  Long. 
BiRON.  What's  her  name,  in  the  cap? 
BorET.  Katharine,  by  good  hap. 
BiRON.  Is  fhe  wedded,  or  no ? 
BorET.  To  her  will,  fir,  or  fo. 
BiRON.  You  are  welcome,  fir;  adieu! 
BorET.  Farewell  to  me,  fir,  and  welcome  to  you. 
[Exit  BiRON.     Ladies  unmajk. 

Mar.  That  lafl  is  Biron,  the  merry  mad-cap 
lord; 

4  God*s  blrffjng  on  your  beard!']  That  is,  m.iy'ft  thou  have  fcnfe 
and  fcrioufncfs  more  proportionate  to  thy  beard,  the  length  of 
which  fuits  ill  with  fuch  idle  catches  of  wit.     Johnson. 

I  doubt  whether  fo  much  meaning  was  inicndcd  to  be  conTcyed 
by  thefe  words.     Maloice. 
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Not  a  word  with  him  but  a  jeft. 

BoYET.  And  every  jeft  but  a  word. 

Prjn.  It  was  well  done  of  you,  to  take  him  at 
his  word. 
^   BoYET.  I  was  as  willing  to  grapple,  as  he  was  to 
board. 
Mar.  Too  hot  (heeps,  marry ! 
Bo  YET.  And  wherefore  not  (hips  ? 

No  fheep,  fweet  Iamb,  unlefs  we  feed  on  your  lips.^ 

Mjr.  You  (heep,  and  I  pafture  j  Shall  that  finifh 
the  jeft? 

BoYET.  So  you  grant  pafture  for  me. 

[Offering  to  kifs  bet. 
Mar,  Not  fo,  gentle  beaft; 

My  lips  are  no  common,  though  feveral  they  be.* 


-  unlefs  ivefeed  on  your  Zips,]  Our  author  has  the  {ame  cx- 


preflion  in  his  f^enut  and  Adonis : 

*•  Feed  where  thou  wilt,  on  mountain  or  on  dale ; 

"  Graze  on  my  lips.**  Malone. 
•  My  lips  are  no  common^  though  feveral  they  he,'\  Several  h  an 
inclofed  field  of  a  private  proprietor ;  fo  Maria  fays,  her  lips  are 
prrvate  property.  Of  a  lord  that  was  newly  married,  one  obferved 
that  he  grew  fat ;  «•  Yes,"  faid  fir  Walter  Raleigh,  '*  any  bcaft 
will  grow  fat,  if  you  take  him  from  the  common  ami  graze  him  in 
tht  feveral.'    Johnson. 

So,  in  The  Rival  Friends ^  1632  : 

♦•  my  fheep  have  quite  difgreft 

"  Their  bounds,  and  leap'd  into  xht  feveral.'* 
Again,  in  Gretn's  Dtfputation,  &c.  1592:  **  rather  would  have 
ncwed  me  up  as  a  henne,  to  have  kept  that  feverall  to  himfelf  by 
force,"  &c.     Again,  in  Sir  John  Oldcafile^  1 600 : 
*«  Of  late  he  broke  into  2,  feverall 
"  That  does  belong  to  me." 
Again,  in  Fenton's  Tragical  Difcourfesy  4to,  bl.  1.   i  C97. — **  he 
entered  commons  in  the  place  which  the  olde  John  thougnt  to  be  re- 
fer vcdy^^r^i//  to  himfelf,**  p.  64.  b.     Again,  in  Holinfhed's  Hifi. 
0/  Englandy  B.  VI.  p.  1  50, — ••  not  to  take  and  pale  in  the  com- 
jnons^  to  enlarge  Utazix  fcvcralles."    Stibvens. 
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BoYET.  Belonging  to  whom  ? 
Mar.  To  my  fortunes  and  me. 

Prin.  Good  wits  will  be  jangling :  but,  gentks, 
agree : 

My  lips  are  no  commoity  though  fcveral  they  he.'\  In  Dr.  Johnibn't 
note  upon  this  paifage,  it  is  laid  that  ssvERAL/roxr  inclofed  field 
rf  a  private  proprietor. 

Dr.  Johnfon  has  totally  miftakcn  this  word.  In  the  fird  place 
it  Ihould  be  fpeliedyru^-^//.  This  docs  not  fignifjr  an  inclofed  field 
or  private  property,  but  is  rather  the  property  of  every  landholder 
in  the  parilh.  In  the  umnclofed  pariihes  in  Warwickihire  and  other 
counties,  their  method  of  tillage  is  thus.  The  land  is  divided  into 
three  fields,  one  of  which  is  every  year  fallow.  This  the  farmers 
plough  and  manure,  and  prepare  for  bearing  wheat.  Betwixt  the 
lands,  and  at  the  end  of  them,  fome  little  grafs  land  is  interfper- 
fed,  and  there  are  here  and  there  fome  little  patches  of  green  fwerd. 
The  next  year  this  ploughed  field  bears  wheat,  and  the  grafs  land 
is  preferved  for  hay ;  and  the  year  following  the  proprietors  fow  ic 
with  beans,  oats,  or  barley,  at  their  difcretion ;  and  the  next  year 
it  lies  fallow  again ;  fo  that  each  field  in  its  turn  is  fallow  every 
third  year ;  and  the  field  thus  fallowed  is  called  the  common  fields 
on  which  the  cows  and  Iheep  graze,  and  have  herdfmen  and  (hep- 
herds  to  attend  them,  in  order  to  prevent  them  from  going  into 
the  two  other  fields  which  bear  com  and  grafs.  Thefe  laft  are 
called  xhc/e<verell,  which  is  not  feparated  from  the  common  by  any 
fence  whatever ;  but  the  care  of  preventing  the  cattle  from  going 
into  the  Je^jerell^  is  left  to  the  herdfmen  and  Ihepherds ;  but  the 
herdfmen  have  no  authority  over  a  town  bull,  who  b  permitted 
to  go  where  he  pleafes  in  xht  fe*verelL     Dr.  James. 

Holinihed's  Defcription  of  Britain ^  P-  33>  ^md  hclgh's  Accedence 
§fJrmoarie,  1597,  p.  52.  fpell  this  word  like  Shakfpeare.  Leigh 
alfo  mentions  uie  town  bull,  and  fays,  "  all  fe'verelh  to  him  are 
common."    Tollet. 

My  lips  are  no  common ^  though  feveral  thty  heJ\  A  play  on  the 
woxa /e*veral,  which,  befides  its  ordinary  fignification  01  feparate, 
diftinffy  iikewife  fignifies  in  uninclofed  lands,  a  certain  portion  of 
ground  appropriated  to  either  com  or  meadow,  adjoining  the  com^ 
mon  field.  In  Minlheu's  Didlionar)',  1617,  b  the  following  article : 
*'  To  SEVER  from  others.  Hinc  nos  pafcua  et  campos  feorfim  ab 
aliis  feparatos  Severels  dicimus."  In  the  margin  he  fpclk  the  word 
as  Shakfpeare  doa-^/everels. — Our  author  is  feldom  careful  that 
bb  comparlfons  (hould  anfwer  on  both  fides.     U  federal  be  under--. 
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The  civil  war  of  wits  were  much  better  ufed 

On  Navarre  and  his  book-men ;  for  here  'tis  abufed. 

BorBT.  If  my  obfervation,  (which  very  feldom 
lies,) 
By  the  heart's  ftill  rhetorick,  difclofed  with  eyes,' 
Deceive  me  not  now,  Navarre  is  infedled, 

Prin.  With  what? 

BorET.With  that  which  we  lovers  intitle,afFe(9:ed. 

Frin.  Your  reafon  ? 

BoYET.  Why,  all  his  behaviours  did  make  their 
retire 
To  the  court  of  his  eye,  peeping  thorough  defire : 
His  heart,  like  an  agate,  with  your  print  imprefledj 
Proud  with  his  form,  in  his  eye  pride  exprefled : 
His  tongue,  all  impatient  to  fpeak  and  not  fee,* 
Did  ftumble  with  hafle  in  his  eye-fight  to  be ; 
All  fenfes  to  that  fcnfe  did  make  their  repair. 
To  feel  only  looking  ^  on  faireft  of  fair : 
Methought,  all  his  fenfes  were  lock'd  in  his  eye. 
As  jewels  in  cryftal  for  fome  prince  to  buy; 


fiood  in  its  ruftick  fenfe,  the  adverfative  particle  (lands  but  awk- 
wardly. To  fay,  that  though  land  is  fe^'eraly  it  is  not  a  common^ 
feems  as  unjuflifiable  as  to  afTert,  that  though  a  houfe  is  a  cottage^ 
it  is  not  a  palace.    Ma  lone. 

^  By  the  heart* 5  ftill  rhetorick,  difclofed  ivith  eyes,]  So,  in  Da- 
niel's  Complaint  of  Ro/alind,  i  59 J. ; 

**  Svjtttjtlent  rhetorick  ot  perfuading  eyes ; 

* '  Dumb  eloquefjce — . "     M  a  L  o  N  E. 

*  ////  tongue  y  all  impatient  to  fpeak  and  not  fee  ^1  That  is,  his  tongut 
being  impatiently  dejirom  to  fee  as  nvell  as  fpeak,     Johnson. 

Although  the  exprcflion  in  the  text  is  extremely  odd,  1  take  the 
fenfe  of  it  to  be  that  his  tongue  cfrvied  the  quicknefs  of  his  eyes^  and 
fironje  to  he  as  rapid  in  its  utterance^  as  they  in  their  perception,  * 
Edinburgh  Magazjjie^  Nov.  1786.     Steevens. 

9  To  feel  ofjiy  looking — ]  Perhaps  we  may  better  read : 
**  T9  feed  only  by  looking ,"   Johnson. 
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Who,  tendering  their  own  worth,  from  where  they 

were  glafs'd. 
Did  point  you  to  buy  them,  along  as  you  pafs'd. 
His  face's  own  margent  did  quote  fuch  amazes,* 
That  all  eyes  faw  his  eyes  enchanted  with  gazes : 
I'll  give  you  Aquitain,  and  all  that  is  his. 
An  you  give  him  for  my  fake  but  one  loving  kifs. 
Pris.  Come,  to  our  pavilion :    Boyet  is  dif- 
pos'd — 

Boyet.  But  to  fpcak  that  in  words,  which  his 
eye  hath  difclos'd : 
I  only  have  made  a  mouth  of  his  eye. 
By  adding  a  tongue  which  I  know  will  not  lie. 

Ros.  Thou  art  an  old  love-monger,  and  fpeak'ft 

Ikilfully. 

Mar.  He  is  Cupid's  grandfather,  and  learns 
news  of  him. 

Ros.  Then  was  Venus  like  her  mother;  for  her 

father  is  but  grim. 
jBorET.  Do  you  hear,  my  mad  wenches  ? 
Mar.  No. 

Boyet.  What  then,  do  you  fee? 

Ros.  Ay,  our  way  to  be  gone. 

Boyet.  You  are  too  hard  for  me. 

[Exeunt. 

*  His  face  s  own  margent  ^fid  quote ^  &c.]  In  our  author's  timCf 
notes,  quotations,  &c.  were  ufually  printed  in  the  exterior  margia 
of  books.     So,  in  Romeo  and  Juliet : 

*'  And  what  obfcur*d  in  this  fair  iJolMme  lies, 
*'  Find  written  in  the  margin  of  his  ej'cs.'* 
Again,  in  Hamlet :  <*  I  knew  you  mufl  be  edi£edby  the  margetu.'* 

Malome. 
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ACT   IIL    SCENE   L 

Another  part  of  the  fame. 

Enter  Arm  ado  and  Moth. 

Arm.  Warble,  child ;  make  paffionate  my  fenfc 
of  hearing. 

Moth.  Concolinel '  [^^^g^^g* 

Arm.  Sweet  air ! — Go,  tendernefs  of  years;  take 
this  key,  give  enlargement  to  the  fwain,  bring  him 
feftinately  hither;  *  I  mull  employ  him  in  a. letter 
to  my  love. 

5  Cottcoline! — ]  Here  is  apparently  a  fong  loft-    Johnson. 

1  have  obferved  in  the  old  comedies,  that  the  fongs  are  frequently 
omitted.  On  thi$  occafion  the  ftage  diredion  is  generally  —  Hen 
theyfing — ox^Cantattt^  Probably  the  performer  was  left  to  chooie 
his  own  ditty,  and  therefore  it  could  not  with  propriety  be  exhibi- 
ted as  part  of  a  new  performance.  Sometimes  yet  more  was  left 
to  the  difcretion  of  the  ancient  comedians,  as  I  learn  from  the  fol- 
lowing circumftance  in  K,  Ednuard  IV.  P.  II.  1619  : — "  Jockey  is 
led  whipping  over  the  ftage,  fpcaking  fome  words,  but  of  no  im- 
portance." 

Again,  in  Greene's  Tu  ^oque^  161 4: 

"  Here  they  two  talk,  and  rail  'what  they  lift** 
Again,  in  Decker's  Honefi  Whore ^  1635  : 

•*  He  places  all  things  in  order,  ftnging  with  the  ends  of  old 
ballads  as  he  does  it.'* 

Again,  in  Marfton's  Dutch  Cwrtefafty  1605  : 

•*  Cantat  GalUceJ*     But  no  fong  is  fet  down. 
Again,  in  the  5;th  AB  : 

"   Cantat  faltatque  cum  Cithara" 

Not  one  out  of  the  many  fongs  fuppofed  to  be  fune  in  Marfton's 
Antonio^  s  Re*venge^  1602,  are  infer  ted;  but  inftead  of  them,  cantanU 

Steevens. 

4  feftinately  hither  \\  1.  e.  haftily.     Shakfpeare  ufes  the  ad- 

^t^ivcfeftinate^  in  Kittg  Lear:    **  Advife  the  Duke  where  you  arc 
going,  to  a  mofk  fcjiinate  preparation."     Steevbns, 
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Moth.  Maftcr,  will  you  win  your  love  with  a 
French  brawl  ?  ^ 

jfRM.  How  mean'ft  thou?  brawling  in  French? 

Moth.  No,  my  complete  matter :  but  to  jig  off 
a  tune  at  the  tongue's  end,  canary  to  it  with  your 
feet,*  humour  it  with  turning  up  your  eye-lids ; 
figh  a  note,  and  fing  a  note;  fometime  through 
the  throat,  as  if  you  fwallowed  love  with  finging 
love ;  fometime  through  the  nofe,  as  if  you  fnufPd 
up  love  by  fmelling  love ;  with  your  hat  penthoufe- 
like,  o'er  the  (hop  of  your  eyes ;  with  your  arms 
crofs'd  on  your  thin  belly-doublet,  like  a  rabbit  on 
a  (pit ;  or  your  hands  in  your  pocket,  like  a  mail 
after  the  old  painting ;  ^  and  keep  not  too  long  in 


<  a  French  brawl  ?]     A  tnnvi  is  a  kind  of  dance^  and 

(as  Mr.  M.  Ma(bn  obfcryes)  ieems  to  be  what  we  now  adl  a 
cotiiion. 

In  The  Malcontent  of  Matfton,  I  meet  with  the  following  account 
of  it :  **  The  hranjol!  why  'tis  but  two  finglcs  to  the  left,  two  on 
the  right,  three  doubles  forwards^  a  traveHe  of  fix  rounds :  do  this 
twice,  three  fingles  fide  galliard  trick  of  twenty  coranfo  pace ;  a 
figure  of  eieht,  three  fingles  broken  down,  come  up,  meet  two 
doubles,  fall  back,  and  then  honour." 

Again,  in  Ben  Jonfon's  mafque  oiTime  Findkated: 
**  The  Graces  did  them  footing  teach ; 
*'  And,  at  the  old  Idalian  bravjls^ 
**  They  dancM  your  mother  down."    Stbsvsns. 

So,  in  Maflinger's  Fiaure^  AA  11.  fc.  ii : 

**  'Tis  a  French  braiul,  an  apifli  imitation 

"  Of  what  you  really  perform  in  battle."     Tollet. 

* canary  to  it  luith  jour  feet^  Canary  was  the  name  of  a 

fpritely  nimble  dance.     Theobald. 

'  like  a  man  after  the  old  painting ;]  It  was  a  common  trick 

among  fome  of  the  moft  indolent  of  the  ancient  mailers,  to  place 
the  hands  in  the  bofom  or  the  pockets,  or  conceal  them  in  fome 
other  part  of  the  drapery,  to  avoid  the  labour  of  reprcfcniine  them, 
or  to  difguife  their  own  want  of  (kill  to  employ  toem  with  grace 
and  proprieiv.     Sri: evens. 

Vol.  V.  Q^ 
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one  tune,  but  a  fnip  and  away:  Thefe  are  comple- 
ments/ thefc  are  humours;  thefe  betray'  nice 
wenches — that  would  be  betray'd  without  thefe ; 
and  make  them  men  of  note,  (do  you  note,  men?) 
that  mofl:  are  affedled  to  thefc.* 

Arm.  How  haft  thou  purchafcd  this  experience  ? 

Morn.  By  my  penny  of  obfervation.' 

Arm.  But  O, — but  O, — 

Moth.  — the  hobby-horfe  is  forgot/ 

•  —  Thefi  mre  complements,]  Dr.  Warburton  has  here  changed 
complements  to  complijhments ^  for  accomplijhments,  but  unneceflarily. 

Johnson. 

9  thefe  betray^  &c.]  The  fomacr  editors : — thefe  betray  nice 

wenches,  that  luould  be  betrayed  nxjithout  thefe,  and  make  them  men 
of  note.  But  who  will  ever  believe,  that  the  old  attitudes  and  af- 
fedations  of  lowers,  by  which  they  betray  young  tvenches,  fhould 
have  power  to  make  thefe  young  wenches,  men  of  note  f  His  mean- 
ing is,  that  they  not  only  iuveiele  the  young  girls,  but  make  the 
men  taken  notice  of  too,  who  atted  them.     Theobald. 

*  and  make  them  men  of  note,  (do  you  note,  men  ?)  that  are 

mofi  affaiiedtu  thif\\  i.  e.  and  make  thofe  men  who  are  moft  affec- 
ted to  fuch  accomplilhments,  men  of  note. — Mr.  Theobald,  with- 
out any  neceffity,  reads — and  make  the  men  of  note,  &c.  which 
was,  I  think,  too  haftily  adopted  in  the  fubfequent  editions.  One 
of  the  modern  editors,  inftead  of — "  do  you  note,  men  V*  with 
great  probability  reads — do  you  note  me?'^    Ma  lone. 

i  By  my  i^txiXiy  of  obfer'vation,'\  Thus  Sir  T.  Hanmer,  and  his 
reading  is  certainly  right.  The  allufion  is  to  the  famous  old  piece* 
called  a  Pcnniivarth  of  Wit.     The  old  copy  reads — pen.   Farmer. 

The  ftory  13r.  Farmer  refers  to,  was  certainly  printed  before 
Shakfpeare's  time.     See  Langham's  Z^/zer,  &c.     Ritson. 

4  Arm.  But  0,—lut  O, 

Moth. — the  hobby-horfe  is  forgot, '\  In  the  celebration  of  May- 
day, bcfides  the  fports  now  ufed  of  hanging  a  pole  with  garlands, 
and  dancing  round  it,  formerly  a  boy  was  dreffcd  up  reprefenting 
Maid  Marian ;  another  like  a  friar ;  and  another  rode  on  a  hobby- 
horfe,  with  hells  jingling,  and  painted  dreamers.  After  the  Re- 
formation took  place,  and  precifians  multiplied,  thefe  latter  rites 
were  looked  upon  to  favour  of  paganifm;  and  then^Maid  Marian^ 
the  friar,  and  the  poor  hobby-horfe,  were  turned  out  of  the  games. 
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Arm.  Call 'ft  thou  my  love,  hobby-horfc? 

Moth.  No,  mafter?  the  hobby-horfe  is  but  a 
colt,*  and  your  love,  perhaps,  a  hackney.  But 
have  you  forgot  your  love  ? 

Arm.  Almoft  I  had. 

Moth.  Negligent  ftudent !  learn  her  by  heart. 

AR.\f.  By  heart,  and  in  heart,  boy. 

Moth.  And  out  of  heart,  maftcr :  all  thofe  three 
I  will  prove. 

Arm.  What  wilt  thou  prove  ? 

Moth.  A  man,  if  I  live ;  and  this,  by,  in,  and 
w  ithout,  upon  the  inftant :  By  heart  you  love  her, 
becaufe  your  heart  cannot  come  by  her :  in  heart 
you  love  her,  becaufe  your  heart  is  in  love  with 
her;  and  out  of  heart  you  love  her,  being  out  of 
heart  that  you  cannot  enjoy  her. 

Arm.  I  am  all  thefe  three. 

Moth.  And  three  times  as  much  more,  and  yet 
nothing  at  all. 

Arm.  Fetch  hither  the  fwain ;  he  muft  carry  mc 
a  letter. 

Moth.  A  meflage  well  fympathifed ;  a  horfe  to 
be  embaffador  for  an  afs ! 


Some  who  were  not  fo  wifely  precife,  but  regretted  the  difufe  of 
the  hobbv-horfe,  no  doubt,  (atirized  this  fufpicion  of  iJobtr\-,  and 
archly  wrote  the  epitaph  above  alluded  to.  Now  Moth,  hearing 
Armado  groan  ridiculoufly,  and  cry  out  But  oh!  but  oh! — humor- 
oufly  pieces  out  his  exclamation  with  the  fequei  of  this  epitaph. 

Theobald. 

The  fame  line  is  repeated  in  Hamht.    Sec  note  on  Aft  III. 
fc.  ii.     Steevens. 

-hut  a  colt,]  Colt  is  a  hot,  maJ-brained,  unbroken  young 


fcllo  .\'  \  or  fometimes  an  old  fdlow  with  youthful  deiires. 

Johnson. 
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Arm.  Ha,  ha!  what  fayeft  thou ? 

Moth,   Marry,  fir,  you  mull  fend  the  afs  upon 
the  horfe,  for  he  is  very  flow-gaited :  But  I  go. 

Arm.  The  way  is  but  fliort;  away. 
Moth.  As  fwift  as  lead,  fir. 
Arm.  Thy  meaning,  pretty  ingenious  ? 
Is  not  lead  a  metal  heavy,  dull,  and  flow  ? 

Moth.  Minime,  honeft  maft:er ;  or  rather,  maf- 
ter,  no. 

Arm.  I  fay,  lead  is  flow. 

Moth.  You  are  too  fwift,  fir,  to  fay  fo :  ^ 

Is  that  lead  flow  which  is  fir'd  from  a  gun  ? 

Arm^  Sweet  fmoke  of  rhetorick ! 
He  reputes  me  a  cannon ;  and  the  bullet,  that's  he : — 


^  }1bu  are  ioo/wi/t,Jtr,  toJayfo:'\  How  is  he  too  fwift  for  facing 
that  lead  is  flow  ?  I  fancy  we  (hould  read,  as  well  to  fi^ly  the 
rhyme  as  the  fenfe : 

Tau  are  too/rwift^  fir^  to  fay  fo  fo  foon  : 

//  that  lead  Jlo^w,  ^r,  ixjhich  is  Jir^d  from  a  gmn  f 

Johnson. 

The  meaning,  I  believe,  is.  You  do  vot  give  yourfelf  time  to  tbini, 
if  you  fay  fo\  or,  as  Mr.  M.  Mafon  explains  the  paflage,  "  Yon. 
are  too  hafty  in  faying  that ;  you  have  not  fyfficiently  confider- 
ed  it." 

Sfivift,  however,  means  ready  at  replies.  So,  in  Marfton's  Mai* 
content  y  1604: 

^^  I  have  eaten  but  two  fpoonfuls,  and  methinks  I  could  difconrft 
hoi\i  f'wiftly  and  wittily,  already."     Steevens. 

Sivift  is  here  ufed,  as  in  other  places,  fynonymoufly  with  wtty. 
1  fuppofe  the  meaning  of  Atalanta's  better  party  in  As  Ton  Like  It^ 
U  her  w/V — the  f^jjiftnefs  of  her  mind.     Farmer. 

So,  in  Asycu  like  it :  "  He  is  very  fwift  and  fentcntious.'*  Agab 
in  Much  ado  about  nothing  : 

•*  Having  (ofauift  and  excellent  a  wit." 
On  reading  the  letter  which  contained  an  intimation  of  the 
Gunpowder-plot  in  1605,  King  James  faid,  that   "the  ftyle  wai 
tmx^.quick  and  pithic  than  was  ufaal  in  pafquils  and  libels." 

MAjLONE. 
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I  (hoot  thee  at  the  fwain. 

Moth.  Thump  then,  and  I  flee.  [Exit. 

Arm.  a  moft  acute  juvcnal ;  voluble  and  free  of 
grace! 
By  thy  favour,  fweet  welkin,'  I  muft  figh  in  thy 

face: 
Moft  rude  melancholy,  valour  gives  thee  place. 
My  herald  is  retum'd. 

Re-enter  Moth  and  Costard. 

Moth.  A  wonder,  mafter ;  here's  a  Coftard  bro- 
ken •  in  a  Ihin. 

Arm.  Some  enigma,  fome  riddle:  come, — thy 
V  envoy ; — begin. 

Cosr.  No  egma,  no  riddle,  no  V envoy ;'  no  falvc 
in  the  mail,  lir :  ^   O  fir,  plantain,  a  plain  plan* 


'i  By  thy  favour^  fiveet  welkin,]  Welkin  is  the  flcy,  to  which 
Annado,  with  the  falfe  dignity  of  a  Spaniard,  makes  an  apology 
for  fighing  in  its  face.    Joh  kson. 

'  here's  a  Co^2sA  broken — ]  i.  c.  a  head.     So,  in  Hycke 

Scomer  : 

•*  I  wyll  rappe  you  on  the  ro^an/ with  my  home.** 

StEEV£NS. 

' no  Tenvoy ;]  The  Verrvfiy  is  a  term  borrowed  from  the 

old  French  poetry.  It  appeared  aiways  at  the  head  of  a  few  con- 
cluding veiies  to  each  piece,  which  either  fcrved  to  convw  the 
moral,  or  to  addrefs  the  poem  to  fome  particular  perfon.  it  was 
frequently  adopted  by  the  ancient  Engliih  writers. 

So,  in  Monfieur  D'Olive^  1 606 : 

"  Well  faid :  now  to  the  L'Emvoy.^' — All  the  Tragedies  ofjohm 
Bochas,  tranflated  by  Lidgate,  arc  followed  by  a  L*Ewey. 

Stbevbns* 

*  nofal've  in  the  mail,  fir  :]  The  old  folio  reads — no/al<vt 

in  thee  male^  Jir,  which,  in  another  folio,  is,  no/al^ve  in  the  male, 
Jir.  What  it  can  mean,  b  not  eafily  difcovered :  if  mail  for  a  packet 
or  bag  was  a  word  then  in  ufe,  nofal've  in  tin  mail  may  mean,  no 

CL3 
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tain;    no  V envoy ^  no  V envoy,  no  falve,  fir^  but  a 
plantain ! 


falve  in  the  mountebank's  budget.  Or  (hall  we  read — no  enigma, 
99  riddki  no  VenFUoy-^^in  the  vale,  jir — O  Jtr^  plantain.  The  mat- 
iti  is  not  greaty  but  one  would  wilh  for  fome  meaning  or  other. 

Johnson, 

Male  OT  mail  was  a  word  then  in  ufe.  Reynard  the  fox  fent 
Kayward's  head  in  a  male.  So  likewife>  in  Tamburlane,  or  the  Scy^ 
ibian  Shepherd,  IC90: 

"  Open  tne  males^  yet  guard  the  treafure  fure.*' 

I  believe  Dr.  Johnfon's  firll  explanation  to  be  right. 

Steevbns. 

Male,  which  is  the  reading  of  the  old  copies,  is  only  the  an- 
cient fpelling  of  mail.  So,  m  Taylor  the  Water- Poet's  Works, 
{Chara^erofa  Banvd,)  1630: — "  the  cloathe-bag  of  couniel,  the 
capcafe,  fardle,  pack,  male,  of  friendly  toleration."  The  quarto 
1598,  and  the  firft  folio,  have — thee  male.  Correded  by  the  edi- 
tor of  the  fecond  folio.     M  a  l  o  n  e  , 

I  cm  fcarcely  think  that  Shakfpcare  had  fb  far  forgotten  his  little 
fchool-leaming,  as  to  fuppofe  the  Latin  verb /alve,  and  the  Englifh 
fubftantive,  /al've,  had  the  fame  pronunciation ;  and  yet  without 
this,  the  quibble  cannot  be  preferved.     Farmer. 

The  fame  quibble  occurs  in  Jrifiippus,  or  The  jovial  Pbilofr' 
pher,  1630: 

"  Sahe,  Mafter  Simplicius. 

"  Sah'e  me;   'tis  but  a  Surgeon  s  complement.**    Stebvens, 

Perhaps  we  fhould  read — no  Jalie  in  them  all,  Jir. 

Tyrwhitt. 

This  paHage  appears  to  me  to  be  nonfenfe  as  it  (lands,  incapable 
of  explanation.  I  have  therefore  no  doubt  but  we  fhould  adopt  the 

amendment  propofcd  by  Tyrwhitt,  and  read No  falve  in  them 

all,  Sir. 

Moth  tells  his  mafter,  that  there  luas  a  Coftard  with  a  hrtikenjhin  : 
ahd  the  Knight,  fuppofmg  that  Moth  has  fome  conceit  in  what  he 
faid,  calls  upon  him  to  explain  it. — Some  riddle,  fays  he,  fome  enig^ 
pia.  Come — thy  Ven^oy, — he^in.  But  Coftard  fuppofing  that  he 
was  calling  for  ihefe  things,  m  order  to  apply  them  to  his  broken 
Ihin,  fays,  he  will  not  have  them,  as  they  were  none  of  them  falves, 
and  begs  for  a  plain  plantain  inftead  of  them.  This  is  clearly  the 
meaning  of  Coftard's  fpeech,  which  provokes  the  illuftrious  Arma- 
do  to  laugh  at  the  inconfiderate^  fwho  takes  falve  for  V  envoy  ^  and  the 
w^jord  leirvoyforfalve% 
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Arm.  By  virtue,  thou  enforccfl:  laughter;  thy 
filly  thought,  my  fplcen;  the  heaving  of  my  lungs 
provokes  me  to  ridiculous  fmiling :  O,  pardon  me, 
my  ftars !  Doth  the  inconfiderate  take  falve  for 
V envoy y  and  the  word,  P envoy,  for  a  falve  ? 

Moth.  Do  the  wife  think  them  other  ?  is  not 
V envoy  a  falve  ? 

Arm,  No,  page :  it  is  an  epilogue  or  difcourfe, 
to  make  plain 
Some  obfcure  precedence  that  hath  tofore  been  fain. 
I  will  example  it : ' 


But  when  Moth,  who  is  an  arch  and  fcnfible  chara^er,  fays,  in 
reply  to  Armado: — •*  Do  the  wife  think  them  other?  Is  not 
Venrjoy  a  falve  V*  we  muft  not  fuppofe  that  this  ouedion  is  owing 
to  his  fimplicity,  but  that  he  intended  thereby  either  to  lead  the 
Knight  on  to  the  fubfequent  explanation  ojf  the  word  V envoys 
or  to  quibble  in  the  manner  dated  in  the  notes  upon  the  Eng- 
lilh  word  faliie  and  the  Latin  falve ;  a  quibble  which  operates 
upon  the  eye^  not  the  ear : — Yet  Steevens  has  ihown  it  was  not 
a  new  one. 

If  this  quibble  was  intended,  which  does  not  evidently  appear 
to  be  the  cafe,  the  only  way  that  I  account  for  it,  is  this : — 

As  the  I' envoy  was  always  in  the  concluding  part  of  a  play  or 
poem,  it  was  probably  in  the  I'envoy  that  the  poet  or  reciter  took 
leave  of  the  audience,  and  the  word  itfelf  appears  to  be  deri\'cd 
from  the  verb  ejr*:oyer^  to  fend  away.  Now  the  ufual  falutation 
amongft  the  Romans  at  parting,  as  well  as  meeting,  was  the  word 
fal've.  Moth,  therefore,  conuders  the  Tenvoy  as  a  falutation  or 
fahe,  and  then  quibbline  on  this  laft  word,  alks  if  it  be  not  a 
falve. 

I  do  not  offer  this  explanation  with  much  confidence,  but  it  is 
the  only  one  that  occurs  to  me.     M.  Masok. 

5  I  ivill  example  it :  &c.]    Thefe  words,  and  fomc  others,  arc 
not  in  the  firfl  folio,  but  in  the  quarto  of  i  C98.     I  ftill  believe 
the  old  pafTage  to  u-ant  regulation,  though  it  has  not  fufficient 
merit  to  encourage  the  editor  who  fhould  attempt  it. 
There  is  in  Timer  an  old  fong,  beginnine — 
**  The  ape,  the  lion,  the  fox,  and  the  aife, 
"  Thus  fetts  forth  man  in  a  glaffe,"  &c. 
Perhaps  fome  ridicule  on  this  ditty  was  intended.     Ste evens. 

0.4 


232      LOVE'S  LABOUR-S    LOST. 

The  fox,  the  ape^  and  the  humble-bee^ 
Were  ft  ill  at  odds,  being  but  three. 
There's  the  moral :  Now  the  tenvoy. 

Moth,  I  will  add  the  t envoy:  Say  the  moral 
again. 

Jrm^  The  foX(  the  ape,  and  the  humble-bee. 

Were  ftill  at  odds,  being  but  three: 
Mofiu  Until  the  goofe  came  out  of  door. 
And  ftay'd  the  odds  by  adding  four. 
Now  will  I  begin  your  moral,  and  do  you  follow 
with  my  tenvoy. 

The  fox,  the  ape,  and  the  humble-bee, 
Were  ft  ill  at  odds,  being  but  three : 
Arm*  Until  the  goofe  came  out  of  door, 

Staying  the  odds  by  adding  four, 
Mvrtu    A  good  tenvQy^  ending  in  the  goofe! 
Would  you  dclire  more? 

CofTt  The  boy  hath  fold  him  a  bargain,  a  goofe* 
that's  flat : — 
Sir,  your  penny-worth  is  good,  an  your  goofe  be 

fat.— 
To  fell  a  bargain  well,  is  as  cunning  as  faft  and 

loofe : 
Let  me  fee  a  fat  I' envoy ;  ay,  that's  a  fat  goofe. 
Cu&r^  Come  hither,  come  hither:  How  did  this 
argument  begin  ? 

Morn*  By  faying,  that  a  Cqftard  was  broken  in 
a  iW\n. 
Then  called  you  for  the  teftvay. 

Cost.  True,  and  I  for  a  plantain ;  Thus  came  your 
argument  in : 
Then  the  boy's  f^ti*  envoy,  thegoofe  that  you  bought  i 
And  he  ended  the  market** 

*  And  hi-  eftdid  tbi  markthi  AUuduig  to  the  proverb— —Tlrrf 
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Arm.  But  tell  me;  how  was  there  a  Coftard 
broken  in  a  Ihin  ?  * 

Moth.  I  will  tell  you  fenfibly. 

Cost.  Thou  haft  no  feeling  of  it.  Moth;  I  will 
fpeak  that  I* envoy : — 

I,  Coftard,  running  out,  that  was  fafely  within. 
Fell  over  the  threftiold,  and  broke  my  fhin. 

Jrm.  We  will  talk  no  more  of  this  matter. 

Cost.  Till  there  be  more  matter  in  the  Ihin. 

Arm.  Sirrah  Coftard,  I  will  enfranchife  thee. 

Cost.  O,  marry  me  to  one  Frances; — I  fmell 
fome  t* envoy y  fome  goofe,  in  this. 

Ar^i.  By  my  fweet  foul,  I  mean,  fetting  thee  at 
liberty,  enfreedoming  thy  perfon ;  thou  wert  im- 
mur'd,  reftrained,  captivated,  bound. 

Cost.  True,  true ;  and  now  you  will  be  my  pur- 
gation, and  let  me  loofe. 

Arm.  I  give  thee  thy  liberty,  fet  thee  from  dur- 
ance ;  and,  in  lieu  thereof,  impofe  on  thee  nothing 
but  this :  Bear  this  fignificant  to  the  country  maid 
Jaquenetta:  there  is  remuneration;  [Giving  bim 
money. ^  for  the  beft  ward  of  mine  honour,  is,  re- 
warding my  dependants.     Moth,  follow.      [Exit. 


*womtH  and  a^oofe^  fnake  a  market.    T're  donne  et  un  occafan  un  mer* 
<ato.     Ital.  Ray's  Proverbs.     Steevens. 

*  ho^M  nuas  there  a  Coftard  broken  in  ajbinf'\  Coftard  is  the 

name  of  a  fpecies  of  apple.    Joh  n so  n. 

It  has  been  already  obferved  that  the  head  was  anciently  called 
the  coftard.  So,  in  K.  Richard  III.  •*  Take  him  over  the  cftard 
with  the  hilt  of  thy  fword."  A  coftard  likewifc  fignified  a  cralh- 
filch.    So,  in  The  Loyal  Subjeff  of  Beaumont  and  Fletcher ; 

•«  I  hope  they'll  crown  his  fervice." 

"  Wixk  2i  cojiard."    Steevens. 
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Mqtm*  Like  the  fequcl,   L^' — Sigmor  Cothurd, 

adieu. 

CosT'  My  fwcet  ounce  of  man*a  fkfli!  my  incony 
Jew  P —  lExii  Moth. 


*  Liieilk^cqmU  /*]  Sffwfiff.  in  Frcncli,  itgoi fits  a  great  man*! 
tram.     Tlic  joke  U,  ihai  a  fmglc  page  waK  ail  Im  train. 

TurosAtii* 

1  hclicvc  ihk  joke  i?xiil*  oiilj-  in  the  apprclicnfion  of  ihec&mmen- 
tarDr,  Stqutlif^  by  I  he  KrciKli,  U  ncvtf  cmpltnxd  lint  in  n  dcrro£jt» 
trry  ibnfc.  They  uic  it  fry  cxprcfs  fli<!^r;rx  oi  a  liii>hs^*yiyman,  bur 
tioi  iljc  h'&m  of  a  lord ;  the  falkjW(*ni  of  a  rehrU  an4  w^i  the  aiteji- 
linnts  on  a  grncraL  Tluu  Hnlijithcd,  p.  639- — **  to  the  intent 
that  hy  the  extitiftitm  of  him  wnd  \\n  fifMt^k^  all  civil  warre  and 
irmviri  tHvifiim  might  eeaie/*  k^*  Moth  ufrfi/riW  only  in  the 
literary  actcjit-ition, 

Mr,  Heatfi      .'  rhat  the  meaning  of  Moth  ht — '*  I  follow 

yoti  i^  clofe  «j  I  4i^e«  ihr  pfemiicii< "     S  r  f  e  v  e  ns. 

Moth  al!udcs  to  thr  /isjtf/  of  any  ftorys  which  folioi*'4  a  preefr» 
ditig  pari, and  v^:^h  in  the  atii  Uory-books  introtluccd  in  tlsi^  nuaner : 
**  Here  foil  owe  th  rhe  ^jW  of  fnch  a  ilor>%  or  athemnre,'*  So 
ifitmA*r  fays,  "  Bill  is  flvi^re  m>y^^iv</at  the  hccU  of  this  mother 'a 
aiimciiiitton  V'    M.  M  a  *  1 »  k- 

7  — mj  incony  Jt*w  !]  /j^^r?//)'  or  jf^w^  in  the  north  fignifics,  fitiCj 
Mic»re — 'M  a  kmj  things  a  fine  thing.  It  xh  plain  ^crefore,  wc 
I|jmI4  lead : 

**  my  htmt  jewel.  **     W  a  R  ft  U  *  to  w , 

i  kpow  HOC  whethrf  it  \m  right,  however  f|>eciaui»  to  change  Jem 
10  ytfivti,  J4*m^  in  our  author's  time,  was,  far  whaicvcr  reafon^ 
apparently  a  word  of  entleannent.     So,  in  Ihf  Mui/^mmtr^Ntght*! 

•'  Mofl  brifi'jjirvma!^  and  ikt  m&Ji  k^tij  Jew/' 

Job  If  io  IT. 

The  word  1^  ufed  again  fn  the  4th  art  of  this  play ; 

** -Mfl^  incony  ifuiear  m^iK'* 

In  the  old  comedy  called  B/&r/  Mijfi^r  Csit^hU^  1 6oi#  i  meet 
vtth  it  o^ain*     A  maid  is  fpcaklng  to  her  roiftrcfji  about  z  gown : 
*•  — -//  m^k^iym  hiiitr  n  moji  inconie  hed^m* 
C^ny  and  im^ny  have  the  bme  meaning.     So«  Metaphor  faya  io 
Jonfon'^  /d/c  stf  a  Tab : 

'*  O  fupcrdainty  canon  ^  vkar  huQnejJ"' 
Again,  n  Th^  I'iuq  A^gry  ff^Qmui  fif  AhinpQfi^   '599* 
**  O,  I  ha\rc  fport  mcgnty  Tfeith/' 
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Now  will  I  look  to  his  remuneration.  Remunera- 
tion !  O,  that's  the  Latin  word  for  three  farthings : 
three  farthings — remuneration. — Meat's  the  price  of 
this  inkle?  a  penny : — No^  P II  give  you  a  remuneration: 
why,  it  carries  it. — Remuneration ! — why,  it  is  a 
fairer  name  than  French  crown.  I  will  never  buy 
and  fell  out  of  this  word. 

Enter  Biron. 

BiROx.  O,  my  good  knave  Coftard !  exceedingly 
well  met. 

Cost.  Pray  you,  fir,  how  much  carnation  ribbon 
may  a  man  buy  for  a  remuneration  ? 

BiROK.  What  is  a  remuneration? 

•    Cost.  Marry,  fir,  half-penny  farthing. 

Biros.   O,  why  then,  three- farthings- worth  of 
filk. 

Cost.  I  thank  your  worfhip :  God  be  with  you ! 

BiRoy.  O,  ftay,  flave;  I  muft  employ  thee: 
As  thou  wilt  win  my  favour,  good  my  knave» 
Do  one  thing  for  me  that  I  fhall  entreat. 

Cost.  When  would  you  have  it  done,  fir? 

Biron.  O,  this  afternoon. 


Again^  in  Marlowe's  7>w  ofMnlta,  1635  : 

**  While  I  in  thy  inconj  lap  do  tumble.*' 
Again^  in  Do^or  Dodypoll,  a  comedy ,  16001 

**  A  cockfcomb  mcony^  but  that  he  wants  money." 

Steevexs. 

There  is  no  fuch  expreffion  in  the  North  as  either  h(my  or  incony.  s 

The  word  canny  ^  which  the  people  there  ufe,  and  from  which  Dr.  ^ 

Warburton's  miftake  mav  have  arifen,  Ix^ars  a  variety  of  fienifica-  i 

tions,  none  of  which  is  fine^  delicate ^  or  applicable  to  a  thing  of  ^ 

value.     Dr.  Johnfon's  quotation  by  no  means  proves  Ji«w  10  hare  ; 

been  a  word  of  endearment.     Ritson.  v 

3  > 
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•  Cost.  Well,  I  will  do  it,  fir :  Fare  you  well. 
BiRON.  O,  thou  knoweft  not  what  it  is. 
Cost.  I  (hall  know,  fir,  when  I  have  done  it. 
BiRON.  Why,  villain,  thou  muft  know  firft. 

Cost.  I  will  come  to  your  worfhip  to-morrow 

morning. 

BiRON.  It  muft  be  done  this  afternoon.  Hark^ 
flave,  it  is  but  this  ; — 

The  princefs  comes  to  hunt  here  in  the  park. 
And  in  her  train  there  is  a  gentle  lady; 
When  tongues  fpeak  fweetly,  then  they  name  her 

name. 
And  Rofaline  they  call  her:  aik  for  her; 
And  to  her  white  hand  fee  thou  do  commend 
This  fcal'd-up  counfel.    There's  thy  guerdon  j  go. 

[Gives  bim  money. 

■   Cosr.  Guerdon,— O  fwcet  guerdon !  better  than 
remuneration ;  eleven-pence  farthing  better :  •  Moft 

•  Cod.  Gtierdofty — O  pLveet  guerdon!  better  than  remaneratioa; 
eleven-pence  farthing  better :  &f.]    Guerdon ^  i.  c.  reward. 

J)0,  in  The  8panijh  Tragedy  : 

**  Speak  on,  I'W  guerdon  thee  whate'er  it  be." 

Perhaps  guerdon  is  a  corruption  of  regardum^  middle  Latin. 

The  following  parallel  paflage  in  A  Health  to  the  Qeutlemanly 
Troft'JJton  of  Serving-men^  or  the  Serving-?nan  s  Comfort^  &c.  1 578, 
was  pointoi  out  to  me  by  Dr.  Farmer, 

•*  There  was,  fay th  he,  a  man,  (but  of  what  eftate,  deme*  or 
calling,  I  will  not  name,  left  thereby  I  might  incurre  diipleafure 
of  anie,]  that  comming  to  his  friendes  houfe,  who  was  a  gentleman 
of  good  reckoning,  and  being  there  kindly  entertained,  and  well 
ufe3,  as  well  of  his  friende  the  gentleman,  as  of  his  fervantes ;  one 
of  the  fayde  fervantes  doing  him  fome  extraordinarie  pleafure  dur- 
ing his  abode  there,  at  his  departure  he  comes  up  to  the  fayd  (cr- 
vant,  and  faith  unto  him.  Hold  thee,  here  is  a  remuneration  for 
thy  paynes ;  which  the  fervant  receiving,  gave  him  utterly  for  it 
(befides  his  paynes)  thankes,  for  it  was  but  a  three-farthings  peece : 
and  I  holde  inankes  for  the  fame  a  fmall  price,  ho\^'U>ever  tha  market 
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fwect  guerdon ! — I  will  do  it,  fir,  in  print.' — Guer- 
don— remuneration.  [Exit. 

BiRON.  O! — And  I,  forfooth,  in  love!  I,  that 
have  been  love's  whip ; 
A  very  beadle  to  a  humorous  figh ; 
A  critick ;  nay,  a  night-watch  conftable ; 
A  domineering  pedant  o'er  the  boy. 
Than  whom  no  mortal  fo  magnificent !  * 
This  wimpled,*  whining,  purblind,  wayward  boy ; 


goes.  Now  an  other  coming  to  the  fayd  gentleman's  houfe,  it 
was  the  forefayd  fen^ant's  good  hap  to  he  neare  him  at  his  going 
away,  who  calling  the  fcrvant  unto  him,  fayd,  Holde  thee,  here 
is  a  guerdon  for  thy  deferts :  now  the  fervant  payd  no  deerer  for  the 
guerdon,  than  he  did  for  the  remuneration  \  though  ^<t  guerdon  wu 
xid.  farthing  belter ;  for  it  was  ^Jbilling^  and  the  other  but  a  three* 
fartiiuges" 

Shakfpeare  was  certainly  indebted  to  this  performance  for  his 
prefent  vein  of  jocularity,  the  earlieft  edition  of  Love's  Labour  € 
Loft 9  being  printed  in  1 598.     S  t  e  e  v  e  k  s. 

9 in  print.']  i.  c.  exaAly,  with  the  ntmoft  nicety.     It  has 

been  propofed  to  me  to  read — in  foint,  but  I  think,  without  neccf- 
£ty,  the  former  expreffion  being  ftill  in  ufe. 

So,  in  Blurt  Mafttr  Conftable^   1602  : 

•*  Next,  your  ruff  mull  ftand  in  print** 
Again,  in  Decker's  Honefi  Whore ^  '  ^5  >  • 

"  I  am  furc  my  hulband  is  a  man  in  prints  in  all  things  clfc." 
Again,  in  Woman  is  a  Weathercock y  1612  : 

««  — this  doublet  fits  in  prints  my  lord."     Steevens. 

*  nan  nvhom  no  mortal  fo  magnificent!]  MagnifceutYitttmtsakt, 
glorying^  boajling.     M.  Mason. 

Terence  alfo  ufcs  magnijica  verba^  for  vaunting,  iTtinglorious 
words.  U/que  adeo  illius  ferre  pojjum  ineptias  ^  magnifica  *verba. 
Eunuch,  Ad  IV.  fc.  vi.    Steevens. 

'  This  wimpled,]  The  luimple  was  a  hood  or  veil  which  fell 
over  the  face.  Had  Shakfpeare  been  acquainted  with  the  fammeum 
of  the  Romans,  or  the  gem  which  reprelcnts  the  marriage  of  Cupid 
and  Pfyche,  his  choice  of  the  epithet  would  have  T>cen  much 
plauded  by  all  the  advocates  in  favour  of  his  learning.  In 
Jfabh,  iii.  22.  wc  find :    '*  —  the  mantles,  and  the  nnfimpUs^  and 
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This  fcnior-junior,  giant-dwarf,  Dan  Cupid  ;^ 
Regent  of  love-rhimes,  lord  of  folded  arms^ 


the  crifping-pins ;"  and,  in  The  Devil's  Charter,  1607,  to  'wimple 

is  ufed  as  a  verb : 

•*  Here,  I  perceive  a  little  rivelling 

**  Above  my  forehead,  but  I  ivimple  it, 

**  Either  with  jewels,  or  a  lock  of  hair."    Steevens. 

^  This  fenior-junior,  giant-d'warf^  Dan  Cupid \\  The  old  it2&.* 
ingis— This/jwwr7tfwio*x,  &c.     Steevens. 

It  was  fome  time  ago  ingenioufly  hinted  to  me,  (and  I  readily 
came  into  the  opinion)  that  as  there  was  a  contraft  of  terms  in 
panudnvarf^  fo,  probably,  there  fhould  be  in  the  word  immedbteljr 
preceding  them ;  and  therefore  that  we  (hould  rcftorc : 

**  This  fenior-junior,  giant-d'warf,  Dan  Cupid  J* 
i. «.  this  old  young  man.     And  there  is,  indeed,  afterwards,  in 
this  play,  a  defcription  of  Cupid  which  forts  very  aptly  with  fuch 
an  emendation : 

"  That  nuas  the  *way  to  make  his  godhead  luax, 
**  For  he  hath  been  five  thou  fend  ^r/zrx  a  boy." 
The  conjefture  is  exquifitcly  well  imagined,  and  ought  by  all 
means  to  be  embraced,  unlefs  there  is  reafon  to  think,  tluit,  in  the 
former  reading,  there  is  an  allulion  to  fome  tale,  or  charadber  in  an 
old  play.  I  have  not,  on  this  account,  ventured  to  diilurb  the  text, 
becaufe  there  feems  to  me  fome  reafon  to  fufpe^,  that  our  author 
is  here  alluding  to  Beaumont  and  Fletcher's  Bonduca.  In  that  tra- 
gedy there  is  a  charafler  of  one  Junius,  a  Roman  captain,  who  falls 
in  love  to  diilradion  with  one  of  Bonduca's  daughters ;  and  becomes 
an  arrant  whining  flave  to  this  paflion.  He  is  afterwards  cured  of 
his  infirmity,  and  is  as  abfolute  a  tyrant  aeainft  the  fcx.  Now, 
with  rceard  to  thefe  two  extremes,  Cupid  might  very  probably  be 
ftyled  Junius's  giant-dwarf:  a  giant  in  his  eye,  while  the  dotage 
was  upon  him ;  out  Ihrunk  into  a  dnjoarf^  fo  foon  as  he  had  got 
the  better  of  it.     Theobald. 

Mr.  Upton  has  made  a  very  ingenious  conjedurc  on  this  paflage. 
He  reads : 

*'  This  fignior  Julio's  giant -dnvarf- ** 

Shakfpeare,  fays  he,  intended  to  compliment  Julio  Romano, 
who  drew  Cupid  in  the  charafter  of  a  giant-dwarf.  Dr.  W'arbur*' 
ton  thinks,  that  by  Junio  is  meant  youth  in  general.     Johnson. 

There  is  no  reafon  to  fuppofc  tbat  Beaumont  and  Fletcher's 
Bonduca  was  written  fo  early  as  the  year  1508,  when  this  play  ap- 
peared.   Even  if  it  was  then  publifhed,  tne  fuppofed  allufion  to 
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The  anointed  fovereign  of  fighs  and  groans, 
Liege  of  all  loiterers  and  malcontents. 
Dread  prince  of  plackets,^  king  of  codpieces. 


the  charader  of  Junius  is  forced  and  improbable ;  and  who,  in 
fupport  of  Upton's  conjedurc  will  afcertain,  that  Julio  Romano 
ever  drew  Cupid  as  a  giant-dwarf?  Shakfpeare,  in  K.  Richard  II L 
AA  rV.  fc,  iv.  uCesJtgfioty  iotfiniority ;  and  Stowe's  Chronicle, 
p.  149.  Edit.  1614.  fpeaks  of  Edward  the  Jignior,  i.  e.  the  elder. 
I  can  therefore  fuppofe  that  Jtgnior  here  means  ftniovy  and  not  the 
Italian  title  of  honour.  Thus,  in  the  firft  folio,  at  the  end  of  Tbt 
Comedy  of  Errors  : 

"  S.  Dro,  Not  I,  fir ;  you  are  my  elder. 

"  £.  Dro.  That's  a  queftion  :  how  (hall  we  try  it  ? 

**  aS.  Dro.  Well  draw  cuts  for  i^t  Jigtihr.''    Tollet. 

In  the  exaggeration  of  poetry  we  might  call  Cupid  a  giant-dwarf; 
but  how  a  giant-dwarf  (hould  be  reprcfented  in  painting,  I  cannot 
"well  conceive.     M.Mason. 

If  the  old  copies  had  exhibited  Junior^  I  (hould  have  had  no  doubt 
that  the  fecond  word  in  the  line  was  only  the  old  fpelHng  K^fenior^ 
as  in  a  former  paiFage,  [Aft  I.  fc.  ii.]  and  in  one  in  The  Comedy  of 
Errors  quoted  by  Mr.  Tollet ;  but  as  the  text  appears  both  in  the 
quarto  1598,  and  the  folio,  Cupid  is  not  hirafelf  called  yi^/rx^r, 
or^/^rjunio,  but  a  giant-dwarf  to  [that  is,  attending  upon] 
fignioT  Junio,  and  therefore  we  muft  endeavour  to  explain  the 
words  as  the\'  ftand.  In  both  thefe  copies  Junto's  is  printed  in 
Italicks  as  a  proper  name. 

For  the  reafons  already  mentioned,  I  fuppoie^^^'^herc  to  have 
been  the  Italian  title  of  honour,  and  Cupid  to  be  defcribed  as 
uniting  in  his  pcrfon  the  characters  of  both  a  giant,  and  a  dwarf; 
a  giant  on  account  of  his  power  over  mankind,  and  a  dwarf  on 
account  of  his  fize ;  [So  afterwards :  **  Oi  \i\s  (C}xm^\)  almighty, 
dreadful,  little  might."]  and  as  attending  in  this  double  capacity 
on  youth,  (perfonified  under  the  name  of  Signior  Junio,)  the  age 
in  which  the  padion  of  love  has  mod  dominion  over  the  heart.  In 
charafterizing  youth  by  the  name  of  Junio,  our  author  may  be 
countenanced  by  Ovid,  who  afcribes  to  the  month  of  June  a  fimilar 
et)mology : 

'•  Junius  a  juvenum  nomine  didus  adeji.**     Malone. 

I  have  not  the  fmalleft  doubt  thTLtfenior-janior  is  the  true  reading* 
Love  among  our  ancient  Engli(h  poets,  (as  Dr.  Farmer  has  ob- 
fervetl  on  fuch  another  occa(ion,)  is  always  chara^erized  by  con- 
trarieties.    StE  EVENS. 

^  Dread  prince  of  plackets,]    A  placket  is  a  petticoat.     Do  u  c  E. 
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Sole  impcrator,  and  great  general 

Of  trotting  paritors/' — O  my  little  heart! — 

And  I  to  be  a  corporal  of  his  field, ^ 

And  wear  his  colours  like  a  tumbler's  hoop!  • 


*  0/ tfvf/mg  pmtorSf]  An  apfarifGr  or  f^ani^r^  h  an  officer  of 
the  bifhop'*  conn,  who  carries  oul  citations ;  as  t  tutjoas  yiXt  mofk 
frequently  ilTued  fir  fornication,  the  p&ntsrh  [mr  under  Ctptd^s 
goyemmcnL    Ji>hnson. 

'  And  I  iii  hr  a  corporal  of  hi«  field,]  C&rparah  ^f  ike  fitid  arc 
mentioned  in  Carcw's  Survey  e/Comtua/I;  k.nd  Rjileigh  fpeakiot' 
them  twice,  VoLL  p.  J03,  Vol.  11*  p.  367,  edit*  17^1. 

Toll  IT, 

This  officer  \$  likcwifc  mentioned  in  Ben  jonfon'i  AW  imtt : 
**  As  cfirp&ral of  thf  ^ii^  lAacJlro  del  campo/' 

Giles  CLiy ton,  in  his  Martial  Bifcipline^  *59'  •  J***  *  ch^tet  on 
the  <5fficc  and  duty  of  a  €Qrporai  afthr  fields  In  one  of  Drake 'i 
Voj&gtft  it  appears  that  the  capiains  Morgan  and  Sampfonj  by  this 
name,  '*  haa  commandemcnt  over  the  reft  of  the  bnd-Gaptainci/* 
Brookefby  tells  us,  th;*t  **  Mr*  Dodwell's  father  was  in  an  office 
then  known  by  the  name  of  corpora i  0/ thf  /r/dg  which  he  faid  wa* 
etjnaJ  to  that  of  a  captain  of  hor  fe, "     F  a  r  m  i  r. 

Itappcats  from  Lord  Straiford's  Lttitrt^  VaL  IL  p.  199*  th&t  1 
fnrpfkmlnf  tht  field  wat  employed  a$  an  aid-de*camp  i&  now,  ••  in 
taking  and  carrying  too  and  fro  tlie  di regions  of  tne  giencnli  or 
other  the  higher  officers  of  the  field p"    T\  ewhitt. 

*  Andwc^t  his  colours  like  a  tumble r'$  hoop  I  ]  The  eonccii  fecifii 
to  be  very  forced  and  remote,  however  it  be  underftood*  7'he 
notion  is  not  tlut  the  hoop  mfusn  tohun^  but  that  the  colours  ire 
worn  as  a  tnmhler  carrier  his  i^^^/i  hanging  on  one  fhoutder  ami 
falUn  g  u  nder  the  o[^ j^oft  te  arm.    J  o  ri  k  1  o  n  • 

Perhaps  the  tHmliiers'  ht^pi  were  ;idomed  with  their  mailer's  co- 
lours, or  witii  ribbands,  T9  nvear  hh  c^iwrt^  means  to  wear  hti 
hiidre  Of  eogm/anee^  cir  to  be  his  fenrant  or  retainer.  So,  w  Haitu^ 
/Sea* I  Hift.  of  Scotland,  p,  501  ;  **  The  carle  of  Surrie  gave  to  hi» 
fenanta  this  cognifance  (to  wear  on  their  left  arm  J  vvhich  witft 
white  lyun,"  &c.  So,  in  Stowe'i  Jmmh^  p.  174*  "  AH  ihtt 
ware  the  dukei  fign,  or  eslmrt,  were  fainc  to  hide  Wiem,  conmi»g 
them  from  their  necks  into  their  bofome,"  Again,  in  Selden*i 
/>W/fl,  diap.  ii;  *'  his  efquires  cloatlicd  in  hi»  tehuru"  Bm^ 
htnters  himfrlf  upon  being  a  corporal  of  Cupid *&  field,  and  a  fcf- 
taut  of  that  great  geneial  aod  imperatgr,    1  ol  l  s  t. 
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What?  I!  Ilove!«  Ifue!  Ifeekawifc! 
A  woman,  that  is  like  a  German  clocks 
Still  a  repairing ; '  ever  out  of  frame ; 


It  was  once  a  mark  of  gallantry  to  wear  a  lady*s  colours.  So,  in 
Cynthia' t  Rrvfis,  by  Ben  Jonfon  :  •* — difpatches  his  lacquey  to 
her  chamber  early,  to  know  what  her  colours  are  for  the  day,  with 
purpofe  to  apply  his  wear  that  day  accordingly,"  Sec.  I  am  infor- 
med by  a  lady  who  remembers  morris-dancing,  that  the  chani^ler 
who  tumbled,  always  carried  his  hoop  drefTed  out  with  ribbands> 
and  in  the  pofition  defcribed  by  Dr.  Johnfon.     Stievins. 

«  What?  I !  /  Icrvef]  A  fecond  ivhat  had  been  fupplied  by 
the  editors.     I  (hould  like  better  to  read — ^What  ?  /.'  I  love ! 

Tyrwhitt. 

Mr.  Tyrwhitt's  emendation  is  fupported  by  the  firft  line  of  the 
prefent  foeech : 

'*  And  /,  forfooth,  in  love !  /,  that  have  been  love's  whip — •" 
Sir  T.  Hanmer  fupplied  the  metre  by  repeating  the  word  UlsaK 

Maloki. 

9  —  like  a  GermoM  clocks 
Still  a  repairing  \]  The  fame  allufion  occurs  in  Wtflivari-Hae^ 
by  Decker  and  Webfter,  1 607  : — "  no  German  clock,  no  mathcma* 
tical  engine  whatfoever,  requires  {o  much  reparation,"  &c. 
Again,  in  A  Mad  World  my  M afters^   1 608  ; 

*'  (he  confifts  of  a  hundred  pieces, 

*•  Much  like  your  German  clock,  and  near  allied : 
**  Both  are  fo  nice  they  cannot  go  for  pride. 
**  Befides  a  greater  fault,  but  too  well  known, 
•*  They'll  ftrike  to  ten,  when  they  (hould  (lop  at  one." 
Ben  Jonfon  has  the  fame  thought  in  his  SiUnt  IVo/nan,  and  Bean- 
mont  and  Fletcher  in  Wit  ivithout  Money. 

Again,  in  Decker's  Nenjus  from  Hell,  &c.  1606, **  their  witi 

(like  wheels  of  Bmn/ivick  clocks)  being  all  wound  up  as  far  as  they 
could  ftretch,  were  all  going,  but  not  one  going  truly." 

The  following  extraS  is  taken  from  a  book  called  TTfe  Artificial 
CUck'Maker,  3d  edit.  17 14: — *•  Clock-making  was  fuppoied  to 
have  had  its  beginning  in  Germany  within  lefs  than  thefe  two  hun- 
dred years.  It  is  very  probable  that  our  balance-clocks  or  watches, 
and  fome  other  automata,  might  have  had  their  beginning  there;'* 

&c.     Again,  p.  91. '*  Little  worth  remark  b  .to  be  found  till 

towards  the  1 6th  century ;  and  then  clockwork  was  revived  or 
wholly  invented  anew  in  Germany,  as  is  generally  thought,  bccaofe 
(he  ancient  pieces  are  of  German  work." 

Vol.  V.  R 
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And  never  going  aright,  being  a  watch, 

But  being  wacch'd  that  it  may  ftill  go  right  ? 

Nay,  to  be  perjured,  which  is  word  of  all; 

And,  among  three,  to  love  the  word  of  all ; 

A  whitely  wanton  with  a  velvet  brow, 

With  two  pitch  balls  (luck  in  her  face  for  eyes  i 

Ay,  and,  by  heaven,  one  that  will  do  the  deed^ 

Though  Argus  were  her  eunuch  and  her  guard : 

And  f  to  figh  for  her !  to  watch  for  her ! 

To  pray  for  her !  Go  to ;  it  is  a  plague 

That  Cupid  will  impofe  for  my  negledt 

Of  his  almighty  dreadful  little  might.  \ 

Well,  I  will  love,  write,  figh,  pray,  fue,  and  groan ;  * 

Some  men  mull  love  my  lady,  and  fome  Joan  J 

[Exif. 

A  Ikilful  watch-maker  bfoniia  me,  that  dockt  have  not  been 
commonly  made  in  England  much  more  than  one  hundred  ytm 
backward. 

To  the  inartificial  conftnidlion  of  thefe  firfl  pieces  of  mecbanifin 
executed  in  Germany,  we  may  fuppofe  Shak(peare  allodes*  The 
clock  at  Hampton-Court,  wnich  was  fet  up  m  1540,  (as  appears 
from  thfc.infcription  affixed  to  it)  is  faid  to  be  the  firft  ever  fabri- 
cated in  England.  See,  however.  Letters  of  The  Fajhm  Familj, 
VqL  II.  2d  edit.  p.  31.    STSSViNi« 

**  In  fome  towns  in  Germany,  (fays  Dr.  Powel,  in  his  Human 
Imdt^fy,  8vo.  1661,)  there  arc  very  rare  and  elaborate  clocks  to 
be  feen  in  their  town-halls,  wherein  a  man  mav  read  aftronomy, 
ind  never  look  up  to  the  fldes. — In  the  town-hall  of  Prague  there 
is  a  clock  that  fhows  the  annual  motions  of  the  fun  and  moon,  the 
*  names  and  numbers  of  the  months,  days,  and  feftivals  of  the  whole 
year,  the  time  of  the  fun  rifing  and  fettine  throughout  the  year, 
the  equinoxes,  the  length  of  the  days  and  nights,  the  rifing  and 
ibtting  of  the  twelve  figns  of  the  Zodiack,  &c. — But  the  town  of 
Straiburgh  carries  the  bell  of  all  other  ftecples  of  Germany  in  this 
point."  Thefc  elaborate  clocks  were  probably  often  •«  out  of 
frame."    Malone. 

I  have  heard  a  French  proverb  that  compares  any  thine;  that  if 
intricate  and  out  of  order,  to  the  coq  de  Stxalburg  that  bdbngs  (• 
t^ie  nachiner}'  of  the  town-clock.    S.  W« 

* «— yW,  md groan ;]  And  which  it  not  in  cither  of  the  authin^ 
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A  C  T    IV.     S  C  E  N  E   I. 

Another  part  of  the  fame. 

Enter  tbeVnTicti%y  Rosaline,  Maria,  Katha&iks^ 
Bo  YET,  Lords ^  Attendant s^  and  a  Forejier. 

Pris.  Was  that  the  king,  that  fpurr'd  his  bcufc 
fo  hard 
Againft  the  ftcep  uprifing  of  the  hill  ? 

BoYBf*  I  know  not ;  but,  I  think,  it  wa«  not  he. 

Prim.    Whoe'er  he  was,  he  Ihow'd  a  mounting 
mind. 
Well,  lords,  to-day  we  (hall  have  our  defpatch ; 
On  faturday  we  will  return  to  France. — 
Then,  forefter,  my  friend,  where  is  the  bulh. 
That  we  muft  (land  and  play  the  murderer  in  ?  ^ 


tk  copies  of  thk  pliy,  the  quarto,  1598*  and  tbe  folio*  i6s5»  ^"^ 
added*  to  foj^y  the  metre*  by  the  editor  of  the  fecond  folio. 

Malon£* 

^  Some  men  mt^  lave  my  lash,  and  fame  Jomm.'\  To  this  line  Mr* 
Hieobdd  extends  hk  lecond  a^*  not  injodiciooily*  but  witjboiic 
fttfficient  authority.    Johnsoit. 

^  nubere  is  the  hu/b^ 

That 'we  nmftftand  and  pli^  the  murderer  in  f\  How&in9iartll{t 
amufement  once  was  to  hudies  of  quality,  m^  be  known  fiom  a 
fetter  addreflfed  by  Lord  Wharton  to  the  Earl  of'^Shrewfbury,  dated 
from  Alnewik*  Aug.  14*  15C5:  *'  I  befiche  yor  Lorddhipp  to 
tayke  fome  fporte  of  my  litell  grounde  there,  and  to  comaund  the 
fiine  even  as  yo/  Lordefhippes  owne.  Mj  ladve  may  Jhote  m/J*'  her 
imjhwfe;'  &c.  \ja^^\lUuftraHms  of  BHtiJh  Hifhrj^  &c.  VpLf* 
p.  203. 

Again,  in  a  letter  from  Sir  Francis  Leake  to  the  Earl  of  ShrewC* 
b«fy,  VoL  in.  p.  29c. 

**  Yo.' Lonie(h3rpe  hath  iente  mc a  verie greatte and  fittteftagge, 
ihe  weUcomer  hcynff^fltykem  fyyoJ  rygbt  bo^rMi  Ladie'f  bmute,  ^^ 
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For.  Here  by,  upon  the  edge  of  yonder  coppice ; 
A  ftand,  where  you  may  make  the  faired  (hoot. 

Prin.  I  thank  my  beauty,  I  am  fair  that  (hoot. 
And  thereupon  thou  fpeak'ft,  the  faireft  (hoot. 

For.  Pardon  me,  madam,  for  I  meant  not  fo. 

Prin.  What,  what?  firft  praife  me,  and  agaia^ 
fay,  no? 
O  fhort-liv'd  pride !  Not  fair  ?  alack  for  woe ! 

For.  Yes,  madam,  fair. 

Pr  in.  Nay,  never  pai  nt  me  now ; 

Where  fair  is  not,  praife  cannot  mend  the  brow, 
tiere,  good  my  glafs,^  take  this  for  telling  true ; 

[Giving  him  money. 
Fair  payment  for  foul  words  is  more  than  due. 


—My  baldc  bucke  Ivvcs  ftyll  to  waytc  upon  yo.'  L.  and  my  Ladie'« 
comyng  hythcr,  w.*"  I  expcd  whenfocvcr  (hall  pleas  yow  to  apointe; 
onclc  tnys,  thatt  my  Ladif  doe  mtt  hytt  hym  tnrogh  the  nofc,  for 
marryng  hvs  whyte  face ;  howbeitt  I  knoe  her  LadifhiDp  takes  piti^ 
of  my  buckes,  (ence  the  lad  tyme  y<  plcafed  her  to  taxe  the  traveil 
tojboie  Hit  them t'*  Sec.     Dated  July,  i6oj.     Stebvens. 

4  Here^  good  my  glafst']  To  underftand  how  the  princcfs  has  her 
;la(s  fo  ready  at  hand  in  a  cafual  converfation,  it  muil  be  remem- 
lered  that  in  thofe  days  it  was  the  fathion  among  the  French  ladies 
to  wear  a  lookin^-glafs,  as  Mr.  Bayle  coarfely  reprefents  it,  om 
their  bellies ;  that  is,  to  have  a  fmall  mirrour  fet  in  gold  hanging 
at  their  girdle,  by  which  they  occafionally  viewed  their  faces  or 
adjufted  their  hair,    J  oh  nson. 

;  Dr*  Johnfon,  perhaps,  is  miilaken.  She  had  no  occafion  to  have 
recour/e  to  any  other  looking-gla/s  than  the  Forefter,  whom  (he 
rewards  for  having  (hown  her  to  herfelf  as  in  a  mirror. 

Stebvbns. 
Whatever  be  the  interpretation  of  this  paflfagc,  Dr.  Johnfon  is 
right  in  the  biftortcal  fad.  Stubbs,  in  his  Anatomie  of  Abu/es^  ia 
very  indignant  at  the  l«idics  for  it :  ••  They  mud  have  their  looking'^ 
glaffes  carried  with  them,  whercfoever  they  go :  and  good  reafon, 
for  how  elfc  could  they  fee  the  devil  in  them  f"  And  in  Maflinger*s 
City  Madam^  feveral  women  are  introduced  with  looking^glaffes  «r 
their  girdliu     FxaMEa. 
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Tor.  Nothing  but  fair  is  that  which  you  inherit. 

Prin.  See,  fee,  my  beauty  will  be  fav'd  by  merit. 
O  herefy  in  fair,  fit  for  thefe  days ! 
A  giving  hand,  though  foul,  (hall  have  fair  praife.— 
But  come,  the  bow : — Now  mercy  goes  to  kill. 
And  (hooting  well  is  then  accounted  ilL 
Thus  will  I  (ave  my  credit  in  the  (hoot : 
Not  wounding,  pity  would  not  let  me  do't ; 
If  wounding,  then  it  was  to  (how  my  (kill. 
That  more  for  praife,  than  purpofe,  meant  to  kill. 
And,  out  of  queftion,  fo  it  is  fometimes; 
Glory  grows  guilty  of  detefted  crimes  ; 
When,  for  fame's  fake,  for  praife,  an  outward  part. 
We  bend  to  that  the  working  of  the  heart :  ^ 
As  I,  for  praife  alone,  now  feek  to  fpill 
The  poor  deer's  blood,  that  my  heart  means  no  ilL* 

BoYET.  Do  not  curft  wives  hold  that  felf-fovc- 
rcignty' 
Only  for  praife'  fake,  when  they  ftrivc  to  be 
Lords  o'er  their  lords  ? 

Prin.  Only  for  praife :  and  praife  we  m^y  afford 
To  any  lady  that  fubdues  a  lord. 


*  JVbrrr,  for  fame  s  fake  ^  for  praife^  an  ouftMird  part, 

IVe  bend  to  that  the  ^working  of  the  heart  ;]  TTie  harmony  of  the 
meafure,  the  eafinefs  of  the  cxpreffion,  and  the  good  fcnfe  in  the 
thought,  all  concur  to  recommend  thefe  two  lines  to  the  reader's 
notice.     War  bur  ton. 

*  that  my  heart  means  no  ill,']  That  my  heart  means  no  ill, 

is  the  fame  with  to  *whom  my  heart  means  mo  ill.     The  comoion 
phrafe  fupprefTes  the  particle,  as  /  mean  him  [not  to  him]  no  harm. 

Johnson. 

'  that  (tM'fo'vereignty  — ]  Not  a  fovcrcignty  over,  but  /«, 

thcmfdves.     So,  y^^-fumcicncy,  yr^confequencc,  &c. 

Malonb. 
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1.. 

Enier  Costard.  i^j 

Prin.  Here  comes  a  member  of  the  commoa* 
wealth.*  ^ 

Cost.  God  dig^you^en  all !  ^  Pray  yoUj  which  ift 
the  head  lady  ? 

Prin.  Thou  fh^lt  know  her,  fellow,  by  the  reft 
that  have  no  heads. 

Cost.  Which  is  the  greateft  lady,  the  higheft? 

Prin.  Thethickeft,  andthetaileft. 

Cost.  The  thi€keft,  and  the  tallcft !  it  Ji  fo;  truth 

is  truth. 
An  your  waift  miftrefs,  Were  ad  flender  a6  my  wit. 
One  of  thefe  maids'  girdles  for  your  waift  Ihould  be 
-.fit. 
Arc  not  you  the  chief  woman?  you  arc  the  thickeft 

here. 

Prin.  What's  your  will,  fir?  what's  your  will? 

Cost.  1  have  a  letter  from  monfieur  Biron,  to  one 
lady  Rofaline. 

Prin.  O,  thy  letter,  thy  letter ;  he's  a  good  friend 
of  mine : 


• a  member  of  the  commonwealth.]    Here,  I  believe,  is  a 

kind  of  jeft  intended :  a  member  of  the  common-wtaXtli  is  put  for 
one  of  the  common  people,  one  of  the  meaned.    Johnson. 

The  Princefs  calls  Coftard  a  member  of  the  commofnvealih,  bccaoie 
file  confiders  him  as  one  of  the  attendants  on  the  Kine  and  his  aflb- 
ciates  in  their  ne^-modelled fociety ;  and  it  was  part  of  their  original 
plan  that  Coftard  and  Armado  ihould  be  members  of  it. 

M.  Mason. 

•  God  dtg-jott'Jen — ]  A  corruption  of — God  grve you  good  even^ 

Malone* 

See  jDynoteoDi^MtfOtfv^T^/!^,  AAII.  fc«iT.    STEEVENt^ 
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Stand  afide,  good  bearer. — Boyct,  you  can  carve ; 
Break  up  this  capon/ 

BorET.  I  am  bound  to  fcrve.— 

This  letter  is  miftook,  h  importeth  none  here ; 
It  is  writ  to  Jaqucnetta. 

Prjn.  We  will  read  it,  I  fwear: 

Break  the  neck  of  the  wax,*  and  every  one  give 
ear. 

BorET.  Ire^ds.^Bj  bfoven,  that  thsnart/air^  is  ma/I 
infallible  I  true^  that  tbou  art  beautemsi  truth  itjelf 


*  ■■  l^yet^  you  can  ear*ve  j 

Break  np  this  caponS\  i.  e.  open  this  letter. 

Oar  poet  afes  this  metaphor,  as  the  French  do  their  pwUi ; 
which  fignifies  both  a  young  fowl  and  a  love-letter.  Pmlet,  am^^ 
Hirite  liters,  fays  Richelet ;  and  quotes  from  Voiture,  Rjtpomdre  m^ 
plus  obligeant  poalet  ilu  mo/tde ;  to  reply  to  the  mod  obliging  letier  16 
the  world.  The  Italians  nfe  the  fame  manner  of  expreiion,  when 
they  call  a  love-epiftle,  umi  pdUcettm  amorofa.  I  om^  the  hint  of 
this  equivocal  ufe  of  the  word,  to  my  ingenious  friend  Mr.  Bifhop. 

Theobald* 

Henry  IV.  confulting  with  Sully  about  his  marriage,  lays, 
''  my  nieoe  of  Guiie  would  pleafe  me  bed,  notwithfandhig  the 
malicious  reports,  that  (he  loves  potdeu  in  paper,  better  than  in  a 
fricafee.'* — A  meifage  is  called  a  cold  pigeon,  in  the  letter  concern* 
ing  the  entertainments  at  Killingworth  Caille.     F a r  m  e R. 

To  break  up  was  a  peculiar  phrafe  in  carving.     Percy. 

So,  in  Weftiuard^Hoe,  by  Decker  and  Webfter,  1607  :  at  «•  the 
(kirt  of  that^r/,  in  black- work,  is  wrought  his  name ;  break  not  uf 
the  nvild^finvl  till  anon.'*  * 

Again,  in  Ben  Jonfon's  Mafque  of  Gipfies  Metamorpbofed i 
"  A  London  cuckold  hot  from  the  fpit, 
"  And  when  the  carver  up  had  braJ^  him,"  &c. 

Steeveks. 
s  Break  the  tuck  of  the  oiMuc*]  Still  allodang  to  the  capon. 

JoHNtOH. 
So,  in  The  True  Tragedies  of  Marias  and  Sylla,  1 594 : 

"  Ledorius  read,  ana  break  tbefe  letters  up.**     Stxcvins. 

One  of  Lord  Chefterfield's  Letters,  8vo.  VoL  III.  p.  114,  gives 
us  the  reafon  why  pomUi  meant  amat9rim  Uurm.    Tot  let. 
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ibat  tbomjvJ.lofvely:  More  fairer  than  fair ^  beautiful 

tbanJfeauteouSy  truer  ^  than  truth  it/eify  have  commi-- 

feration  on  thy  beroical  vaffal !  The  magnanimous  and 

mofi  illuftrate  ^  king  Cophetua  ^^d^/  eye  upon  the  pernio 

cinus  and  indubitate  ^^^jr  Zenelophon ;  andhe  it  was 

that  might  rightly  Jay^  veni,  vidi,  vici ;  which  to 

anatomize  in  the  ^ulgar^  (O  bafe  and  oh/cure  vulgar  !) 

videlicet,  be  came,  Jaw^  and  overcame :  he  came,  one; 

Jaw ^  two  I  overcame y  three.     IVho  came?  the  king? 

why  did  he  come  ?  to  fee  \  Why  did  be  fee  ?  to  ovtr^ 

come :  To  whom  came  be  ?  to  the  beggar ;  IVhat  faw 

bef  the  beggar ;   Who  overcame  he  ?  the  beggar:  The 

conclufjon  is  vi£lory  ;  On  wbofe  fide  ?  the  king*s :    the 

captive  is  enrich' d;  Oh  wbofe J/de?  the  beggar's ;  The 

catajlrophe  is  a  nuptial  \  On  wbofe  fide?  the  king*s? — 

^i*;  on  both  in  one,  or  one  in  both.     I  am  the  king ;  for 

Jojlands  the  comparifon  :  thou  the  beggar;  forfo  wit^ 

iiejfeth  thy  lowlinefs.     Shall  I  command  thy  love  ?  I 

may :  Shall  I  enforce  thy  love  ?  I  could :  Shall  I  en^ 

treat  thy  love  ?  I  will.    What  Jhalt  thou  exchange  for 

tags  ?  robes ;    For  tittles  ?   titles ;  For  thyfelf?   me. 

Thus,  expciJing  thy  reply,  I  profane  my  lips  on  thy 

foot,  my  eyes  on  thy  pi^fure,  and  my  heart  on  thy  every 

part. 

Thine,  in  the  dearejl  dcfign  of  indujlry, 

Don  Adriano  de  Armado, 


^  More  fairer  ikdtt  fair,  heautiful  than  heauieous ^  truer ^  &c.]  I 
VfOuXA  tc^i\y  fairer  that  fair,  mot^  beautiful.  Sec.     TyRWHiTT, 

5  itlujlrate — ]  for  illujiriouu  It  is  often  ufed  by  Chapman 

in  his  tranflation  of  Homer.     St e  evens, 

6  —  ]ii„g  Cophetua  — ]  The  ballad  of  King  Cophetua  and  the  Beg^ 
gar 'Maid ^  may  be  feen  in  The  Rciiques  of  Ancient  Poetry ,  Vol.  L 
Tlie  beggar's  name  was  Penclophon,  here  corrupted,     Percy. 

The  poet  alludes  to  this  fong  in  Romeo  and  Juliet^  Henry  IV^ 
Y.W.  2sA  Richard  II .     Steevens, 

'  faw,]  The  old  copies  here  and  in  the  preceding  line  have 

•*^,    Mr*  RoWe  made  the  corre^on.    Malons. 
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llius  ck>ft  thou  hear*  the  Nemean  lion  roar 
^^Gainil  thee>thou  lamb,  that  (landed  as  his  prey; 

Submiflive  fall  his  princely  feet  before. 
And  he  from  forage  will  incline  to  play : 

But  if  thou  ftrive,  poor  foul,  what  art  thou  then? 

Food  for  his  rage,  repafture  for  his  den. 

Prik.  What  plume  of  feathers  is  he,  that  in- 
dited this  letter? 
What  vane  ?  what  weather-cock  ?  Did  you  ever 
hear  better  ? 

BoYET.  I  am  much  deceived,  but  I  remember 
the  ftyle. 

Prin.  Elfe  your  memory  is  bad,  going  o*er  it  • 

erewhile.* 
BoTET.  This  Armado  is  a  Spaniard,  that  keeps 

here  in  court ; 
A  phantafm,^  a  Monarcho ;  *  and  one  that  makes 

fport 


•  Thus  doft  thou  heary  &c.]  Thcfc  fix  lines  appear  to  be  a 
quotation  from  fome  ridiculous  poem  of  that  time. 

Warburtok. 

9 going  oer  it — ]    A  pun  upon  the  word^//f. 

MUSCRAVE. 

*  erewhile. '\    Juft  now;  a  little  while  ago.  So  Raleigh : 

*•  Here  lies  HMinol^  our  Jhepherd  VfYaX^  t'tT.*'     JoHNSOW. 

^  A  phantafm^  On  the  books  of  the  Stationers*  Company,  Feb. 
6,  1608,  is  entered,  "  a  book  called  Phantafm^  the  Italian  Tajlor 
and  bis  Boy  \  made  by  Mr.  Armin,  fervant  to  his  majefty."  It 
probably  contains  the  hiftory  of  Monarcho^  of  whom  Dr.  Farmer 
Ipeaks  in  the  following  n^te,  to  which  I  have  fubjoined  two  addi- 
tional inflances.  St e  e v  e  n s. 

-a  Monarcho ;]  The  allufion  is  to  a  fantaftical  chara^r  of 


the  time.  —  •*  Popular  applaufe  (fays  Mercs)  doth  nourifh  fome, 
neither  do  they  gape  after  any  other  thing,  but  vaine  praife  and 
glorie, — as  in  our  age  Peter  Shakcrlye  of  Paules,  and  Monarcho 
that  lived  about  the  court."     p.  178.     Farmer. 

In  Nafh's  Have  nvith  jou  to  Saffron-Waldcn y  Sec.  1^95,  I  meet 
with  the  fame  allaiion : — *<  but  now  he  was  an  infulting  monarch 
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To  the  prince,  and  his  book-iTMites. 
pBtif.  Thou,  fellow,  a  woid : 


^ve  Mcmnrtbo  the  Italian,  that  ware  crownet  in  hit^fiioes,  mA 
qaite  renounced  his  natural  finglifh  accents  and  geftuves,  and  wrdU 
ed  himfelf  wholly  to  the  Italian  pcmrifiot,  8cc**' 

But  one  of  the  epittpht  written  hy  Thomas  Ch«rchyanl»  and 
printed  in  a  colIeAion  called  his  CbMce^  &c.  410.  1 980,  will  af- 
ford the  mod  ample  account  of  this  extraordinary  chara^r.  I  im 
HM  therefore  i^iogize  for  the  length  of  the  foDowtng  extraft : 

«*  The  Phantafticall  Mouarket  Epitaphe. 

«*  Thoueh  Dant  be  dcdde,  and  Mmrroi  lies  in  gnine» 
"  And  Petrarks  fprite  bee  mounted  paft  our  vewc, 
*<  Yet  fome  doe  line  (that  poets  huaiovrs  haoe) 

**  To  keepe  old  courfe  with  vains  of  vcrfes  newe : 
••  Whofe  penns  arc  preft  to  paint  out  people  plaine, 
••  That  eh  a  flcepc  m  filencc  fhould  remaine : 
•*  Come  poore  old  man  that  boare  the  M&mrkt  name, 
•*  Thync  Epitaphe  (hall  here  fet  fortfae  ifay  finne. 

••  Thy  climyng  mynde  afpierd  beyonde  the  ftarrs, 

"  Thy  lo'ftie  ftilc  no  yearthly  titell  bore : 
*'  Thy  witu  would  feem  to  ice  through  peace  and  wam» 

**  Thy  tauntynfig  tone  was  plea&nt  (harpe  and  fore. 
"  And  though  thy  pn&  and  pompe  was  (omewhat  vain^j 
••  The  Monareke  had  a  decpe  difcourfyng  braine : 
•'  Alone  with  frcend  he  could  of  wonders  treate, 
'*  In  publike  pUcc  pronotmce  a  fentenee  greate. 

*•  No  matche  for  fooles»  if  wifcmen  were  in  place. 

**  No  mate  at  meale  to  fit  with  eommcm  fort: 
"  Both  erare  of  looks  and  £itherlike  efface, 

**  Of  judgement  quicke,  of  comely  foniie  and  port; 
«'  Mofte  bent  to  words  on  hye  and  folempne  daies. 
**  Of  diet  fine,  and  daintie  diuerfe  waies : 
"  And  well  difpofde,  if  Prince  did  plcafure  take, 
**  At  any  mirthe  that  he  poore  man  could  make. 

**  On  gallant  robes  his  greateft  glorie  flood, 
**   \tt  garments  bare  could  never  daunt  his  minde : 

«  He  feard  no  (late,  nor  caerd  for  worldly  good, 
'<  Held  cche  thyng  light  as  ficthers  in  the  winde. 

**  And  (lill  he  faied,  the  (Irong  thrufb  weake  to  wall, 

'*  When  fword  bore  fwaie,  the  Monarke  (hould  ha?c  all. 
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Who  gave  thcc  this  letter? 

Cost.  I  told  you ;  my  lonL 


«*  The  m%A  o(  might  ai  kngth  (hall  Matutrk  bee^ 
<<  And  greateft  ftraagth  (hall  make  the  feeble  flee. 

**  When  ftraungers  came  in  prefencc  any  wheare, 

«'  Straonge  wa»  the  talke  the  Mnuirie  nttftd  thaoi 
•«  He  had  a  voice  could  thonder  through  your  earc, 

**  And  fpeake  mutche  like  a  merry  Chrifhnas  man  : 
"  But  fure  fmall  mirthe  his  matter  harped  on. 
•*  His  forme  of  life  who  lifts  to  looke  upon, 
**  Did  (hewe  fome  witte,  though  follie  fedde  his  will : 
*«  The  man  is  dedde,  yet  Monarke  liucth  ftill."    p.  7, 

A  local  allufion  employed  by  a  poet  like  Shakfpeare,  refemblet 
the  mortal  ftecd  diat  drew  in  the  chariot  of  Achilles.  Bat  (hort 
Services  could  be  expeded  from  either.     St  fi  by  ens. 

The  fuccceding  quotations  will  afford  fome  further  intelligence 
concerning  this  fantaftick  being.  **  I  could  ufe  an  incident  for 
thisy  which  though  it  may  feeme  of  fmall  weight,  yet  may  it  have 
his  mifterie  with  his  ad,  who,  bein^  of  bale  condition,  placed 
himfelf  (without  any  perturbation  of  minde)  in  the  royall  feat  of 
Alexander,  which  the  Caldeans  prognofticated  to  portend  the  death 
of  Alexander. 

"  The  adors  were,  that  Berffamafco  (for  his  phantaftick  humors) 
named  Monarcho^  and  two  of  the  Spanifh  embafladors  retinue,  who 
being  about  yojvr^  and  Uwentie  yeares  paft,  in  Paules  Church  in  Loiw 
don,  contended  who  was  foveraigne  of  the  world :  the  MoHarcb9 
maintained  himfelf  to  be  he,  and  named  their  king  to  be  but  hit 
viceroy  for  Spain :  the  other  two  with  great  fury  denying  it.  At 
which  myfelf,  and  fome  of  good  account,  now  dead,  wondred  in 
lefped  of  the  fubjed  they  handled,  and  that  want  of  judgement  we 
looked  not  for  in  the  Spaniards.  Yet  this,  moreover,  we  noted,  that 
notwithftandine  the  weight  of  their  controverfie  they  kept  in  their 
walk  the  Spanim  tume :  which  is,  that  he  which  goeth  at  the  ri^ht 
hand,  (hall  at  every  end  of  the  waike  tume  in  the  midft ;  the  which 
place  the  Monarcho  was  loth  to  yeald  (but  as  they  compelled  him, 
though  they  gave  him  fometimes  that  romthe)  in  refped  of  his  fup. 
pofed  majeftie ;  but  I  would  this  were  the  worft  ot  their  ceremo* 
nies;  the  fame  keeping  fome  decorum  concerning  equalitie."  A 
hriefi  Difcomfe  of  the  Spanifi  State  ^  nvitb  a  DialogMe  annexed,  itn 
tituUd  FhilohafiliSf  4to.  1 590.  p.  39* 

The  reader  will  pardon  one  further  notice. 

«r  ^..^iieere  comes  a  fouldser,  for  my  life  it  isa  captain  Swag : 


353      LOVERS   LABOUR*S   LOSr,* 

pRiN*  To  whom  fhouldft  thou  give  it? 
Cost,  From  my  lord  to  my  lady. 

Fmik*  From  which  lord^  to  which  lady  ? 
Cost.  From  my  lord  Biron,  a  good  mafter  of 

mine^ 
To  a  lady  of  France,  that  he  calPd  Rofalinc^ 
Prim.  Thou  haft  miflraken  his  letter.     Come, 

lords,  away.^ 
Here,  fwcet,  put  up  this ;  'twill  be  thine  another 

day,  [Exit  Prikcess  ofid  Train^ 

BoTET*  Who  is  the  fuitor?*^  who  is  the  fuitor? 


tis  even  he  Jndecdc,  I  do  knowc  hira  by  his  plume  and  hb  fcatlFc ; 
h«  looks  like  a  Mananho  of  a  very  choleric ke  complexion,  and  as 
tcafty  as  a  gooie  that  h^th  young  goflings,"  &€•  B*  Rkbt^t  Bmthi 
mihi Nuibiffg  hut  Fatdh^  p*  12,     Reed* 

^ C'lm^  lords,  ^m^yS[  Perhaps  ihc  Princcfs  faid  rather: 

*'   C^me^  lad  its,  n-Witj*^' 

The  reft  of  the  fccnc  dcftrveb  no  care.    John  so  if. 
*  Wh  h  ibf  Alitor !]  The  old  copies  read — ^*'  Who  is  thcfioaurt* 
but  i!  fhould  be  who  i^  tlie  juitort'  and  thia  occafions  the  quibhic* 
**  Fitfi(y  pMt  ^f"  &c.  feem  only  marginal  obfervations.  Farmeu, 

It  appears  that  /j/rV>r  was  anckntly  pronounced  Jh-i^ur^  So,  in 
The  Puritan^  1 605  :  the  maid  informs  her  miilrefs  that  fomc 
mrchfrt  arc  come  to  wait  on  her-  fahe  fuppofes  them  to  bcyfWf^r/, 
or  arrow-fmiiJis : 

Enter  the  fnttrs^  &c. 

«  W\iy  do  you  not  fee  them  before  you  t  are  not  thcfe  archtrt^ 
what  do  you  call  \\i^m^  Jhm^rt  !^  Shooit^n  and  archen  are  ail  one, 
I  hope*"    St  I  IT  ENS. 

Wherever  Shakfpeare  ufes  words  equivocally,  as  in  the  prcfent 
inftancc,  he  lays  his  editor  under  fame  embarraSffmcnt,  When  he 
told  Ben  Jonfon  he  would  ft  and  Godiathcr  to  his  child,  "and  give 
him  a  dozen  iMitfti  fpoons/*  if  we  write  the  word  as  wc  have  now 
done^  the  conceit,  fuch  as  it  is,  is  Icift,  at  kail  does  not  at  once 
appear ;  if  we  write  it  Laiitt^  it  becomes  abfurd*  So,  in  Muck  ade 
abcm  mthiHg^  Dogberry  fays,  *•  if  juilice  cannot  tame  you,  ihc 
ihall  ne'er  weigh  more  rt^nfom  in  her  balance/^  If  we  write  the 
woai  thus,  the  conftahk's  rfmv&^ff^t  p*^or  as  it  is,  is  kiil,  at  kaft 
to  the  eye*    U  wc  write  rgijim^  (between  which  word  and  napm^ 
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-R05.  Shall  I  teach  you  to  know? 

BorE<T.  Ay,  my  continent  of  beauty. 

Ros.  Why,  (he  that  bears  the  bow. 

Finely  put  off! 

BoYBr.  My  lady  goes  to  kill  horns ;  but,  if  thou 
marry, 
Hajig  me  by  the  neck,  if  horns  that  year  mifcarry. 
Finely  put  on ! 

Ros.  Well  then,  I  am  the  (hooter. 
BoTET.  And  who  is  your  deer  ? ' 

Ros.  If  we  choofe  by  the  horns,  yourfelf :  come 
near. 
Finely  put  on,  indeed  ! — 

,  M^R.  You  ftill  wrangle  with  her,  Boyet,  and  (he 
llrikes  at  the  brow. 

Boyet.  But  fhe  herfelf  is  hit  lower:  Have  I  hit 
her  now  ? 


there  was,  I  believe,  no  difference  at  that  time  of  pronunciation,) 
we  write  nonfenfe.  In  the  pafTage  before  us  an  equivoque  was  cer- 
tainly intended;  the  words y^fer  and  /ititor  bein^^  (as  Mr.  Steevent 
has  obferved)  pronounced  alike  in  Shakfpeare's  time.  So,  in  Ej/ays 
and  Charaaers  of  a  Pri/on  and  Prif.nfrs,  bv  G.  M.  i6l8  :  "  The 
king's  guard  arc  counted  the  ftrongeft  archers^  but  here  are  better 
fuitors,*'  Again,  in  Antony  and  Cleopatra ^  edit.  1625,  (owing  pro- 
bably to  the  tranfcriber's  ear  having  deceived  him,) — 

**  a  grief  than /arts 

•*  My  very  heart  at  root — •" 
itaftead  of— a  grief  that  y^oo/j. 

In  Ireland,  where,  I  believe,  much  of  the  pronunciation  of  Qaecn 
Elizabeth's  age  is  yet  retained,  the  word  fnitor  is  at  this  day  pro- 
nounced by  the  vulgar  as  if  it  were  wntttn /booter^  However,  I' 
have  followed  the  fpellLng  of  the  old  copy,  as  it  is  fufficicntly  in-- 
telligible.     M  alone. 

•  '  Andtwho  Mjf<wr  deer?]  Our  author  has  the  fame  play  on  thia 
word  in  The  Merry  Wi'ves  ofWindJor,  Aft  V.  Again,  in  his  Venm 
0Md  Adonis: 

'«  1*11  be  thy  park,  and  thou  (halt  be  m^  Jeer.** 

Malonb, 
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Ro8.  Shall  I  come  upon  thee  with  an  old  fiif- 
ing»  that  was  a  man  when  king  Pepin  of  France  was 

a  little  boy,  as  touching  the  hit  it? 

BoYET.  So  I  may  anfwer  thee  with  one  at  old« 
that  was  a  woman  when  queen  Guinevcr'of  Bri- 
tain was  a  little  wench,  as  touching  the  hit  it. 

Ros.  Tbou  e<in*ft  not  bit  it,  bit  it,  bit  it,  [finging. 

Tbou  can*Ji  not  bit  it,  my  good  man. 
BoYET.  An  I  cannot,  cannot,  cannot. 
An  I  cannot,  another  can. 

[Exeunt  Rob.  and  Kat. 

Cost.  By  my  troth,  mod  pleafant !  how  both  did 
fit  it! 

Mar.  a  mark  marvellous  well  (hot ;  for  they 
both  did  hit  it. 

BorET.  A  mark !  O,  mark  but  that  mark  j  A 
mark,  fays  my  lady ! 

Let  the  mark  have  a  prick  in't,  to  mete  at,  if  it 
may  be. 

Mar.   Wide  o'  the  bow  hand!^  I'faith,  your 
hand  is  out. 

Coir.  Indeed,  a*  muft  (hoot  nearer,  or  he*ll  ne*er 
hit  the  clout/ 


•  ^^^.^  queen  Gtihever — ]  This  was  king  Artfaur'i  qoeffl,  not 
over  finnoos  for  BdeUt^r  to  her  fau(band.  S^  the  (bng  of  fAr  Bep 
emdthe  Mofttle^  in  Dr.  Percy 'i  Colledion. 

In  fieattmont  and  Fletcher's  Sconiful  Laij.  the  elder  Lovefeft 
addreflb  AUgailf  the  old  incontinent  waiting-woman*  by  this  oameu 

STEBVIMf. 

9  WUeo^ the hinu band tVu^zw^i^ y^^\Adl^m»ALi 
a  term  ftiU  retained  in  modem  aroiery.    Doves. 

>  .^'^tbe  clout.]  The  clwt  was  the  white  mark  at  which  treh«« 
erf  took  thdr  aim*    The  fin  was  the  wooden  nail  that  upheld  it. 

STisviirfi* 
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BoYBT.  An  if  my  hand  be  out,  then,  bdikc  your 
hand  is  in. 

Cost.  Then  will  (he  get  the  upfhot  by  cleaving, 
the  pin.' 

Mar.  Come,  come,  you  talk  greafily,  your  lip$ 
grow  foul. 

Cost.  She's  too  hard  for  you  at  pricks,  fir ;  chaU 
lenge  her  to  bowl. 

BoYEr.  I  fear  too  much  rubbing;  ^  Good  night, 
my  good  owl. 

[^Exeunt  Boyet  and  Maria. 

Cost.  By  my  foul,  a  fwain !  a  moft  fimple  clown ! 
Lord,  lord !  how  the  ladies  and  I  have  put  him 

down ! 
O*  my  troth,  moft  fweet  jefts !  moft  incony  vulgar 

wit! 
When  it  comes  fo  fmoothly  off,  fo  obfcenely,  as  it 

were,  fo  fit. 
Armatho  o*  the  one  fide, — O,  a  moft  dainty  man ! 
To  fee  him  walk  before  a  lady,  and  to  bear  her  fan ! ' 
To  fee  him  kifs  his  hand !  and  how  moft  fweetly 

a*  will  fwcar  !  ^ — 


I  — hjf  clfttviM^  tbepwS\  Honeft  Coftard  would  have  befriended 
Dean  Mules,  whole  note  on  a  fone  in  the  PJeudo-Rvwhy s  ELLA 
has  expofed  him  to  fo  much  ridicule.  See  his  book,  P«  215.  The 
nrcicat  application  of  the  word  pin^  might  have  led  the  Dean  to 
lofpedt  the  Qualities  of  the  bajket.  But  what  has  mirth  to  do  with 
aroiaeologyr    Steevens. 

'    4  I  fear  too  mticb  rubbing ;]  To  rub  is  one  of  the  terms  of  the 
bowling  green*    Boyet's  further  meaning  needs  no  comment. 

Maloni. 

•    5  to  bear  berfan  /]  See  a  note  on  Romeo  and  Juliet^  Aft  II. 

fc.  iv.  where  Nurfe  alks  Peter  for  \Axfan,    Ste evens. 

^  a*  'Will f'wcar  !\  A  line  following  this  icems  to  have 

been  loft,    Maloiii. 
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And  his  page  o*  V  other  fide,  that  handful  of  wit ! 
Ah,  heavens,  it  is  a  moft  pathetical  nit ! 
Sola,  fola !  [Shouling  within. 

[£a^// Costard,  running. 


SCENE      IL 

T'be  fame. 
^»/^r  HoLOFERNEs"',  Ay/r  Nathaniel,  and  Dull. 

Nath.  Very  reverent  fport,  truly ;  and  done  in 
the  teftimony  of  a  good  confcience. 


f  Enter  Holofcmcs,]  There  is  ^'Ciy  little  jierfonal  reflexion  in 
Shakfpeare.  Either  the  virtue  of  thofe  times,  or  the  candour  of  our 
author,  has  fo  efFeded,  that  his  fatire  is,  for  the  moft  part«  general, 
and,  as  himfelf  fajrs, 

**  his  taxing  like  a  *wild-goofe  flies, 

**  Unclaimed  of  any  mam.** 
The  place  before  us  feems  to  be  an  exception.  For  by  Holofer- 
nes  is  defigned  a  particular  charadler,  a  peaant  and  fchoolmafler  of 
our  author's  time,  one  John  Florio,  a  teacher  of  the  Italian  tongue 
in  London,  who  has  given  us  a  fmall  di^onary  of  that  language 
under  the  title  of  A  World  of  Words ^  which  in  his  epiftle  dedicatory 
he  tells  us,  is  of  little  lejs  'value  than  Stephens* s  Treafure  of  the  Greek 
To/srw,  the  moft  complete  work  that  was  ever  yet  compiled  of  its 
kind.  In  his  preface,  he  calls  thofe  who  had  criticifed  his  works, 
fea-dogs  or  land-critics ;  monfters  of  men y  if  not  heafts  rather  th(tn  men ; 
*whofe  teeth  are  canibalsy  their  toongs  adders  forks  ^  their  lips  afpes  poi- 
fon,  their  eyes  bafilifkesy  their  breath  the  breath  of  agra^ve^  their  nvords 
like  fnvorJes  of  Turks ,  that  ft  rive  luhichjhall  dive  deepeft  into  a  Chrif- 
tian  lyine  bound  before  them.  Well  therefore  might  the  mild 
Nathaniel  defire  Holofemes  to  abrogate  fcurrility.  His  pfo- 
feffion  too  is  the  reafon  that  Holofemes  deals  fo  much  in  Italian 
ientences. 

There  is  an  ti^\x\oxio{  Love* s  Labour* s  L^,  printed  in  i598»  and 
faid  to  be  prefinted  before  her  high nefs  this  laft  Chriftmas^  1 597.  The 
next  year  1508,  comes  out  our  John  Florio,  with  his  World  of 
Words,  recentibus  odiis;  and  in  the  preface,  quoted  above,  falls 
upon  the  comic  poet  for  bringing  him  on  the  ftage.  Then  is  another 
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Hot.  The  deer  was,  as  you  know,  in  fanguisr-^ 
blood ; '  ripe  as  a  pomewater,'  who  now  hangctH 


fort  of  leering  curs,  that  rather fnarle  than  hite^  lAihereof  I  could  inftance 
im  otte^  ivho  lighting  on  a  good  fonnet  of  a  gentleman  s,  a  friend  of 
mine,  that  Iwed  better  to  be  a  poet  than  to  he  counted  Jo,  called  the  au* 
thor  a  Rymer — Let  Ariftophanes  and  bis  comedians  make  plaics,  and 
feature  their  mouths  on  Socrates ;  tbofe  *very  mouths  they  make  to  *vilifie^ 
Jhall  be  the  means  to  amplifie  his  'virtue,  &C.  Here  Shakfpcarc  is  fo 
plainly  marked  out  as  not  to  be  miftaken.  As  to  the  fonnet  of  the 
gentleman  his  friend,  wc  may  be  aflured  it  was  no  other  than  his 
own.  And  without  doubt  was  parodied  in  the  very  fonnet  begin-: 
ning  with  The  praifeful  princrfs,  &c,  in  which  our  author  makes 
Holo&rnes  fay.  He  luill fomething  affeB  the  letter,  for  it  argues  fa- 
cility.  And  how  much  John  Florio  thought  this  affeSiation  argmtd- 
facility,  or  quicknefs  of  wit,  we  fee  in  this  preface  where  he  falls 
upon  his  enemy,  H.  S,  His  name  is  H,  S,  Do  not  take  it  for  the 
Roman  H,  S,  unhfs  it  be  as  H.  S,  is  fwice  as  much  and  an  half,  as 
half  an  AS.  With  a  great  deal  more  to  the  fame  purpofe ;  coi^ 
eluding  his  preface  in  tnefe  words.  The  refolute  John  Florio,  From 
the  ferocity  of  this  man's  temper  it  was,  that  Shakfpeare  chofe  for 
him  the  name  which  Rabelais  gives  to  his  pedant,  of  Thubal  Ho- 
loferne.     War  burton. 

I  am  not  of  the  learned  commentator's  opinion,  that  the  fatire 
of  Shakfpeare  is  fo  feldom  perfonal.  It  is  of  the  nature  of  perfonal 
invectives  to  be  foon  unintelligible ;  and  the  author  that  gratifies 
private  malice,  animam  in  'vulnere  ponit,  deftroys  the  future  efficacy 
of  his  own  writings,  and  facrifices  the  efleem  of  fucceeding  times 
to  the  laughter  of  a  day.  It  is  no  wonder,  therefore,  that  the 
farcafms,  which,  perhaps,  in  the  author's  time,  fet  the  playhoufo 
in  a  roar,  are  now  loft  among  general  reflexions.  Yet  whether  the 
charader  of  Holofemes  was  pointed  at  any  particular  man,  I  am» 
notwithftanding  the  plaufibility  of  Dr.  Warburton's  conjedure,  in- 
clined to  doubt.  Every  man  adheres  as  long  as  he  can  to  his  own 
pre-conceptions.  Before  I  read  this  note  I  confidered  the  charaifler 
of  Holofemes  as  borrowed  from  the  Rhombus  of  Sir  Philip  Sidney^ 
who^  in  a  kind  of  pailoral  entertainment,  exhibited  to  Qgeen  Eli- 
zabeth, has  introduced  a  fchool-mafler  fo  called,  fpeaking  a  leajbef 
languages  at  once,  and  puzzling  himfelf  and  his  auditors  with  a  jar- 
gon like  that  of  Holofemes  in  the  prefent  play.  Sidney  hinuelf 
might  bring  the  charafter  from  Italy ;  for,  as  Peacham  obferves, 
the  fchoolmafter  has  long  been  one  of  the  ridiculous  perfooages  ia 
the  farces  of  that  country,     Joh  nson. 

Vol.  V.  S 
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like  a  jewel  in  the  ear  of  ^or/©,*— the  (ky,  the 
welkin/  the  heaven  i  and  anon  falleth  like  a  crabi 


Dr.  Warburton  is  certainly  right  in  his  fuppofition  that  fUmi$ 
fneant  by  tht  chafaftcr  of  Hotofemts.  F/orio  had  given  the  firft 
affront,  '<  The  plaies,  fays  he,  that  they  plaie  in  England,  are 
neither  rhki  comeaies.  not  right  trageiiei  \  but  reprefentations  of  hif» 
toria  without  any  decofum.  — The  fcraps  of  Latin  and  Italian  are 
tranfcribed  from  his  wofks,  particutariy  the  proverb  about  Venice » 
Which  has  been  corrupted  fo  much.  The  affeaathn  of  the  Utter, 
which  argues  f9cilitie,  is  Kkewife  a  topy  of  his  manner.  Wc  meet 
with  much  of  it  in  the  fonnets  to  his  patrons. 

'«  In  Italic  your  lordlhip  well  hath  feene 
**  Their  manners,  monuments,  magnificence^ 
«'  Their  language  learnt,  in  found,  in  ftyle,  in  fenie« 
•«  Prooving  DV  profiting,  where  you  have  beene. 

••  To  addc  to  forc-leam'd  tacaltie,  facilitie." 

We  fee  then,  the  chara^r  of  the  fchoolmafter  might  be  written 
With  lefs  learning,  than  Mr.  Colman  conjedured :  nor  b  the  ufe  of 
ihc  word  thrafonkal^  [See  this  play,  Adl  V,  fc.  i.]  any  argument 
that  the  author  had  read  Terence.  It  was  introduced  to  our  lan- 
guage long  before  Shakfbeare's  time.  Scanyhurft  writes,  in  a 
tranllation  of  one  of  Sir  Thomas  More's  epigrami : 

"  Lynckt  was  in  wedlocke  a  loftye  thrasonical  hufsnuft.*' 
It  can  fcarcely  be  neceflary  to  animadvert  any  further  upon  what 
Mr.  Colman  has  advanced  in  the  appendix  to  his  Terence*  If  this 
gentleman,  at  his  leifnre  from  modem  plays,  will  condefcend  to 
open  a  few  old  ones,  he  will  foonbe  fatisfied,  that  Shakfoeare  waa 
oolijged  to  learn  and  repeat  in  the  coorfe  of  his  profemon,  fuch 
\j^wvi  fragments,  as  are  met  with  in  his  works.  The  formidable 
one,  ira  furor  hrenns  ejl,  which  is  quoted  from  Timon,  may  be 
found,  not  in  plays  only,  but  in  et^iy  tritical  effay  from  that  of 
king  James  to  tnat  of  dean  Snuifl  inclnlive.  1  will  onljj  add,  that 
if  Mr.  Colman  had  previoufly  looked  at  the  panegyric  on  Cart* 
twright,  he  could  not  fo  ftrahgely  have  mifVeprelented  my  argument 
from  it :  but  thus  it  muft  ever  be  with  the  moft  ingenious  men, 
when  they  talk  nuithout-hook.  Let  me  however  take  this  opportu- 
nity of  acknowledging  the  very  genteel  language  which  he  has  been 
pleafed  to  nfe  on  this  occafion. 

Mr.  Warton  informs  us  in  his  lifit  of  Sir  Thomas  F^pe,  that  there 
WHS  an  old  play  of  Holophemes  adled  before  the  princefs  £lizid)eth 
in  the  year  1556.     Farmer. 
The  verfes  above  cited,  are  prefixed  to  Florio's  Dict.  i  598. 

Malonc. 
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on  the  face  of  /^iT4,—r  the  foil,  the  land,  the 
«nth. 

In  fupport  of  Dr.  Fanner's  opinion,  the  following  paflage  from 
Orlando  Fun'o/o,  1 594*  may  be  brought : 

**  ■  Knowing  him  to  be  a  Ttra/enical  mad  cap,  diey  hare 
fent  me  a  Gnatbonkai  companion,"  kc. 

Creettiy  i^  the  dedication  to  his  4raf4ia»  \m  the  fai^  wo^  : 
"  — as  of  fome /AnT^/Vtf/ huffc-fnuffc,'* 

Florh's  firft  work  U  regiftered  on  the  books  of  the  Stationers* 
Company,  under  the  following  tit}e.  **  Aug.  1^78.  Flor^bisfigj^ 
FruUf  being  Dialogues  in  tf^fian  and  E^^Ufli,  with  certen  loibac- 
tions,  &c.  to  the  leamu^  ifec  IxaXidj^  T^ngc."  In  i  C95»  he  de- 
dicated his  Italian  and  Engliih  di^onary  to  the  earl  ot  Southamp- 
ton. In  the  year  1 600,  he  publifhed  his  tranflation  of  Montaine. 
Florio  pointed  his  ridicule  npt  only  at  dramatic  per&rqiances,  Dnt» 
even  at  performers.  Thus,  in  his  preface  to  this  work,  <<  — .,ai 
if  an  owie  fhould  reprefent  an  eagle,  or  fome  tara-rag  player  (houU 
aA  the  princely  Telephus  with  a  voyce  as  rag'd  as  His  clothes^  a 
grace  as  bad  as  his  voyce."    St  e  e  v  e  ns. 

• in  faneiiis, — hlooi\\  The  old  copies  TtiATrft'nptii*  '« 

blood.  The  tranq>ofition  was  propbfed  by  Mr.  Steevens,  and  is, 
I  think,  warranted  by  the  following  word^,  which  are  arrangci  hi 
the  fame  manner :  "  —  in  the  ear  of  rf /(?,  the  Iky,"  &c.  The 
fame  exprefEon  occurs  in  K.  Henry  VL  P.  I : 

"  If  we  be  Englifh  deer^  be  then  in  hlaod.'^    Malons« 

9  ripe  as  a  pomewater,]  A  fpecies  of  apple  formerly  mncb 

efteemed.  Malm  Corhonaria.  See  Gerard's  Herbal,  edit.  I597» 
P"  '27 J. 

Again,  in  the  old  ballad  of  Blefw  Cap  for  Me : 

"  Whofe  cheeks  did  refemble  two  rofting  pome^aten'* 

Steevens, 

In  the  firft  adl  of  the  Puritan,  Pyeboard  fays  to  Nicholas :  *«  The 
captain  loving  you  fo  dearlr,  aye  as  the  pome-water  of  his  eye."—! 
Mfeaning  the  pupil,  or  apple  of  it,  as  it  is  vulgarly  called. 

M.  Mason, 

* in  the  ear  of  QOsXoy  l^c.'\   In  Florio's  Italian  Di^onaiy, 

Cielo  is  defined  "  beaien,  the  fiie,  firmament,  or  iveliin;"  and 
terra  is  explained  thus :  "  The  element  called  earth ;  anie  ground, 
earth,  countrie, — land,  foile,"  Sec.  If  there  was  any  edition  of  thb 
Dictionary  prior  to  the  appearance  of  Love's  Labours  Loft,  this 
might  add  fome  little  ftrcngth  to  Dr.  Warburton's  conjedure, 
though  it  would  by  no  means  be  dccifive ;  but  my  edition  is  dated 
1598,  {pofterior  to  the  exhibition  of  this  play,)  and  it  appears  to  be 
the  firft.     Malone. 
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Natk^  Truly,  tnafter  Holofernes,  the  cpithcti 
arc  fwcctly  varied,  like  a  fcholar  at  the  leaft :  But, 
fir,  I  afiurc  ye,  it  was  a  buck  of  the  firfl  head,* 

HoL*  Sir  Nathaniel,  baud  erede. 

Dull*  *Twas  not  a  baud  credo,  'twas  a  pricket. 

HoL.  Moft  barbarous  intimation !  yet  a  kind  of 
infinuation,  as  it  were,  in  via,  in  way,  of  explica- 
tion J  Jdc€re^  as  it  were,  replication,  or,  nit  her, 
qfteniarr^  to  (how,  as  it  were,  his  inclination,^ — ^after 
his  undrciTcd,  unpolifliedj  uneducated,  un pruned, 
untrained,  or  rather  unlettered,  or,  rathercft,  un- 
confirmed fafhion, — to  infert  again  my  baud  cred^ 
for  a  deer. 

DvLL^  I  faid,  the  deer  was  not  d^  baud  credo  %  'twajt 
a  pricket. 

Hql.  Twice  fed  fimplicity,  bis  eoiiusX — Othou 
monftcr  ignorance,  how  deformed  doft  thou  look  I 

NArn*  Sir,  he  hath  never  fed  of  ihc  dainties 
that  arc  bred  in  a  book ;  he  hath  not  cat  paper,  as 
it  were;  he  hath  not  drunk  ink ;  his  intelic<!:t  is  not 


*  Bstit,  ^r,  I  n£kre  je^  it  njom  a  hstck  of  the  firft  licad^« 
—  V^^jffj  a  pricket*]  In  a  play  caJIed  Ti?f  Rftmnt 

ftnm  Pitnmffm^  1 6o6,  1  find  ihc  tolJowing  account  of  the  dtficrcnc 
appclbilom.  of  decr^  at  their  diiicrtrni  agcsi : 

"  Am^ftm,  I  caufcd  the  keeper  lo  fever  the  yafiul  dttr  from 
tbe  hmh  0/  the  firft  ht^d*  Now,  fir,  a  buck  \%  tlie  firfi  year,  a 
fan^n ;  ihcjecoffj  yL-ar^  a  p  a  1  c  kf  r  ;  the  third  vt^ar,  n  son  re  I.  l  ;  the 
fiurth  year*  ^Jl>arf  ;  ih^ffth^  a  hm k  fiftht  fi%^T  he  ad  |  ihc^^ntk 
year,  a  c&mpifni  hmL  Likcwifc  your  /vjr/  i*  i\xtj$rji  year,  a  <(siffi 
thi^/fcondytzf^  ^hrukft;  the  ^/fW  year »  a/^dfi  the/^ffrr/*  year, 
a/ff^  ;  the  Jtjc/i?  year,  a  hitn,  A  ref^&ud  ii  the  /j^  year,  a  kid; 
the  jWsrtd  year t  a^/W;  the  tSirdyczt^  a  ktmufc\  and  [hefe  ate  your 
fpccial  l>caiH  for  chafe." 

Again,  in  A  Cknpmn  turned  Turk^  \6tt  : — **  I  am  but  ^frkk^h 
a  mere  forell;  my  head's  not  harden *d  yet/*    STsivaNS. 
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repleniflied ;  he  is  only  an  animal^  only  fenfible  in 

the  duller  parts ; 

And  fuch  barren  plants  are  fet  before  us,  that  wc 

thankful  fliould  be 
(Which  we  of  tafte  and  feeling  are)  for  thofc  parts 

that  do  frudify  in  us  more  than  he.' 
For  as  it  would  ill  become  me  to  be  vain,  indifcreet, 

or  a  fool. 
So,  were  there  a  patch  fet  on  learning,  to  fee  him 

in  a  fchool ;  ^ 


'  And  fuch  barren  plants  art  fet  before  us  ^  that  nve  thankful fbomli  be 

{Which  wc  of  tafte  and  feeling  are)  for  thofe  parts  that  d-ifruQify 

in  us  more  than  he,'\    The  length  of  thefc  lines  was  no 

novelty  on  the  Englifti  ftagc.     The  Moralities  afford  fccnes  of  the 

like  meafure.    Johnson. 

This  ftubborn  piece  of  nonfenfe^   as  fomebody  has  called  it» 

wants  only  a  narticle,  I  think,  to  make  it  fenfe.     I  would  read : 

**  And  luch  barren  plants  are  fet  before  us,  that  we  thankful 

(hould  be, 
•*  (Which  wc  0/* tafte  and  feeling  are,)  for  thofe  parts,  that  do 
fruftify  in  us  more  than  he." 
Which  in  this  pafTage  has  the  force  of  a/,  according  to  an  idiom 
of  our  language,  not  uncommon,  though  not  ftridly  grammatical. 
What  follows  is  ftiU  more  irregular ;  for  I  am  afraid  our  poet,  for 
the  fake  of  his  rhyme,  has  put  he  for  him^  or  rather  in  htm.     If  he 
had  been  writing  profe,  he  would  have  expreffed  his  meaning,  I  be- 
lieve, more  clearly  thus — that  dofmdify  in  iu  more  than  in  him,     • 

Tyrwhitt, 

The  old  copies  read — "  which  wc  tafte  and  filing — *'  Arc.     I 
have  placed  mx.  Tyr\^'hitt's  emendation  in  the  text.     Stf evens. 

Some  examples  confirming  Dr.  Johnfon's  obfervation  may  be 
found  at  the  end  of  ^he  Comedy  of  Errors, 

Mr.  Ty  rwhitt's  laft  obfervation  is  fully  fupported  by  a  fubfequent 
paffage: 

**  and  then  wc, 

«*  Following  the  figns,  woo'd  but  the  fign  ofj&e.'* 

Malone. 
^  For  as  it  tvould  ill  become  me  to  be  *vai*r,  indt/creef,  or  a  fool, 
Sof  ivere  there  a  patch  fet  on  learning ,  to  fee  him  in  a  fchool  :'\  The 
meaning  is,  to  be  in  a  fchool  would  as  ill  become  a  patchy  or  loMT 
fellow,  as  folly  would  become  me.     Johnson. 
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But,  ti)^rte  lette^  fiiy  I ;  bdrtgoFiit  old  fathei-'s  itiind. 
Many  can  brook  the  weather^  that  hve  n6t  the  wind. 

t)uLL.  Vou  two  arc  book-men :  Can  you  tell  by 
your  wit, 
What  was  a  month  old  at  Cain's  birth,  that^s  n6t 
five  weeks  old  as  yet  ? 

HoL.  Didynna,'  good  man  Dull ;  Didynna,  good 
man  Dull. 

Dull.  What  is  Didynna? 
Nath.  a  title  to  Phoebe,  to  Luna,  to  the  moon. 
HoL.  The  moon  was  a  month  old,  when  Adam 
was  no  more ; 
And  raught  not*  t6  five  weeks,  when  he  came  to 

fivefcore. 
The  allufion  holds  in  the  exchange.' 

Dull.  'Tis  tree  ifideed ;  the  coUufioti  hblds  in 
the  exchange. 

HoL.  God  comfort  thy  capacity !  I  fay,  the  allu- 
fion holds  in  the  exchalige. 

Dull.  And  I  fay  the  pollution  holds  in  the  ex- 
cTiange ;  for  the  tnooh  is  never  but  a  month  old : 
and  I  fay  befide,  that  'twas  a  pricket  that  the  prin- 
cefs  kill'd. 

7  Diajma,']  Old  Copt^^Dfagfma.    ConeAtA  by  Mr.  Rowv. 

MALONt. 

Shakfpeare  might  have  found  this  ancommon  title  for  Diana,  in 
the  fccond  book  of  Golding's  tranflation  o£Oui(Ps  Metamorphofit : 
**  Diayima  guided  with  her  traine^  and  proud  of  killing  deere." 

Stiivbns. 
*  And  raught  w/  — ]  i.  e.  teach* i  not.  So»  in  Tbt  Arrtdgnment  of 
Faris,  1584: 

**  the  fatal  fruit 

«<  Raught  from  the  golden  tree  of  Froferpine." 

Stesvins. 

^  The  alluJioH  holds  in  the  exchange. '\  i.  e.  the  riddle  is  as  good 

when  I  ufe  tne  name  of  Adam>  as  wnen  you  ufe  the  name  of  Cain. 

Warbv&toii. 
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HoL.  Sir  Nathaniel,  will  you  hcur  tn  cxteniporal 
epitaph  on  the  death  of  the  deer?  and,  to  humour 
the  ignorant,  I  have*  call'd  the  dje^r  tHe  princ^fs 
kiird,  a  pricket. 

N4'rH.  Perge.  good  maftcr  HoJofemes,  p^gd  fy 
it  fhall  pleafe  ypv^  to  abr(>gate  fcurrility. 

Hoi..  I  mil  fomcthiiig  aflfeft  the  letter  j '  for  it 
argues  ^ility. 

Tbe  fraififul  frincefs  *  pierced  and  pricked  a  pretty 
pUafing  pricket  \ 
Some  fay  ^  afore  ;  but  not  a  fore,  till  n9W  made  fori 
with  Jbooting. 
The  dogs  did  yell  i  put  I  to  fore,  then  forel  jumps  frmn 
thicket  ; 
Or  pricket,  fore^  cr  elfe  forel;  the  people  fall  a  boot* 
ing. 
If  fore  be  fore,  then  L  to  fore  makes  fifty  fpres  5    O 

fore  L!' 
Of  one  fore  I  an  hundred  make, by  adding  kut  we  wr^  l^ 

*  /  have — ]  Thcfc  words  were  inferted  by  Mr.  Rowc 

^ affeA  tht  tetter  {]  That  is,  I  will  practice  alUtCEatioiu 

M.  Masov* 
To  affea  is  thus  ofed  by  Ben  Jonfon  io  his  DicomtrUs  : 
*•  Ppcnfrr  In  pf-Rm^  the  anciems,  writ  jio  lar^gxiage  j  yet  I 
wolU  nave  Jiim  read  for -bis  matter*  but  .as  Virgil  re|ul  Ennias." 

4  y^^praifcful  /rwrci^/f-r-J  This  emendatioQ  was  made  by  the 
editor  of  the  fecond  folio.  The  quarto,  15918,  and  fpUo,  i6a3« 
read  corruptly — prajfuL    Malome. 

The  ridicule  denned  in  this  pafiage  Biay  ^not  be  mtfiappily  illad 
-tiaced  by^the  alliteration  in  the  following  lines  of  Uipian  Fulnuell, 
in  his  ^ComHienioratiofi'of  queen  Anne  £ulla3riie,  which  makes  put 
«f  a<jColle^on  called  The  hU^nerof  fgme^  printed,  1.^5  : 
**  Whole  jMrincely  praife  buh  pearft  the  pricke, 
"  And  pnce  of  endlefs  fame/'  &c.    dSt£.bV£ns. 

5  0/ore  L!]  The  old  copies  readr— 0>r<-//.    The  neccf- 

(ary  change  was  made  by  Dr.  Warburton.     The  allufion  (as  he  ob- 
feivcs)  is  to  L  being  the  numeral  for  fifty. 

S4 
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Njth.  a  rare  talent ! 

Dull.  If  a  talent  be  a  claw/  look  how  he  claws 
liim  with  a  talent.* 

HoL.  This  is  a  gift  that  I  have,  fimple,  fimple; 
a  foolifti  extravagant  fpirit,  full  of  forms,  figures, 
Ihapes,  objedls,  ideas,  apprehenfions,  motions,  re- 
volutions :  thcfc  are  begot  in  the  ventricle  of  me- 
mory, nourilhed  in  the  womb  of  pia  ma/er,  and 
delivered  upon  the  mellowing  of  occaiion :  But  the 
gift  is  good  in  thofe  in  whom  it  is  acute,  and  I  am 
thankful  for  it. 

Nath.  Sir,  I  praife  the  Lord  for  you  j  and  fo 
may  my  parifliioners ;  for  their  fons  are  well  tutor'd 
by  you,  and  their  daughters  profit  very  greatly  un- 
der you :  you  are  a  good  member  of  the  common- 
wealth. 

HoL.  Mehercle,  if  their  fons  be  ingenious,  they 
Ihall  want  no  inftrucflion :  if  their  daughters  be  ca- 
pable,^ I  will  put  it  to  them :  But,  vir  fapit,  qui 
pauca  loquitur:  a  foul  feminine  faluteth  us. 

Tliis  corrcftion  (fays  Mr.  Malonc)  is  confirmed  by  the  rhyme : 
"  A  deer  (he  adds)  during  his  third  year  is  called  ^JorelW* 

Steevens. 

^  If  a  talent  he  a  claiv^  Wr.]  In  our  author's  time  the  talon  of 

a  bird  was  frequently  written  lahnt.     Hence  the  quibble  here,  and 

in  I'nvelftb  Night,  **  — let  them  ufc  their  taltnts.*'  So,  in  Thf  Firft 

Fart  of  the  Contention  hetiveen  the  hou/es  of  York  and  Lane  after ,  1 600 : 

'*  Are  you  the  kite,  Beaufort?  where's  your  talents T** 
Again,  in  Marlowe's  Tamherlaine,  1 590 : 

"  and  now  doth  ghaflly  death 

•*  With  greedy  tallents  gripe  my  bleeding  heart." 

Malonb. 

* claws  i&/M  nvith  a  talent,]    Honeft  Dull  quibbles.     One 

of  the  fenfes  of  to  c/a^u,  is  to  flatter.  So,  in  Much  ado  ahout  no^ 
thing :  **  —  laugh  when  I  am  merry,  and  clafw  no  man  in  his 
humour."    Stbevens. 

'  if  their  daughters  he  capable,  &c.]   Of  this  douhle  entendre^ 

defpicable  as  it  is,  Mr.  Pope  ana  his  coadjutors  availed  themfelves, 
in  their  unfucccfsful  comedy  called  Three  Hours  after  Marriage. 

Steevlns, 
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Enter  J AQiJi.fi ETTA  and  Costard. 

Jj^-  God  give  you  good  morrow,  mafter  perfon, 
HoL.  Mafter  perfon, — y«^perf-on.*  And  if  one 
(hould  be  pierced,  which  is  the  one? 

Cost.   Marry,  mafter  fchoolmafter,  he  that  is 
likeft  to  a  hogfliead. 

HoL.  Of  piercing  a  hogftiead  !  a  good  luftrc  of 
conceit  in  a  turf  of  earth ;  fire  enough  for  a  flint, 
pearl  enough  for  a  fwine :  'tis  pretty ;  it  is  well. 

Ja^.  Good  mafter  parfon,  be  fo  good  as  read  mc 
this  letter ;  it  was  given  me  by  Coftard,  and  fent 
me  from  Don  Armatho :  I  befeech  you,  read  it. 

HoL.  Faufte^  precor  gelidd '  quando  pecus  omne  Juh 
umbra 

Capable  is  ufed  equivocally.  One  of  its  fenfes  was  reafimahle ; 
endowed  with  a  ready  capacity  to  leam.  So,  in  King  Richard  III ^ 

"  O  'tis  a  parlous  boy, 

"  Bold,  quick,  ingenious,  forward,  capable" 
The  other  wants  no  explanation.     Ma lon  e . 

•  quaji  pcrf-on.]  So,  in  Holinjhed,  p.  953  J 

**  Jerom  was  vicar  of  Stepnie,  and  Garrard  was  perfm  of  Honie* 

lane."  Again,    in  The  Contention  bet^xvyxte  Churchyeard  and  Cornell^ 

1560: 

"  And  fend  fuch  whens  home  to  omt  perfon  or  vicar.*' 
I  believe,  however,  we  Ihould  write  the  word — ^vs-one.     The 

fame  play  on  the  word  pierce  is  put  into  the  mouth  of  Falftaff, 

StEcVBNS. 

The  words  one  and  on  were,  I  believe,  pronounced  nearly  alike, 
at  leaft  in  fome  counties,  in  our  author's  time ;  the  quibble,  there- 
fore, that  Mr.  Steevens  has  noted,  may  have  been  intended  as  the 
text  now  (lands.  In  the  fame  ftylc  afterwards  Moth  fays,  •*  Offcr'd 
by  a  child  to  an  old  man,  which  is  f-Mit-Gld,     Maloke. 

Perfon^  as  Sir  William  Blackftonc  obfervei.  in  his  Commentaries^  it 
the  original  and  proper  tenn  ;  Perfjua  eccljfia;.     Ma  lon  e. 

9  Hoi.  Fauftcy  precor  gelidd — ]  Though  al!  tlic  editions  concur 
to  give  this  fpecch  to  fir  Nathaniel,  yet,  as  Dr.  Thirlby  ingcni- 
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Ruminate — and  fo  forth.     Ah,  good  old  Mantuan! 
I  may  fpcak  of  thee  as  the  travdler  doth  of  Venice  t 


Chi  nm  te  vede,  ei  mm  i€  frtpaJ^ 


•nlf  obferwd  to  me,  it  is«videiit  k  fNoft  beloogto  HoMemet. 
The  Curate  is  employed  in  reading  the  letter  to  ymfcif ;  and  while 
be  is  doing  fo,  that  the  (lage  may  not  ftand  (UU,  Holofcmei  either 
pulls  out  a  book*  or,  repeatiM  fome  terfc  hj  fceart  from  M«itua- 
ims,  comments  upoii  die  cluraaer  of  lliai  foct.  Baptifta  Spa^oUs 
(fimaoied  Mantuanos,  Iron  Che  place  «f  kis  birth]  was  a  wmer  «f 
poemsj  who  flourifhed  towards  tne  latter  end  of  the  4  cth  century. 

Thbobald. 
Faufie^  ffret9r  gMa^  frc]  A  note  of  La  Monnc^'t  on  fhde 
Tery  words  in  Let  Cmttu  det  Peritrs^  AW.  42.  will  exaiain  the  fcii- 
mour  of  the  quotation,  and  (hew  how  well  Shakipeaie  nas  fuftained 
the  cbaraftcr  of  iiis  pedant. — //  defigtie  U  Cmrme  Baptifte  Mantuan, 
dont  an  commencement  dn  1 6  fiecle  on  li/oit  ^tipument  a  Paris  Us 
Poefies\  fi  celehres  alors^  one,  cumme  dit  plai/amment  Famahe,  dans  fa 
preface  fnr  Martial^  Us  redans  ne  fa]foient  nnUe  Jiffictdte  de  prtferer 
a  le  Arma  virumque  cano,  U  Faufte  precor  gdida  ;  c'efi-a-dire,  a  t 
Eneide  de  Firgil  Us  Eelognes  de  Mantnan,  la  premiere  de/fneHa  com* 
mence  par,  Faufte,  precor  gclida.     WAaaxJiTOif. 

The  Eclognes  of  Mantuanus  the  Carmelite  were  tranflated  before 
the  time  of  Shakfpeare,  and  the  Latin  printed  on  the  oppofite  fide 
of  the  page  for  the  ufe  of  fchools.     Stiivens. 

From  a  paflage  tn  Na(he'«  Apoiogie  tf  Fiene  PemiiUjfe,  t  co^, 
the  EcUgues  of  Mantuanus  appear  to  have  been  a  fchool-bodk  in 
our  author's  time :  '<  With  4iie  £ift  and  fecond  ieafe  he  j^aiet  very 
prettilie,  and,  in  oadinarie  terms  of  •eMtemiattng.  veraits  Fierce 
FenniUffe  for  a  grammar-Jehooi  *wit ;  faies,  his  jnarjpne  is  as  deeply 
learned  as  Favfte  trecor  geUdaJ*  A  tranflation  of  Mantuanus  Dy 
George  TurberviUe  was  primed  in  8vo.  in  1567.    Malonb« 

* Vinegia,  Viu^gia, 

^  Chi  non  tevede,  §i  mm  te.pi^ia.]  Onr  author  ja  ap|^yii|^  die 
praifes  of  Mantuanus  to  a  common  (proverbial  ientence,  laid  of 
Venice.  Vinegia,  Vinegia/  qssi  -nan  ^  tsedi^  ei  mm  te  fre^.  O 
Venice,  Venice,  he  who  has  never  ieen  ihe^  has  tbee  not  in 
efteem.     Th  bo  bald. 

The  proverb,  as  I  am  informed,  is  this ;  He  that  fees  Vemce  UttU, 
'vaUus  it  msub  \  be  that  fees  it  natch,  vaJnes  it  littU.     But  I  fuppofe 
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XAA  NtAttt\i«iii !  old  Mantuan !  Who  undferftandeth 
thee  not,  loves  thee  not. — (//,  re^/ol^  la,  mi,  fa  J — 
Uhder  J)irdon,  fir,  what  are  the  contents?  or, 
rather,  as  Horace  fays  ift  his — What,  my  foul, 
verfe«  ? 

NjiTH.  Ay,  fir,  and  very  learned. 

HoL.  Let  me  hear  a  fl:afF,  a  flanza,  a  verfe ;  Lege, 
domine. 

NjiTH.    If  love  make  me  forfworn,*  hbw  fliall  I 
fwear  to  love  ? 
Ah,  never  faith  could  hold,  if  not  to  beauty 
vowed ! 
Though  to  myfelf  forfworn,  to  thee  I'll  faithful 
prove ; 
Thofe  thoughts  to  me  were  oaks,  to  thee  like 
ofiers  bowed. 


Mr.  Theobald  is  right,  for  the  true  proverb  would  not  fcrve  the 
ipeftket's'porpoie.    Johivso^n. 

iht  proverb  fttndb  thoB  in  Hmoairt  Lettert^  B.  I.  ic6L  i.  1.  ^6. 
*•   Vtnetia^  Fenetia^  chi  tion  U  *vede ^  non  te  pregia, 
**  Ma  chi  /*  ha  troppo  n^eduto  te  di/f>regia, 
«•  Venice,  Venice,  none  thee  onfeen  can  prize ; 
"  Who  thee  hath  fcen  too  mach,  will  thee  dcffpife." 
The  i^ayers  in  their  edition,  have  thus  printed  the  firft  line. 
Vemcbie,  vencba^  que  non  te  unde^  que  non  te  perreche. 

Mr.  Malone  obferves  that  "  the  editor  of  the  firft  folio  here,  as 
in  many  other  inftances,  implicitly  copied  the  preceding  quarto. 
The  text  Was  corre^ied  by  Mr.  TheobaJW."     Steevews. 

Our  author,  I  believe,  found  this  Italian  proverb  in  Florio's  &• 
tond Frutes^  4to.  1591,  where  it  ftands  thus: 
••   Venetia^  cm  nwt  ti 'ved^y  non  ti  pretia\ 
•*  Ma  chi  ti  vede^  ben  gli  cofta"     Malone. 

'  r//,  re^foU  &c.]  Hehumsthenotesof  the  gamut,  aslDdrautid 
does  in  King  Lear,  Adl  I.  fc.  ii.  where  fee  Dr.  Burney's  note. 

Douce* 

^  If  Ifive  make  me  forfworn,  &c.]  Thefe  verfes  are  printed  with 
fome  variations  in  a  book  entitled  The  Paffiouate  Pilgrim,  %\o. 
1599*    Malomb. 
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Study  his  bias  leaves^  and  makes  his  book  thine 
eyes ; 
Where  all  thofe  pleafures  live,  that  art  would 
comprehend : 
If  knowledge  be  the  mark,  to  know  thee  fhall 
fuffice ; 
Well  learned  is  that  tongue,  that  well  can  thee 
commend : 
All  ignorant  that  foul,  that  fees  thee  without 
wonder ; 
(Which  is  to  me  fome  praife,  that  I  thy  parts 
admire;) 
Thy  eye  Jove's  lightning  bears,  thy  voice  his 
dreadful  thunder. 
Which,  not  to  anger  bent,  is  mufick,  and  fweet 
fire.^ 
Celeftial,  as  thou  art,  oh  pardon,  love,  this  wrong. 
That  lings  heaven's  praife  with  fuch  an  earthly 

tongue ! 
HoL.  You  find  not  the  apoftrophes,  and  fo  mifs 
the  accent :  let  me  fupervize  the  canzonet.     Here 
are  only  numbers  ratified ;  *  but,  for  the  elegancy, 

*  thy  voice  bis  drtaifml  thunder. 

Which ^  not  to  anger  bent,  is  mufick  ami  fnj^eet  fire. '\  So,  in  An* 
$ony  and  Cleopatra  : 

**  his  voice  was  fropertiei 

"  As  all  the  tuned Jpheres,  and  that  to  friends ; 
**  But  when  he  meant  to  quail,  and  (hake  the  orb, 
<<  He  was  as  ratling  thunder  J'     Ma  lone. 
^  ■■        Here  are  only  numbers  ratified  \\    Though  this  fpeech  his 
all  along  been  placed  to  fir  Nathaniel,  I  have  ventured  to  join  it 
to  the  preceding  words  of  Holofemes ;  and  not  without  reafon. 
The  fpeaker  here  is  impeaching  the  verfes;  but  fir  Nathaniel,  as 
it  appears  above,   thought  them  learned  ones:   befides,   as  Dr. 
Thirlby  obfcrves,  almolt  every  word  of  thb  fpeech  fathers  itfelf 
on  the  pedant.     So  much  for  the  regulation  of  it :  now,  a  little, 
to  the  contents, 

Andnuhy,  indeed,  Nafo\  but  fir  fmellmg  out  the  odoriferous  fionmrt 
•f fancy  f  the  jerks  of  invention  imitary  //  nothing. 
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fiicility,  and  golden  cadence  of  poefy,  caret.  Ovi- 
dius  Nafo  was  the  man :  and  why,  indeed,  Nafo ; 
but  for  fmelling  out  the  odoriferous  flowers  of  fan- 
cy, the  jerks  of  invention  ?  Imitari^  is  nothing :  fo 
doth  the  hound  his  mafter,  the  ape  his  keeper,  the 
tired  horfe  ^  his  rider.  But,  damofella  virgin,  was 
this  diredked  to  you  ? 

Ja^.  Ay,  fir,  from  one  Monficur  Biron/  one  of 
the  ftrange  queen's  lords. 


Sagacity  with  a  vengeance !  I  Ihould  be  afhamed  to  own  myfclf 
a  piece  of  a  fcholar,  to  pretend  to  the  taflc  of  an  editor,  and  to 
pais  fuch  ftofas  this  upon  the  world  for  genuine.  Who  ever  heard 
oiimteutioH  imitaryf  Invention  and  imitation  have  ever  been  ac- 
counted two  diftinft  thines.  The  fpeech  is  bj^  a  pedant,  who  fre- 
quently throws  in  a  word  of  Latin  amongil  his  Englilh  ;  and  he  id 
here  flourifhing  upon  the  merit  of  invention,  beyond  that  of  imita- 
tion, or  copying  after  another.  My  corredion  makes  the  whole 
fo  plain  and  intelligible,  that,  I  think,  it  carries  convidion  along 
with  it.     Theobald. 

This  pedantry  appears  to  have  been  common  in  the  age  of  Shak- 
foeare.  The  author  of  Lingua ^  or  the  Combat  of  the  Tongue  and  the 
Frve  Sen/esfor  Superiority^  1607,  takes  particular  notice  of  it : 

*«  I  remember  about  the  year  1602,  many  ufed  this  flcew  kind 
of  language,  whicli,  in  my  opinion,  is  not  much  unlike  the  man^^ 
whom  Ptolemy,  the  fon  of  Lagus,  king  of  Egypt,  brought  for  a 
fpedacle,  halt  white  half  black."    Steevens.' 

'  the  tired  horfe — ]  The  tired  hork  was  the  horfe  adorned 

fwith  ribands , — The  famous  Banket* s  horfe  fo  often  alluded  to.  Lilly, 
in  his  Mother  Bomhie,  brings  in  a  Hackneyman  and  Mr.  Halfpenny 
at  crofs-purpofcs  with  this  word :  "  Why  didft  thou  boare  the  horfe 
through  the  eares?"  •*  — It  was  for  tiring.**  *'  He  would  never 
tire,"  replies  the  other.     Farmer. 

So,  in  Marfton's  Antonio  and  Mellida,  Part  IL   1 602  : 
"  Slink  to  thy  chamber  then  and  tyre  thee." 
Again,  in  Whatjou  IVill,  by  Marfton,  1607  • 

**  My  love  hath  tyred  fome  fidler  like  Albano." 

Ma  LONE. 

•  Ay,  fir,  from  one  Monfieur  Biron,]  Shakfoeare  forgot  himfelf 
in  this  paflage.  Jaquenetta  knew  nothing  of  Biron,  and  had  faid, 
juft  before,  that  the  letter  had  been  "  fent  to  her  from  Don  Armatho, 
and  given  to  her  by  Coftard."    M.  Mason. 
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HoL.  I  will  overglancc  the  fuperfcript,     To  the 

Jtmi-^white  hand  of  the  mafl  keauteous  Lady  Rofatine. 

I. will  lcx>k  again  on  the  intelled  of  the  letter^  for 

the  nomination  of  the  party  writing^  to  the  perfpn 

written  unto : 

Tour  Lady/bip's  in  all  dejired  employment^  Biron. 
Sir  Nathaniel,  this  Biron  is  one  of  die  votaries  with 
the  king ;  and  here  he  hath  framed  a  letter  to  a  fe« 
quent  of  the  ftranger  queen's,  which,  accidentally, 
or  by  the  way  of  progreflion,  hath  mifcarried. — Trip 
and  go,  my  fweet ;  *  deliver  this  paper  into  the  royal 
hand  of  the  king ;  it  may  concern  much :  Stay  not 
thy  compliment ;  I  forgiVe  thy  duty ;  adieu. 

Ja^.  Good  Coftftrd,  go  with  me, — Sir,  God  fave 
your  life ! 

Cost.  Have  with  thee,  my  girl. 

[Exeunt  Cost,  and  Jaq^ 

Natu.  Sir,  you  have  done  this  in  the  fear  of  God, 
very  religioufly ;  and,  as  a  certain  father  faith 

HoL.  Sir,  tell  not  me  of  the  father,  I  do  fear  co- 
lourable colours.^  But,  to  return  to  the  verfes ; 
Did  they  pleafe  you,  Sir  Nathaniel  ? 

Nath.  Marvellous  well  for  the  pen. 

HoL.  I  do  dine  to-day  at  the  father's  of  a  certain 

9  — writing — ]  Old  Copies — nuritten.  Corrcftcd  by  Mr.  Rowc. 
The  firft  five  Tines  of  this  tpecch  were  reftored  to  the  right  owner 
by  Mr.  Theobald.  Inftead  of  Sir  Nathaniel^  the  old  copies  have 
-^ir  Holof ernes.    Corrcded  by  Mr.  Steevens.     Ma  lone. 

•  Trip  and  go,  my/'weet\\  Perhaps  originally  the  burthen  of  a 
fong.     oo,  in  Summer's  Lafi  Will  and  Teftament,  by  Nalhc,  1600  : 
•'  Trip  and  go,  heave  and  hoc, 
'*  Up  and  down,  to  and  fro — ."    Malonb. 

Thcfe  worUs  are  certainly  part  of  an  old  popular  fong.  There 
is  an  ancient  mufical  medley  oeginning.  Trip  and  go  hey  I 

RlTSON. 

'  eolourahle  colours,]  That  is  fpccioas,  or  fair  fecming  ap- 
pearances.    John  SOX. 
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pfupil  of  mine ;  where  if,  before  repaft/  it  (hall 
pleafe  you  to  gratify  the  table  with  a  grace,  I  will, 
on  my  privilege  I  have  with  the  parents  of  the  fore- 
(aid  child  or  pupil,  undertake  your  ben  venuto ;  where 
t  will  prove  thofc  verfes  to  be  very  unlearned,  nei- 
ther favouring  of  poetry,  wit,  nor  invention :  I  be- 
fcech  your  fociety, 

NArn.  And  thank  you  too :  for  fociety,  (faith  the 
text,)  is  the  happinefs  of  life. 

HoL.  And,  certes,*  the  text  moft  infallibly  con- 
cludes it. — Sir,  \To  Dull.]  I  do  invite  you  too ;  you 
fliall  not  fay  mc,  nay :  pauca  verba.  Away ;  the 
gentles  arc  at  their  game,  and  we  will  to  our  recre- 
ation. [Exeunt. 

SCENE      in. 

Another  part  of  the  fame. 
Enter  Biron,  with  a  paper. 

BiRON.  The  king  he  is  hunting  the  deer;  I  am 
courfmg  myfelf :  they  have  pitch 'd  a  toil ;  I  am 
toiling  in  a  pitch ;  *  pitch,  that  defiles ;  defile !  a 
foul  word.  Well,  Set  thee  down,  forrow  !  for  fo, 
they  fay,  the  fool  faid,  and  fo  fay  I,  and  I  the  fool. 
Well  proved,  wit !  By  the  lord,  this  love  is  as  mad 
as  Ajax :  it  kills  (heep ;  it  kills  me,"  I  a  flieep :  Well 

*  —before  repafi^  Thus  the  quarto.     Folio — being  repaft. 

Malone. 

'  certes,]  i.  e.  certainly,  in  truth.     So,  in  Chaucer's  Wif 

•f  Bathes  Tale,  v.  6790  : 

*'  And  certes,  fire,  though  non  ao^^oritoe 
**  Were  in  no  book,"  &c.     Steevens. 

*  —  I  am  toiling  in  a  pitch ;]  Alluding  to  lady  Rofaline's  com- 
plexion, who  is  through  the  whole  play  reprelented  as  a  biaCk 
Deauty.    Johnson. 

7  this  l(rje  is  as  mad  as  Ajax  :  it  kills Jheep ;  //  kills  me,]  This 

it' given  as  a  pro^-erb  in  Poller's  GnomoUgia.    Ritson. 
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proved  again  on  my  fide  I  I  will  not  love:  if  I  do, 
hang  mc;  i'faith,  I  will  not,  O,  but  her  eye, — 
by  this  light,  but  for  her  eye,  I  would  not  love 
her;  yes,  for  her  two  eyes.  Well,  I  do  nothing 
in  the  world  but  lie,  and  lie  in  my  throat.  By 
heaven,  I  do  love :  and  it  hath  taught  me  to  rhyme, 
and  to  be  melancholy ;  and  here  is  part  of  my  rhyme, 
and  here  my  melancholy.  Well,  (he  hath  one  o'  my 
fonnets  already ;  the  clown  bore  it,  the  fool  fent  it, 
and  the  lady  hath  it :  fwcet  clown,  fweeter  fool, 
fweeteft  lady !  By  the  world,  I  would  not  care  a 
jpin  if  the  other  three  were  in:  Here  comes  one 
with  a  paper;  God  give  him  grace  to  groan ! 

[Geis  up  into  a  tree. 

Enter  the  King,  with  a  paper. 

King.  Ah  me ! 

BiRON.  [qfide.]  Shot, by  heaven ! — Proceed,  fwect 
Cupid  ;  thou  haft  thump'd  him  with  thy  bird-bolt 
under  the  left  pap  : — Pfaith  fecrets. — 

King.  [rcads.'jSo/weet  a  kifs  the  golden  fun  gives  not 

To  thojefrejb  morning  drops  upon  the  rofe. 
As  thy  eye^beams^  when  their  frejb  rays  have /mote 

The  night  of  dew  that  on  my  cheeks  down  flows  :* 
Norjhines  theftlver  moon  one  half fo  bright 

Through  the  tranf parent  bofom  of  the  deep^ 
As  doth  thy  face  through  tears  ^  of  mine  give  light  %  . 

Thoufhin'fl  in  every  tear  that  I  do  weep  : 

^  The  night  ofdeiv^  that  on  my  checks  do^n  flowi  :]  This  pbrafe 
however  quaint,  is  the  ]X)Ct's  own.  He  means,  the  deav  that  nightly 
flfyws  donvn  hit  cheeks.  Shakfpcare,  in  one  of  his  other  pieces,  ufcs 
nirht  of  denx'  for  de<wy  nighty  but  1  cannot  at  prcfcnt  recoiled  in 
which.     Steevens. 

7  Norjhims  the  filver  moon  one  half  fo  bright^ 
^hroufh  thr  tran/pareut  hctf'^m  of  the  dccp^ 
Ai  duth  thy  face  through  tears  — ]  So,  in  our  poet's  yenus  and 
4donis  : 
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No  drop  hut  as  a  coach  doth  carry  tbee^ 
.  So  rideji  thou  triumphing  in  my  woe  ; 
Do  but  behold  the  tears  thai /well  in  me. 

And  they  thy  glory  through  my  grief  will  Jbow  : 
But  do  not  love  thyfelfi  then  thou  wilt  keep 
My  tears  for  glaffes^  andftill  make  me  weep. 
O  queen  of  queens,  bow  far  doji  thou  excel  I 
No  thought  can  think,  nor  tongue  of  mortal  tell. — 
How  (hall  (he  know  my  griefs  ?  I'U  drop  the  paper ; 
Sweet  leaves,  (hade  folly.  Who  is  he  comes  here  ? 

[^Steps  ({fide. 

Enter  Longaville,  with  a  paper. 

What,  Longaville!  and  reading!  liften,  ear. 

BiRON.  Now,  in  thy  likenefs,  one  more  fool, 
appear !  '  [4fide. 

LosG.  Ah  me !  I  am  forfworn.  I4fide. 

BiRON.  Why,  he  comes  in  like  a  perjure,*  wear- 
ing papers.  [4fi^* 

King.  In  love,  I  hope;^  Sweet  fellowfhip  in 
fhame !  [4/ide. 

BiROiW  One  drunkard  loves  another  of  the  name. 

[4fide. 

"  But  hers,  which  through  the  cryftal  tears  gave  lights 

•'  Shone,  like  the  moon  inivater,  feen  by  night."  Ma  lone. 

•  he  comes  in  like  a  perjure, 'I   The  puniflunent  of  perjury  it 

to  wear  on  the  bread  a  paper  exprcfling  the  crime.     Johnson. 

Thus  HoUnJhfdy  p.  838,  fpeakin^  of  cardinal  Wolfey,  '*  — he 
{o  punilhed  perjurie  with  open  puniihment,  and  open  papers  nuear* 
ing,  that  in  his  time  it  was  lefs  ufed." 

■  Again,  in  Leicefters  Common^ealtby — '•  the  gentlemen  were  all 
taken  and  caft  into  prifon,  and  afterwards  were  fent  down  to  L4id- 
low ,  the  re  to  ivear  papers  of  perjury,  **     Steevens. 

V  In  lo-ve,  I  k^pei  &c.]  In  the  old  copy  this  line  is  giren  to 
Longaville.     The  prcfcnt  regulation  was  made  by  Mr.  Pope. 

Malons*. 

Vol.  V.  .         T 
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Long.  Am  I  the  firft  that  have  been  pcrjur'cUb  ? 

[Afide. 

BiRON.  I  could  put  thee  in  comfGrt;  not  by  two, 

that  I  know :  [Afide. 

Thou  mak'ft  the  triuntviry,  the  corner-cap  of  fo- 

ciety. 
The  (hape  of  love's  Tyburn  that  hangs  up  fimpli- 
city* 

Lose.  I  fear,  thefe  ftubbom  lines  lack  power  to 
move : 
O  fwcet  Maria,  emprefs  of  my  love ! 
Thefe  numbers  will  I  tear,  and  write  in  profe. 

Biros.  O,  rhymes  are  guards  on  wanton  Cupid*^ 
hofe:  [Afide, 

Disfigure  not  his  (lop.* 

LosG.  This  fjime  (hall  go. — 

[He  reads  the  fonnet. 
^Did  not  the  heavenly  rhetorick  of  thine  eye 

{^Gainft  whom  the  world  cannot  hold  argument^) 
*  "P  erf  Hade  my  heart  to  this  falfe  perjury? 

Vows i  for  thee  broke ^  deferve  not  punijhment. 

*  O,  rhymes  are  gunrdr  on  ivaitt0n  Cupid* t  h^  : 
Diifigmre  not  his  flop.]  The  old  copies  read— ^/.  Stibviivs* 

All  the  editions  happen  to  concur  in  this  error:  but  what 
ngreement  in  fenfc  is  tncrc  between  Cupid's  hofe  and  \i\%Jhopf  or 
what  relation  can  thofe  two  terms  have  to  one  another  ?  or,  what« 
indeed,  can  be  underftood  by  Cupid's y^/?/  ?  It  muft  undoubtedly  be 
cbircftcd,  as  I  have  reformed  the  text. 

Slops  are  large  and  widc-knce'd  bfeeches,  the  earb  in  faihion  in  * 
our  author's  days,  as  we  may  obfervc  from  old  family  pictures; 
but  they  are  now  worn  only  oy  boors  and  fea-faring  men :  and  we 
have  dealers  whofe  fole  bufinefs  it  is  to  fumilh  the  failors  with 
fliirts,  jackets,  Ac.  who  are  called  ^/-iir^w,  and  their  ihops»^o/- 
JfjQps,     Theobald. 

I  fuppofe  this  alludes  to  the  ofual  tawdry  drefs  of  Cupid,  when 
he^ppcaR'd  on  thr  (lage.  In  an  old  tranllation  of  Cajas  Galateg 
is  this  precept :  'V  Thou  muft  wear^no  garments,  that  be  over  much 
djiubed  with  gardi*rg :  that  men  may  not  fay,  thou  haft  GanJmedei 
hofen,  or  Cupides  doublet."     FARMsa. 
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A  woman  I  for/wore  I  but,  Iwill  prove^ 

Tbou  being  a  goddefs,  I  for/wore  not  thee  : 
My  vow  was  earthly,  thou  a  heavenly  love ; 

Thy  grace  being  gain' d,  cures  all  dif grace  in  me. 
Vows  are  but  breath,  and  breath  a  vapour  is : 

Then  thou,  fair  fun,  which  on  my  earth  dojljbine, 
ExhaVft  this  vapour  vow ;  in  thee  it  is  : 
If  broken  then,  it  is  no  fault  of  mine; 
If  by  me  broke,  IVhatfool  is  notfo  wife^ 

To  lofe  an  oath  to  win  a  paradife  ?  ^ 
BiRON.  [AfideJ]  This  is  the  liver  vein/  which 
makes  flelh  a  deity ; 
A  green  goofe,  a  goddefs :  pure,  pure  idolatry. 
God  amend  us,  God  amend !  we  are  much  out  o'the 
way. 

Enter  Dumain,  with  a  paper. 

LoKG.  By  whom  fliall  I  fend  this  ? — Company ! 
ftay.  \^Stepping  afide^ 

Biros.  [AJide.'}  All  hid,  all  hid,*  an  old  infant 
play: 
Like  a  demi-god  here  fit  I  in  the  (ky. 
And  wretched  fools*  fecrets  heedfully  o*er-eye. 
More  facks  to  the  mill !  O  heavens,  I  have  my  wifli ; 
Dumain  transformed :  four  woodcocks  in  a  difh !  * 

^  To  lofe  an  oath  to  nvin  a  paradife  >^  The  Pajpfmate  Pilgrim, 
1 599,  in  which  this  fonnet  is  alfo  found,  reads — To  break  on  oath. 
But  the  oppoiition  between  lo/e  and  *win  is  much  in  our  author's 
manner.     Ma  lone. 

^  the  Irver  njeifty]  The  liver  was  anciently  foppofed  to  be 

the  feat  of  love.     Johnson. 

So,  in  Much  ado  about  nothing : 

"  If  ever  love  had  intcrcft  in  his  liver.*'     St£  evens. 

*  All  hid,  all  hid,]  The  children's  cry  at  hide  andfeek. 

MUSGRAVE. 

*  four  woodcocks  in  a  difh  /]  See  note  on  Much  ado  about 

nothing,  A^l  V.  fc.  i.     DovCE. 

T  2 
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DuM.  O  moft  divine  Kate ! 

BiRo:^.  O  moft  prophane  coxcomb  I  [AfiiU. 

DuM.  By  heaven,  the  wonder  of  a  mortal  eye ! 

BiROM*  By  earthy  (he  is  but  corporal ;  there  you 
lie.'  4/iJt. 

DuM.   Her  amber  hairs  for  foul  have  amber 

coted/ 
BiMON.  An  aipber^^olour'd  raven  was  well  noted. 

* 

.  '  Bj  enrfh,  Jbe  it  bot  cor^ral ',  there jw  &•]  Old  edition : 
*'   By  earthy  Jbe  ii  not,  corporal,  there  jm  Jie." 

ty^mnrnt  one  of  the  lorers,  in  nnte  of  hu  vow  to  the  contrary, 
thinking  hmkH  $hooc  hen,  breau  opt  into  fhort  foiikMoies  of 
admiranon  on  his  miftfcfs ;  and  Biron,  who  ftands  behind  as  an 
cvet-driipper,  takes  pleafare  in  contradidin^  his  amorous  raptures. 
But  Dumain  was  a  youne  lord  :  he  had  no  (on  of  poft  in  the  armv  : 
what  u  Up  or  allttiion,  tnen,  can  there  be  in  Biron's  calling  him 
€»rpGrai  ^  I  dare  warrant,  I  have  reftored  the  poet's  true  meaning, 
which  Ji  this.  Dumain  calls  his  miftrefs  divine,  and  the  wonder 
of  a  mortiJ  eye ;  and  Biron  in  flat  terms  denies  thefe  hyperbolical 
praileev.  I  fcarcc  need  hint,  that  our  poet  eommooly  ulcs  c^rfmral^ 
a$  corpiiTcah    Theobald* 

\  hav  f  no  doubt  that  Theobald  *b  emendation  is  rifht. 

The  word  corf  red  in  Shakfpeare's  time  was  nfed  for  cwrf^rted. 
So,  in  Mmheth,  *'  each  c^rp^raJ  tigtau'*    Andn; 

*'  and  what  feem'd  corporal,  niutod 

**  As  breath  into  the  wind." 
Again,  in  7*r/ftw  Cafar: 

'*  His  corral  motion  govem'd  by  my  fpirit," 

This  adjedave  u  found  in  BuUokar's  Expojkor,  Syo»  i6i6»  bat 
£3rf9rr(ji  i>  not. 

N&i  ia  again  printed  for  hut  in  the  original  copy  of  The  Corned/ 
of  EfT'sri,  and  in  other  places.     Ma  lone. 

i  ,^,^^amher  coled.]  To  tote  is  to  outftrip,  to  overpafi.    So,  in 

"  ceruin  players 

■'  Weftf/^i/on  tne  way." 
Again,  in  Chapman's  Homer: 

•'  Words  her  worth  had  prov'd  with  deeds, 

•*  Had  m'^re  ground  been  allow 'd  the  race,  and  coted  far 
hUftccds.^' 
The  beauty  of  amber  confifts  in  its  variegated  cloudinefs^  which 
Dumfu^  ciils  foulneju    The  hair  of  his  miltrefi  in  varied  ihadows 
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DuM.  As  upright  as  the  cedar. 
BiRON.  Stoop,  1  fay; 

Her  (houldcr  is  with  child.  [Afide. 

DvTH.  As  fair  as  day. 

BiRON.  Ay,  as  fome  days ;  but  then  no  fun  muft 
fhine.  [Aj/d^. 

DuM.  O  that  I  had  my  wifli ! 
Long.  And  I  had  mine!  [Afide. 

King.  And  I  mine  too,  good  Lord !  [AJide. 

BiRON.  Amen,  fo  I  had  mine :  Is  not  that  a  good 
word?  [AJide. 

Bum.  I  would  forget  her ;  but  a  fever  (he 
Reigns  in  my  blood,^  and  will  remember*d  be. 

BiRON.  A  fever  in  your  blood !  why,  then  inciiion 
Would  let  her  out  in  faucers ;  *  Sweet  mifprifion ! 

[Afide. 


exceeded  thofe  of  amber.     Foul  may  be  uied  (as  Fair  often  is) 
as  a  fubftantive.    Stbevens. 

^oted  here,  I  think »  (ignifies  marhd^  fwritiett  down.  Soj  in 
Jirs  Well  thai  ends  Well: 

**  He's  fuottd  for  a  moft  perfidious  knave." 

The  word  in  the  old  copy  is — coted;  but  that  (as  Dr.  John^^n  has 
obferved  in  the  laft  fcene  of  this  play)  is  only  the  old  fpelling  of 
pioted,  owing  to  the  tranfcriber's  tmfttng  to  his  ear,  and  following 
the  pronunciation.  To  cote,  is  elfewhere  ufed  bv  oar  author,  wim 
the  iignification  of  over-taie,  but  that  will  by  no  means  fuit 
here.     Malone. 

The  word  here  intended,  though  mifpelled,  is  quoted,  which  fig- 
Bifies  obferved  or  regarded,  both  here  and  in  every  place  where  it 
occurs  in  thefe  plays;  and  the  meaning  is,  that  amier  it/elf  is  rv- 
garded  as  fiulf  nvbem  compared  *witb  her  hair.     M.  Mason. 

9  but  afnerjbe 

Reigns  in  my  blood,^  So,  in  Hamlet : 

•*  For,  like  the  hedUc,  in  my  blood  he  rages." 

Stbevens. 

*  nuhy,  /i&^>r  incifion 

Would  let  her  out  in/aiuers ;]  1$  wms  the  fiiihion  amoQg  the  young 

T3 
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DuM.  Once  more  I'll  read  the  ode  that  I  have 
writ. 

BiROK.  Once  more  I'll  mark  how  love  can  vary; 
wit.  l4/ide. 

DcxM.  On  a  day,  (alack  ibe  day  I) 

Love^  whafe  month  U  ever  May, 
Spied  a  blojfom,  P^^^gfair, 
r laying  in  the  wanton  air : 
through  the  velvet  leaves  the  wind^ 
Allunfeen^  *gan  pajfagefindi^ 
That  the  lover,  fick  to  death, 
mjb'd  himjelfthe  heaven's  heath. 
Air,  quoth  he,  thy  cheeks  may  blow ; 
Air,  would  I  might  trinrnphjo!^ 
But  alack,  my  band  is/wom^^ 
Ne*er  to  pluck  thee  from  thy  thorn :  * 

nlltnti  of  diat  age»  to  (lib  themfelvet  in  the  trms,  or  elfewhere, 
m  order  to  drink  their  miflrefi'i  health*  or  write  her  name  in  their 
bloody  as  a  proof  of  their  paflion. 

That  in  The  Humorwi  Lieutenant ,  a  gentleman  gives  the  fbllour*- 
ing  defcription  of  him»  when  in  love  with  the  King. — 

*'  Thus  he  begins,  thou  light  and  life  of  creatares» 
"  Angel-ey'd  King,  vouchfafe  at  length  thy  favour; 
«*  Ana  (o  proceeds  to  incijhn.** 

Bat  the  cuftom  is  more  particularly  defcribed  in  Jonfon*s  CjnthimU 
JUfvelt^  where  Phantaile*  defcribing  the  difierent  modes  of  making 
krve»  fa^s— ^*'  A  fouith  viV^ftahhing  himfelf,  wcA  irimkmghealtht^ 
m  writing  langntf^hg  tetters  in  bis  6/W«'***And  in  the  Palinode, 
gs  the  end  of  ttie  play»  Amorphus  fays,  "  From  Jiahbing  of  arms, 
§ic  Good  Mercury  deliver  us!"    M.  Mason. 

<  'gan  paffagefifid{\  The  quarto,  1 598,  and  the  firft  folio, 

have^— r«««  Correded  by  Mr.  Theobald*  In  the  line  next  but  one, 
W{lb  (the  reading  of  the  old  copies)  was  correded  by  the  editor  of 
the iecond  folio.    Malonb. 

4  Air^  nvouU  I  mi^  bt  trinmfbfi  /]  Perhaps  we  may  better  read : 
•*  Mil  nvoulii  J  might  triumph /of*    Johnson. 

% mj  hand  h/wom,]  A  copy  of  this  fonnet  is  printed  in 

England's  Helicon,  1614,  and  reads  : 

*•  £tttj  alas  I  my  hani  bath  fwom*'* 
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*  VaiVy  alack^  for  youth  mnmeti  I 

Toutbfo  apt  to  pluck  ajweet.  ^  *• 

Do  not  call  it  Jin  in  me. 

That  I  am  for/worn  for  thee :    , 

Thou  for  whom  e*i)en  Jove  would  fooear^ 

Juno  but  an  Etbiop  were}     '  * 

And  deny  bimfolf  for  Jove, 

fuming  mortal  for  thy  lover-^ 

This  will  I  fend ;  and  fomething  elfe  mote  plain^ 
That  fhall  exprefs  my  true  love's  fading  pain.* 
O,  would  the  king,  Biron,  and  Longaville> 
Were  lovers  too !  Ill,  to  example  ill. 
Would  from  my  forehead  wipe  a  perjur'd  note; 
For  none  offend,  where  all  alike  do  dote. 

LouG.  Dumain,  \ndvancing.'\  thy  love  is  far  from 
charity. 
That  in  love's  grief  defir'ft  fociety : 
You  may  look  pale,  but  I  fhould  blufh,  I  know^i.. 
To  be  o'erheard,  and  taken  napping  fo. 


It  is  likewife  printed  as  Shakfpeare's,  in  Jaggard's  ColleStiott,  1 599. 

Stjkbvsns. 

^ from  thj  thorn :]  So  Mr.  Pope,    The  original  copy  reads 

'^^hrvne.     Malonb*  ,^ 

**  even  Jo-ve  nvouU fnvemr^']  The  wmAfwn  has 'been  fopk 

plied ;  and  the  two  preceding  lines  are  wanting  in  the  copf  poDi 
mhcAin  Engtwiiti  Helicon,  1614.     Stbivbns,  o 

Siuear  is  here  nfed  as  a  diflyllable.  Mi*.  Pope,  not  attending  td 
this,  reads — rv*n  Jove — ,  which  has  been  adopted  by  the  fabfe^oelxc 
editors.     Ma  LONE. 

I  woald  willingly  abandon  the  adoption,  if  Iconld  read  the  lin<^ 
without  it,  and  perfaade  myfel^  that  1  was  heading  a  verfe^  Bdt 
when  vfz&fwear  ever  ufed,  as  a  diflyllable,  at  the  end  of  a  terfe  ? 

N         ^         Steevbns. 

•  my  true  htvt^s  fading /^/v.]  Fafting  is  longings  hmgrj^ 

nfianting.    Johnson, 
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King.  Come,  iic,  [ddvancing.'\  ydu  biuih ;  as  his 
your  cafe  is  Aich ; 
You  chide  at  him,  piicnding  twice  as  much : 
You  do  not  love  Maria  $  LongaviUe 
Did  never  fonnet  for  her  fake  compile ; 
Nor  never  lay  his  wreathed  arms  athwart 
His  loving  bofom,  to  k^ep  down  his  heart. 
I  have  been  clofely  ihrouded  in  this  buih. 
And  mark*d  you  both,  and  for  you  both  did  blufli. 
I  heard  your  guilty  rhymes,  obfcrv*d  your  faihion ; 
Saw  Aghs  reek  from  you,  noted  well  your  paflion : 
Ah  me !  fays  one ;  O  Jove !  the  other  cries ; 
One,  her  hairs  *  were  gold,  cryftal  the  other's  eyes  : 
You  would  for  paradife  break  faith  and  troth  ; 

[To  Long. 
And  JOve»  for  your  love,  would  infringe  an  oath. 

[To  DuMAIN. 

What  will  Biron  fay^  when  rfiat  he  (hall  hear 
A  faith  infring'd,  which  fudi  a  zeal  did  fwoar?' 
How  will  he  (com?  how  will  he  fpend  his  wit? 
How  will  he  triumph,  leap,  and  laugh  at  it  ? 


*  Ontt  her  hairs ]    The  folio  reads — 0«  her  hairs,  &c.     I 

fomc  years  ago  conje^red  that  we  fhould  read — On^t  het  hairs  were 
gold.  Sec.  i.  e.  the  bairsofont  of  the  ladies  *wfre  Bfthe  folourtf  gcfd^ 
4md  tht  tyes  cf  the  other  as  clear  as  cryftal.  The  kinc  is  fpealcing  of 
the  pane^y ricks  pronounced  by  the  two  lovers  on  their  mift reflet. 
On  examining  the  firft  quarto,  1^98,  I  have  found  my  conjedbire 
confirmed ;  for  fo  it  reads.  One  and  m  are  frequently  confounded 
in  the  old  copies  of  our  author's  plays.  See  a  note  on  King  Johm^ 
Aft  in.  fc.  lii.     Malonb. 

9  k  faith  iftfrinf*d^  nuhichfuch  a  zeal  diifiuear  /]  The  repeated 
article  A  (which  is  wanting  in  the  oldeft  copy)  appears  to  have  been 
judicioufly  reflored  by  the  editor  of  the  k\\o  1632.  At  lead,  I 
(hall  adopt  his  fupplement,  till  fome  hardy  critick  arifes  and  de» 
clares  himfelf  fatisned  with  the  following  line — 

Faith  iniring^^,  which  fuch  z/'/z/ did  fwear — 
in  which  "  zc — al"  muft  be  employed  as  a  difly liable.    See  Mr. 
Malone's  note  7,  p.  279.    Steevens, 
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For  all  the  wealth  that  ever  I  did  fee, 

I  would  not  have  him  know  fo  much  by  me. 

BiRON.  Now  ftep  I  forth  to  whip  hypocrify. — 
Ah,  good  my  liege,  I  pray  thee,  pardon  me : 

\Defcends  from  the  tree. 
Good  heart,  what  grace  haft  thou,  thus  to  reprove 
Thefe  worms  for  loving,*  that  art  moft  in  love  ? 
Your  eyes  do  make  no  coaches ; '  in  your  tears. 
There  is  no  certain  princefs  that  appears : 
You'll  not  be  perjur'd,  'tis  a  hateful  thing ; 
Tufh,  none  but  minftrels  like  of  fonneting. 
But  are  you  not  alham'd  ?  nay,  are  you  not. 
All  three  of  you,  to  be  thus  much  o'er-fhot  ? 
You  found  his  mote ;  the  king  your  mote  did  fee; 
But  I  a  beam  do  find  in  each  of  three. 
O,  what  a  fcene  of  foolery  I  have  feen. 
Of  fighs,  of  groans,  of  forrow,  and  of  teen !  ♦ 
O  me,  with  what  ftrid  patience  have  I  fat. 
To  fee  a  king  transformed  to  a  gnat !  ^ 

*  Tkffe  worms  for  /ovinf,]  So,  in  7%e  T^mpcfiy  Profpcro  addrefll 
ing  Miranda,  fa)  s— 

**  Poorot^r^w,  thou  art  infcfted."     Steeveks. 

'  Your  eyes  do  make  no  coaches ;]  Alluding  to  a  paiTage  in  the 
king's  fomiet : 

*  *  No  drop  but  as  a  coach  doth  caiT}'  thee. "     Steevexs. 
The  old  copy  has — c<jurhes.     Mr.  Pope  correftrd  it.     Malon^* 

*  teen!]  i.e.  grief.     So,  \xi  The  Tempeft  : 

••  To  think  o'  the  teen  that  I  have  turn  d  you  to." 

Steetens. 

*  To  fee  a  king  transformed  to  a  gnat !]  Mr.  Theobald  and  the  fuc- 
ceeding  editors  read — to  a  knot.     M  a  lon  b. 

Knot  has  no  fenfe  that  can  fait  this  place.  We  may  read — -foti 
The  rhymes  in  this  play  arc  fuch  as  that  fat  and  fit  may  be  well 
enough  ad mitted.     Johnson. 

A  knot  is,  I  believe,  a  true  lo-'ver's  knot,  meaning  that  the  king 
lay'd 

his  ivrenthed  arms  athwart 


His  losing  boj'om 


fo  long ;  i.  c.  remained  fo  long  in  the  lover's  pofturc^  that  he  feem- 
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Guilty,  my  lord,  guilty;  I  confefs,  I  confefs. 
King.  What? 

Biros.   That  you  three  fools  lack'd  me  fool  to 
make  up  the  mcfs  : 
He,  he,  and  you,  and  you,  my  liege,  and  I, 
Are  pick-purfes  in  love,  and  we  deferve  to  die. 
O,  difmifs  this  audience,  and  I  fhall  tell  you  more. 

Du^f.  Now  the  number  is  even. 
,  BiRON.  True  true;  wc  are  four: — 

Will  thefe  turtles  be  gone  ? 

King.  Hence,  firs ;  away. 

Cost.  Walk  afide  the  true  folk,  and  let  the  traitors 
ftay.  \^Exeunt  Costard  and  J aqijesetta^ 
BiRON.  Sweet  lords,  fweet  lovers,  O  let  us  em- 
brace ! 
As  true  we  are,  as  flefh  and  blood  can  be : 
The  fea  will  ebb  and  flow,  heaven  (how  his  face ; 
Young  blood  will  not  obey  an  old  decree : 
Wc  cannot  crofs  the  caufe  why  we  were  born ; 
Therefore,  of  all  hands  muft  we  be  forfworn. 
King.  What,  did  thefe  rent  lines  fliow  fome  love 

of  thine? 
BiROK.    Did  they,    quoth  you?   Who  fees  the 
heavenly  Rofaline, 
That,  like  a  rude  and  favage  man  of  Inde, 

At  the  firll  opening  of  the  gorgeous  eaft,^ 
Bows  not  his  vafTil  head ;  and,  llruckcn  blind, 

KilTes  the  bafc  ground  with  obedient  breaft? 
What  peremptory  eagle-fighted  eye 

Dares  look  upon  the  heaven  of  her  brow. 
That  is  not  blinded  by  her  majefly? 

KisG.    What  zeal,  what  fury  hath  infpir'd  thee 
now  ? 

" tk-  ^or7e:im  EaJiC[    Mi! ton  has  tranfplantcd  this  into  the 

third  line  of  the  ifccond  book  of  Ptirrd;j£  Lofi  : 

••   Ot  whtXZ  the  gorgeous  Enjl — .'*     SteevknS. 
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My  lote,  her  miftrefs,  is  a  gracious  moon  ; 
She,  an  attending  ftar/  fcarce  feen  a  light. 

Biros..  My  tyts  are  then  no  eyes,  nor  I  Biron : ' 
O,  but  for  my  love,  day  would  turn  to  night ! 
Of  all  complexions  the  cull'd  fovereignty 

Do  meet,  as  at  a  fair,  in  her  fair  cheek; 
Where  feveral  worthies  make  one  dignity ; 

Where  nothing  wants,  that  want  itfelf  doth 
feek. 
Lend  me  the  flourifh  of  all  gentle  tongues, — 

Fie,  painted  rhetoric k !  O,  (he  needs  it  not : 
To  things  of  fale  a  feller's  praife  belongs  ;  * 

She  pafles  praife ;  then  praife  too  fhort  doth 
blot. 
A  wither'd  hermit,  five-fcorc  winters  worn. 

Might  (hake  off  fifty,  looking  in  her  eye : 
Beauty  doth  varnifh  age,  as  if  new-born. 

And  gives  the  crutch  the  cradle's  infancy. 


•  Sbe^  ttn  attending  Rary']  Something  like  this  is  a  fbnza  of 
Sir  Henry  Wotton,  of  which  the  poetical  reader  will  forgive  the 
infertioD : 

"   Ton  meaner  beauties  of  the  night, 

•'  ^hat  poorly  fatisfy  our  eyes 
*'  More  by  your  number  than  your  lights 

•*   You  common  people  of  the  Jkies, 
"   What  are  you  lAjhen  thefunjball  rife?"     JoHNSOK. 

"  Micat  inter  omnes 

••  Julium  iidus,  velut  inter  ignes 

•«  Luna  minores."     HoR.  Malone. 

9  My  eyes  are  then  no  eyes^  nor  I  Biron:]  Here,  and  indeed, 
throughout  this  play»  the  name  of  Biron  is  accented  on  the  fecond 
fyllable.  In  the  urft  quarto,  i  C98,  and  the  folio,  1623,  he  is  a1way& 
called  BeroTMne.  From  the  Une  before  us  it  appears,  that  in  ou^ 
author's  time  the  name  was  pronounced  Biroon,     Malone. 

*  To  things  of  fale  a  feller  s  praife  belongs ;]  So,  in  our  author *» 
2ift  Sonnet: 

"  I  will  not  praife,  that  purpofe  not  io  fell.*'     Malonr. 
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O,  'tis  the  fun,  that  maketh  all  things  (hine! 
KiKG.  By  heaven,  thy  love  is  black  as  ebony. 
Biros.  Is  ebony  like  her?  O  wood  divine! * 
A  wife  of  fuch  wood  were  felicity, 
O,  who  can  give  an  oath  ?  where  is  a  book  ? 

That  I  may  fwear,  beauty  doth  beauty  lack^ 
If  that  Ihe  learn  not  of  her  eye  to  look : 

No  face  is  fair,  that  is  not  full  fo  black.^ 

King.  O  paradox  !  Black  is  the  badge  of  hell. 
The  hue  of  dungeons,  and  the  fcowl  of  night ; ' 
And  beauty's  creft  becomes  the  heavens  well.* 
Biros.  Devils  fooneft  tempt,  rcfcmbling  fpirits 
of  light. 

*  //  ebony  like  berf  O  wood  divine /"IWord  \s  the  reading  of  all 
the  editions  that  I  have  fccn :  but  both  Dr.  Thirlby  and  Mr.  War- 
burton  concurred  in  reading,  (as  I  had  likewiie  conje^red,) 
"  O  v/wA  divine P*     Thbobald. 

4  beauty  doth  beanfy  lack, 

Ifthatjbe  learn  not  of  her  eye  to  look  : 

No  face  is  fair,  that  is  net  full  fo  black."]  So,  in  oor  poet's  ijid 
Soanct: 

«*  —  thofc  two  mourning  eyes  become  thy  face  :— 
**  O,  let  it  then  as  well  befeem  thy  heart 
"  To  mourn  for  me ; — 
«•  Then  will  I  fwear,  beauty  herfelfis  black, 
•*  And  all  they  foul,  that  thy  compUxiw  lack  J* 
See  alfo  his  127th  Sonnet.     Maloni. 

5  ^ —  Black  is  the  badge  of  hell, 

The  hue  of  dungeons,  and  the  (cowl  of  night ;]  In  former  editions : 

"  the  (chool  of  night." 

Black  being  the  f chool  of  night,  is  a  piece  of  myftery  above  my 
comprehenfion.     I  had  gueiTed,  it  Ihould  be : 

••  the  doit  of  night :" 

but  I  have  preferred  the  conjedure  of  my  friend  Mr.  Warburton. 
^idio  reads: 

•*  the  fcowl  of  night," 

as  it  comet  nearer  in  pronunciation  to  the  corrupted  reading,  as 
well  as  agrees  better  with  the  other  images.     Theobald. 
In  our  author's  1 48th  Sonnet  we  have 

<*  Who  art  as  black  as  hell,  as  dark  as  night."    Maloni. 

3 
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Oj  if  in  black  my  lady's  brows  be  deckt. 

It  mourns,  that  painting,  and  ufurping  hair,^ 
Should  ravifh  doters  with  a  falfe  afped: ; 

And  therefore  is  fhe  born  to  make  black  fair. 
Her  favour  turns  the  fafhion  of  the  days; 

For  native  blood  is  counted  painting  now ; 
And  therefore  red,  that  would  avoid  difpraife. 

Paints  itfelf  blacky  to  imitate  her  brow. 


*  J/tJ  beauty* s  creft  becomes  the  heanyens  lue/L']  Creft  is  here  pro- 
perly oppofed  to  badge.  Black,  fays  the  king,  is  the  badge  of  bell, 
but  that  which  graces  the  heaven  is  the  creft  of  beauty.  Black  darkens 
hell,  and  is  therefore  hateful ;  nvhite  adorns  heaven,  and  is  there- 
fore lovely.    Johnson. 

And  beauty's  creft  becomes  the  heavens  well,  i.  e.  the  very  /•/, 
tbe  height  of  beauty,  or  the  utmofl  decree  of  faimefs,  becomes  the 
heavens.  So  the  word  creft  is  explained  by  the  poet  himfelf  in 
King  John  : 

"  *— — —  this  is  the  very  top 
*'  The  height,  the  creft,  or  creft  unto  the  creft 
**  Of  munler's  arms." 
-In  heraldry,  a  Creft  is  a  device  placed  above  a  coat  of  arms. 
Shakfpeare  therefore  aiTumes  the  liberty  to  ufe  it  in  a  fenfe  equiva- 
lent to  top  or  utmoft  height,  as  he  has  ufed  fpire  in  Coriolanus  : 
"  —  to  tht  fpire  and  top  of  praifes  vouch'd." 
So,  in  Timon  of  Athens  :  "  — the  cap  of  all  the  fools  alive"  is 
the  top  of  them  all,  becaufe  cap  was  the  uppermoft  part  of  a  man's 
drefs.     ToLLET. 

Ben  Jonfon,  in  Lovers  Triumph  through  Calipolis,  a  Mafque,  fays : 
"  To  you  that  are  by  excellence  a  queen, 
"  The  top  of  beauty,*'  8cc. 
Again,  in  The  Mirror  of  knighthood,  P.  I.  ch.  xiv : 

**  —in  the  top  and  pitch  of  all  beauty,  fo  that  thcyr  matches  aCtc 
not  to  bee  had."     Steevens.  ^^^ 

'  — ^—  and  ufurping  hair,'\  And,  which  is  wanting  in  the  old 
copies,  was  fupplied  by  the  editor  of  Ae  fecond  folio.  Ufurping 
hair  alludes  to  the  fafhion,  which  prevailed  among  ladies  in  our  • 
author's  time,  of  wearing  falfe  hair,  or  peritvigs,  as  they  were  then 
-called,  before  that  kind  of  covering  for  the  head  was  worn  by  men. 
The  fentiments  here  uttered  by  Biron  may  be  found,  in  nearly 
the  fame  words,  in  our  author's  iZ7th  Sonnet«     Malon£, 

Vol.  V.  U 
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DuM.    To  look  like  her,  are  chimney-fweepcrt 
black. 

Long.  And,  fince  her  time,  are  colliers  counted 
bright. 

King.   And  Ethiops  of  their  fwcct  complexion 
crack. 

DuM.  Dark  needs  no  candles  now,  for  dark  is 
light. 

BiRON.  Your  miftrefles  dare  never  come  in  rain. 
For  fear  their  colours  fhould  be  wafli'd  away. 

King.  'Twere  good,  yours  did ;  for,  fir,  to  tell 
you  plain, 
ril  find  a  fairer  face  not  wafti'd  to-day. 

BiRON.  ril  prove  her  fair,  or  talk  till  dooms-day 
here. 

King.  No  devil  will  fright  thee  then  fo  much  as 
file. 

DuM.  I  never  knew  man  hold  vile  ftufFfo  dear. 

Long.  Look,  here's  thy  love:  my  foot  and  her 
face  fee.  [Sboiving  hisjhoe. 

BiRON.    O,  if  the  ftreets  were  paved  with  thine 
eyes. 
Her  feet  were  much  too  dainty  for  fuch  tread ! 

DvM.  O  vile !  then  as  flie  goes,  what  upward 
lies 
The  ftreet  fliould  fee  as  ftie  walk'd  over  head. 

King.  But  what  of  this  ?  Are  we  not  all  in  love  ? 

BiRON.  O,  nothing  fo  fure;  and  thereby  all  for- 
fworn. 

King.  Then  leave  this  chat;  and,  good  Biron^ 
now  prove 
Our  loving  lawful,  and  our  faith  not  torn. 
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DuM.  Ay,  marry,  there ; — fome  flattery  for  this 
evil. 

Long.  O,  fome  authority  how  to  proceed ; 
Some  tricks,  fome  quillets,*  how  to  cheat  the  devil. 

DuAf.  Some  falve  for  perjury. 

BiRON.  O,  'tis  more  than  need! — 

Have  at  you  then,  afFedion's  men  at  arms : ' 
Confider,  what  you  firft  did  fwear  unto ; — 
To  faft, — to  ftudy, — and  to  fee  no  woman ; — 
Flat  treafon  'gainft  the  kingly  (late  of  youth. 
Say,  can  you  faft  ?  your  ftomachs  are  too  young ; 
And  abftinence  engenders  maladies. 
And  where  that  you  have  vow'd  to  ftudy,  lords. 
In  that  each  of  you  hath  forfworn  *  his  book : 
Can  you  ftill  dream,  and  pore,  and  thereon  look? 
For  when  would  you,  my  lord,  or  you,  or  you. 
Have  found  the  ground  of  ftudy's  excellence. 
Without  the  beauty  of  a  woman's  face? 
From  women's  eyes  this  doctrine  I  derive : 
They  are  the  ground,  the  books,  the  academes. 
From  whence  doth  fpring  the  true  Promethean  fire. 
Why,  univerfal  plodding  prifons  up  ^ 


•  fome  quillets,]    fillet  is  the  peculiar  word  applied  to 

.  law-chicane.  I  imagine  the  original  to  be  this.  In  the  French 
pleadin^^s,  every  feveral  allegation  in  the  plaintiff's  charge,  and 
cveiy  diftinft  plea  in  the  defendant's  anfwer,  began  with  the  words 
qu'il  fjl', — from  whence  was  formed  the  word  quillet ^  to  fignify  a 
falfe  charge  or  an  evafive  anfwer.     Warburton. 

9  — affeSI ton's  men  at  arms :]  A  man  at  arms,  is  a  foldier  armed 
at  all  points  both  offenfively  and  defenfively.  It  is  no  more  than, 
Te  foldhrs  of  affeBion,     Johnson. 

* hsith  forfivorn — ]  Old  Copies — have.    Corrcftcd  by 

Mr.  Pope.     Malone. 

'  prifons  AT/ — ]  The  quarto,  1598,  and  the  folio,  1623, 

read — potfons  up.     TTie  emendation  was  made  by  Mr.  Theobald. 
A  paffagc  in  Kiu^  John  may  add  fome  fuppon  to  it : 

u  2 
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The  nimble  fpirits  in  the  arteries  ;* 

As  motion,  and  long-du ring  adion,  tires 

The  fincwy  vigour  of  the  traveller. 

Now,  for  not  looking  on  a  woman's  face. 

You  have  in  that  forfworn  the  ufc  of  eyes ; 

And  ftudy  too,  the  caufer  of  your  vow  ; 

For  where  is  any  author  in  the  world, 

Teaches  fuch  beauty  as  a  woman's  eye?* 

Learning  is  but  an  adjundl  to  ourfclf. 

And  where  we  are,  our  learning  likewife  is* 

Then,  when  ourfelves  we  fee  in  ladies'  eyes^ 

Do  we  not  likewife  fee  our  learning  there? 

O,  we  have  made  a  vow  to  ftudy,  lords ; 

And  in  that  vow*  we  have  forfworn  our  books;* 

For  w  hen  would  you,  my  liege,  or  you,  or  you. 

In  leaden  contemplation,  have  found  out 

Such  fiery  numbers,^  as  the  prompting  eyes 


**  Or,  if  that  furly  fpirii,  mclaricholy, 

*'  Had  bak*d  thy  bli>tHi,  and  made  it  hfovj^  tkck^ 

•*  Which  clfc  rum  ikkltng  up  and  down  the  vcim,"  Ic* 

Malohi. 

^  Thf  ttimUe/Amh  in  th  arltrit* ;]    In  the  old  fyiltm  of  phyfic 

they  gave  ihc  fame  office  to  the  arttries  as  is  now  givcti  to  the 

ncrvc:^  I  a&  appears  from  the  namCf  which  i^  derived  from  «ifK  r^m^ 

WAitftUiTojr* 
«  Tfathfs  fticij  beauty  ar  n  tw^maif's  o^^f  ]  i,  c<  a  lady's  tyci  give 
a  fulkT  notion  of  beauty  than  any  author,    Jomn^on. 

*"  cttr^D&kf;]  L  e-  our  true  ^itoht  from  whieh  we  derive 

nioft  i n fo rmation  j — ^ihe  rjwi  of  women.     M  a  to  k  c . 

^  Iff  had* ft  it^niem^iatm^  have  f mud  oui 
Such  fier)'  number^,]    Nttm&ert  arCi  in  this  paflage^  nothuig 

more  th^n /^crfkai  fftj-a/urfs^  C&uldjijft^  f^ys  Biruil,  in /dtiary  cm§* 
itm^IiiUmt  huTtit  aiimHtd  jM€h  poetkal  ^it^  fmh  fpriui/ ftum^n^  tfi 
hin^e  htert  prom/uJ  fy  the  tyei  if  htauty  f     )  oh  N  s  o  pr . 

In  kaden  cunUmplntktf^^  So,  in  M ikon's  II  Pftt/rf-^fi: 
**  With  a  fad,  /mdrrf,  downwaj-d  call/' 
Again »  In  Gray's  Hjmu  t&  Ad'verfiij  : 

"  Uith  imdetf  eye  that  luvcs  the  gfound."    STstvaivf. 
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Of  beauteous  tutors'  have  enrich'd  you  with? 
Other  flow  arts  entirely  keep  the  brain ;  ^ 
And  therefore  finding  barren  pradtifers. 
Scarce  fliow  a  harvefl:  of  their  heavy  toil ; 
But  love,  firft:  learned  in  a  lady*s  eyes. 
Lives  not  alone  immured  in  the  brain  1 
But  with  the  motion  of  all  elements, 
Courfes  as  fwift  as  thought  in  every  power ; 
And  gives  to  every  power  a  double  power. 
Above  their  fiindlions  and  their  offices. 
It  adds  a  precious  feeing  to  the  eye ; 
A  lover's  eyes  will  gaze  an  eagle  blind ; 
A  lover's  ear  will  hear  the  lowed  found. 
When  the  fufpicious  head  of  theft  is  ftopp'd ;  * 


•  O/"  beauteous  /«/tfr/— ]  Old  Copies — beauty s.  CorreAcd  by 
Sir  T.  Hanmer.    Ma  lone* 

9  Other fionu  arts  entirely  keep  the  hrmn ;]  As  we  fay,  keep  the 
honie,  or  keep  their  bed.    M«  Mason, 

* the  fufpicious  heaiof^fSt  iifiopp*d\\  i.  c.  a  lover  in  pur- 

fuit  of  his  miftrefs  has  his  fenfe  of  hearing  quicker  than  a  thief 
(who  fufpeds  every  found  he  hears)  in  purfuit  of  his  prey. 

War.bur.ton* 

«*  The  fufpicious  head  of  theft  is  the  head  fufpicious  of  theft/'  "  He 
watches  like  one  that  fotfs  robbing,"  fays  Speed,  in  The  Tivo  Geu-^ 
tlemen  of  Veroma.  This^tranfpofition  of  the  adjedive  is  fometimes 
met  with.     Grimme  tells  us,  in  Damon  and  Pythias : 

**  A  heafuy  pouch  with  guide  makes  a  light  hart." 

Farmer. 

The  thief  vi  as  watchful  on  his  part,  as  the  perfon  who  fears  to 
be  robbed,  and  Biron  poetically  makes  theft  a  peifon. 

M.  Mason. 

Mr.  M.  Mafon  might  have  countenanced  his  explanation,  by  a 
paflage  in  the  third  part  of  K.  Henry  VI : 

"  Sufpicion  sdways  haunts  the  guilty  mind  : 
"  The  thitfdoth  fear  each  bu(h  an  officer :" 
and  yet  my  opinion  concurs  with  that  of  Dr.  Farmer ;  though  his 
explanation  is  again  controverted,  by  a  writer  who  figns  himfelf 
Lucius  in  The  Edinburgh  Magazine,  Nov.  1786.     "  The  fu/picioui 
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Love's  feeling  is  more  fofr,  and  fenfibte^ 

Than  are  the  tender  horns  of  cockled*  fnails; 

Love*s  tongue  proves  dainty  Bacchus  grofs  in  lafte : 

For  valnur*  is  not  love  a  Hercules, 

Still  climbing  trees  in  the  Hcfpcrides?  * 

Subtle  as  fphioK;  as  fwcet,  and  mulical. 

As  bright  ApoUa*s  lute,  ftrung  with  hia  hair;* 

htainfthtft  {h^s  he)  U  the  Ajfpiciou*  head  of  thf  thi^f^  TlietB  k 
nn  man  who  liUcn*  fo  oigerly  sii  m  ihicf,  m  whoie  r:ifi  irc  To  icute]/ 
upon  the  1*  retch."    St  k  i  v  g  ;<  s. 

I  rather  indmc  to  Dr*  WarHirrmn*s  interprctMign.     MALuNt. 

* ti)Lklcd — ]  L  c,  inOiilkd,  likrih^  ftfli  callcti  aro/l/r. 

Sir  EVEN!, 

*  ^fiU  tlimhini  trtet  in  the  I fefperide§  f]  Our  author  had  hc:ird 
er  read  of  "  fhc  gardens  of  the  Hcfjicnac*/*  and  ff-cms  to  have 
thought  that  the  HntT  word  was  the  na/n*'  of  the  garden  in  which 
the  golden  apples  were  kept ;  ai  we  faj,  ihe  gjtrdcn^  of  the  TW//- 
rktt  i'C. 

Our  poet  *»  con  tempo  far  ieii»  I  have  lately  ohfcrvedp  ate  chargeable 

with  the  fame  inaccuracy^     ^io,  in  i^riar  Bac&n  and  Friar  Bttag^y^ 

by  Rolirrt  Greene,   j  598  ; 

"  Shew  thee  the  tree,  Icav'd  with  refined  gold, 

"  Whcfton  fhc  ffiirful  dragon  hHd  his  fcat^ 

"   T\xJM  ^n^h*^  thggarSrn,  called  HlsPER  I  DEs/' 

'    The  word  mwy  have  been  ufcd  in  the  fame  fcitfc  in  The  Lt^md 

mfOffhtm  nnd  E^rydut^  a  poem,  15^7  i 

*•  And,  like  the  dragcsn  of  the  Hcfnc rides, 
**  Shuncth  the  g*\r den *g  gate, — ."     Malokr, 

*  At  hr^ghi  Jf'^^ilo'f  iati,  Jhu^g  "With  hk  kmr  j]  This  cxpredioilf 
like  that  other  in  The  T^i«o  GentUmem  0/  FeraMtr^  of 

*'   Orfhfut*  hsrf  ^j^'m  Jfrung  ^mfh  ^%rt$'  J$itf*iott* 
it  cxtfcmely  Wnutiful,  and  highly  figurative.     Apollo,  as  the  fun* 
is  reprefented  with  golden  hair  ;  fo  inat  a  lute  ftrung  with  hJi  hair, 
means  no  more  ihau  ftrung  with  gilded  wire.     Waebuiitok, 

"  ^%  f^vet't  and  mufical 

**  Ai  bri^^ht  Apoilo'i  Xmcjtrttng  nvifk  hit  k^ir^* 
Tlic  author  gf  the  Rfv^/al  rup|>ofes  this  exprcffion  10  be  «llego- 
Tical,  p.  I  j8.  "  Apollo's  lute  ftrung  with  funbcams,  which  in 
poetry  are  called  hair*"  But  what  idea  k  conveyed  by  Af>ollo's 
luit^rmg  ivlfh  Jutffff^mt  f  l^ndoubtedly  the  word*  jire  to  be  taken 
in  their  literal  fcnfc;  and  in  the  ftile  of  Italian  im:tp*ry.  the 
thought  is  highly  elegant.  The  very  fame  fort  of  con^cpiion  occurs 
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And,  when  love  fpeaks,  the  voice  of  all  the  god^ 
Makes  heaven  drowfy  with  the  harmbny.* 


in  Lyly's  My  das  ^  a  play  which  moft  probably  preceded  Shakfpeare's. 
Aa  IV.  fc.  i.  Pan  tells  Apollo :  "  Had  thy  lute  been  of  lawiell, 
and  xht  firings  of  Daphne  s  haire,  thy  tunes  might  have  been  com- 
pared to  my  notes,"  &c.     T.  Warton. 

Lyly's  Midas,  quoted  by  Mr.  Warton,  was  publifhed  in  i  ^92. 
TTie  fame  thought  occurs  in  H<yw  io  chufe  a  Good  Wife  from  a 
Bad,  1602: 

"  Hath  he  not  torn  thofe  eold  wires  from  thy  head, 
««  VlTiercwith  Apollo  would  have  ftrung  his  harp, 
"  And  kept  them  to  play  mnfick  to  the  gods  ?'* 
Again,  in  Storcr's  Life  and  Death  of  Cardinal  Woljey,  a  poem^ 

'599  = 

**  With  whofe  hart-ftrings  Amphion's  lute  is  ftrung, 

**  And  Orpheus'  harp  hangs  warbling  at  his  tongue." 

Steevens* 

5  And,  ivhen  love  freaks,  the  voice  of  all  the  gods 

Makes  bea<ven  dro^vjy  ivith  the  harmenj.^    This  nonfenfe  WC 

(hould  read  and  point  thus : 

And  ivhen  love  f peaks  the  voice  of  all  the  gods, 

Mark,  heaven  dronvjy  vjith  the  harmony, 

i.  e.  in  the  voice  of  love  alone  is  included  the  voice  of  all  the  gods. 

Alluding  to  that  ancient  theogony,  that  Love  was  the  parent  and 

fupport  of  all  the  gods.     Hence,  as  Saidas  tells  us,  Palaephatus 

wrote  a  poem  called,  A^p«^»rjw  ig  '^E^l<^  ^«mi  >g  A»y^.  ^he  voice  and 

fpeech  of  Venus  and  Love,  which  appears  to  have  been  a  kind  of  cof- 

mogony,  the  harmony  of  which  is  fo  great,  that  it  calms  and  allays 

all  kinds  of  diforders :  alludine  again  to  the  ancient  ufe  of  mufic, 

which  was  to  compofe  monarchs,  when,  by  reafon  of  the  cares  of 

empire,  they  ufed  to  pafs  whole  nights  in  rcftlcfs  inquietude. 

Warburton. 

The  ancient  reading  is, 

**  yi7k!t  hearven* JoHNSON. 

I  cannot  find  any  reafon  for  Dr.  Warburton's  emendation,  nor 
do  I  believe  the  poet  to  have  been  at  all  acquainted  with  that  an- 
cient theogony  mentioned  by  his  critick.  The  former  reading,  with 
the  flight  adclition  of  a  fingle  letter,  was,  perhaps,  the  true  one. 
When  love/peaks,  (fays  Biron,}  the  ajfemhled gods  reduce  the  element  of 
thefky  to  a  calm,  by  their  harmonious  appluujes  of  this  favoured  orator^ 

Mr.  Collins  obferves,  that  the  meaning  of  the  paflage  may  be 
this. — That  the  voice  of  all  the  gods  united,  could  injpire  only  droivfi- 
nefs,  vuben  compared  voith  the  cheerful  effeSls  of  the  voice  of  Love, 
Tliat  fenfe  is  fufficiently  congruous  to  we  reft  of  the  fpeech ;  and 
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Never  durft  poet  touch  a  pen  to  write. 

Until  his  ink  were  tempered  with  love's  lighs ; 

much  the  fame  thought  occurs  in  The  Shepherd  Arfileus*  rthh  /# 
Syrenus*  Song^  by  &r.  Yong;  publUhed  in  England*!  JulicpM, 
1600: 

'<  UnlefTe  mild  Lew  poiTeiTe  your  amorous  breafb^ 
•«  If  you  fing  not  to  nim»  your  fonp  do  nvearie/* 
Dr.  Warburton  has  raifed  the  idea  of  his  author,  by  imputing 
to  him  a  knowledge,  of  which,  |  believe,  he  was  not  pouefled ; 
but  (hould  either  of  thefe  explanations  prove  the  true  one,  I  (hall 
offer  no  apology  for  having  made  him  iloop  from  the  critick's  eleva* 
tion.     I  would,  however,  read, 

"  Makes  heanjen  drxnvjy  tui/h  its  harmony." 
Though  the  words  mari  /  and  hehotd!  are  alike  ufed  to  befpeak 
or  fummon  attention,  yet  the  former  of  them  appears  fo  harm  in 
Dr.  Warburton 's  emendation,  that  I  read  the  line  feveral  timet 
over  before  I  perceived  its  meaning,  to /peak  the  'voke  of  the  gods, 
appears  to  me  as  defedive  in  the  fame  way.  Dr.  Warburton,  in  a 
note  on  Alts  Well  that  ends  Well,  obfcrves,  that  to /peak  a/mnd  ia 
a  harhari/m.     To /peak  a  njoice  is,  I  think,  no  lefs  repreh^nfible. 

Stskvbns. 
The  meaning  is,  whenever  love  fpeaks,  all  the  gods  join  their 
Toices  with  his  m  harmonious  concert.    Heath. 

Makes  hea*ven  drvw/y  *with  the  harmony.]  The  old  copies  read— > 
make.  The  emendation  was  made  by  Sir  T.  Hanmer.  More 
corred  writers  than  Shakfpeare  often  nUl  into  this  inaccuracy  when 
a  noun  of  multitude  has  preceded  the  verb.     In  a  former  part  of 

this  fpeech  the  fame  error  occurs :  ** each  of  you  hm/e  for« 

fworn — ." 

For  makes,  r.  mah.     So,  in  Twelfth  Night :  **  —  for  every  ovf 
of  thefe  letters  are  in  my  name." 
Again,  in  K.  Henry  F. 

'*  The  I'enom  of  fuch  looks ,  wc  fairly  hope, 
•*  Ha*ve  loft  their  quality." 
Again,  in  Julitts  C^t/ar: 

*•  The  po/lure  of  your  hlvwt  are  yet  unknown/* 
Again,  more  appofitcly,  in  K.  John  : 

"  How  oft  the  fight  of  means  to  do  ill  deeds 
«'  Make  ill  dccdis  done/' 
So  Marlowe,  in  his  Hero  and  Leander: 

'*  The  cuf/de  of  her  garments  uuere  of  lawn." 
See  alfo  the  facred  writings :  "  The  number  of  the  names  together 
•Etvr^  about /an  hundred  ar^d  twenty."     ^dls  i.  15.     Malonb. 

Few  paffages  have  been '.more  canvaflcd  than  this.  I  believe,  it 
wants  no  alteration  of  the  wordsj  but  only  of  the  pointing : 
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O,  then  his  lines  would  ravilh  favagc  cars. 

And  plant  in  tyrants  mild  humility. 

From  women's  eyes  this  dodrine  I  derive:* 


jind  ivhfM  Iwe /peaks  (the  'voice  %f  alt)  the  gods 

Make  hea^^en  drtrw/j  nvith  thj  harmony. 
Love,  I  apprehend,  is  called  the  *voice  of  all ^  as  gold,  in  Tmong 
is  faid  to  /j^ai  nvith  eicry  tongue ;  and  the  gods  (being  drowfy  them- 
felves  nuitb  the  harmony)  arc  Tuppofcd  to  make  heaven  drowfy.  If 
one  could  poflibly  fuiped  Shaldpeare  of  having  read  Pindar,  one 
ihoald  fay,  that  the  idea  of  mafic  making  the  hearers  drowfy,  was 
borrowed  from  the  firft  Pythian.     T y r w  h  i  t t. 

Perhaps  here  is  an  accidental  tranfpofition.     We  may  read,  as 
I  think»  fome  one  has  propofed  before : 
«*  The  voice  makes  all  the  gods 
**  O/" heaven  drowfy  with  the  harmony."     Farmer. 

That  harmony  had  the  power  to  make  the  hearers  drowfy,  the 
preient  commentator  might  infer  from  the  efie^  it  ufually  produces 
on  himfelf.  In  Cin/hia's  Re*Tfenge,  1613,  however,  is  an  infbmce 
which  (hould  weieh  more  with  the  reader : 

'«  Howl  forth  fome  ditty,  that  vaft  hell  may  ring 
*•  With  charms  all  potent,  eanh  ajlee/  to  hring.** 
Again,  in  ji  Mid/ummer- Night's  Dream  : 

"  mufic  call,  and  ftrike  more  dead 

•«  Than  common /«-/,  of  all  thefe  five  the  fenfc." 

STIEYJliri* 
So  alfo,  in  King  Henty  IV*  P.  11. 
"  foftly  pray ; 

"  Let  there  be  no  noife  made,  my  gentle  friends, 
*'  Unlefs  fome  dull  and  favourable  hand 
"  Will  whifper  mufick  to  my  wearied  fpirit*'* 
Again,  in  Pericles,  1 600  : 

«•  Mod  heavenly  mufick  / 

**  It  nips  me  into  liftenine,  and  thick  flumber 

**  Hangs  on  mine  eyes. — -Let  me  reil."     M alone. 

^  From  'women  s  eyes  this  dodrine  I  deri^je  ;]  In  this  fpeech  I  fuf- 
pedt  a  more  than  common  inftance  of  the  inaccuracy  of  the  firft 
pobli(hers : 

From  nuomen^s  eyes  this  doflritse  I  derive, 
and  feveral  other  lines,  are  as  unneceflarily  repented.     Dr.  War- 
burton  was  aware  of  thu,  and  omitted  two  verfes,  which  Dr.  Johnfon 
has  fince  inferted.     Perhaps  the  players  printed  from  picce-mcal 
jpvts,  or  retained  what  the  author  had  lejetied,  as  well  as  what 


V98      LOVE'S  LABOUR'S  LOST. 

They  fparkle  ftill  the  right  Promethean  fire  j 
They  are  the  book«,  the  aru^  the  academes, 
Thar  fbow,  contain^  and  naurilh  all  the  world  1 
Elfc,  none  at  all  in  aught  proves  excellent; 
Then  foobyou  were,  thcfc  women  to  forfwcar; 
Or,  keeping  what  is  fworn^  you  will  prove  foals. 
For  wifdonrs  fake,  a  word  that  all  men  lovej 
Or  for  love's  fake,  a  word  that  loves  all  mciii' 


iiad  undtrffOnc  bi&  rtvlM,  It  b  Kerr  given  according  to  the  ugu- 
lltton  of  Ine  ol4  copies,     S  T  b  £  v  1: »  &* 

Thii  md  the  two  following  line-*,  arc  omie^  liy  Wurbortfin. 

not  frum  inadvertency ^  hut  bct.au fc  ihcv  atr  rrpeated  in  a  fub- 
feqQci^t  part  of  the  fjK^ccb,  There  are  Alfa  foinc  othrr  Hncu  re-* 
pcatcd  in  rhc  like  mnnncfp  But  wc  art  not  to  conclude  from  thcncCp 
that  any  of  theft*  lines  ought  to  be  ilruck  out.  Blron  reptnth  the 
principal  topkks  of  hb  argument  ^  a»  prcwchcrs  do  their  tc)tt>  in 
order  to  recull  thr  attention  of  tlic  tuditon  to  the  fubjed  of  ihdf 
difcaurfc,     M,  Mason, 

'  —^m  wW  fktii  i^vet  aU  mt^ ;]  Wc  (hould  read  : 

**  «  'UMn/ If// women  /tftr/* 

Tlie  following  line: 

"  Or  fir  men**  fah  (ih  euthrt  ef  thefe  ftmmttt ;)" 
which  referj  to  this  reading,  put*  it  out  of  all  c^ucllion. 

WAliultTOSt, 

Perhaps  wt  might  read  thus,  tranfpofing  the  lines i 
Qr/ir  /^j^i/aJtr,  s  *wf*rd  that  iovfi  «//  men  ; 
Fiff  nmm^Htfitkt^  hy  ^h^m  ^uv  mfti  art  meni 
Or  for  men^f  /ff^f*  f^^f  ^uthan  4/  thrjt  *u^mtn^ 
The  antithefiH  of  a  ^Ls^rd  ihttt  all  mm  /<m,v,  and  a  'tv^rd  njehkJ^ 
lo^*rt  all  me/Tt  though  in  itfelf  worth  little,  haa  much  of  the  fpirit 
of  th  is  play  -     J  o  1 1 1^  ^o  k  . 

There  will  lie  no  difficulty,  if  we  correal  it  10  ••  mca'a  fake»« 
ihc  authors  of  thefe  nmrdt,^'*     Farm  ta< 

I  think  no  alteration  ll>ould  l>e  admitted  in  tfiefe  four  lin^,  that 
cleAroy^  the  anificial  ft  rupture  of  them,  in  whiuh,  asi  has  been  ob- 
ferv'fd  by  the  author  of  the  Re^^tfitl,  the  word  which  terminate* 
every  line,  i^  prefixed  to  ihc  word  /ak<  in  that  immediately  follow* 
ing,    ToLLiT, 

0  nt^rd  that  /owj  all  mtn ;]  i,  e,  that  h  plcaling  to  all  men. 

So  J  in  the  languaec  of  our  author'i  time. — /V  iihs  mt  nvtll,  for  it 
fii0fts  me*    Shakfpcarc  ufcs  the  word  thus  liccntioufly,  merely  for 
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Or  for  men's  fake,  the  authors  •  of  thefe  women ; 
Or  women's  fake,  by  whom  we  men  are  men; 
Let  us  once  lofe  our  oaths,  to  find  ourfelves. 
Or  elfe  we  lofe  ourfelves  to  keep  our  oaths : 
It  is  religion,  to  be  thus  forfworn : 
For  charity  itfelf  fulfils  the  law ; 
And  who  can  fever  love  from  charity  ? 

King.  Saint  Cupid,  then !  and,  foldiers,  to  the 
field! 

Bjron.  Advance  your  ftandards,  and  upon  them, 
lords ;^ 
Pell-mell,  down  with  them !  but  be  firft  advis'd. 
In  conflid:  that  you  get  the  fun  of  them.* 

Long.  Now  to  plain-dealing;  lay  thefe  glozes 
by: 
Shall  we  refolve  to  woo  thefe  girls  of  France  ? 

King.  And  win  them  too  :  therefore  let  us  dc- 
vife 
Some  entertainment  for  them  in  their  tents. 

•    BiRON.  Firft,  from  the  park  let  us  condudlthem 
thither ; 

the  fake  of  the  antithefis.  Men  in  the  following  line  are  with  faf^ 
ficient  propriety  faid  to  be  authors  of  women,  and  thefe  again  of 
men,  the  aid  of  both  being  neceflkry  to  the  continuance  of  numan 
kind.  There  is  furcly,  therefore,  no  need  of  any  of  the  alterations 
that  have  been  propofed  to  be  made  in  thefe  lines.     Ma  lone. 

* the  authors — ]    Old  Copies — author.     The  emendatioa 

was  fuggefted  by  Dr.  Johnfon.     Ma  lone. 

^^  Ad<vance  your  ftandards^  and  up<m  them,  lords  \\    So,  in  King 
Richard  III: 

"  Advance  our  ftandards,  fet  upon  our  foes  ;'* — 

Steevens. 

*  but  he  firft  ad'vis'd, 

lit  confliSl  that  you  get  the  fun  of  the?n,'\  In  the  days  of  archery, 
it  was  of  confequence  to  have  the  fun  at  the  back  of  the  bowmen, 
and  in  the  face  of  the  enemy.  This  circumttance  was  of  great  ad- 
vantage to  our  Henry  the  Fifth  at  the  battle  of  Agincourt. — Our 
poet,  however,  I  believe,  had  alfo  an  equivoque  in  his  thoughts. 

Malone. 
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Then,  home^v-ard,  every  man  attach  the  hand 
Of  his  fair  miflrefs :  in  the  afternoon 
We  will  with  feme  (Irange  paftime  folace  them. 
Such  as  the  fhortnefs  of  the  time  can  fhape ; 
For  revels,  dances,  mafks,  and  merry  hours. 
Fore-run  fair  Love,*  ftrewing  her  way  with  flowers* 

King.  Away,  away !  no  time  fhall  be  omitted. 
That  will  be  time,  and  may  by  us  be  fitted. 

BjRON.  Allans  !  Allans  ! — Sow'd  cockle  reap*d  no 
corn ; ' 
And  jufticc  always  whirls  in  equal  meafure : 
Light  wenches  may  prove  plagues  to  men  forfworn ; 
If  fo,  our  copper  buys  no  better  treafurc/ 

[Exeunt. 

*  Fore-ntnfair  Love^]  i.  e«  Venus.  So,  in  Antony  and  Cleopatra  : 
"  Now  for  the  love  of  Love,  and  Aer  foft  houfs — ." 

Maloni. 

3  /etw'd  cockle  reaf'd  no  com ;]    This  proverbial  expreffion 

intimates,  that  beginnine  with  perjury,  they  can  expedl  to  reap 
nothing  but  faUhood,    The  following  lines  lead  as  to  thu  fenfe. 

Waebuetoii. 

Dr.  Warburton's  firft  interpretation  of  this  paflage,  which  is  pre- 
fcrved  in  Mr.  Theobald's  eaition, — **  if  we  don  t  take  the  proper 
ineafures  for  winning  thefe  ladies,  we  (hall  never  achieve  tnem,'* 
—is  undoubtedly  the  true  one.     H 1  a  t  h  • 

Mr.  Edwards,  however,  approves  of  Dr.  Warburton's  fecond 
thoughts.    Malone. 

4  I//0,  our  copper  buys  no  better  trea/nre.]  HcTC  Mr.  Theobald 
ends  the  third  a£L    Johnson. 
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ACTV.      SCENE    I. 

Another  part  of  the  fame. 
£»/^r  HoLOFERNES,  *$■/>  Nathaniel,  andDuLU 

Hot.  Satis  quodfufficitJ 

Nath.  I  praife  God  for  you,  fir :  your  reafons  at 
dinner  have  been^  fharp  and  fententious;  pleafant 
without  fcurrility,  witty  without  afFeftion,'  audaci- 
ous without  impudency,  learned  without  opinion, 
and  ftrange  without  herefy.  I  did  convcrfe  this 
quondam  day  with  a  companion  of  the  king's,  who 
IS  intituled,  nominated,  or  called,  Don  Adriano  dc 
Armado. 

^  SiUis  fuod  fufficit,']  i.  c.  Enough's  as  good  as  a  feaft. 

STfiBVBNS* 

6  — ynf^r  reafotti  at  dinner  have  if  en,  &c.]  I  know  not  well  what 
degree  of  refped  Shakfpeaie  intends  to  obtain  for  this  vicar,  but 
he  has  here  pat  into  his  mouth  a  finifhed  reprefentation  of  collo« 
quial  excellence.  It  is  very  difficult  to  add  any  thing  to  his  cha* 
rader  of  the  fchool-mafter's  table-talk,  and  perhaps  all  the  precepu 
of  Caftiglione  will  fcarcely  be  found  to  comprehend  a  rule  for  con- 
veriation  fo  jufUy  delineated,  fo  widely  dilated,  and  fo  nicely  li* 
mited. 

It  may  be  proper  juft  to  note,  that  najbn  here,  and  in  many 
other  places,  ugmfies  dt/coutfe ;  and  that  audacious  is  ufed  in  a  good 
fenfe  lot  fpirited,  animated,  confident.  Opinion  is  the  fame  with  ob* 
fiinacy  or  opinio trete,     Johnson. 

So  again,  in  this  play : 

«*  Yet  fear  not  thou,  but  fpeak  audacimfly** 

Audacious  was  not  always  ufed  by  our  ancient  writers  in  a  bad 
fenfe.  It  means  no  more  here,  and  in  the  following  inflance  from 
Ben  Jonfon's  Silent  Woman,  than  liberal  or  commendable  boldnefs  : 

*• fhe  that  (hall  be  my  wife,  muft  be  accomplifhed  with 

courtly  and  audacious  ornaments. "     Steevens. 

7  —  ijuithout  afreftion,]  i.  e.  without  affedation.  So,  in  Hamlet : 
«*  —  No  matter  that  might  indite  the  author  of  affe^ion,**  Again, 
in  Twelfth  Night,  Malvolio  is  call'd  •'  an  affeaiond  afs." 

Stbsvins. 
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Hou  Navi  bominem  tanquam  U:  His  humour  is 
lofty,  his  difcourfc  peremptory,  hi?  tongue  filed/ 
his  eye  ambitious,  his  gait  majeftical,  and  his  ge- 
neral behaviour  vain»  ridiculous,  ajid  thrafonicaL^ 
He  is  too  picked/  too  fpruce,  too  affeded,  too  odd, 
as  it  werCj  too  peregrinate,  as  1  may  call  it, 

N^TH.  A  moft  lingular  and  choice  epithet. 

[Takrs  cat  bis  ia&lt^iook* 

Hot.  He  draweth  out  the  thread  of  hh  verbofity 
finer  than  the  ftapte  of  h\$  argument.  1  abhor  fuch 


'  — kht&tfFttf  filed,]    Chnuccr^  Skdtfjn,  and  Sotafct,  ift 

ffcqucni  in  ibdi  ute  of  thi»  phrafe,     Ben  jonion  hju  it  likewise* 

^  ihr^fitfffitK]  The  ufc  of  xht  word  thrafimisfU  nfi  argu* 

meat  timt  the  authur  had  read  Temice*     Ir  wa^  mfradaccd  to  out 
Umgyagc  long  before  Shakfpearr's  time,     Fammiei. 

If  ii  found  ill  BuUok.ir's  £jr/^lr>or,  gvo,    1616,     Maloki* 
»  Hr  it  Wfl  picked,]  To  liave  the  beard  ptfNrd  or  l^oni  fo  as  to 
wid  in  a  ^^intt  wai>  in  our  ^luthoiir'i  fiinc,  n  mark  of  21  triveUer 
dfb^llng  foreign  f«fhion9:  fo  twy^  the  Ibltard  in  K,  yoJ^m: 

•• i  €&ihr{hffa 

•*  A/y  piqued  iw^w  e^'<wwr/r/W/*     JuKltioK. 

Sec  a  note  on  K^  J^^f*^  Ml  L  and  nnnthcr  on  K.  Lemr^vfhtrt  tlie 
inder  m\\  find  the  epithet  ^/^WdiflTcrentlr  fpett  and  interpreted* 

PtfMfJ  may  allude  to  the  ier>gth  of  the  ftioca  then  worn*  Hulwerp 
in  his  Jrttfom/  Cifffvge/tt/j^^  ('Ays'. — "  Wc  wcarc  our  forked  flxoci 
alrnoft  ;i*  long  again  as  our  iL-ete,  not  a  little  10  the  hindmnce 
of  ihc  action  of  rlie  footc  j  and  not  ontj''  fo,  but  thev  prove  an 
impediment  to  re  v  ere  n  ft  a  11  devorion,  for  our  hnnt«  and  mooc$  am 
fo  long  fnoutcd»  that  we  can  hatJly  kncelc  in  God's  hnufe/' 

I rvzytnu 

I  believe  ^iVW  (for  fo  it  (hould  be  written)  iignifie*  vkffy  drtfl 
in  general,  without  reference  to  any  prticnlar  fafhion  of  drefst*  It 
ii  a  metaphor  taken  fr^Jm  birds,  who  da*(s  themfelvr^  by  fiffimg 
mtt  or  prumftj^t  'Mr  broken  or  fupcrfluuuii  irathers.  So  Chaucer 
ofes  the  wonit  in  his  drfcripnon  oj'  Damian  drclims  himfelf,  C^mt* 
Ta/rtt  ver.  ^88^:*'  He  kcmbt-rh  him,  be  pr^m^th  him  M\k\pihtk** 
And  Shakfparc  in  this  very  pluy,  ufei  tbc  correfponding  word 
fruuiffg  for  drfjfiifg^  Aft  IV,  fc,  ill : 

" or  fpend  a  minute's  lime 

**  In  /rutting  inc ** 
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fanatical  phantafms,*  fuch  infociable  and  point- 
devife*  companions ;  fuch  rackers  of  orthography, 
as  to  fpeak,  dout,  fine,  when  he  fliould  fay,  doubt ; 
det,  when  he  ftiould  pronounce,  debt ;  d,  e,  b,  t ; 
not,  d,  e,  t :  he  clepeth  a  calf,  cauf ;  half,  hauf ; 
neighbour,  vocatuty  nebour;  neigh,  abbreviated, 
ne :  This  is  abhominable,^  (which  he  would  call 
abominable,)  it  infinuateth  me  of  infanie ;  *  Ne  in^ 
telligis  domine  ?  to  make  frantick,  lunatick. 

The  fubftantivc //Vi^^/r^  is  ufed  by  Bcnjonfon  for  nicety  in  drefs. 

Difcovcrics,  Vol.  VII.  Whalley's edit.  p.  ii6:  " r too  much 

fickedne/s  b  not  manly. "     T  Y  R  w  h  i  t  t  . 

•    Again,  in  Nalhe's  Apologie  of  Pierce  Pennile/s,  1 593  :    •♦ he 

might  have  (howed  a  picked  efieminate  carpet  knighc,  under  the 
fiftionate  perfon  of  Hermaphroditus."     Malone. 

J  phantafms,]  See  Aft  IV.  fc.  i : 

**  A  phattta/m^  a  Monarcho — ."     Steevens. 

*  poiHt-de*vife — ]  A  French  expreflion  for  the  utmoft,  or 

finical  exa^efs.     So,  in  T'welftb  Nighty  Malvolio  fays :  ' 

"  IvnMhtpoint'de'vicet  the  very  man."  Steevens. 
J  This  is  abhominable,  &c.]  He  has  here  well  imitated  the  lan- 
guage of  the  moft  redoubtable  pedants  of  that  time.  On  fuch  fort 
of  occafions,  Jofeph  Scaliger  ufed  to  break  out,  "  Abominor^  execror. 
Afinitas  mera  eji,  impietas"  Sec.  and  calls  his  adverfary,  "  Lt/tum 
ftertore  maceratnm^  damoniacum  recrementum  injcitite^  fierquilinium^ 
fiercHs  diabolic  fcarah^eum^  larvam^  pecus  pofircmum  beftiarum^  infame 
propttdium,  KecJ^a^fitU,,**     Warburton. 

Shakfpeare  knew  nothin?  of  this  language ;  and  the  refemblance 
.which  Dr.  Warburton  fin£,  if  it  defer\'es  that  title/ is  auite  acci- 
dental. It  is  far  more  probable,  that  he  means  to  ridicule  the  foppHh 
manner  of  fpcaking,  and  aflfcded  pronunciation,  introduced  at  court 
by  Lyly  and  his  imitators. 

^—^ abbominable y'\  Thus  the  word  is  conftantly  fpelt  in  the  old 
moralities  and  other  antiquated  books.  So,  in  Lufty  Juventus,  1 561 : 
•«  And  then  I  -will  bryng  in 
**  Abhominablc  lyving."     Steevens. 

*  //  infinuateth  me  of  infanie;  ^r.]    In  former  editions^  // 

infinuateth  me  &/"infamie :  Ne  intelligis,  domine  ?  to  make  frantick, 
lunatick, 

Natb.  Laus  DeOj  bone  intelligo. 

Hoi,    Borne,    boon  for  boon  Prifcian ;  a  little  fcratch,  'twill 
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Nat  a.  Lous  deo^  bone  intelligo. 

HoL.  Bone? bone,  {or  beni:  Prifciam  little 

fcratch'd ;  'twill  ferve. 

Enter  Akm  ADO,  Moth,  <7;/^  Costard. 

NjITH.  Videfne  qui s  vent t  ? 

HoL.  Video,  ^  gaudeo. 

Arm.  Chirra!  [Tij  Moth* 

HoL.  Square  Chirra,  not  firrah  ? 

Arm.  Men  of  peace,  well  encountered. 

* 

fcrvcl  Why  fhould  i/rfarn^  ht  explained  by  naking /rtmtki,  Itma* 
tick  ^  It  is  plain  and  obrioos  that  the  poet  intended  the  pedant 
(hould  coin  an  uncouth  affected  word  here,  injanie^  from  injtmia  of 
the  Latins.  Then,  what  a  piece  of  unintelligible  jargon  have  thefe 
learned  criticks  given  us  for  Latin  \  I  think,  I  may  venture  to  af- 
firm, I  have  reftored  the  paiTage  to  its  true  purity. 

Nath.  Lam  Deo,  bone,  intelligo. 

The  curate,  addrcffing  with  complaifance  his  brother  pedant, 
fays,  bone,  to  him,  as  we  frequently  in  Terence  find  bone  'uir ;  but 
the  pedant,  thinking  he  had  miftaken  the  adverb,  thus  defcantt 
on  It. 

Bonef bwe  for  bene.    Prifcian  a  little  fcrauhei :  'twill  ferve* 

Alluding  to  the  common  phrafe,  Diminuis  Prifciani  caftti,  applied 
to  fuch  as  fpeak  falfe  Latin.     Theobald. 

There  feems  yet  fomething  wanting  to  the  integrity  of  this  paf- 
fage,  which  Mr.  Theobald  has  in  tne  moft  corrupt  and  difficult 
places  very  happily  reftored.  For  ne  intelligis  iommef  to  make  Jram* 
tick,  Imnatick,  I  read  (nonne  intelligis,  domine  f)  to  be  mad,  franttek, 
lunatick,     Johnson. 

Infante  t^^pcan  to  have  been  a  word  anciently  ufed.  In  a  book 
entitled,  ^ibe  Fall  and  evil  Succejfe  of  Rebellion  from  Time  to  Time, 
&c,  written  in  verfe  by  Wilfride  Holme,  imprinted  at  London 
by  Henry  Bynncman ;  without  date,  (though  from  the  concluding 
ilanza,  it  appears  to  have  been  produced  in  the  8th  year  of  the  reign 
of  Henry  VIII.)  I  find  the  word  ufed : 

*•  In  the  days  of  fixth  Henry,  Jack  Cade  made  a  brag, 
<<  With  a  multitude  of  people;  but  in  the  confequence, 

«*  After  a  little  i»fanic  they  fled  tag  and  rag, 
•«  For  Alexander  Idcn  he  did  his  diligence."    Stiivini, 

I  (hould  rather  read — *'  it  infinuateth  mctt  of  inianie." 

Faemba. 
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HoL.  Moft  military  fir,  falutation. 

Moth.  They  have  been  at  a  great  fcaft  of  lan- 
guages, and  ftolen  the  fcraps/  [To  Costard  ajide. 

Cost.  O,  they  have  lived  long  on  the  alms-balket 
of  words ! '  I  marvel,  thy  matter  hath  not  eaten  thee 
for  a  word ;  for  thou  art  not  fo  long  by  the  head  as 
bonorificabilitudinitatibus :  *  thou  art  eafier  fwallowc(J 
than  a  flap-dragon.' 

Moth.  Peace;  the  peal  begins. 

jIrm.  Monfieur, [7(9  HoL.jare  you  not  lettered? 

Moth.    Yes,  yes;   he  teaches  boys  the  horn- 
book:— 
What  is  a,  b,  fpelt  backward  with  a  horn  on  his  head  ? 
HoL.  Ba,  pueritia,  with  a  horn  added. 

*  ^ej  birve  been  at  a  great  feaft  of  languages  ^  and  ftolen  the /craps  A 
So,  in  ChrifVs  Tears  (yver  jerufalem^  by  Thomas  Naihe,  15942 
**  The  phrafe  of  fennons,  as  it  oueht  to  agree  with  the  fcripture, 
fo  heed  mud  be  taken,  that  their  whole  fermon  feem  not  a  banquet 
§fthe  broken  fragments  o/"  fcripturc,'*     Malone. 

7  the  alms-ba(ket  ofimrds  /]  i.  e.  the  refufe  of  words.  The 

vefufe  meat  of  great  families  was  formerly  fent  to  the  prifons. 
So,  in  The  Inner  Temple  Ma/que,  161 9,  bv  T.  Middleton:  '*  hi$ 
perpetual  lodging  in  the  King's  Bench,  and  his  ordinary  out  of  the 
bajket,**  Again,  in  If  this  be  not  a  good  Play  the  Drv/l  is  in  It, 
1612  :  "He  muft  feed  on  beggary's  bafietJ**    St  e  evens. 

The  rcfufe  meat  of  families  was  put  into  a  bajket  in  our  author's 
rime,  and  given  to  the  poor.  So,  m  Florio's  Second  Frutes,  1591  : 
•*  Take  away  the  table,  fould  up  the  cloth,  and  put  all  thofe  pieces 
of  broken  meat  into  a  ba/ket  for  the  poor, "     Malone. 

*  '-—hottorificabilitudinitatibus  :'\  This  word,  whencefoever  it  comcs, 
js  often  mentioned  as  the  longdl  word  known.     Johnson. 

•     it  occurs  likewife  in  Marfton's  Dutch  Courtezan,  1 604 : 

*'  His  difcourfe  is  like  the  long  word  hmorificahilitudinitatibus ; 

a  great  deal  of  found  and  no  fenfe."     I  meet  with  it  likewife  in 

I^zSk'i  Lenten  Stuff,  &C.    1 599.      Steevens. 

9 a  flap-dragon.]  A  flap-dragon  is  a  fmall  inflammable  fub- 

ftance,  which  topers  fwallow  in  a  glafs  of  wine.     Sec  a  note  00 

K.  Henry  IF.   P,  IL  Aft  11.  fc  ult.     StkKVENS. 

Vol.  v.  X 
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Moth.  Ba,  moft  filly  Ihccp,  with  a  horn  i^-^^You 
•hear  his  Icarrilng. 

HoL.  ^is,  quis^  thou  confonant  ? 

"Moth.  The  third  of  the  five  vowels,  if  you  repeat 
them ;  or  the  fifth,  if  I. 

HoL.  I  will  repeat  them,  a,  e,  i. — 

Moth.  The  fheep:  the  other  two  concludes  it; 
o,  u.* 

Arm.  Now,  by  the  fait  wave  of  the  Mediterra- 
neum,  a  fweet  touch,  a  quick  venew  of  wit :  *  friip, 
fnap,  qUick  and  home ;  it  'rejoiceth  my  intellect : 
true  wit. 

Moth.  Offer'd  by  a  child  to  an  old  man ;  which 
is  wit-old. 

HoL.  What  is  the  figure  ?  what  is  the  figure  ? 

*  Moth.  The  third  of  the  Ji*ve  mtrweh,  &c.]  In  former  editions : 
The  laft  ofthefi<ve  'VO'wels,  if  you  repeat  them  \  or  the  fifth,  if  i^ 

Hoi,  7  ou///  repeat  them,  vl,  c,  I, 

Moth.  The  fheep  :  the  other  tnvo  cdndudes  it\  o,  "U. 

Is  not  the  laft  ahd  the  ffth  Ac  fame  n.^onveU  Thoa^  my  cor- 
Itftlon  reftores  but  a  poor  conufndrum,  yet  if  it  rcilores  the  poet's 
meaning,  it  is  the  auty  of  ati  editor  to  trace  him  in  •  his  lowed 
coticeits.  By  O,  U,  Moth  would  rfican — Oh,  you — i.  e.  You  arc 
the  (heep  Hill,  either  way ;  no  hiatter  which  of  Us  repeats  them. 

TlTKiyyALD. 

'  a  quick  vfcneV  of'Witi^  A  'vene<wU  the  technical  term 

for  tf  bout  at  the  fbncing-fchool.    '^o^ltn^he  F^ur ti^tibet of  Lon* 
doHt  1 6i  ^  : 

*'  :  ill  the  fcncrng-fchoiol 

•*  To  play  a'a»/»n<;."     Stbeviki. 

A  'venue,  as  has  already  been  obferVcd,  i«  not  a  Mr/ at  fencing, 
but  a  hit.  ••  A  fweet  touch  of  wit,  (favs  Armado,)  a  fmart  hit.'* 
So,  in  T'he  Fafnout  Hifhrie  of  Captain  Thomas  Stukely^  b.  1.  idoj: 
"  —  for  forfeits,  and  *venvyes  given,  upon  a  w^ager,  at  the  ninth 
button  of  your  doublet,  thirty  crowns."     Malonb, 

Notwithilanding  the  pofit  i  vencfs  with  which  my  fenfe  of  the  word 
n}enue  is  denied,  my  quotation  fufficiently  cftablilhes  it ;  for  wh^ 
ever  talked  oi playing  a  hit  in  s  fencing  fchool  ?    Stikvs  ns« 
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Moth.  Horns. 

HoL.  Thou  difputeft  like  an  infant :  go,  whip 
thy  gig. 

Moth.  Lend  me  your  horn  to  make  one,  and  I 
will  whip  about  your  infamy  circmn  circa ;  *♦  A  gig 
of  a  cuckold's  horn  ! 

Cost.  An  I  had  but  one  penny  in  the  world,  thou 
Ihouldft  have  it  to  buy  ginger-bread :  hold,  there 
is  the  very  remuneration  I  had  of  thy  mafter,  thou 
half-penny  purfe  of  wit,  thou  pigeon-egg  of  difcre- 
tion.  O,  an  the  heavens  were  fo  pleafed,  that  thou 
wert  but  my  baftard  !  what  a  joyful  father  wouldft 
thou  make  me  !  Go  to ;  thou  haft  it  ad  dungbilly  at 
the  fingers'  ends,  as  they  fay. 

HoL.  O,  I  fmell  falfe  Latin ;  dunghill  for  unguem* 

Arm.  ArtS'tnzn,  prieamiula ;  we  will  be  fingled 
from  the  barbarous.  Do  you  not  educate  youth  at 
the  charge-houfe  ^  on  the  top  of  the  mountain? 

HoL.  Or,  monsy  the  hill. 

Arm.  At  your  fwcet  plcafure,  for  the  mountain. 

HoL.  I  do,  fans  queftion. 

Arm.  Sir,  it  is  the  king's  moft  fweet  pleafure  and 
afFed:ion,  to  congratulate  the  princefs  at  hcrpavilion^ 
in  the  pofteriors  of  this  day ;  which  the  rude  m^ulti- 
jude  call,  the  afternoon. 


*  Invillnubip  about  ytmr  infamy  circum  circd ;]    The  old 

€0{^es  read— Aitrjv/v  cita.     Stcevens. 

Here  again  all  the  editions  give  us  jargon  inftead  of  Latin.  Bet 
Moth  would  certainly  mean — circum  circa  :  i.  e.  about  and  about : 
though  it  may  be  defigned  he  (hould  miftake  the  terms. 

Theobald^ 

^  the  chargc-houfe ]  I  fuppofe,  is  xhtfree-fcbool. 

STSSVIlffi. 

X  2 
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Hoh.  The  poftcrior  of  the  day,  moft  generous  fir, 
is  liable,  congruent,  and  meafurable  for  the  after- 
noon: the  word  is  well  cull'd,  chofe;  fweet  and 
apt,  I  do  aflure  you,  fir,  I  do  aflure. 

Arm.  Sir,  the  king  is  a  noble  gentleman;  and 
my  familiar,  I  do  afliire  you,  very  good  friend : — 
For  what  is  inward  *  between  us,  let  it  pafs  : — I  do 
befcech  thee,  remember  thy  courtefy  ; — I  befeech 
thee,  apparel  thy  head :  * — and  among  other  impor-* 


*  iVifoutfr^— ]  i.  e.  confidentiaL    So,  in  King  Richard  III : 

"  Who  is  moft  in-ward  with  the  noble  duke?"  Steivens. 

^  I  do  heftech  ibee,  remember  thy  courtefy ; — /  he/eecb  tbee^  «/- 
iarel  thy  b^ad :]  I  believe  the  word  not  was  inadvertently  omittod 
hy  the  tranfcriber  or  compofitor ;  and  that  we  (hould  read — I  do 
befeech  thee,  remember  fioi  thy  courtefy — Armado  is  boafting  of 
the  familiarity  with  which  the  king  treats  him,  and  intimates  ("nut 
let  that  pafs,")  that  when  he  and  his  Majefty  converfe,  the  king 
lays  afide  all  date,  and  makes  him  wear  his  hat :  '*  I  do  befeech  thee^ 
(will  he  fay  to  me)  remember  not  thy  courtefy  ;  do  not  obferve  any 
ceremony  with  me;  he  covered^''  "  The  putting  off  the  hat  at  the 
table  (fays  Florio  in  his  Second  Fnttes^  '  59'  >)  is  a  kind  of  courtefte 
or  ceremonic  rather  to  be  avoided  than  otnerwife/' 

Thefe  words  may,  however,  be  addrcffed  by  Armado  to  Holo- 
femes,  whom  we  may  fuppofc  to  have  ftood  uncovered  from  refpedt 
tp  the  Spaniard, 

If  this  was  the  poet's  intention,  they  ought  to  be  included  in  a 
parcnthefis,  To  wnomfoever  the  words  are  fuppofed  to  be  addrelT- 
ed,  the  emendation  appears  to  me  equally  neceflary.  It  is  confirmed 
by  a  pailage  in  A  Midfummer^Night's  Dream :  *'  Give  me  your 
neif,  mounfieur  Muftardfecd,  Pray  you,  lea^r  jour  courtefte, 
mounficr," 

In  Hamlet,  the  prince,  when  he  defires  Ofrick  to  '*  put  hi«  bon*. 
net  to  the  right  ufe,"  begins  his  addrefs  with  the  fame  words  which 
Armado  ufes :  but  unluckily  is  interrupted  by  the  courtier,  and  pre- 
vented (as  I  believe)  from  ufing  the  very  word  which  I  fuppote  to 
have  been  accidentally  omitted  here. 

**  Ham,   I  befeech  you,  remember — 

<«  Ofr.  Nay,  good  my  lord,  for  my  eafe,  in  good  faith." 

In  the  folio  copy  of  this  play  we  find  in  the  next  fcene : 
**  O,  that  your  face  were  fo  full  of  o's — " 
iriftead  of— were  not  fo  full,  &c«     Malonb. 
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tunate  and  moft  ferious  defigns, — and  of  great  im- 
port indeed,  too ; — ^but  let  that  pafs : — for  I  muft  tell 
thee,  it  will  pleafe  his  grace  (by  the  world)  fome- 
time  to  lean  upon  my  poor  fhoulder ;  and  with  his 
royal  finger,  thus,  dally  with  my  excrement,'  with 
my  muftachio :  but  fweet  heart,  let  that  pafs.  By 
the  world,  I  recount  no  fable ;  fome  certain  fpe- 
cial  honours  it  pleafeth  his  greatnefs  to  impart  to 
Armado,  a  foldier,  a  man  of  travel,  that  hath  fecn 
the  world :  but  let  that  pafs. — The  very  all  of  all 
is, — but,  fwect  heart,  I  do  implore  fecrecy, — that 
the  king  would  have  me  prefent  the  princefs,  fweet 
chuck,*  with  fome  delightful  oftentation,  or  (how, 
or  pageant,  or  antick,  or  fire-work.  Now,  under- 
Handing  that  the  curate,  and  your  fweet  felf,  arc 
good  at  fuch  eruptions,  and  fuddcn  breaking  out 
of  mirth,  as  it  were,  I  have  acquainted  you  withal, 
to  the  end  to  crave  your  afliftancc. 

HoL.  Sir,  you  (hall  prefent  before  her  the  nine 
worthies. — Sir  Nathaniel,  as  concerning  fome  en- 
tertainment of  time,  fome  Ihow  in  the  pofterior 
of  this  day,  to  be  rendered  by  our  adiftance, — the 
king's  command,  and  this  moft  gallant,  illuftratc, 
and  learned  gentleman, — before  the  princefs ;  I  fay, 
none  fo  fit  as  to  prefent  the  nine  worthies. 

Nath.  Where  will  you  find  men  worthy  enough 
to  prefent  them  ? 


By  **  remember  thy  courtefy"  I  fuppofe  Armado  means — remem- 
her  that  all  this  time  thou  art  ftanding  njuith  thy  hat  off,    Steevens. 

'  dallywith  my  excrement,]    The  author  calls  the  beard 

valour  s  excrement  in  The  Merchant  of  Venice,     Johnson. 

* chuck^  u  c.  chicken ;  an  ancient  term  of  endearment. 

So,  in  Macbeth  : 

"  Be  innocent  of  the  knowledge,  deareft  chuck — " 

Steevens, 

X3 
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Hot.  Joftiua,  yourfclf;  myfclf,  or  this  gallant 
gentleman/  Judas  Maccabsus ;  this  fwain,  becaufe 
of  his  great  limb>  or  joints  (hall  pais  Pompey  the 
great ;  the  page,  Hercules. 

Arm.  Pardon,  fir,  error :  he  is  not  quantity  enough 
for  that  worthy's  thumb :  he  is  not  fo  big  as  the 
end  of  his  club. 

HoL.  Shall  I  have  audience?  he  (hall  prefent 
Hercules  in  minority:  his  enter  and  exit  (hall  be 
ftrangling  a  fnake ;  and  I  will  have  an  apology  for 
that  purpofe. 

Moth.  An  excellent  device  1  fo,  if  any  of  the 
audience  hifs,  you  may  cry ;  well  done,  Hercules ! 
now  thou  crujbtft  tbejnake!  that  is  the  way  to  make 
an  offence  gracious  ;^  though  few  have  the  grace  to 
do  it. 

Arm.  For  the  reft  of  the  worthies  ? — 
HoL.  I  will  play  three  myfelf. 
Moth.  Thrice- worthy  gentleman ! 
Arm.  Shall  I  tell  you  a  thing? 
HoL.  We  attend. 

Arm.  We  will  have,  if  this  fadge  not,*  an  antick. 
I  befeech  you,  follow. 


•  _  myfelf  ^  or  this  gallant  gentleman^  The  old  copy  has— ^iri^ 
this,  &c.  The  corrcdlion  was  made  by  Mr.  Steevens.  We  ought, 
I  believe,  to  read  in  the  next  line — (hall  pafs/^  Pompey  the  great. 
If  the  text  be  right,  the  fpeaker  muft  mean  that  the  (wainfluul,  in 
rcprcfenting  Pompey,  furfafs  him,  '*  becaufe  of  hb  great  limb." 

Maloni. 
'  ''  Shall  pa/s  Pompey  the  great,"  (ecms  to  mean,  (hall  march  in 
the  proceflion  for  him ;  ivaTk  as  his  rcprefentati ve.     S  i  k  R  v  e  n  s. 

^  to  make  an  offence  gracious  \]    i.  c.  to'  convert  an  ofience 

againft  yourfclves,  into  a  dramatic  propriety.     Ste  e ve ns, 

*  if  this  {didigt  not  ,'\  i.e.  fuit  not.     Several  inilances  of  the 

ufc  of  this  word  are  given  m  Tivelfth  Night.    Steevens. 


U- 
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Hot.  Via^  gpodmaiiDull!  thou  haft  fpoken  no 
word  all  this  while. 

Dull.  Nor  underftood  none  neither,  fir. 

HoL.  Allans  I  we  will  employ  thee. 

Dull.  I'll  make  one  in  a  dance,  or  fo ;  or  I  will 
play  on  the  tabor  to  the  worthies,  and  let  them 
<|ancc  the  hay. 

HoL.  Moft  dull,  honeft  Dull,  to  our  Iport,  away. 

[Exeunt* 

S  C  E  N  E     n. 

Another  part  of  the  fame.     Before  the  Princcfs's 
Pavilion. 

Enter  the  Princcfs,  Katharine,  Rosaline, 
and^AKiA. 

Prin.  Sweet  hearts,  we  (hall  be  rich  ere  we  dc^ 
part. 
If  fairings  come  thus  plentifully  in : 
A  lady  wajl'd  aJbout  with  diamonds  ! — 
Look  you,  what  I  have  from  the  loving  king. 

Ros.  Madam,  came  nothing  elfe  along  with  that? 

Prin.  Nothing  but  this  ?  yes,  as  much  love  in 
rhyme. 
As  would  be  cramm'd  up  in  a  flieet  of  paper. 
Writ  on  both  fides  the  leaf,  margent  and  all; 
That  he  was  fain  to  feal  on  Cupid's  name. 


J  Via,']  An  Italian  exclamation^  fignifying.  Courage!  come  on  f 

Steivkns. 
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Ros*  That  was  the  way  to  make  his  god-head 
wax ;  * 
For  he  hath  been  five  thoufand  years  a  boy. 

KAtit,  Ay,  and  a  (hrewd  unhappy  gallows  too, 

Rq$,  YouUl  nc*cr  be  friends  with  him  ;  he  kill'd 
your  fiftcr. 

A^iTH.  He  made  her  melancholy,  Hid,  and  heavy  i 
And  Co  file  died  :  had  (lie  been  lights  like  you, 
Of  fuch  a  merry,  nimble,  ftirring  fpirit. 
She  might  have  been  a  grandam  ere  (he  died : 
And  fo  may  you;  for  a  light  heart  lives  long. 

Ros.  What*s  your  dark  meaning,  moufc/  of  thi$ 
light  word? 

Kath.  a  light  condition  in  a  beauty  dark. 

Ro$.  We  need  more  light  to  find  your  meaning 

out* 
K^Tih  You'll  mar  the  light,  by  taking  it  in 
fnuff;* 
Therefore,  I'll  darkly  end  the  argument. 


'      T      to  maif  Ms g&d'l^tud wax  \\   To  ^mst  ancicrttly  iigni^cd  to 
ir&*w>     It  i*  yet  find  of  the  moon,  that  flic  ^umxti  and  mmjia. 
So,  in  Drayton's  -Po^o/^m,  Song  J  : 

«'  1  view  rhofc  wanton  brooks  that  lu^xiag  fliU  do  wane," 
Again  f  in  Lyly's  L^v/t  Mtt^mQrphi>fri^  i6of  : 

**  Men*it  foUks  wiU  ever  'wax^  and  then  what  rcafon  can  make 
them  wife?'* 

A^iug  in  the  Po/jaf^hfTt  ScngV  ; 
*'  The  item  (hall  ilrongly  m^x,  as  ftill  the  trunk  doth  wither-'* 

Steeveks. 

* moufc,]    Thii  was  a  term  of  endearment  formerly.     So, 

in  Hamlet  t 

*•  Pinch  wanton  on  your  cheek  ;  call  you  his  mmtfr.** 

MALOHCt 

'  faking  it  in  fnuff*;]  Snaff  is  here  nfcd  equivocally  for  ^m- 

gtr^  und  tht/frtifefa  emmt.    See  mote  inflances  of  this  conceit  in 
K*  H^nry  IV ^  ?.  L  Ad  L  fc,  iii,    Steevei«s, 
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Ros.  Look,  what  you  do,  you  do  it  ftill  i'  the 

dark. 
Kjth.  So  do  not  you ;  for  you  are  a  light  wench. 

Ros.  Indeed,  I  weigh  not  you ;  and  therefore 

light. 

Kath.  You  weigh  me  not, — O,  that's  you  care 
not  for  me. 

Ros.  Great  reafon ;  for.  Pad  cure  is  (lill  paft 
care.^ 

Prin.  Well  bandied  both;  a  fet  of  wit  'well 
play'd. 
But  Rofaline,  you  have  a  favour  too  : 
Who  fent  it  ?  and  what  is  it  ? 

Ros.  I  would,  you  knew : 

An  if  my  face  were  but  as  fair  as  yours. 
My  favour  were  as  great ;  be  witnefs  this. 
Nay,  I  have  verfes  too,  I  thank  Biron : 
The  numbers  true ;  and,  were  the  numbering  too, 
I  Avere  the  faireft  goddefs  on  the  ground : 
I  am  compared  to  twenty  thoufand  fairs. 
O,  he  hath  drawn  my  pidlure  in  his  letter ! 

Prjn.  Any  thing  like? 


* for^  Paft  core  is  ft  ill  paft  care.]  The  old  copy  reads— paft 

care  is  ftill  paft  cure.  The  tranfpofidon  was  propofcd  by  Dr.  Thirlby, 
andy  it  muft  be  owned,  is  fupported  by  a  line  in  K.  Richard  II: 
**  Things  paft  redrejs  are  now  with  me  paft  care.^* 
So  alfo  in  a  pamphlet  entitled  Holland* s  Leaguer^  4to.  1652: 
*«  She  had  got  this  adage  in  her  mouth.  Things  paft  cure^  paft  care** 
•.—Yet  the  following  lines  in  our  author's  147  th  Sonnet  feem  rather 
in  favour  of  the  old  reading : 

**  Paft  cure  I  am,  now  reafon  is  paft  care, 

"  And  frantick  mad  with  evermore  unrett.'*    Malone. 

7  —  a  fet  of'wit — ]  A  term  from  tennis.  So,  in  K»  Henry  Vz 

"  play  Tifet 

"  Shall  ftrikc  his  father's  crown  into  the  hazard." 

Steevins. 
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^Ds.  Much,  ia  the  Icttcra .  nothing,  u,  the  praifc 
Pitm.  Beauteous  as  ink ;  a  good  concluHon. 
XATff.  Fair  as  a  text  B  in  a  copy-book 

My  red  dominical*,  my  golden  letter: 

U,  that  your  face  were  not  fo  full  of  O's '  • 


Sir  T.  Hanmrr  hen;  righdy  mftorcd : 

/*'!'«'*«^'    a  black   beauty,   reproaches  the  falt^  V^.U  *       * 

it  r«ms,  KaLrinc  w«  £i^'°"*^'?*'^^^^        with  which 

rctyrn  from  Ken     lip  Doone  wr.u^  to  hi,  Ctt„;  «  at  my 
God.  i.  hath  J'^^^t^  ht^^^T^Ti  """""^  ^"' 

The  metre,  L  well 'awhc  ™^K  "«*"^  "'"^'«^ '"  ^Xrine. 
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Prin.  But  what  was  fent  to  you  firom  fair  Du- 
main?* 

KjTH.  Madam,  this  glove. 

pRiN.  Did  he  not  £end  you  twain  ? 

Kath.  Yes,  madam ;  and  moreover. 
Some  thoufand  verfes  of  a  faithful  lover  : 
A  huge  tranflation  of  hypocrify. 
Vilely  compiled,  profound  limplicity. 

Mar.  This,  and  thefe  pearls,  to  me  fent  Longa- 
ville; 
The  letter  is  too  long  by  half  a  mile. 

Prin.  I  think  no  lefs;  Doft  thou  not  wiffi  in 
heart. 
The  chain  were  longer,  and  the  letter  (hort  ? 

M^R.  Ay,  or  I  would  thefe  hands  might  never 
part. 

Prin.  We  are  wife  girls,  to  mock  our  lovers  (6. 

Ros.  They  are  worfe  fools,  to  purchafe  mock^ 
ing  fo. 
That  fame  Biron  Til  torture  ere  I  go. 
O,  that  I  knew  he  were  but  in  by  the  week ! ' 
How  I  would  make  him  fawn,  and  beg,  and  feek ; 


*  But  twhat  nxiosftnt  to  yen  from  fair  Dumain  K\    The  old  C(^iie% 
adter  Bju  inlcrt  Katharine.     We  ihould  therefore  read : 

*'  But,  Katharine,  what  was  fent  you  from  Dumain  ?" 

RiTSOf.^; 
•  '  —  in  hy  the  iveek  /]  TTiis  I  fuppofe  to  be  an  cxprcflion  taken 
from  hiring  (ervants  or  artificers ;  meaning,  I  wiih  I  was  as  fure 
of  his  fervice  for  any  time  limited,  as  if  I  had  hired  him. 

The  expreifion  was  a  common  one.     So,  in  Vittarig,  Cor^mlxmflt . 
i6ia: 

**  What,  are  you  in  hy  the  fweek?  So ;  I  wUl  try  now  whetber. 
thy  wit  be  clofe  prifoner.*'     Again,  in  'i  b<  Wit  '>f  a  Woman ^  1 604 : 
*'  Since  I  am  in  by  the  'u^t^ri,  kt  me  look  to  t]jiie  year." 
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And  wait  the  fcafon,  and  obfcrvc  the  times. 
And  fpend  his  prodigal  wits  in  bootlefs  rhymes ; 
And  (hape  his  fervicc  wholly  to  my  behefts  ; ' 
And  make  him  proud  to  make  me  proud  that  jefts !  * 
So  portent-like  ^  would  I  o'erfway  his  ftatc. 
That  he  fhould  be  my  fool,  and  I  his  fate. 


«  twholfy  to  my  bchcilsi]    The  quarto,   i  jo8,  and  the  firft 

folio,  read — to  my  device.  The  emendation,  which  the  rhyme 
confirms,  was  made  by  the  editor  of  the  fecond  folio,  and  is  one  of 
the  very  few  corredions  of  any  value  to  be  found  in  that  copy. 

Ma  LONE. 

Mr.  Malone,  however,  admits  three  other  corrcAions  from  the 
fecond  folio,  in  this  very  (heet.     Stbevens. 

4  And  make  him  pnmd  to  make  me  proud  that  j eft i  /]  The  meaning 
of  this  obfcure  line  feems  to  be,  i  nuould  make  him  prwd  to  flatter 
*me  *who  make  a  mock  of  his  flattery* 

Edinburgh  Magazine  for  Nov.  1786.     Steiveni, 
^  So  poTtcnt'iike,  &€.]  In  former  copies : 

So  pcTtzunt' like,  ijuouid  I  o'er-ftway  his  ft  ate ^ 
That  heftkuld  be  my  fool,  and  I  his  fate. 
In  old  farces,  to  (how  the  inevitable  approaches  of  death  and  de» 
ftinv,  the  Fool  of  the  farce  is  made  to  employ  all  his  ftratagems  to 
avoid  Death  or  Fate ;  which  very  ftratagems,  as  they  are  ordered, 
bring  the  Fooi,  at  every  turn,  into  the  very  jaws  of  Fate.  To 
this  Shakfpeare  alludes  again  in  Meafurefor  ideajwrt : 

*•  merely  thou  art  Death's  Fool ; 

••  For  him  thou  labour^ ft  by  thy  flight  tOj 
**  And  yet  runfl  tonuards  himftiW- — 
It  is  plain  from  all  this,  that  the  nonfenfe  of  pertaunt-like,  (hould 
be  read,  portent-like,  i.  e.  I  would  be  his  fate  or  deftiny,  and,  like 
9l  portent,  hang  over,  and  influence  his  fortunes.  For  portents  were 
not  only  thought  to  forebode,  but  to  influence*  So  the  Latins  called 
a  perfon  deftined  to  bring  nufchief,  fatale  portenhm. 

Wa&bu&ton. 
The  emendation  appeared  firft  in  the  Oxford  edition.  Malone, 
Until  fome  proof  be  brought  of  the  exiftence  of  fuch  charadkrt 
as  Death  and  the  Fool,  in  old  farces,  (for  the  mere  aifertion  of  Dr. 
Warburton  is  not  to  be  relied  on,)  this  paflaee  muft  be  litcraUy  on- 
derftood,  independently  of  any  particular  allufion.  The  old  read- 
ing mieht  probably  mean^"  fo  fcoffin^ly  would  I  o*erfway,"  &c. 
The  initial  letter  in  Stowe,  mentioned  oy  Mr.  Reed  in  Meafurefor 
Meafure,  here  cited«  has  been  altogether  mifunderftood.    It  is  only 
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pRiN.  None  are  fo^  furely  caught,  when  they 
are  catch 'd. 
As  wit  turn'd  fool :  folly,  in  wifdom  hatch'd. 
Hath  wifdom's  warrant,  and  the  help  of  fchool ; 
And  wit's  own  grace  to  grace  a  learned  fool. 

Ros.  The  blood  of  youth  burns  not  with  fuch 
excefs. 
As  gravity's  revolt  to  wantonnefs.' 

Mar.  Folly  in  fools  bears  not  fo  ftrong  a  note. 
As  foolery  in  the  wife,  when  wit  doth  dote ; 
Since  all  the  power  thereof  it  doth  apply. 
To  prove,  by  wit,  worth  in  limplicity. 

Enter  Boyet. 

Pris.  Here  comes  Boyet,  and  mirth  is  in  his 
face. 

Boyet.  O,  I  am  ftabb'd  with  laughter !  Where's 

her  grace  ? 
Prin.  Thy  news,  Boyet? 

Boyet.  Prepare,  madam,  prepare! — 

Arm,  wenches,  arm !  encounters  mounted  are 
Againft  your  peace :  Love  doth  approach  dilguis'd. 
Armed  in  arguments ;  you'll  be  furpris'd : 
Mufter  your  wits  ;  (land  in  your  own  defence  ; 
Or  hide  your  heads  like  cowards,  and  fly  hence. 


a  copy  from  an  older  letter  which  formed  part  of  a  Death's  Dance« 
in  which  Death  and  the  Fool  were  always  reprefented.  I  have  fc- 
▼cral  of  ihcfe  alphabets.     Douce. 

*  None  arc  fo^  &c.]  Thefe  are  obfervations  worthy  of  a  maa 
who  has  furveyed  human  nature  with  the  clofefl  attention. 

Johnson. 

'  —  to  ^antonnefs.'\  The  quarto,  1 598,  and  the  firft  folio  have 
— to  ^wantons  be.  For  this  emendation  we  arc  likewife  indebted 
to  the  fccond  folio.     Ma  lone. 
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Prfn.  Saint  Dcnnte  to  faint  Gupidl*  What  arc 
they. 
That  charge  their  breath  againft  us  ?  fay,  fcout,  lay. 

boTET.  Under  the  cool  fhade  of  a  fycamore, 
I  thought  to  clofe  mine  eyes  fome  half  an  hour: 
When,  lo!  to  interrupt  my  purposed  reft. 
Toward  that  (hade  I  might  behold  addrefl 
The  king  and  his  companions :  warily 
I  f\olc  into  a  neighbour  thicket  by. 
And  overheard  what  you  (hall  overhear; 
That,  'by  and  by,  difguis'd  they  will  be  here. 
Their  herald  is  a  pretty  knavifh  page. 
That  well  by  heart  hath  conn'd  his  embaflage : 
Adlion,  and  accent,  did  they  teach  him  there ; 
nus  mujl  tbou/peak^  and  thus  thy  body  bear: 
And  ever  and  anon  they  made  a  doubt, 
"PrefenCe  majcftical  would  put  him  out ; 
For^  quoth  the  king,  an  angel Jbalt  thou  fee  \ 
'Tetfeetr  n9t  thoUy  "but /peak  audacioufly. 
The  boy  reply 'd.  An  angel  is  not  evil; 
IJbould  have  fear*  d  ber^y  had  Jbe  been  a  deviL 
With  that  all  laugh'd,   and  clapp'd  him  on, the 

fhoulder ; 
Mskit^  the  bold  w^  by  their  praifes  bolder. 
*Onerubb'd  his  elbow,  thus.;  andflecr'd,  andfwore^ 
A  better  fpcecih  was  never  fpoke  before : 


•  Saint  Dennis  t  to  faint  Cupid  fl The  princcfs  of  France  in- 
vokes, with  too  much  levity,  the  patron  of  ner  country,  to  oppofe 
.Kiftif^dw^iftothatiofOi]^.    Johnson. 

J<5h<kbn  cttiftxfti  the  Plinccfs  for  invoking  with  fo  much  levity 
the  patron  of  her  country,  to  opp6fe  his  power  to  that  of  Cupid ; 
fbiit  that  was  not4ier4iiteiitHm.  -  Being  detennined  to  engage  the 
King  and  his  ieHeWer6,'ihe  .gives  for  the  word  of  battle  St  ^Dennis, 
as  the  Ki)ig,  when  he  was  determined  to  attack  her,  had  given  for 
the  'word  of  battle  St.  Cupid : 

<*  SaintCupid  then,  and  foldier»  to  the  field/' 

M.  Masom. 
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Andtlicr,  with  liis  finger  and  his  thumb, 
Cry'd,  yia!  we  will  do't,  come  what  will  come: 
The  third  he  caper'd,  and  cried.  All  gaes  well : 
The  fourth  turn'd  on  the  toe,  and  down  he  felU 
With  that,  they  all  did  tumble  On  the  ground,  _ 
With  fuch  a  zealous  laughter,  fo  profound. 
That  in  this  fpleen  ridiculous^  appears. 
To  check  their  folly,  paflion's  folemn  tears.* 

Pris.  But  what,  but  what,  come  they  to  viftt  ust 

BoYET.  They  do,  they  do;   and  are  apparePd 
thiis, — 
Like  Mufcovites,  or  Ruffians :  as  I  guefs,' 

♦ /fleen  ridiculous — j  Is,  a  ridiculous// of  laaghter. 

Johnson. 
"    The  fplfffr  was  atKiently  fuppofed  to  be  the  caufc  bfianghtcr. 
So,  in  fomc  old  Latin  verfes  already  quoted  on  another  occafion : 
•*  .S/^»  riderc  facit,  cogit  amare  jecur."     Ste evens. 
*  ^^paJJion*s  folemn  tears S\  So,  Yd  A  Midfummer  Night* s  Dream: 
"  Made  mine  eyes  water,  but  more  merry  tears 
**  The  paffion  of  loud  laughter  never  fhed."     Malone.  ' 

'  Like  Mu/cofvites^  or  Ruffians:  as  I guefs^  The  fettling commtfrtc 
in  Rnfiia  was,  at  that  time,  a  matter  that  much  ingro(&d  the  cc^n- 
cem  an  J  converfation  of  the  publick.  There  had  been  feveral  em* 
bailies  employed  thither  on  that  occafion ;  and  feveral  trails  of  tKc 
manners  and  ilate  of  that  nation  written :  fo  that  a  maflc  of  Mafco- 
yites  was  as  )rood  an  entertainment  to  the  audience  of  that  time,  it 
^  coronation  has  been  fince.     Warburton. 

A  malk  of  Mufcovites  was  no  uncommon  recreation  at  court  long 
before  our  author's  time.  In  the  firft  year  of  K^ng  Henr}*  the 
Eighth,  at  a  banquet  made  for  the  foreign  ambaifadors  in  the.  par* 
liament-chamber  at  Weftminfter  **  came  the  lorde  Henry,  Earle  of 
Wiltfhire,  and  the  lorde  Fitzwater,  in  twoo  long  gounes  of  yellowe 
fatrn  travarfed  with  white  fatin,  and  in  every  ben  of  white  ^i-as  a 
bend  of  crimofen  fatin  after  the  fafhion  of  Rnfiia  or*iluflande,  with 
furred  battes  of  grey  on  their  hedes,  either  of  them  ha  vying  ih 
hatchet  in  their  handes,  and  bootei  with  pykes  turned  up."  Hall 
Henry  VIIL  p.  6.  This  extrad  may  ferve  to  convey  an  idea  of 
the  drefs  ufed  upon  the  prefent  occafion  by  the  king  and  his  lordt 
at  the  pcrfonnance  of  the  play.    Ritson. 
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Their  purpofe  is,  to  parJe,  to  court,  and  dance : 
And  every  one  his  love-feat  will  advance 
.Unto  his  feveral  miftrefs ;  which  they'll  know 
By  favours  feveral,  which  they  did  beftow. 

Prin.  And  will  they  fo?  the  gallants  (hall  be 
tafk'd  :— 
For,  ladies,  we  will  every  one  be  mafk'd  ; 
And  not  a  man  of  them  fhall  have  the  grace, 
Defpite  of  fuit,  to  fee  a  lady's  face. — 
Hold,  Rofaline,  this  favour  thou  fhalt  wear ; 
And  then  the  king  will  court  thee  for  his  dear; 
Hold,  take  thou  this,  my  fweet,  and  give  me  thine ; 
So  (hall  Biron  take  me  for  Rofaline. — 
And  change  you  favours  too ;  fo  (hall  your  loves 
Woo  contrary,  deceiv'd  by  thefe  removes. 

Ros.  Come  on  then ;  wear  the  favours  moft  in 

fight. 
KArn.  But,  in  this  changing,  what  is  your  intent  ? 

Prin.  The  effedl  of  my  intent  is,  to  crofs  theirs  i 
They  do  it  but  in  mocking  merriment ; 
And  mock  for  mock  is  only  my  intent. 
Their  feveral  counfels  they  unbofom  (hall 
To  loves  miftook ;  and  fo  be  mock'd  withal. 
Upon  the  next  occafion  that  we  meet. 
With  vifages  difplay'd,  to  talk,  and  greet. 

Ros.  But  (hall  we  dance,  if  they  defire  us  to't  ? 

Prin.  No  ;  to  the  death,  we  will  not  move  a  foot : 
Nor  to  their  penn'd  fpeech  render  we  no  grace; 
But,  while  'tis  fpoke,  each  turn  away  her  face.^ 

BoYET.  Why,  that  contempt  will  kill  the  fpeak- 
er's  heart. 
And  quite  divorce  his  memory  from  his  part. 


^ htxface.']  The  firft  folio,  and  the  quarto,  1598,  have — 

his  face«    Corrcfted  by  the  editor  of  the  fecond  folio,    Malonc 
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Pri^.  Therefore  I  do  it ;  and,  I  make  no  doubt. 
The  reft  will  ne'er  come  in,*  if  he  be  out. 
There's  no  fuch  fport,  as  fport  by  fport  o'erthrown; 
To  make  theirs  ours,  and  ours  none  but  our  own : 
So   fhall  we  ftay,  mocking  intended  game ; 
And  they,  well  mock'd^  depart  away  with  fhamc. 

[Trumpets  found  within, 

BoTET.   The  trumpet  founds;  be  mafk'd,  the 

mafkers  come.  [The  ladies  majk. 

Enter tbeKing,  Biron,  Longaville,  <7»iDuMAiK, 
in  Ruffian  habits,  and  ma/kedi  Moth^  Muficians, 
and  Attendants. 

Moth.    All  hail,  the  richefi  beauties  on  the  earth  ! 

BoYET.  Beauties  no  richer  than  rich  tafFata.* 

Moth.  A  holy  parcel  of  the  fairejl  dames, 

[The  ladies  turn  their  backs  to  him. 
That  ever  turned  their — backs — to  mortal  views  ! 

Biron.  Their  eyes,  villain,  their  eyes. 
Moth.  That  ever  turn *d  their  eyes  to  mortal  views  I 
Out--- 
BorET.  True;  out,  indeed. 


^  ■  ■  ■  ai;i7/nc*er  come  «r,]  The  quarto,  1598,  and  the  folio^ 
1623,  read — ^will  e'er.  The  correAion  was  made  in  the  fecond 
folio.     Malone. 

6  Beauties  no  richer  than  rich  taffataJ]  i.  e.  the  ta^ta  mafks  they 
wore  to  conceal  themfelves.  All  the  editors  concur  to  eive  this 
line  to  Biron ;  but,  furely,  very  abfurdly :  for  he's  one  of  the  zea- 
lous admirers,  and  hardly  would  make  fuch  an  inference.  Boyet 
is  fneering  at  the  parade  of  their  addrefs,  is  in  the  fecret  of  the  la- 
dles' flratagem,  and  makes  himfelf  fport  at  the  abfurdity  of  their 
proem,  in  complimenting  their  beauty,  when  they  were  maik'd.  It 
therefore  comes  from  him  with  the  utmoft  propriety. 

Theobald. 
Vol.  V.  Y 
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MoTM^  Out  a f your favQurs^  heavenly fpirits^voucb^ 

Noi  io  heboid — 

BmoN*  Once  io  &eboU,  rogue. 

MoTR.  Once  to  hboldwitb  your  fim^ieamed  eyes ^ 
with  your /tin^beamed  ^es — 

BoTET.  They  will  not  anfwer  to  that  epithet; 
You  were  bcft  call  it,  daughter-beamed  eyes. 

Moth,    They  do  not  mark  me,  and  that  brings 
me  out. 

Biros.    Is  this  your  perfedtncfs  ?  be  gone,  you 
rogue* 

Ros,  What  would  thefe  ftrangers  ?  know  their 
minds,  Boyct: 
If  they  do  fpcak  our  language,  *tis  our  will 
That  fome  plain  man  recount  their  jmrpofes : 
Know  what  rhcy  would. 

BoTET.  What  would  you  with  the  princefs  ? 

BiROH>  Nothing  but  peace,  and  gentle  vilitation* 

Ro$.  What  would  they,  fay  they  ? 

BoYET,  Nothing  but  peace,  and  gentle  vifitatioJi. 

Ros.  Why,  that  they  have  j  and  bid  them  fo  be 
gone. 

BorET.    She  fays,  you  have  it,  and  you  may  be 
gone. 

.  King,  Say  to  her,  we  have  meafur**d  many  miles. 
To  tread  a  mcafurc  with  her  on  this  grafs. 

BoTET.  They  fay,  that  they  have  meafur'd  many 
a  mile, 
To  tread  a  meafure'  with  you  on  this  grafs. 


-t  T^tr/taiiffm^^(uft — ]   The  mcafu res  were  dances  foleron  and 
flov/.  Thcj^  were  performed  at  court,  and  at  public  entertainments  of 
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Ros.  It  is  not  Co :  alk  them,  how  mwy  incbies 
Is  in  one  mile :  if  they  have  mej^fur'd  rmny. 
The  meafure  then  of  one  is  eafily  told. 

BoTET.  If,  to  come  hither  you  have  ine^fuT'd 
miles. 
And  many  miles  ;  the  princefs  bids  you  tell. 
How  many  inches  do  fill  up  one  mile. 

BiRON.   Tell  her,  we  meafure  them  by  weary 
fteps. 

BorET.  She  hears  herfelf. 

Ros.  How  many  weary  fteps. 

Of  many  weary  miles  you  have  o'ergone. 
Are  numbered  in  the  travel  of  one  mile? 

BjRON.  We  number  nothing  that  we  fpend  for 
you; 
Our  duty  is  fo  rich,  fo  infinite, 

the  focietics  of  law  and  equity,  at  their  halls,  on  particular  occafions. 
It  was  formerly  not  deemed  inconfiftent  v^  ith  propriety  even  for  the 
graved  perfons  to  join  in  them ;  and  accordingly  at  the  revels  which 
were  celebrated  at  the  inns  of  court,  it  has  not  been  unufual  for 
the  firft  charafters  in  the  law  to  become  performers  in  treading  the 
meafures.  See  Dugdale's  Origines  Juridiciales,  Sir  John  Davies,  in 
his  poem  called  Orcheftra,  1622,  defcribes  them  in  this  manner: 
*•  But,  after  thefe,  as  men  more  civil  grew, 

**  He  did  more  grave  andfolemn  mea/ures  frame  : 
**  With  fuch  fair  order  and  proportion  true, 

**  And  correfpondence  ev'ry  way  the  fame, 
•  **  That  no  fault-finding  eye  did  ever  blame, 
**  For  every  eye  was  moved  at  the  fight, 
**  With  fober  wond'ring  and  with  fweet  delight. 

"  Not  thofe  young  ftudents  of  the  heavenly  book, 
•*  Atlas  the  great,  Prometheus  the  wife, 

•*  Which  on  the  ftars  did  all  their  life- time  look, 
**  Could  ever  find  fuch  meafure  in  the  flcies, 

'*  So  full  of  change,  and  rare  varieties ; 
**   Ttt  all  the  feet  nuhereon  thefe  meafurei  go^ 

**  Are  only  fpondees^  folemn^  grave y  and flvw**     ReEP* 

See  Beatrice's  defcription  of  this  dance  in  Much  ado  about  Nothings 
Vol.  IV.  p.  426.    Malone. 

Y  2 
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That  we  may  do  it  ftill  without  accompt. 
Vouchfafc  to  fhow  the  funlhine  of  your  face. 
That  wc,  like  favagcs,  may  woHhip  it. 

Ros.  My  face  is  but  a  moon,  and  clouded  too* 

King.  BlefTed  are  clouds,  to  do  as  fuch  clouds 
do! 
Vouchfafe,  bright  moon,  and  thefe  thy  ftars/  to 

fhinc 
(Thofc  clouds  remov'd,)  upon  our  wat'ry  cync. 

Ros.  O  vain  petitioner !  beg  a  greater  matter ; 
Thou  now  rcqueft'ft  but  moon-fhme  in  the  water. 

King.  Then,  in  our  meafure  do  but  vouchfafc  one 
change : 
Thou  bid'ft  me  beg;  this  begging  is  not  ftrange. 

Ros.  Play,  muiick,  then:  nay,  you  muft  do  it 

foon.  TMuJick  plays. 

Not  yet ; — no  dance : — thus  change  I  like  the  moon. 

KiSG.  Will  you  not  dance  ?  How  come  you  thus 
eftrang'd  ? 

Ros.  You  took  the  n.  jon  at  full ;  but  now  flic's 
changed. 

King.  Yet  ftill  ftie  is  the  moon,  and  I  the  man.* 
The  mufick  plays ;  vouchfafc  fome  motion  to  it. 
Ros.  Our  cars  vouchfafc  it. 
King.  But  your  legs  fliould  do  it. 

Ros.  Since  you  are  ftrangers,  and  come  here  by 
chance. 
We'll  not  be  nice :  take  hands  j — wc  will  not  dance. 


•  Foueh/a/e,  bright  moon,  and  thtfe  thy  flars^  When  auecn  Eli- 
sabeth aiked  an  ambaiTador  how  he  liked  her  ladies,  //  //  hari^ 
faid  he,  to  jndge  offtan  in  the  prefence  of  the  fun.     Johnson. 

• the  man.]  I  fufpcft,  that  a  Unc  which  rhimcd  with  this» 

has  been  loft.    Malons. 


LOVE'S  LABOUR'S  LQST.     325 

King.  Why  take  wc  hands  then  ? 

Ros.  Only  to  part  friends  :— 

Court*fy,  fweet  hearts ;  *  and  fo  the  meafure  ends. 

King.  More  meafure  of  this  meafure ;  be  not  nice. 

Ros.  We  can  afford  no  more  at  fuch  a  price. 

King.  Prize  you  yourfelves;  What  buys  your 
company  ? 

Ros.  Your  abfence  only. 

King.  That  can  never  be. 

Ros.  Then  cannot  we  be  bought :  and  fo  adieu ; 
Twice  to  your  vifor,  and  half  once  to  you  ! 

King.  If  you  deny  to  dance,  let's  hold  more  chat. 

Ros.  In  private  then. 

King.  I  am  beft  pleas'd  with  that. 

[Tbty  converfe  apart ^ 

BiRON.  White-handed  miftrefs,  one  fweet  word 
with  thee. 

Prin.  Honey,  and  milk,  and  fugar;  there  is 
three. 

BiRON.  Nay  then,  two  treys,  (an  if  you  grow 
fo  nice,) 
Metheglin,  wort,  and  malmfey ; — Well  run,  dice ! 
There's  half  a  dozen  fweets. 

Prin.  Seventh  fweet,  adieu ! 

Since  you  can  cog,'  Til  play  no  more  with  you. 

Biron.  One  word  in  fecret. 

Prin.  Let  it  not  be  fweet. 

BiRON.  Thou  griev'ft  my  gall. 

*  Coun'fy^/'weetheartt;]  SctTemf^Jf:  Vol.  III.  p.  40. 
•*  Court*Jied  vf\i^Xi  yoa  have  and  kifs'd — ."    Ma  lone. 

?  Since  you  can  cog,]  To  cog.,  (i^TiifieS  to  faljify  the  dicc»  and  t9 
falfifj  o  narrative f  or  to  Ije.     Johnson. 


Prin. 
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OjiII?  bitter. 

Therefore  meet. 

[They  converfe  apart. 

DuAf.  Will  you  v6uchfafe  with  me  to  change  a 

word  ?  ^ 

M^Ms  Nam«if.   . 
I)u^f.  Fair  lady,— 

-r  ^"'l'     r  ...  ^^y  y^"  ^^  •'  Fair  l^fd,— 

Take  that  for  your  fair  lady. 

DtJ!^.  Pleafe  It  you. 

As  much  In  private,  and  Ml  bid  adieu. 

[Tbey  conver/e  apdrt. 
Kath.  What,  was  your  vifor  made  without  a 
tongue  ? 

Long.  I  know  the  reafon,  lady,  why  you  afk. 
Ka^h.  O,  for  your  reafdn !  quickly,  flr;  I  long. 

ZoATG.Youhaveadouble  tongue  within  your  mafk, 
And  would  afford  my  fpeechlefs  vifor  half 

Kath.  Veal,  quoth  the  Dutchman  i  *— Is  not  veal 
a  calf? 

Long,  a  calf,  fair  lady  ? 

^^'TH.  No,  a  fair  lord  calf. 

Long.  Let's  part  the  word. 

Kath.  No,  ril  not  be  ydur  half: 

Take  all,  and  wean  it ;  it  may  prove  an  ox. 

Long.    Look,   how  you  butt  yourfelf  in  thefc 
(harp  mocks ! 
Will  you  give  horns,  chafte  lady  ?  do  not  fo. 

Kath.  Then  die  a  calf,  before  your  horns  do 
grow. 

4  Veal,  qnoth  the  Dutchman  \]  I  fuppofe  by  w<?/,  (he  means 'u;r//, 
founded  as  foreigners  ufuallv  pronounce  that  word  ;  and  introduced 
merely  for  the  fake  of  the  lubfequent  queftion.     Malon  e. 
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Long.  One  word  in  private  with  you,  ere  I  die. 
Kath.  Bleat  foftly  then,  the  butcher  hears  you  cry, 

ITbey  conver/e  apart. 

BoTET.  The  tongues  of  mocking  wenches  are  as 
keen 
As  is  the  razor's  edge  invifible. 
Cutting  a  fmaller  hair  than  may  be  feen ; 
Above  the  fenfe  of  fenfe :  fo  fenfible 
Seemeth   their  conference;    their  conceits   have 

wings. 
Fleeter  than  arrows,  bullets,  wind,  thought,  fwifter 
things.^ 

Ros.  Not  one  word  more,  my  maids ;  break  off, 
break  off. 

BiR  ON.  By  heaven,  all  dry-beaten  with  pure  feoff ! 

King.  Farewel,  mad  wenches;  you  havefimple 
wits. 
[^Exeunt  King,  Lords,  Moth,  MuJIck,  and  at- 
tendants. 

Prin.  Twenty  adieus,  my  frozen  Mufcovites. — 
Are  thefe  the  breed  cf  wits  fo  wonder 'd  at  ? 

BorET.  Tapers  they  are,  with  your  fweet  breaths 
puff'd  out. 

Ros.  Well-liking  wits  ^  they  have ;  grofs,  grofs ; 
fat,  fat. 

Prin.  O  poverty  in  wit,  kingly-poor  flout ! 


5  Fleeter  than  arrvws^  bullets,  luind,  thought^  f*wifter  things. '\  Mr. 
Ritfon  obferves,  that,  for  the  fake  of  meafurc,  the  word  bullets 
ihoald  be  omitted.     Stsevens. 

*  Well-liking  ic;/// — ]  Well-liking  is  the  fame  as  emhtnMint,  ^o^ 
in  Joh^  xxxix.  4.  «*  —  Their  young  ones  arc  in  good  liii/fg,*' 

Steevens. 

Y4 
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Will  they  not,  think  you,  hang  thcmfclvcs  to  night  ? 

Or  ever,  but  in  vifors,  fhow  their  faces  ? 
This  pert  Biron  was  out  of  countenance  quite. 

Ros.  O !  they  were  all  *  in  lamentable  cafes ! 
The  king  was  weeping-ripe  for  a  good  word. 

Prin.  Biron  did  fwear  himfelf  out  of  all  fuit, 

Mjr.  Dumain  was  at  my  fervice,  and  his  fword : 
No  point,  quoth  I ; '  my  fervant  ftraight  was  mute. 

Kath.   Lord  Longaville  faid,  I  came  o'er  his 
heart ; 
And  trow  you,  what  he  call'd  me? 

Prin.  Qualm,  perhaps. 

Kjth.  Yes,  in  good  faith. 

Prin.  Go,  ficknefs  as  thou  art ! 

Ros.  Well,  better  wits  have  worn  plain  ftatute- 
caps.' 


^  O!  they  nvert  alU  &c.]  O,  which  is  not  found  in  the  firft 
quarto  or  folio,  was  added  by  the  editor  of  the  fecond  folio. 

Malone. 

^  Uo  point,  qwth  /;]  Foint  in  French  is  an  adverb  of  negation; 
but«  if  prooerly  fpoken,  is  not  founded  like  the  point  of  a  fword. 
A  quibble,  nowever,  is  intended.  From  this  and  the  other  palTages 
it  appears,  that  either  our  author  was  not  well  acquainted  with  the 
pronunciation  of  the  French  language,  or  it  was  different  formerly 
from  what  it  is  at  prefcnt. 

The  former  fuppofition  appears  to  me  much  the  more  probable 
of  the  two. 

^  InTht  Return  from  Famajfus^  1606,  Philomufus  fays—"  Tit, 
tit,  tit,  noH  po^nte ;  non  debet  fieri,**  Sec.  See  alfo  Florio's  Italian 
Dift.  1 598,  m  v.  '*  Punto. — never  a  whit ; — mo  point,  as  the 
Frenchmen  fay."    Malone. 

•  better  nvits  have  'worn  plain  fiatute-eafiJ]  This  line  is  not 

univerially  underftood,  becaufe  every  reader  aoes  not  know  that  a 
flatute  cap  is  part  of  the  academical  habit.  Lady  Rofaiine  dedarci 
that  her  expeclation  was  difappointed  by  thefe  courtly  (ludents,  and 
that  better  tvits  might  be  found  in  the  common  places  of  education. 

JOHNSOK. 
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But  will  you  hear  ?  the  king  is  mjr  love  fworiu 
Prin.  And  quick  Biron  hath  plighted  feith  to  mc. 
Kath.  And  Longaville  was  for  my  fervicc  born. 
Mar.  Dumain  is  mine,  as  furc  as  bark  on  tree. 

Woollen  caps  wtn  enjoined  by  ad  of  parliament,  in  the  year  i  ^7 1» 
the  13  th  of  queen  Elizabeth.  **  Befides  the  bills  pafled  into  adi 
this  parliament,  there  was  one  which  I  judge  not  amifs  to  be  taken 
notice  of — it  concerned  the  queen's  care  for  employment  for  her 
poor  fort  of  fubjeds.  It  was  for  continuance  of  making  and  wear- 
ing woollen  caps,  in  behalf  of  the  trade  of  cappers ;  providing,  that 
all  above  the  age  of  fix  years,  (except  the  nooility  and  fome  others) 
ihould  on  Jabbatb  days  and  holy  days,  wear  caps  of  wool,  knit, 
thicked,  and  drcft  in  England,  upon  penalty  of  ten  groats." 
Stryfe's  Annals  of  Queen  Elizabeth,  Vol.  II.  p.  74.     Grey. 

This  aft  may  account  for  the  diftinguifhing  mark  of  Mother 
Red'Cap.  I  have  obferred  that  mention  is  made  of  this  fign  by 
fome  of  our  ancient  pamphleteers  and  playwritcrs,  as  far  back  ar 
the  date  of  the  aft  referred  to  by  Dr.  Grey.  If  that  your  cap  be 
nvool — became  a  proverbial  faying.  So,  in  Hans  Beerpot^  a  comedy, 
1618: 

**  You  (hall  not  flinch ;  if  that  your  cap  be  nvool^ 

**  You  (hall  along."    Steevens. 

I  think  my  own  interpretation  of  this  paflage  is  right.  Joh  nson • 

Probably  the  meaning  is  —  better  twits  may  be  found  among  the 
citizens,  wlio  are  not  in  general  remarkable  for  fallies  of  imagina- 
tion.     lTi^2J^on*%  Dutch  Courtezan t  1605,  Mrs.  MuUigrub  fays, 

**  though  my  hu(band  be  a  citizen,  and  his  cap's  made  oftuool, 

yet  I  have  wit."  Again,  in  the  Family  of  Love^  1 608 :  '*  'Tis  a 
law  enafted  by  the  common-council  oijlatute-caps." 

Again,  in  Ncwesfrom  Hell,  brought  by  the  De^vil's  Carrier,  1 606; 
*«  in  a  bowling  alley  in  2.  fat  cap  like  z  Jhop-keeper" 

That  thefe  fumptuary  laws,  which  diftated  the  form  and  materials 
of  caps,  the  dimenfions  of  ruffs,  and  the  length  of  fwords,  were 
executed  wiih  great  exaftnefs  but  little  difcretion,  by  a  fet  of  people 
placed  at  the  principal  avenues  of  the  city,  may  be  known  from  the 
following  curious  paflage  in  a  letter  from  Lord  Talbot  to  the  Earl  of 
Shrewfbury,  June  1580.  "  The  French  Imbafidore,  Mounfwer 
Mouifer,  ridinge  to  take  the  ayer,  in  his  returne  cam  thowiowe 
Smithfield  ;  and  ther,  at  the  bars,  was  fteayed  by  thos  officers  that 
fitteth  to  cut  fourds,  by  reafon  his  raper  <was  longer  than  the  ftatute  : 
He  was  in  a  great  feauric,  and  dreawe  his  raper.  In  the  meane 
ftafoD  my  Lord  Henr)-  Seamore  cam,  and  fo  fteayed  the  matt.^    Hir 
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BoYir.  Madam,  and  pretty  miftrcflcs,  give  car  i 
Immediately  they  will  again  be  here 
In  their  own  (hapes ;  for  it  can  never  be. 
They  will  digeft  this  harlh  indignity. 

Prik.  Will  they  return  ? 

BoYET.  They  will,  they  will,  God  knows ; 

And  leap  for  joy,  though  they  are  lame  with  blows  : 
Therefore,  change  favours ;  and,  when  they  repair^ 
Blow  like  fweet  rofes  in  this  fummer  air. 

Prjn.  How  blow  ?  how  blow  ?  fpcak  to  be  un- 
derftood. 

1  BoYET.  Fair  ladies,  mafk'd,  are  rofes  in  their 

bud : 
Difmafk'd,  their  damafk  fweet  commixture  Ihown, 
Are  angels  vailing  clouds,  or  rofes  blown.' 


i 


Matie  IS  grcailic  ofcndcd  w^^  the  ofifcrs,  in  that  they  wanted  juge- 
ment.**    ^t^lxA^'s  Illuftrathns  of  Britijh  Hiftory,Vo\A\.  p.  2Z8* 

Steevens. 
The  flatute  mentioned  by  Dr.  Grey  was  repealed  in  the  year 
1^97.  The  epithet  bv  which  thefe  ftatute  caps  arc  defcribed, 
"  plain  ftatute  caps,"  induces  me  to  believe  the  interpretation  given 
in  the  preceding  note  by  Mr.  Stcevens,  the  true  one.  The  king  and 
his  lords  prob.bly  wore  kats  adorned  with  feathers.  So  they  arc 
rcprcfented  in  the  print  prefixed  to  this  play  in  Mr.  Rowe'f  edition^ 
probably  from  feme  ftagc  tradition.  Ma  lone. 
9  Fair  ladies ^  majk'd^  are  rofes  in  their  bud: 

DifmaJVd^  their  damajl  fivect  commixture Jhtyvon, 
Are  angels  vailing  clouds ^  or  rofes  hl<nun,'\    This  ftrangc  non- 
fenfe,  made  worfe  by  the  jumbling  together  and  tranfpofing  the 
lines,  I  dircfled  Mr.  Theobald  to  read  thus : 
Fair  ladies  majk*d  are  rofes  in  their  bud : 
Or  angels  veil'd  in  clouds :  are  rofes  blonvn^ 
Difmajk*df  their  damnjk  fiveet  commixture  Jhwtm* 
But  he,  willing  to  (how  how  well  he  could  improve  a  thoagfat, 
would  print  it  : 

Or  angel- veiling  clouds 
1.  e.  clouds  which  veil  angels :  and  by  this  means  gave  us,  as  the 
old  proverb  fays,  a  ckud  for  a  Jufio.     It  was  Shakfpeare's  purpofe 
to  compare  a  fine  lady  to  an  angel ;  it  was  Mr.  Theobald'c  chance 
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P/tiN.  Avaunt,  perplexity !  What  (hall  we  do. 
If  they  return  in  their  own  fhapes  to  woo? 

Ros.  Good  madam,  if  by  me  you'll  be  advis'd. 
Let's  mock  them  ftill,  as  well  known,  as  difguis'd : 
Let  us  complain  to  them  what  fools  were  here, 
Difguis'd  like  Mufcovites,  in  (hapelefs  gear;* 


to  compare  her  to  a  cloud:  and  perhaps  the  ill-bred  reader  will  fay 
a  lucky  one.  However,  1  fuppofed  the  poet  could  never  be  fo  non- 
fenfical  as  to  compare  a  majkei  lady  to  a  cloud,  thoogh  he  might 
compare  her  majk  to  one.  The  Oxford  editor,  who  had  the  ad- 
vantage both  of  this  emendation  and  criticifm,  is  a  great  deal  more 
fubtile  and  refined,  and  fays  it  (hould  not  be 

—  angels  veil'd  in  clouds, 
but 

angels  vailing  clouds, 

i.  e.  capping  the  fun  as  they  go  by  him,  juft  as  a  man  vails  hit 
bonnet.     Warburton. 

I  know  not  why  Sir  T«  Hanmer's  explanation  fhotild  be  trtiUed 
with  fo  much  contempt,  or  why  'vaili/:g  clouds  (honld  be  capping 
the  fun.  Ladies  unmajk'd,  fays  Boyet,  are  like  angels  'vailing  clouds, 
or  letting  thofc  clouds  which  obfcured  their  brightnefs,  fink  from 
before  them.    What  is  there  in  this  abfurJ  or  contemptible  ? 

Johnson. 

Holinlhed's  tiijiory  of  Scotland,  p.  9T.  fays:  "  The  Britains  be- 
gan to  avale  tV.e  hills  where  they  had  lod-ed."  1.  e.  they  began  to 
defcend  the  hills,  or  come  down  from  them  to  meet  their  enemies^ 
If  Shakipeare  ufes  the  word  <vailiuz  in  this  fenfe,  the  meaning  is — 
Angels  dcfcending  from  clouds  which  concealed  their  beauties ;  but 
Dr.  Johnfon's  expofition  may  be  better.     Tollbt. 

To  tfT;fl/f  comes  from  the  Fr.  aval  [Terme  de  batelier]  Down, 
downward,  down  the  flream.  So,  in  the  French  Romant  de  la 
iJ^,  V.I 41 5: 

•*  Leaue  aloit  a<val  enfaifant 
"  Son  melodieux  et  plaifant." 
Again,  in  Laneham's  Narrative  of  i^en  Elizabeth's  Erttertain* 

ment  at  Kenebviforth-Caftle,  1579  :  " as  on  a  fca-fhore  when 

the  water  is  a^jaiVd,'*     S t e e  v e  n s. 

a  — (hapelefs  ^^tfr;]  Shnp^lp,  for  uncouth,  or  what  Shakfpeait 
clfewhere  calls  diffujtd.    Warburton. 


« 


\ 
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And  wonder,  what  they  were ;  and  to  what  end 
Their  fhallow  fhows,  and  prologue  vilely  penn'dj 
And  their  rough  carriage  fo  ridiculous. 
Should  be  prefented  at  our  tent  to  us. 

BorET.  Ladies,  withdraw ;   the  gallants  arc  at 
hand. 

pRiK.  Whip  to  our  tents,  as  rocs  run  over  land. 
lExeuni  Princess,'  Ros.  Kath.  and  Maria. 

Enier  ibeKlng,  Birok, Longaville, and  DvMAiif^ 

in  their  proper  bahits. 

KiNC.  Fair  fir,  God  fave  you !  Where  is  theprin*- 
cefs? 

SoTBT.  Gone  to  her  tent :  Plcafe  it  your  majclly. 
Command  me  any  fervice  to  her  thither  ? 

King.  That  Ihe  vouchfafe  me  audience  for  one 
word. 

BoTET.  I  will ;  and  fo  will  (he,  I  know,  my  lord. 

[Exit. 

BiRON.  This  fellow  pecks  up  wit,  as  pigeons 
peas;* 
And  utters  it  again  when  God  doth  pleafe : 


,1 


<  ExeuMt  PriMCf/s^  Sec]  Mr.  Theobald  ends  the  foartfa  aA  here« 

Johnson. 

4 pecks  tif  nvit,  as  pigeons  peas ;]    This  expreflion  is  pro* 

Ttrbial: 

"  Children  pick  up  words  as  pigeons  peas, 
*•  And  utter  them  again  as  God  (hall  pleaie.*' 

See  Rafs  CdUahn.     Steevbns. 

Fecks  is  the  readbg  of  the  firft  quarto.  Hie  folio  ha»— //rijw 
That  peeks  is  the  true  reading,  is  afcertained  bv  one  of  Nafhe's 
tra^ ;  Cbrift's  Tears  wer  Jerujalem,^  1 594 :  ««  The  fower  fcattcrcd 
fome  feede  by  the  highway  fide,  which  the  foules  of  the  ayre/rriV 
»/•"    Maloni* 
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He  is  wit's  pedler ;  and  retails  his  wares 
At  wakes,  and  waflels/  riieetings,  markets,  fairs; 
And  we  that  fell  by  grofs,  the  Lord  doth  know. 
Have  not  the  grace  to  grace  it  with  fuch  (how. 
This  gallant  pins  the  wenches  on  his  fleeve ; 
Had  he  been  Adam,  he  had  tempted  Eve : 
He  can  carve  too,  and  lifp :  *  Why,  this  is  he. 
That  kifs'd  away  his  hand  in  courtefy ; 
This  is  the  ape  of  form,  monfieur  the  nice. 
That,  when  he  plays  at  tables,  chides  the  dice 
In  honourable  terms ;  nay,  he  can  fing 
A  mean  mod  meanly ; '  and,  in  ufhering. 


^  'waffeis,']  Wajfels  wcrc  meetings  of  niftic  mirth  and  in- 

temperance.    So»  in  Antimy  and  Cleopatra : 

**  Antony, 

«*  Leave  thy  lafcivioos  ivaffels** 

See  note  on  Macbeth,  A&.  I.  fc.  vii«     Steeveks. 

Waes  healy  that  b,  be  of  health,  was  a  falutation  firft  ufed  by  the 
lady  Rovirena  to  King  Vortiger.  Afterwards  it  became  a  cuilom  in 
Tillages,  on  new  year's  eve  and  twelfth-night,  to  carry  a  Wajfelox 
^tf/^/7  bowl  from  houfe  to  houfe,  which  was  prefcnted  with  the 
Saxon  words  above  mentioned.  Hence  in  procefs  of  time  luajfel 
fignified  intemperance  in  drinking,  and  alfo  a  meeting  for  the  pur* 
pofe  of  feftivity.     Malone. 

^  He  can  carve  too,  and  lifp :]  The  chara^er  of  Boyet,  as  drawn 
by  Biron,  reprcfents  an  accomplifhed  fquirc  of  the  days  of  Chivalry, 
particularly  m  the  inftances  nere  noted. — "  Le  jcune  Ecuyer  ap- 
prenoit  long-temps  dans  le  filcnce  cet  art  de  hien  parUr,  lorfqu'en 
analite  d'£fiyr<T  Tranchant,  il  ctoit  debout  dans  les  repas  & 
dans  les  fe(lins,occupe  a  comper  les  njianda  avcc  la  proprete,raddreire 
&  I'elegance  convcnables,  ct  a  les  faire  diflribuer  aux  nobles  con^ 
rives  dont  il  etoit  environne.  Joinvillc,  dans  fa  jeunefTe,  avoit 
lempli  a  la  cour  de  Saint  Louis  cet  office,  qui,  dans  les  maifons  des 
Souverains,  ctoit  quelquefois  exerce  par  leurs  propres  enfans." 
Memoires/ur  Tancienne  Cbenjalerie,  Tom.  I.  p.  i6.     Henley. 

I  cannot  cog,  (fays  FalftafF  in  The  Merry  Wi'ves  of  Wind  for,)  and 
lay,  thou  art  this  and  that,  like  a  many  of  thefc  lijping  hawthorn 
buds,  that  come  like  women  in  men's  apparel — ."  On  the  fubjed 
of  rtfru/ar^  fee  Vol.  III.  p.  335»  n.  5.     Malone. 

^  A  mean  moft  meanly ;  &c.]  The  mean,  in  mafic,  is  the  tenor. 
So«  Bacon:  **  The  treble  catteth  the  air  fo  iharp,  as  it  retumeth 
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And  confcicnccs,  that  will  not  die  in  debt. 
Pay  him  the  due  of  honey-tongued  Boyct* 

King.  A  blifter  on  his  fweet  tongue,  with  my 
heart. 
That  put  Armado's  page  out  of  his  part ! 

Enter  the  Princefs,  iijher'd  by  Boyet;  Rosaline, 
Maria,  Katharine,  and  attendants. 

BiRoy.  See  where  it  comes  !  —  Behaviour,  what 
wert  thou. 
Till  this  man  fhow'd  thee  ?  and  what  art  thou  now  ?* 

King.  All  hail,  fweet  madam,  and  fair  time  of 
day ! 

pRiN.  Fair,  in  all  hail,  is  foul,  as  I  conceive. 

King.  Conftrue  my  fpeeches  better,  if  you  may. 

Prin.  Then  wifh  me  better,  I  will  give  you  leave. 


tooth  of  the  Horfe-ijohalf,  Morfe,  or  Walnis,  as  appears  by  King 
Alfred's  pxcface  to  his  Saxon  tranllation  of  Orofius. 

Holt  White. 

'  BehcFvioJtr,  ivhat  ivert  thou. 

Till  this  manJhwSd  thee  ?  and  ivhai  art  thou  nvw  .^]  Thcfc  arc 
two  wonderfully  fine  lines,  intimating  that  what  courts  call  man-^ 
nersj  and  value  therafclves  fo  much  upon  teaching,  as  a  thing  no 
where  elfe  to  be  learnt,  is  a  modeft  filent  accomplifhment  under  the 
dire^ion  of  nature  and  common  fenfe,  which  does  its  office  in 
promoting  focial  life  without  being  taken  notice  of.  But  that  when 
It  degenerates  iato  (how  and  parade,  it  becomes  an  unmanly  con- 
temptible quality.     Warburtox. 

What  is  told  in  this  note  is  undoubtedly  true*,  but  is  not  com- 
prized in  the  quotation.     Johnson. 

Till  this  manJhcHwd  thee  /»]  The  old  copies  read—"  Till  thit 
m^man,"  &c.     St e evens. 

An  error  of  the  prefs.    The  word  mad  mud  be  ilruck  out. 

M.  Mason. 
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King.  Wc  came  to  vifit  you ;  and  purpofe  now 
To  lead  you  to  our  court :  vouchfafe  it  then. 

Prin.  This  field  (hall  hold  me;  and  fo  hold 
your  vow : 
Nor  God,  nor  I,  delight  in  pcrjur*d  men. 
JiT/yc.  Rebuke  me  not  for  that  which  you  pro^ 
vokc; 
The  virtue  of  your  eye  muft  break  my  oath.* 

Prin.  You  nick-name  virtue :  vice  you  (hould 
have  fpoke ; 
For  virtue's  office  never  breaks  men's  troth. 
Now,  by  my  maiden  honour,  yet  as  pure 

As  the  unfullied  lily,  I  proteft, 
A  world  of  torments  though  I  (hould  endure, 

I  would  not  yield  to  be  your  houfe's  gueft : 
So  much  I  hate  a  breaking-caufe  to  be 
Of  heavenly  oaths,  vow'd  with  integrity. 

King.  O,  you  have  liv'd  in  defolation  here, 
Unfeen,  unvifited,  much  to  our  Ihame. 

Prin.  Not  fo,  my  lord ;  it  is  not  fo,  I  fwear ; 
We  have  had  paftimes  here,  and  pleafant  game ; 
A  mefs  of  Ruffians  left  us  but  of  late. 

King.  How,  madam  ?  Ruffians  ? 

Prin.  Ay,  in  truth,  my  lord ; 

Trim  gallants,  full  of  courtlhip,  and  of  ftate. 

Ros.  Madam,  fpeak  true : — It  is  not  fo  my  lord ; 
My  lady,  (to  the  manner  of  the  days,) 
In  courtefy,  gives  undeferving  praife.* 

*  Ti&r  a;ir/»r  of  your  tye  muft  break  my  oafk.]  I  bcUevc  our  author 
means  that  the  'virtue ^  in  which  word  goodne/s  and  pvwer  are  both 
comprifedy  muft  dijUbl'ue  the  obligation  of  the  oath.  The  princefs^ 
in  her  anfwer,  takes  the  mod  invidious  part  of  the  ambiguity. 

Johnson. 
J  Mj  ladjt  (to  the  manner  of  the  day$^) 
In  courtejjt  gives  undeferving  frat/e.]    To  tbi  manner  of  the 
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We  four,  indeed,  confronted  were  with  four 
In  Ruflian  habit :  here  they  ftay*d  an  hour. 
And  talk'd  apace ;  and  in  that  hour,  my  lord. 
They  did  not  blefs  us  with  one  happy  word. 
I  dare  not  call  them  fools  ;  but  this  I  think. 
When  they  are  thirfty,  fools  would  fain  have  drink. 

BiRON.  This  jcft  is  dry  to  me.— Fair,  gentle 
fweet,^ 
Your  wit  makes  wife  things  foolifh :  when  we  greet  * 
With  eyes  beft  feeing  heaven's  fiery  eye. 
By  light  we  lofe  light :  Your  capacity 
Is  of  that  nature,  that  to  your  huge  ftore 
Wife  things  feem  foolifh,  and  rich  things  but  poor. 

Ros.  This  proves  you  wife  and  rich  5  for  in  my 

eye,-— 
Biton*  I  am  a  fool,  and  full  of  poverty. 


i%y%,  means  according  to  the  manner  of  the  tines.^ — Gives  mmU^ 
/erring  fraife^  means  praife  to  what  doei  not  dcTerve  it. 

4  Fair,  gentle  fiaeet^  The  word  fair^  which  is  wandn?  in  the 
two  elder  copies,  was  reftorcd  by  tlie  fecond  folio.  Mr.  Malon* 
reads — "  My  gentle  fwect." 

««  Myfair^  fiueet  honey  monarch"  ocqam  jn  chit  YCiy  fcenc^ 
p.  349*    Stesysns* 

S^weet  is  gei^crally  uled  as  a  fubftantive  by  out  aotb^f  In  hit 
addreflb  to  ladies.     So,  in  The  Winter^ s  Tok  : 

"  When  yon  fpeak,  /weei, 

"  I'd  have  you  do  it  ever/* 
Again,  in  The  Merchant  of  Femiee: 

««  And  now,  good/weet,  fry  |hy  ^iaioB.*' 
Again,  in  Othello : 

**  O,  my  fweet^ 

•*  I  prattle  out  of  tune." 
The  editor  of  the  fecond  fi>lio»  with  lefi  probability,  (as  k  ap- 
pears to  me,)  reads— ^/r,  gentle,  fwe^t.    Malonb^ 

*  nuhen  nve  greet,  &c.]  This  is  a  very  lofty  and  ekgant 

compliment.    Johnson. 

^  Voi.  V.  z 
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Ros.  But  that  you  take  what  doth  to  you  belong. 
It  were  a  fault  to  fnatch  words  from  my  tongue. 
BiRON.  O,  I  am  yours,  and  all  that  I  poflefs. 
Ros.  All  the  fool  mine? 

BiRON.  I  cannot  give  you  Icfs. 

Ros.  Which  of  the  vifors  was  it,  that  you  wore? 
BiRON.  Where  ?  when  ?  what  vifor  ?  why  demand 
you  this  ? 

Ros.  There,  then,  thatvifor;   that  fuperfluous 
cafe. 
That  hid  the  worfe,  and  Ihow'd  the  better  face. 

King.  Wc  are  defcried :   they'll  mock  us  now 

downright. 
DvM.  Let  us  confefs,  and  turn  it  to  a  jell. 
Prin.  Amaz'd,  mylord?  Why  looks  your  high- 

nefs  fad  ? 
Ros.  Help,  hold  his  brows!  he'll  fwoon!  Why 
look  you  pale? — 
Sea-fick,  I  think,  coming  from  Mufcovy. 

BiRON.  Thus  pour  the  ftars  down  plagues  for 
perjury. 

Can  any  face  of  brafs  hold  longer  out  ? — 
Here  ftand  I,  lady ;  dart  thy  (kill  at  me ; 

Bruife  me  with  fcorn,  confound  me  with  a  flout ; 
Thru  ft  thy  Iharp  Wit  quite  through  my  ignorance ; 

Cut  me  to  pieces  with  thy  keen  conceit; 
And  I  will  wilh  thee  never  more  to  dance, 

Nor  never  more  in  Ruflian  habit  wait. 
O !  never  will  I  truft  to  fpeeches  penn'd. 

Nor  to  the  motion  of  a  fchool-boy's  tongue; 
Nor  never  come  in  vifor  to  my  friend ;  * 

Nor  woo  in  rhyme,  like  a  blind  harper's  fong : 


-  Tfty  friend  ;]  i.  c.  miftrefs.     So,  in  Meafure  for  Mea/ure  : 
-«— -  he  hath  got  Ym'fricnjd  with  child."    Steevens. 
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TafFata  phrafes,  filken  terms  precife, 

Threc-pil'd  hyperboles/  fpruceafFedlation/ 
Figures  pedantical ;  thefe  fummer-flies 

Have  blown  me  full  of  maggot  oftentation : 
I  do  forfwear  them :  and  I  here  proteft. 

By  this  white  glove,  (how  white  the  hand, 
God  knows!) 
Henceforth  my  wooing  mind  (hall  be  exprefs'd 

In  ruffet  yeas,  and  honeft  kerfey  noes  : 
And,  to  begin,  wench, — fo  God  help  me,  la! — 
My  love  to  thee  is  found,  fans  crack  or  flaw, 
Ros.  Sans  sans,  I  pray  you.' 

BiRON.  Yet  I  have  a  trick 

Of  the  old  rage : — bear  with  me,  I  am  fickj 
ril  leave  it  by  degrees.     Soft,  let  us  fee; — 
Write,  Lord  have  mercy  on  us,^  on  thofe  three ; 


^  Threc-pird  hyperboles^  A  metaphor  from  the  file  of  velvet* 
So,  in  The  Winter^ s  Tale^  Autolycus  fays  : 

*•  I  have  worn  three-pile  J*     Steevens. 

'  fpruce  affection,]    The  old  copies  te^^-^^ffeSioiim . 

Steevens. 

The  modem  editors  read — affeSation.  There  is  no  need  of 
change.  We  already  in  this  play  have  had  affe^ion  for  affeQatUm  ; 
— *•  witty  without  affedion,**  The  word  was  ufed  by  our  author 
and  his  contemporanes,  as  a  quadrifyllable ;  and  the  rhyme  fuch 
as  they  thought  fufficient.     Malone. 

In  The  Merry  Wives  of  Wind/or  the  word  affeSation  occurs,  and 
was  moft  certainly  defigncd  to  occur  again  in  the  prefent  inftance. 
No  car  can  be  fatisfied  with  fuch  rhymes  as  affeSion  and  oftentation. 

Steevens. 

*  Sans  SANS,  I  pray  you.'\  It  is  fcarce  worth  remarking,  that 
the  conceit  here  is  obfcured  by  the  punduation.  It  (hould  be 
written  Sans  sans,  i.  e.  ^without  sans  ;  without  French  words :  an 
afFcdation  of  which  Biron  had  been  guilty  in  the  laft  line  of  his 
fpccch,  though  juft  before  he  YidA  for/ worn  all  affeSation  in  phrafes, 
terms,  &c.     Tyrwhitt. 

9  IVritf,  Lord  have  mercy  on  »/,]  This  was  the  infcription  put 
upon  the  door  of  the  houfes  infede^  with  the  plague,  to  which  Bi- 
ron compares  the  love  of  himfelf  and  his  companions ;  and  purfuing 
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They  arc  infcdcd,  in  their  hearts  it  lies ; 
They  have  the  plamie,  and  caught  it  of  your  tyts : 
Thcfc  lords  arc  vinted ;  you  are  not  free. 
For  the  Lord's  tokens  on  you  do  I  fee. 
PRiff.  No,  they  arc  free,  that  gave  thefe  tokens 
to  us. 

Si  RON.  Our  ftates  are  forfeit,  feek  not  to  undo 
us. 

Ros.  It  is  not  fo ;  For  how  can  this  be  true. 
That  you  fland  forfeit,  being  thofc  that  fue  ?  ^ 

Biros.  Peace ;  for  I  will  not  have  to  do  with  you. 

Ro9.  Nor  Ihall  not,  if  I  do  as  I  intend. 

Biros.  Speak  for  yourfelves,  my  wit  is  at  an  end. 

the  metaphor  finds  the  toiefu  likewile  on  the  ladies.  The  ioi^nr  of 
the  plague  are  the  firft  f{)ots  or  difcolorations,  by  which  the  infec- 
tion is  known  to  be  received.    Joh  nson. 

Soy  \n  HiftriomaJtiXt  i6io: 

**  It  ii  as  dangerous  to  r^  his  name  on  a  play-door,  as  zfrint* 
id  bill  on  a  plague-door." 

Again,  in  Tbe  fVbtftofBahylm^  l6oqz 

*•  Have  tokfns  ftamp'd  on  them  to  make  them  known, 
«<  More  dreadfal  than  the  Mlt  that  preach  the  P}«gue." 
Agidn,  in  Mptv  Fe9lt  Tei,  a  colle^on  of  Epigrams  by  K.  S.  i6i» : 
"  To  declare  the  Me^kH  for  his  fin, 
y  A  cfje  is  iet  withoot,  theie's  aone  witUn.'* 
Again,  ibid: 

««  Bat  by  the  way  he  faw  and  much  refpeAed 
**  A  doore  belonging  to  a  hoofe  infixed, 
*«  Whereon  was  plac'd  (as  'tis  the  coftom  ftill) 
<*  The  Lord  have  mercy  on  us  :  this  fad  bill 
"  The  fot  perus'd ."    Stsbvens. 

So,  in  Sir  Thomas  Overitny's  Chambers ,  1632  : 
^*  Lord  have  mercy  oh  its  may  well  (land  over  their  doors,  for 
debt  is  a  mod  dangerous  city /^//mc^."    Maloni. 

9  ■  hovj  cast  this  he  tnte. 

That  f'ou  ft  and  forfeit  ^  being  thofe  that  foe  ?]  That  is,  how  cao 
thofe  be  luble  to  forteiture  that  be^n  the  procefs.  The  jeft  lies 
in  the  ambiguity  oi /fte»  which  fignifies  tQ  pr^cute  hy  iW»  or  to 
^er  a  petition.    Johnson, 
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King.  Teach  us,  fweet  madain»  for  our  rude 
tranfgreflion 
Some  fair  excufe. 

Prin.  The  faired  is  confefllon. 

Were  you  not  here,  but  even  now,  difguis'd  ? 

King.  Madam,  I  was. 

Prin.  And  were  you  well  advis'd  ?  • 

King.  I  was,  fair  madam. 

Prin.  When  you  then  were  here. 

What  did  you  whifper  in  your  lady's  ear  ? 

King.  That  more  than  all  the  world  I  did  refpeft 
her. 

Prin.  When  (he  Ihall  challenge  this,  you  will 

rejedl  her. 

King.  Upon  mine  honour,  no. 

Prin.  Peace,  peace,  forbear; 

Your  oath  once  broke,  you  force  not  to  forfwear.' 

King.  Defpife  me,  when  I  break  this  oath  of  mine. 
Prin.  I  will ;  and  therefore  keep  it: — Rofaline, 
What  did  theRuflian  whifper  in  your  ear? 

Ros.  Madam,  he  fwore,  that  he  did  hold  me  dear 
As  precious  eye-fight ;  and  did  value  me 
Above  this  world :  adding  thereto,  moreover. 
That  he  would  wed  me,  or  elfc  die  my  lover. 

Prin.  God  give  thee  joy  of  him !  the  noble  lord 
Moft  honourably  doth  uphold  his  word. 

^ nvf/l  advis'd  ?]  i.  e.  acting  with  fufficient  deliberatiom  , 

So,  in  Thf  Comedy  of  Errors  : 

«•  My  liege  I  am  advised  in  what  I  fay."    Steete  ns. 

'  you  force  «o/  to  forfwearJ]    Tou  force  not  is  the  fame  with  • 

you  make  no  difficulty.  This  is  a  very  juft  obfervation.  The  crime 
which  has  been  once  committed,  is  committed  again  with  lefs  re» 
lu^nce.     Johnson. 

So,  in  Warner's  Albion  s  England^  B.  X.  ch.  cq  : 

•«  — hey^rrrinottohidehbwhediderr. '    STBtvsNf. 
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King.  What  mean  you  madam?  by  my  life,  my 
troth, 
I  never  fwore  this  lady  fuch  an  oath. 

Has.  By  heaven,  you  did ;  and  to  confirm  it  plain» 
You  gave  me  this  :  but  take  it,  fir,  again. 

King.  My  faith,  and  this,  the  princefs  I  did  give; 
I  knew  her  by  this  jewel  on  her  fleeve. 

Prin.  Pardon,  me,  fir,  this  Jewel  did  flie  wear ; 
And  lord  Biron,  I  thank  him,  is  my  dear : — 
What ;  will  you  have  me,  or  your  pearl  again  ? 

Biron.  Neither  of  either ;  *  I  remit  both  twain. — 
I  fee  the  trick  on't ; — Here  was  a  confent,* 
(Knowing  aforchand  of  our  merriment,) 
To  dafti  it  like  a  Chriftmas  comedy: 
Some  carry-tale,  fome  pleafe-man,   fome  flight 

zany,* 
Some  mumble-news,  fome  trencher-knight,*  fome 

Dick,— 
That  fmiles  his  check  in  years ;  ^  and  knows  the 

trick 


'  Neither  of  either  \\  This  (eems  to  have  been  a  common  expref- 
fion  in  our  author's  time.  It  occun  in  The  London  Prodigal »  1 605, 
and  other  comedies.     Ma  lone. 

•a  confcnt,]  i.  e.  a  conjpiraej.    So,  in  King  Henry  VI ^ 


Parti: 


5   

mimic. 


"  •— thcftars 

"  That  have  conjentei  tp  king  Henry's  death." 

Stbeviks. 
—  astfif);,')  A  zany  is  a  buffoon,  a  merry  Andrew,  a  grofi 
So,  in  Mulkon'i  In/atiateCoimte/i,  161 3: 
fung 


••  To  every  fcucrall  zan/e'i  inftmment." 
Again,  in  Antonio's  Retvenge^  1 602  : 

"  Laughs  them  to  fcom,  as  man  doth  bufy  apes, 
«*  M^hen  they  will  zany  men."     Stebvens. 
*  fome  trencher-knight,]  See  the  following  page : 

•*  And  ftand  between  her  back,  fir,  and  the  mc, 
"  Holding  a /rrir^i&rr/* — &c.     Malone. 
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To  make  my  lady  laugh,  when  (he's  difpos'd, — 
Told  our  intents  before :  which  once  difclos'd, 

7  fome  Dick, — 

That  /miles  his  cheek  in  years ;]  Mr.  Theobald  fays,  he  cannot 
fir  bis  hearty  comprehend  the  meaning  of  this  phrafe.     It  was  not  his 
heart  but  his  head  that  flood  in  his  way.     In  years y  fignifies,  into 
wrinkles.     So,  in  The  Merchant  of  Venice  : 

**  With  mirth  and  laughter  let  old  wrinkles  come*** 

Sec  the  note  on  that  line But  the  Oxford  editor  was  in  the 

fame  cafe,  and  fo  alters  it  to  fleers.     War  burton. 

Webfter,  in  his  Dutchefs  of  Malfy^  makes  Cailnichio  declare  of 
his  lady :  **  She  cannot  endure  merry  company,  for  (he  fays  much 
laughirig  fills  her  too  full  of  the  ivrinckleJ*     Farmer. 

Again,  in  Lingua ^  or  the  Combat  of  the  Tongue,  &c.   1607  : 

**  That  light  and  quick,  with  nvrinkled  laughter  painted." 
Again,  in  Twelfth  Night :  "  —  he  doth/W<r  his  cheek  into  more 
lines  than  is  in  the  new  map,"  &c.     Steevens. 

The  old  copies  read — in  yeeres.  Jeers,  the  prefent  emendation, 
which  I  propofed  fome  time  ago,  I  have  fince  obferved,  was  made 
by  Mr.  Theobald.  Dr.  Warburton  endeavours  to  fupport  the  old 
reading,  by  explaining  j^ar/  to  mean  'wrinkles,  which  belong  alike 
to  laughter  and  old  age.  But  allowing  the  word  to  be  ufed  in  that 
licentious  fenfe,  furely  our  author  would  have  written,  not  in, 
but  into,  years — i.  e.  into  wrinkles,  as  in  a  paflage  quoted  by  Mr. 
Steevens  from  Tiuelfth-Night :  "  — he  does  f mile  his  cheek  i/.to  more 
lines  than  is  in  the  new  map,'*  &c.  The  change  being  only  that  of 
a  fingle  letter  for  another  nearly  refembling  it,  I  have  placed  Jeers 
(formerly  fpelt  jeeres)  in  my  text.  The  words— ^/Ver,  flout,  and 
mock,  were  much  more  in  ufe  in  our  author's  time  than  at  prefent. 
In  Othello,  1622,  the  former  word  is  ufed  exadly  as  here : 

•*  And  mark  tht  Jeers,  the  gibes,  and  notable  fcorns, 

*'  That  dwell  in  every  region  of  hisyjif^.'* 
Out-roaring  Dick  was  a  celebrated  finger,  who,  with  William 
Wimbarsjisfaidby  HenryChettle,inhisKiND  Harts  Dream e, 
to  have  got  twenty  (hillings  a  dav  by  finging  at  Braintree  fair,  in 
Effex.  Perhaps  this  itinerant  droll  was  here  in  our  author's  thoughts. 
This  circumftance  adds  fome  fupport  to  the  emendation  now  made. 
From  the  following  pafiage  in  Sir  John  Oldcaftle,  1 600,  it  fecms 
to  have  been  a  common  term  for  a  noify  fwaggerer : 

♦•  O  he,  fir,  he's  a  defperaie  Dick  indeed ; 

**  Bar  him  your  houfe." 
Again,  in  Kemp's  Nine  daies  Wonder,  Sec,  4to,  1 600 : 

"  A  boy  arm'd  with  a  poking  ftick 

♦«  Will  dare  to  challenge  cutting  Dick." 
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The  ladies  did  change  favours ;  and  then  we. 
Following  the  flghs,  woo'd  but  the  fign  of  (he^ 
Now,  to  our  perjury  to  add  more  terror. 
We  are  again  forfworn ;  in  will,  and  error. 
Much  upon  this  it  is  2 — ^And  might  not  you,* 

[To  B0YBT« 

Foreflal  our  fport,  to  make  us  thus  untrue  ? 
Do  not  you  know  my  lady's  foot  by  the  fquire,^ 

And  laugh  upon  the  apple  of  her  eye? 
And  Itend  between  her  back,  fir,  and  the  firc^ 

Holding  a  trencher^  jcfting  merrily? 


Again,  in  Tke  £p^U  DedicatoHt  to  Niflie's  Han>e  nuiib  jm  i§ 
8afhn  IVa/dtn,  KQO:  •*  *— nor  Dick  Swafh,  or  I>&/)fefme  Dtck^ 
that's  fach  a  terribfe  cotter  at  a  chine  of  beef,  and  deroures  mort. 
meat  at  ordinaries  in  difcoorfing  of  hb  fraies>  and  6etp  ading  of 
his  flalhine  and  hewing,  than  would  ferve  half  a  dowi  bitwen 
draymen/     Malokr. 

As  the  aptitude  of  my  ottotation  from  Tivei/ti  Ntfbt  is  aoef« 
tiohed,  I  ihall  defend  it,  and  without  much  e£Fbrt ;  for  Mr.  Malone 
hlmfelf  mufl,  oh  recoileAion,  allow  that  iir,  throeghont  die  playi 
of  Shakfpeare,  is  often  ufed  fbr  into.    Thus,  in  K.  Riebafd  ill: 
••  But  fixft,  I'll  turn  yoft  fellow  in  his^ravc/' 

I  really  conceived  this  ofaee  of  the  prepofmon  in^  to  have  been 
-too  frequent  to  need  exemplincatiom    Stbi v e  n s. 

•  ■  ■  ■    Ar  «tv/7A  aHdtrror. 
Much  mpom  tbu  it  k : — Atidmigbi  m/j9M»]  I  btUeve  this  paflagc 
(hould  be  rc»d  thus : 

—  in  <vii/  and  trror* 

Boyet.  Much  mpom  ibis  it  it* 

Birom  Jnd  migbt  mot  you,  iec»    joHNSoii. 

tn  nviil,  mtd  error,  i*  t*  firft  b  will,  and  affccrwaids  in  error. 

MusOAAVt* 

% hy  tbe  fquire,]  From  efynlerrt,  French,  a  nJt,  otjjmare. 

The  fenfe  (s  nearly  the  fame  as  that  of  the  proverbial  expreffion  in 
our  own  language,  be  batb  got  tbe  length  of  btr  fbot ;  i.  e.  he  hath 
humoured  her  fo  long  that  he  can  perfuade  her  to  what  he  pleafes. 

HaATH* 

S^ire  in  our  author's  time  was  the  common  term  fbr  a  m/e.    See 
ioflieu's  Dia.  in  v*  The  word  ocean  again  in  Tbt  Winter^ t  Tale^ 


MioflK 


Maloke« 


U       1 
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You  put  our  page  out:  Go,  you  are  ftlloWd;* 
Die  when  jou  will,  a  fmock  (hall  be  your  fluowd. 
You  leer  upon  me,  do  you  ?  there's  an  eye. 
Wounds  like  a  leaden  (word, 

BorET.  Full  merrily 

Hath  this  brave  manage,'  this  career,  been  run. 

BiROH.  Lo,  he  is  tilting  ftraight!  Peace;  I  have 
done. 

Enter  Costard. 

Welcome,  pure  wit !  thou  parted  a  fair  fray. 
.  Cost.  O  Lord,  fir,  they  would  know. 
Whether  the  three  worthies  fhall  come  in,  or  no. 
Biros.  What,  are  there  but  three? 

Cost.  No,  fir;  but  it  is  vara  fin^ 

For  every  one  purfents  three. 

Bjrons  And  three  times  thrice  is  nine* 

Cost.  Not  fo,  fir;  under  corredion, fir;  I  hope, 
it  is  not  fo : 
You  cannot  beg  us,*  fir,  I  can  aflure  you,  fir  5  wc 
know  what  we  know : 


«  _G«,  JOU  are  allow'd ;]  i.  c.  yoo  may  fay  what  you  will; 
you  ait  a  Ucenfed  fool,  a  common  jefler.     So,  in  Twelfth  Night : 
•«  There  isnoJamUriHOH^ovf'difooL*'     WAaauaTOv. 

'  Hath  this  hrofue  manage,]  The  old  copy  has  manager.  Cor- 
reacd  by  Mr.  Theobald.     Malone. 

4  Yqu  coftmat  beg  tu,]  That  is,  we  are  not  fools ;  our  next  rela- 
dons  cannot  ieg  the  wardfhip  of  oar  perfons  and  fortunes.  One  of 
the  legal  tefts  of  a  natural  is  to  try  whether  he  can  number. 

JoHNSoir. 

It  is  the  wardfhip  of  Lnnaticks  not  Ideots  that  devolves  upon  the 
next  relations.  Shakfjpeare,  perhaps,  as  well  as  Dr.  Johnloji*  waa 
not  aware  of  the  diftindion.     Do  v  c  e. 

It  was  not  the  next  relathm  onlv  who  beg^'d  the  wardfhip  of  an 
ideou    «<  A  rich  fool  was  begg'd  by  a  lo^of  the  king;  and  the 
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I  hope,  fir,  three  times  thrice,  fir, — 

BiRON.  Is  not  nine. 

Cost.  Under  corrcdlion,  fir,  we  know  whereuntil 
it  doth  amount. 

BiRON.  By  Jove,  I  always  took  three  threes  for 
nine. 

Cost.  O  Lord,  fir,  it  were  pity  you  ftiould  get 
your  living  by  reckoning,  fir. 

BiRON.  How  much  is  it? 

Cost.  O  Lord,  fir,  the  parties  themfclves,  the 
aftors,  fir,  will  ftiow  whereuntil  it  doth  amount: 
for  my  own  part,  I  am,  as  they  fay,  but  to  par- 
fed:  one  man, — ^e'en  one  poor  man ;  *  Pompion  the 
great,  fir. 

BiRON.  Art  thou  one  of  the  worthies  ? 

Cost.  It  picafcd  them,  to  think  me  worthy  of 
Pompion  the  great :  for  mine  own  part,  I  know 
not  the  degree  of  the  worthy;  but  I  am  to  ftand 
for  him.* 

Biros.  Go,  bid  them  prepare. 

lord  coming  to  another  nobleman's  houfe^  the  fool  faw  the  pi^rc 
of  a  fool  in  the  hangings,  which  he  cut  oat ;  and  being  chidden  for 
it,  anfwered,  you  have  more  caufe  to  love  me  for  it ;  tor  if  my  lord 
had  fccn  the  pifture  of  the  fool  in  the  hangings,  he  would  certainly 
have  bcgg'd  them  of  the  king,  as  he  did  my  lands." 

Cabinet  of  Mirth  ^  '^74- 
RiTSOlf. 

4  one  man, — e*cn  one  poor  man ;]   The  old  copies  read — im 

one  poor  man.  For  the  emendation  I  am  anfwerable.  Tlie  fame 
midake  has  happened  in  feveral  places  in  our  author's  plays.  See  my 
note  in  AWs  Well  that  ends  Wtll,  AA  I.  fc.  iii.— •*  You  arc  (hal- 
low, madam,"  &c.     Ma  lone. 

5  /  knoiv  not  the  degree  of  the  ^worthy ;  &c.]  This  is  a  ftroke  of 
fatire  which,  to  this  hour,  has  loft  nothing  or  its  force.  Few  per- 
formers are  folicitous  about  the  hiflory  of  the  charadcr  they  are  i% 
Teprefent.    Steevsns. 
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Cost.  We  will  turn  it  finely  off,  fir ;  wc  will  take 
fome  care.  [^^^^  Costard. 

King.  Biron,  they  will  fiiame  us,  let  them  not 
approach. 

BiRON.  We  are  ftiame-proof,  my  lord :  and  'tis 
fome  policy 
To  have  one  fliow  worfc  than  the  Icing's  and  his 
company. 

King.  I  fay,  they  (hall  not  come. 

Prin.  Nay,  my  good  lord,  let  me  o'er-rule  you 
now; 
That  fport  bed  pleafes,  that  doth  lead  know  how : 
Where  zeal  drives  to  content,  and  the  contents 
Die  in  the  zeal  of  them  which  it  prefents. 
Their  form  confounded  makes  moft  form  in  mirth  ;• 
When  great  things  labouring  perifli  in  their  birth.' 


•  fbatfport  heft  pleafes ^  tvbicb  doth  leaft  kntyw  how  : 
Where  zealftrives  to  content ^  and  the  contents 
Die  in  the  zeal  of  them  ^which  it  pre/ents. 
Their  form.  Sec]    The  old  copies  read— of  that  which  it  prc- 
icnts.     Steevens. 

The  third  iine  may  be  read  better  thus : 
— ^  the  contents 

Die  in  the  zeal  of  him  ivhich  them  prefents. 
Tliis  fentiment  of  the  Princefs  is  very  natural,  but  lefs  generovt 
than  that  of  the  Amazonian  Queen,  who  fays,  on  a  like  occafion, 
in  The  Midfummtr-Night's  Dream  : 

•*  /  hue  not  to  fee  *wretchednefs  o*erchar^'d, 

**  Nor  duty  in  his  fervice  perifbing, **     JoH  NSO N. 

This  pafla2;e,  as  it  fbnds,  is  unintelligible. — ^Johnfon's  amend- 
ment makes  it  grammatical,  but  does  not  make  it  fenfe.  What 
does  he  mean  by  the  contents  which  die  in  the  zeal  of  him  who 
prefents  them  ?  The  word  content,  when  fignifying  an  aflfedion  of 
the  mind,  has  no  plural.  Perhaps  we  (hould  read  thus  :^-i 
Where  zeal  ftrives  to  content,  and  the  content 

Lies  in  the  zeal  of  thofe  which  it  prcfent 

A  fimilar  fentiment,  and  on  a  (imilar  occaiion,  occnrs  In  A 
Midfummer  Night's  Dream,  when  Philoftrate  fays  of  the  play  thcf 
wore  about  to  exhibit : 


'  ;i1 
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£jRON»  A  right  defcription  of  our  fport,  my  lord. 

//  it  nofhmgf 
XjnUjsyou  can  find f fort  in  their  intents 
Extremely  ftretch* d^  and  conn'd  *witb  cruel pain^ 
To  do  you  fefvice^     M«  M  A  so  N  • 

The  quarto,  1598,  and  the  folio,  i6a3»  reacU-of  then  which  it 
prefenis.  The  context,  I  think,  dearly  (hows  that  tbem  (which,  at 
the  padTage  is  anintelligible  in  its  original  form,  I  have  ventured  to 
fubftitute,)  was  the  poet's  word.  Which  for  <n*Ao  is  common  in  our 
author ;  So,  (to  give  one  inftance  out  of  many,)  in  H^he  Merchant 
pf  Vouice^ 

««  a  civil  do6ter» 

"  Which  did  refufe  three  thou(and  ducats  of  me/* 
and  yo>  and  yc  were  eafily  confounded :  nor  is  the  falfe  concord  in*  * 
trodoced  by  this  reading  [of  them  who  prefents  it,]  any  obje^ion 
to  it ;  for  every  page  of  thefe  plays  fumifhes  us  with  examples  of 
the  fame  kind,  do  dies  in^  the  prefent  line,  for  thus  the  old  copy 
reads ;  though  here,  and  in  almoll  every  other  paflage  where  a 
fimilar  corruption  occun,  I  have  followed  the  example  of  my  pre- 
decefTors,  and  correfted  the  error.  Where  rhymes  or  metre,  how» 
ever,  are  concerned,  it  is  impoflible.  Thus  we  muft  ftili  read  in 
Cjmbeline^  lies,  as  in  the  line  before  us,  prefents  : 

••  And  Phoebus  'gins  to  ri/e. 

<<  His  fteeds  to  water  at  tnofe  fprings 

<<  On  chalic'd  flowers  that  lies.*' 
Again,  in  the  play  before  us : 

**  That  in  this  (pleen  ridiculous  appears^ 

"  To  check  their  folly,  paffion's  iblcmn  tears.** 
Again,  in  The  Merchant  of  Venice  : 

"  Whofe  own  hard  dealings  teaches  them  fufpe^t," 
Dr.  Johnfon  would  read — 

Die  in  the  seal  of  him  which  them  prefents. 
But  him  was  not,  I  believe,  abbreviated  in  oki  Mfs.  and  therefore 
not  likely  to  have  been  confounded  with  thest. 

The  word  it,  I  believe,  refers  to  fport.  That  fbort^  ftys  the 
princefs,  plet^s  heft,  tvhere  the  aSon  are  leafi  fkilfsU\  nuhere  total 
fhrves  to  pUafi,  and  the  contents,  or,  (as  thefe  exhibitions  are  imiae* 
diately  afterwards  called)  great  thingsi  great  attempts,  peri/b  bs  she 
nsery  aS  of  heing  prodsiced,  from  the  ardent  meal  of  thofe  who  prefent 
the  fportive  entertainment.  To  **  prefent  a  play"  is  ftill  the  phrafe 
of  the  theatre.  //  however  may  refer  to  constats,  and  that  word 
may  mean  the  mod  material  part  of  the  exhibition.    Mai.onb. 

'  — —  laboarfng/frj/^  in  their  hirth.]  Labouring  hero  means,  in 
tbt  mH  of  parturitioD*    So  Rofeommoi : 
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Enter  Armado.' 

AhM.  Anointed,  I  implore  fo  much  cxpencc  of 
thy  royal  fweet  breath  as  will  utter  a  brace  of 
words. 

[Armado  converfes  with  the  King,  and  delivers 
bivi  a  paper. ^ 
Prin.  Doth  this  man  ferve  God  ? 
BiRON.  Why  aflc  you? 

Prin,  He  fpeaks  not  like  a  man  of  God's  mak- 
ing. 

Arm.  That's  all  one,  my  fair,  fweet,  honey  mo- 
narch :  for,  I  proteft,  the  fchool-mafter  is  exceed- 
ing fantaftical ;  too,  too  vain ;  too,  too  vain :  But 
we  will  put  it,  as  they  fay,  to  fortuna  della  gtierra. 
I  wilh  you  the  peace  of  mind,  moft  royal  couple- 
mcnt !  ^  [Exit  Armadq. 

Ki}^G.  Here  is  like  to  be  a  good  prefence  of  wor- 
thies: He  prefents  Hedtor  of  Troy;  the  fwain, 
Pompeythe  great;  the  parifti  curate,  Alexander; 
Armado's  page,  Hercules;  the  pedant,  Judas  Mac- 
chabseus. 
And  if  thefe  four  worthies*  in  their   firft  fliow 

thrive, 
Thefe  four  will  change  habits,  and  prefent  the 
other  five. 


**  The  moontains  labour^ J,  and  a  mooft  was  bom/* 

Malonb. 

*  EuUr  Armado.]  The  old  copies  read — Enter  Bcamrt* 

5TEEVKK8. 

9  /  tvijhjou  the  peau  of  nund^  moft  royal  couplement !]  Thu  fin* 
gttlar  word  is  again  ufed  by  our  author  in  his  21ft  Sonnet : 

**  Making  a  cmflemeni  of  proud  compare — "     Malon£« 

*  And  if  tbe/e  four  njjortbus,  &c.]  Thcfc  two  lines  might  have 
been  defigned  as  a  ridicale  on  the  condnfion  o^Stlmm^  a  tiugody, 

.U94- 
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BiRON.  There  is  five  in  the  firft  Ihow. 

King.  You  are  deceiv'd,  *tis  not  fo. 

BiRON.  The  pedant,  the  braggart,  the  hedge- 
prieft,  the  fool,  and  the  boy : — 
Abate  a  throw  at  novum ; '  and  the  whole  world 

again. 
Cannot  prick  out  five  fuch,  take  each  one  in  his 

vein.^ 

King.  The  (hip  is  under  fail,  and  here  fhe  comes 
amain. 
[^Seats  brought  for  the  King,  Princess,  (^c. 


I 


•f  If  this  firft  part,  gentles,  do  like  yon  well, 
"  The  fecona  part  (hall  greater  murders  tell/* 

Steevekh. 

I  rather  think  Shakfpeare  alludes  to  the  (hifts  to  which  the  aflort 
were  reduced  in  the  old  theatres,  one  perfon  often  performing  two 
or  three  parts.    Ma lo n b. 

'  Abate  a  throw  at  novum ;]  Novum  (or  tiovfm)  appears  from  the 
following  palTage  in  Green's  Art  of  Legeriemaimt  16x2,  to  have 
been  feme  game  at  dice :  "  The  principal  ufe  of  them  (the  dice) 
is  at  novum,'*  Sec,  'Again,  in  Th^  Bell-man  of  London,  by  Decker, 

!:th  edit.  1 640 :  **  The  principal  ufe  of  lanerets  is  at  novum ;  for 
o  lone  as  a  payre  of  bard  cater  treas  be  walking,  fo  long  can  you 
caft  neither  5  nor  9 — for  without  cater  treay,  5  or  9,  you  can  never 
come."  Aeain,  in  A  Woman  never  Fex'd:  *•  What  ware  deal  you 
in  \  cards,  dice,  bowls,  or  pigeon-holes ;  fort  them  yourfelves,  cither 
paflage,  nonfum,  or  mom-chance."    Stbbvens. 

Abate  throw — ^is  the  reading  of  the  original  and  authentick  co- 
pies; the  quarto,  1598,  and  the  folio,  1623. 

A  bare  throw,  &c.  was  an  arbitrary  alteration  made  by  the 
editor  of  the  fecond  folio.  I  have  added  only  the  article,  which 
feems  to  have  been  inadvertently  omitted.  I  fuppofe  the  meaning 
is.  Except  or  put  the  chance  of  the  dice  out  ot  the  queftion,  ana 
the  world  cannot  produce  five  fuch  as  thefe.  Abate,  from  the  Fr. 
abatre,  is  ufed  again  by  our  author,  in  the  fame  fenfe,  in  AlPs  tveU 
thai  ends  ivell: 

*•  thofe  *bated,  that  inherit  but  the  fall 

<*  Of  the  laft  monarchy." 
**  A  bare  throw  at  novum"  is  to  me  unintelligible.    Malom  b» 

4  Catmot  prick  out^  &c.]    Dr*  Grey  propofes  to  read*-^i  oot» 
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Pageant  of  the  Nine  If^ortbiesJ 
Enter  Costard  arm*d,  for  Pompey. 
Cosr.  I  Pompey  anty- 


BoYET.  You  lie,  you  arc  not  he. 

Cost.  I  Pompey  am^ 

BoYET,  With  libbard's  head  on  knee,* 

So,  in  Kiftf  Henry  IF.  P.  I :  "  Could  the  world //ri  thee  out  thrc^ 
fuch  enemies  again  ?"  The  old  reading,  however,  may  be  right. 
To  prick  ottty  is  a  phrafe  ftiU  in  ufe  among  gardeners.  To  prick 
may  likewife  have  reference  to  vein.     Steevens. 

Pick  is  the  reading  of  the  quarto,  1 598  :  Cannot  prick  out,-— that 
of  the  folio,  1623.  Our  author  ufes  the  fame  phrafe  in  his  20th 
Sonaet,  in  the  fame  fenfe ; — cannot  point  out  by  a  pundure  or  mark. 
Again,  in  Julius  Cafar: 

**  Will  you  be  prick* d  in  number  of  our  friends  ?" 

Malonc. 
To  prick  out,  means  to  choofe  out,  or  to  mark  as  chofen.     The 
word,  in  this  fenfe,  frequently  occurs  in  the  Second  Part  of  King 
Henry  IV.  where  FalftaflF  receives  his  recruits  from  Juftice  Shallow : 
*'  Here's  Wart — Shall  I  prick  him.  Sir  John  ? 
**  A  woman's  tailor.  Sir — (hall  I  prick  him  ? 
**  Shadow  will  fcrve  for  fummer.     Frick  him.'* 

M.  Mason. 
5  Pageant  of  the  Nine  Worthies.']  In  MS.  Harl.  2057,  p.  3 1.  U 
•*  The  order  of  a  (howe  intended  to  be  made  Aug.  i ,  1 62 1 ." 
•*  Firft,  2  woodmen,  &c. 
**  St.  George  fighting  with  the  dragon. 

**  The  9  worthies  in  complcat  armor  with  crownes  of  gould  ou 
their  heads,  every  one  having  his  efquires  to  beare  before  him  his 
(hield  and  penon  of  armes,  drefTed  according  as  thefe  lords  were 
accuftomed  to  be :  3  Aflaralits,  3  Infidels,  3  Chriftians. 

•*  After  them,  a  Fame,  to  declare  the  rare  virtues  and  noble 
deedes  of  the  9  worthye  women." 

Such  a  pageant  as  this,  we  may  fuppofe  it  was  the  defign  of 
Shakfpeare  to  ridicule.     Steevens. 

"  This  fort  of  proceffion  was  the  ufual  recreation  of  our  anceftors 
at  Chrillmas  and  other  feilive  feafons.  Such  things,  being  chiefljr 
plotted  and  compofed  by  ignorant  people,  were  feldom  committed 
to  writing,  at  teift  with  the  view  of  piefervation)  and  are  of  courfe 
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BiRON.  Well  faid,  old  mocker;  Imuftnccds.be 
friends  with  thee. 

Cost.  I  Pompey  am,  Ptmpeyfumam'd  tbf  iigr^ 

DuM.  The  great. 


thai 


Cost.  It  is  greats  fir; — Pfmpeyjumam^d  the^eati 
field,  with  td) 

foe  tofweat : 


With  large  and  Jbield,  did  tnSu  my 


^nd^  travelling  along  ibis  coaft^  I  here  am  come  by 

chance ; 
And  lay  my  arms  before  the  legs  of  this  fweet  lafs  of 

France. 
If  your  ladyfhip  would  fajr  Thanks^  Pompey^  I  had 
done. 
Prin.  Great  thanks^  great  Pompcy. 
Cosr.  'Tis  not  fo  much  worth ;  but,  I  hope^  I 
was  perfedl :  I  made  a  little  fault  in,  greaU 

rarely  difcovered  in  the  refearches  of  even  the  moft  induftrioQS  an* 
tiquaries.  And  it  ii  certain  that  nothing  of  the  kind  (except  the 
fpeeches  in  this  fcene,  which  were  intended  to  burlefque  them}  ever 
appeared  in  print."  This  obfervation  belongs  to  Mr.  Ritibn,  who 
has  printed  a  genuine  fpecimen  of  the  poetry  and  manner  of  this 
rude  and  ancient  drania,  from  an  original  manyfcript  of  Edward 
the  Fourth's  time.     {Tanner's  MSS.  407.)     Reed. 

6  With  libbard't  bead  on  knee.']  This  alludes  to  the  old  berciic 
habits,  which  on  the  knees  and  moulders  had  ufually,  by  way  of 
ornament,  the  refemblance  of  a  leopard's  or  lion's  head. 

WxaBuaTOK. 

The  libbard^  as  fome  of  the  old  Engliih  gloflaries  inform  ui*  ia 
the  male  of  the  panther. 

This'omament  is  mentioned  in  ^/>  Giles  Gwfecap,  1 606 : 

«<  — poiTet  cuppes  carved  with  lihbard*i  faces«  and  lyon's  heada 
with  fi)outs  in  tneir  mouths,  to  let  out  the  poifet-ak  moft  artifl* 
cially.;* 

Again,  in  the  metrical  chronicle  of  Robert  de  Brunne  : 
**  Upon  his  Ihouldcrs  a  (helde  of  dele, 
«*  with  the  4  iibbards  painted  wele."    Ste evens. 

See  Mafquine  in  Cotgrave's  DiSionary :  **  The  reprefentation  of 
a  lyon's  head.  Sec.  upon  the  elbow,  or  knee  of  fomc  old  faOuoatd 
garmeats/'    ToiLSTt 
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BiRou.  My  hat  to  a  half-penny,  Pompey  proves 
the  beft  worthy, 

jB»/fr  Nathaniel  tfrw*</,y&r  Alexander. 

NA<tn.  When  in  the  world  Iliv^d^  I  was  the  world's 
commander  i 
By  eaji^  weft^  north,  and/outb,  I/pread  my  conquering 


My  ycutcbeon  plain  declares,  that  I  am  Alifander. 
BoTET.  Your  nofc  fays,  no,  you  are  not ;  for  it 
ilands  too  right«^ 

BiROK*  Your  nofe  fmells,  no,  in  this,  mod  ten-> 
der-fmelling  knight. 

Prin.  The  conqueror  is  difmay'd:  Proceed,  good 

Alexander. 
Nath.  When  in  the  world  Iliv'd,  Izvas  the  world's 

commander  I — 
Borsr^  Moft  true,  'tis  right ;  you  were  fo,  Ali- 

fander. 

BiRON.  Pompey  the  great, 

Cost.  Your  fervant,  and  Coflard. 

BiRON.  Take  away  the  conqueror,  take  away 
Alifander. 

Cost.  O,  fir,  \To  Nath.j  you  have  overthrown 
Alifander  the  conqueror !  You  will  be  fcraped  out 
of  the  painted  cloth  for  this :  your  lion,  that  holds 
his  poll-ax  fitting  on  a  clofe-ftool,'  will  be  given 


'  —  i/^tfffy/  too  right.]  It  (hould  be  remembered,  to  relifh 
tUs  joke,  that  the  head  of  Alexander  was  obliquely  placed  on  hit 
ihoolders.    Stbbvbns. 


-//(w,  tbat  holds  his  f§U-ax  fitting  on  a  ch/e-ftool^']    This 


alludes  to  the  arms  given  in  the  old  hiftoiy  of  The  Nine  IVortbiis^ 

Vol.  V,  A  a 


I  I 


J54     LOVE'S  LABOUR'S    LOST. 

to  A-jax :  ^  he  will  be  tht  ninth  worthy.  .  A  con- 
queror, and  afcard  to  fpeak !  run  away  for  Ihamc, 
Alifander.  (|Nath.  retires.]  There,  an't  Ihall  pleafc 
you ;  a  fooliih  mild  man ;  an  honed  man,  lo6k  you, 
and  foon  dafh'd !  He  is  a  marvellous  good  neigh- 
bour, infooth ;  and  a  very  good  bpwler :  but,  for 
Alifander,  alas,  you  fee,  how  'tis ; — a  little  o'er- 
parted :  * — But  there  are  worthies  a  coming  will 
fpeak  their  mind  in  fome  other  fort. 

Prin»  Stand  afide,  good  Pompey. 


to  ••  Alexander,  the  which  did  bcare  geules,  a  lion  or,  ftianie  in  tt 
chayttt  holding  a  baule-ax  argent."     Leigh's  Accidence  •/  Armory^ 

J  597,  p.  23.      ToLLBT. 

9  — ^-/tfjr;]  There  is  a  conceit  oH  AjaxzsA  ajaka.  Johnion* 
This  conceit,  paltry  as  it  'is,  was  ^fed  by  Ben  Jonfon,  and 
Camden  the  antiquary,    fien,  among  his  Efigranu^  has  thefe  two 
lines: 

«•  And  I  could  wilh,  for  their  cternis'd  fakes, 
•*  My  mufc  had  ploughed  with  his  that  fung  A-jax.** 
So.  Camden,  in  his  Remains ,  having  mentioned  the  French  word 
pet 9  lAys,  "  Enquire,  if  you  underdand  it  not,  of  Cloacina'i  chap- 
lains, or  fuch  as  are  well  read  in  A- tax." 

Again,  in  Tire  Maflrue^  &c.  a  colle^on  of  epigrams  and  fatires :, 
no  date ; 

••  To  thee,  brave  John,  mjr  book  I  dedicate, 
«*  That  wilt  from  A-jax  with  thy  force  defend  it.'* 
See  alfo  Sir  John  Harrington's  New  Di/courfe  of  a  ftale  SmhjeSt^ 
called^  the  Mttamorfbofis  of  Ajax^  I  C96  ;  his  Anatomic  of  the  Me- 
tamorpbofed  Ajax^  no  date ;  and  in%ffet  upon  Ajax,  ^J9^'  ^^^ 
thefe  perfonnancea  are  founded  on  tKe  iame  conceit  01  AJax  and 
A  Jakes.  To  the  (irft  of  them  a  licenfe  was  refufed,  and  the  author 
tvas  forbid  the  court  for  writing  it.  His  own  copy  of  it,  with 
MSS.  notes  and  illuftrations,  and  a  MS.  dedication  to  Thomas 
Markham,  £fq.  is  now  before  me.     SxEEVBift. 

See  alfo  Dodfley's  CoHeaion  of  Old' Plays,  VoL  IX.  p.  153. 
edition  1780.     Reed. 

a  — a  little  «V-parted :]  That  is,  the  part  or  charaftcr  allotted 
to  him  in  this  piece  is  too  confiderabl^.    Maloni. 
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Enter  Holofernes  arm*dy  for  Judas,  and  Moth 
arm'd,  fot  Hercules. 

//oL.  Great  Hercules  is  prefented  by  this  impy 
Whofe  club  kilVd  Cerberus^  that  tbree-beaded 
canus ; 
And^  when  be  was  a  bahe^  a  child ^  ajbrimp. 

Thus  did  bejlrangle/erpents  in  bis  manus :     - 
Quoniam,  be/eemetb  in  minority ; 
Ergo,  /  come  witb  tbis  apology. — 
Keep  fome  ftate  in  thy  exit^  and  vanirti. 

[Exit  Moth* 
Hot.  Judas  I  am, — 
Du^f.  A  Judas ! 
HoL.  Not  Ifcariot,  fir. — 
Judas  I  am,  ycleped  Macbab^eus. 

DuM.  Judas  Machabaeus  dipt,  is  plain  Judas. 

BiRON.  A  kifling  traitor : — How  art  thou  prov'd 
Judas  ? 

Hot.  Judas  I  am, — 

DuM.  The  more  fhame  for  you,  Judas. 

Hot.  What  mean  you,  fir  ? 

BoYET.  To  make  Judas  hang  himfelf. 

HoL.  Begin,  fir;  you  are  my  elder. 

Biros.  Well  followed :  Judas  was  hang'd  on  an 
elder. 

HoL.  I  will  not  be  put  out  of  countenance. 

BiRON.  Becaufe  thou  haft  no  face. 

HoL.  What  is  this  ? 

BoTET.  A  cittern  head.' 

•  J  cittern  head.]  So,  in  Fancin  Chafte  and  Kohle^  1638  : 

•'  —  A  cittcm-hcadcd  gcw-gaw."    Again,  in  Decker's  Match 
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Dust.  The  head  of  a  bodkin. 
BiROK.  A  death's  face  in  a  ring. 

Long.  The  face  of  an  old  Roman  coin,  fcarcc 
fcen, 

BoYET,  The  pummel  of  Cafar's  feulchion. 
DuM.  The  carv'd-bonc  fece  on  a  flaflc* 
BtROM.  St.  George'a  half-cheek  in  a  brooch. 
DuM.  Ay,  and  in  a  brooch  of  lead. 

BiRON.  Ay.  and  worn  in  the  cap  of  a  tooth, 
drawer : 
And  now,  forward ;  for  we  have  put  thee  in  coun- 
tenance. 

HoL.  You  have  put  me  out  of  countenance. 
BiROK.  Falfe;  we  have  given  thee  feces. 
HoL.  But  you  have  out-fac'd  them  all. 
BiRON.  An  thou  wert  a  lion,  we  would  do  fo. 
BoTET.  Therefore,  as  he  ia,  an  afs,  let  him  eo 
And  fo  adieu,  fweetjude!  nay.whydoft  thSllJy* 
DuM.  For  the  latter  end  of  his  name. 

BiRON.  For  the  afs  to  the  Jude,  give  it  him  :- 
Jud-as,  away. 


':  Of  woodcock  wiAout  bxun.  L  it;  bSoKTwea,  tW  on 
thar  cMtrtit,"  tec.    St8ev B N».  «~»  uwu  wear  thee  on 

J>^r  "  ^*-^  ''  ^  •  '■°"^''  I^^-horn.    So.  in  i?««« 

;;— Ulcc^wderi„.4iUefifoldicr'.A*. 
Again,  m  ri^  Z)«;///  CJ««<.r,  1607 : 

"  Keep  a  light  natch  in  cock ;  wtu Jlnji  and  touch-box." 

v>TE<VSM<, 
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HoL.  This  is  not  generous,  not  gentle,  not  hum* 
ble. 

BoYET.  A  light  for  monfieur  Judas :  it  grows 

dark,  he  may  (tumble. 
Prin»  Alas,  poor  Machabseus,  how  hath  he  been 

baited ! 

Enter  Armado  arm^d^  for  He&or. 

BiRON.   Hide  thy  head,  Achilles;   here  comes 
Hedter  in  arms. 

Bum.  Though  my  mocks  come  home  by  me,  I 
will  now  be  merry. 

King.  Hedlor  was  but  a  Trojan  *  in  refpeft  of 
this. 

BoTET.  But  is  this  Hcdlor? 

DuM.  I  think,  Heftor  was  not  fo  clean-timber*d. 

Long.  His  leg  is  too  big  for  Hedor. 

DuM.  More  calf,  certain. 

BoTET.  No ;  he  is  bcft  indued  in  the  fmall. 

Bjron.  This  cannot  be  Hedtor. 

DuM.  He's  a  god  or  a  painter ;  for  he  makes 
faces. 

Arm.  The  armipotent  Mars^  of  lances^  /be  almighty ^ 
Gave  Heiior  a  gift ^ — 

DuM.  A  gilt  nutmeg. 

Bjron.  A  lemon. 

^  5  Hfffor  was  hut  a  Trojan — ]  A  Tnjan^  I  believe,  was  in  the 
time  of  Shakfpearc,  a  cant  term  for  a  tbkf.  So,  in  K.  Henry  IV. 
P.  I :  "  Tut  there  are  other  Trofaus  that  thou  dream'ft  not  of," 
&c.  Again,  in  this  fcene,  •'  —  unlefs  you  play  the  bcneft  Trojan,'* 
&c.    Steevens, 

* glances—]  i.e.  of  lance-men.    So,  in  another  of  our 

author*s  plays : 

•«  And  turn  our  impreft  lances  in  our  eyes.'*    Stesvsxs. 
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Long.  Stuck  with  cloves.* 
DuM.  No,  cloven. 
Arm.  Peace! 
The  armipotent  Mars,  of  lane fs  the  almrgbty. 

Gave  tieffor  a  gift,  the  heir  of  lUon ; 
A  manfo  breath' d,  that  certain  he  would  fight,  yea^ 

From  morn  till  night,  out  of  bis  pavilion. 
I  am  that  flower,-^-- 

DuM.  That  mint. 

Long.  That  columbine. 

Arm.  Sweet  lord  Longaville,  rein  thy  tongue. 

Long.  I  muft  rather  give  it  the  rein ;  for  it  runs 
againft  Hedlor. 

DuM.  Ay,  and  Heftor's  a  greyhound. 

Arm.  The  fweet  war-*man  is  dead  and  rotten ; 
fweet  chucks,  beat  not  the  bones  of  the  buried : 
when  he  breath'd,  he  was  a  man— But  I  will  for- 
ward with  my  device :  Sweet  royalty,  [to  the  Prin- 
cefs. J  beftow  on  me  the  fcnfe  of  hearing. 

[BiRON  wbi/pers  Costard. 

^  Stuck  nvfti  clonfet^]  An  oraoge  fiici  tvith  c/oves  a{>pean  to 
have  been  a  common  new-year's  gift.  So,  Ben  Jonfon,  in  his 
Cbriftmas  Masque:  ••  he  has  an  orange  and  rofemary,  but  not  a 
tlwe  to  ftick  m  it."  A  gih  mamwg  is  mentioned  in  the  iame  piece* 
and  on  the  fame  occaiion. 

The  ufc,  however,  of  an  orange t  &c,  may  be  afcertained  from 
The  Second  Booke  of  Notable  Thingef  by  Thomas  Lupton,  410.  bl.  1 : 
*•  Wyne  wyll  be  pleafant  in  tafte  and  favour,  if  an  orenge  or  a  Ljmom 
(ftickt  round  about  with  Cloaves)  be  hanged  within  the  vefTell  that 
it  touche  not  the  wyne.  And  fo  the  wyne  wyll  be  prefervcd  from 
foyftines  and  evyll  favor."    Stbbvens. 

The  quarto,  1558,  reads — A  f^  nutmeg;  and  if  a  ^/// nutmeg 
had  not  oeen  mentioned  by  Ben  Jonfon,  I  mould  have  thought  it 
right.    So  we  fay,  a^-horfe,  &c.    Malonb. 

'  —  i&^  nvottU fights  yea,]  Thus  all  the  old  copies.  Theobald 
Tcry  plaufibly  reads-^hc  vfoyxH  fight  je ;  a  common  vulgarifm. 

bTBBVBNi* 
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Prin.  Speak,  brave  Hedor;  we  are  much  de- 
lighted. 
Arm.  I  do  adore  thy  fweet  grace's  flipper. 
BoYEr.  Loves  her  by  the  foot. 
DuM.  He  may  not  by  the  yard. 
Arm.  This  Hcclor far  furmounted  Hannibal ^ — 

Cost.  The  party  is  gone,  fellow  Heftor,  ftie  it 
gone ;  Ihe  is  two  months  on  her  way. 

.  Arm.  What  meaneil  thou  ? 

Cost.  Faith,  unlefs  you  play  the  honeft  Trojan, 
the  poor  wench  is  caft  away :  fhe's  quick ;  the  child 
brags  in  her  belly  already ;  'tis  yours. 

Arm,  Doft  thou  infamonize  me  among  poten- 
tates ?  thou  (halt  die. 

Cost.  Then  fhall  Hedlor  be  whipp'd,  for  Jaquc- 
netta  that  is  quick  by  him ;  and  hang'd,  for  Pompey 
that  is  dead  by  him. 

DuM.  Moft  rare  Pompey ! 

BoYEr.  Renowned  Pompey ! 

BiRON.  Greater  than  great,  great,  great,  great 
Pompey  !  Pompey  the  huge ! 

DuM.  Hedlor  trembles. 

BiRON.  Pompey  is  mov'd: — More  Ates,  more 
Ates ;  ^  ftir  them  on !  ftir  them  on  ! 
DuM.  Hedlor  will  challenge  him. 

Biros.  Ay,  if  he  have  no  more  man's  blood  in's 
belly  than  will  fup  a  flea. 

9 more  Atcs;]   That  is,  more  inftigacion.     Ate  was  th« 

mifchievous  goddefs that  incited bloodfhed.    Johnson. 
So,  in  K.  John  : 

••  An  Jttf  ftirring  him  to  war  and  ftrifc."    Steevens. 
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4^M-  By  the  north  pole^  I  do  challenge  thM« 

Cosr.  I  will  not  fight  with  a  pole,  like  a  northern 
man ;  *  Til  flafh ;  V\\  do  it  by  the  fword :— I  pray 
you^  let  me  borrow  my  arms '  again* 

jDc/Af,  Room  for  the  incenfed  worthies. 

Cosr.  ril  do  it  in  my  fhirt.  * 

DvM.  Moft  refolute  Pompey ! 

Moth.  Mafter,  let  me  take  you  a  button-hole 
lower.  Do  you  not  fee,  Pompey  is  uncafing  for  the 
combat  ?  What  mean  you  ?  you  will  lofe  your  re- 
putation. 

Arm.  Gentlemen^  and  foldiers^  pardon  mc;  I 
will  not  combat  in  my  fhirt. 

DuM.  You  may  not  deny  it ;  Pompey  hath  made 
the  challenge. 

Arm.  Sweet  bloods,  I  both  may  and  will. 

BiRON.  What  reafon  have  you  for't  ? 

Arm.  The  naked  truth  of  it  is,  I  have  no  Ihirti 
I  go  woolward  for  penance. 

Borsr.  True,  and  it  was  enjoined  him  in  Rome 
fpr  want  of  linen :  •*  fiijcc  when,  HI  be  fwom,  he 

* /ih  a  northern  man ;]  Fir  Bonalis,  a  clown.  Sec  Gloflkry 

to  Urry's  Chaucer.    Farmer. 

1 ,mj  armi— ]  The  tncoLpOM  tnd  armour  which  he  wore  in 

the  charader  of  Pompey*    Joh  k so  n • 

<  it  nvas  enjoin' ii  him  in  Rome  for  nMmt  of  linen .'  &c.]  TTiit 

may  poiTibly  allude  to  a  (lory  well  known  in  our  author's  time,  to 
this  tSt!^.  A  Spaniard  at  Rome  falling  in  a  dud,  as  he  lajr  exfuring, 
an  intimate  friend,  by  chance,  canoe  by,  and  oflfered  him  his  beft 
fervices.  The  dying  man  told  him  he  had  but  one  requeft  to  make 
him,  but  conjured  him,  by  the  memory  of  their  paft  friendlhip, 

Sunflually  to  complv  with  it,  which  was  not  to  luSer  him  to  be 
ript,  but  to  bury  him  as  he  lay,  in  the  habit  he  then  had  on. 
When  this  was  promifed,  the  Spaniard  clofed  his  eye^^  and  expired 
with  great  compofure  and  rengnation.     But  his  friend's  cunodty 

Erevauing  over  his  good  faith,  he  had  him  ftript,  and  found,  to 
is  ^reat  furprife,  that  he  was  without  a  (hirt.    Warburton* 
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wore  none,  but  a  di(h-cIout  of  Jaquenetta's ;  and 
that  'a  wears  next  his  heart,  for  a  favour. 


Boyet.  Tme^  and  it  «uwx  enjoined  him  im  Rviu  fir  toamt  rfUweml 
&c.]  This  is  a  plain  reference  to  the  following  ftoiy  in  Stowe's 
Ammait^  p.  98.  (in  the  time  of  Edward  the  Confer.)  *'  Next  nfber 
this  (Icing  Edward's  firft  cure  of  the  king's  evil)  mine  aathon  affirm^ 
that  a  certain  man,  named  Vifonius  Spileome,  the  Ton  of  Ulmore 
of  Nutgarihall,  who,  when  he  hewed  timber  in  the  wood  of  Bra* 
theullena,  layine  him  down  to  deep  after  his  fore  labour*  the  blood 
and  humours  of  his  head  fo  concealed  about  his  eyes,  that  he  wai 
thereof  blind,  for  the  fpace  of  nineteen  yean ;  but  then  (as  he  had 
been  moved  in  his  fleep)  he  tvent  'woolivard  2^6,  bare-footed  to  manjr 
churches,  in  every  of  them  to  pray  to  God  for  help  in  his  blind- 
nc(s."    Dr.  Grbt. 

The  fame  cuftom  is  alluded  to  in  an  old  colledion  of  Sa^jm^ 
Mfigriums,  ice. 

**  And  when  hb  (hirt's  a  walhing,  then  he  muft 
•«  Go  tuoo/iuard  for  the  time ;  he  fcoms  it,  he, 
**  That  worth  two  (hirts  his  laundreis  ihould  him  fee*'* 
Again,  in  A  M^  GeJU  of  Robyn  Hoode^  bl.  L  no  date : 
**  Barefoot,  'umlnuard  have  I  hight, 
"  Thcthcr  for  to  go." 
Again,  in  PoivelPs  Hipry  of  ff^a/rt,  1 584 :  •*  The  Angles  and 
Saxons  flew  1000  priefts  and  monks  of  Bangor,  with  a  great  number 
of  lay-brethren»  &c.  who  were  come  bare-footed  and  'wosl'wardto 
crave  mercy/'  &c.    St e evens. 

In  Lodge's  Incanutte  Devils ,  1 596,  we  have  the  charader  of  a 
fwaJbhuckUr:  <*  His  common  courfe  is  to  go  always  ontruft ;  ex- 
cept when  Y^fbirt  it  a  ivajbingt  and  then  he  goes  'wool'ward." 

Farmer* 

W9oitjoard — ]  ••  I  have  no  (hirt :  I  go  njooolioard  for  penance." 
The  learned  Dr.  Grey,  whofe  accurate  knowledge  of  our  old  his- 
torians has  often  thrown  much  light  on  Shakfpcare,  fuppofes  that 
thb  pafTage  is  a  plain  reference  to  a  f(ory  in  Stowe's  Annals,  p.  gg. 
But  where  is  the  connedion  or  refemblance  between  this  monlufli 
tale  and  the  paf&ge  before  us  ?  There  is  nothing  in  the  flory,  as 
here  related  by  Stowe,  that  would  even  put  us  in  mind  of  this  dia- 
logue  between  Boyet  and  Armado,  except  the  fin^ular  expreifion 
go  tvooiward;  which,  at  the  fame  time  is  not  explamed  by  the  an- 
DOtator,  nor  illufbated  by  his  ouotation.  To  go  tvoo/'ward,  I  be- 
lieve, was  a  phrafe  appropriated  to  pilgrims  and  penitentiaries.  In 
this  fenfe  it  feems  to  be  oied  in  Pierce  Plowman's  Fifions,  Pafll  xviii. 
foL  96.  h*  edit.  1550: 
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■  £/;/^r  MkitCADE.    ■  '  '    '" 

Mer.  God  fave  you,  madam! 

Prin.  Welcome,  Mercade;    . 
But  that  thou  interrupt'ft  our  merriment. 

.  Mer.  I  am  forry,  madam ;  for  the  news  I  bring. 
Is  heavy  in  my  tongue.     The  king  your  father — 

Pris.  Dead,  for  my  life. 

Mer.  Even  fo ;  my  tale  is  told. 

BiRON.   Worthies,   away;   the  fcene  begins  to 
cloud. 
^.^  Arm.  For  mine  own  part,  I  breathe  free  breath : 

ij^:  ^-  I  have  feen  the  day  of  wrong  through  the  little 

i?'?  hole  of  difcretion,^  and  I  will  right  myfelf  like  a 

•^^'  •  foldier.  1  Exeunt  IVortbies. 

•*  Woltvard  and  wctfliod  'Wfnt  I  forth  after 

*'■■'•  '•  As  a  rcchlcfs  reuke,  that  of  no  wo  rctchcth, 

^ .-  •'  And  ycdeforth  like  a  lorell,"  &c. 

iC-  '  Skinner  derives  nvool'ward  from  the  Saxon  wol,  phigmty  fecondarily 

4^'.*  mty  great  diftrefs^  and  weard,  to^ward.     Thus,  fays  he,  it  fignifies. 

i^\>  •*  in  magfio  difcrimifie  k^  ex pe^  at  tone  mdgni  mali  conftittttus."  1  rather 

^>^  think  it  (hoold  be  written  ivoolnvard,  and  that  it  means  cloathedm 

JJ;^'  nvool^  and  not  in  linen.     This  appears,  not  only  from  Shakfpeare's 

jl^  ooAtcxt,  but  more  particularly  from  an  hiftorian  who  relates  the 

legend  before  cited,  and  whofe  words  Stowe  has  evidently  tranflated. 

This  is  Ailred  abbot  of  Rievaulx,  who  fays,  that  our  blind  maa 

\vas  admonifhed,    **  Ecclefias  numero   odoginta  nudis  pedibus  et 

ahfque  linteis  circuraire."     Dec.  Scriptor.  392.  50.     The  fame  ftoiy 

is  told  by  William  of  Malmlbury,  Geji.  Reg.  Angl.  lib.  ii,  p.  91. 

edit.  1601.  And  in  Caxtons  Legenda  Aurea,  fol.  307.  edit.  1493* 

By  the  way  it  appears,  that  Stowe's  Vifunius  Spileorne,  fon  of 

IJhnore  of  Nutgarlhall,  ought  to  be  Wulwin,  furnamed  dc  Spilli-.. 

cote,  fon  of  Wulmar  de  Lutegarlhelle,  now  Ludgerfhall :  and  the 

wood  of  Brutheullcna  is  the  foreft  of  Bruelle,  now  called  Brill,  in 

Buckinghainlhire.     T.  Warton. 

To  this  fpeech  in  the  old  copy  Bey.  is  prefixed,  by  which  defig- 
nation  mod  of  Moth's  fpeeches  are  marked.  The  name  of  Boyet 
is  generally  printed  at  length.  It  feems  better  fuited  to  Armado't 
page  than  to  Boyct,  to  whom  it  has  been  given  in  the  modern  edi* 
tions.     Malonf. 

5  /  ha^vejeen  the  day  of  wrong  through  the  little h'ile  of  dil\yeti',n^\ 
This  has  no  meaning.     We  Ihould  read,  the  day  of  right,  i.  e.  \ 
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Kii^G.  How  fares  your  majefty  ? 

Prin.  Boyet,  prepare;  I  will  away  to-night. 

King.  Madam,  not  fo ;  I  do  befeech  you,  ftay. 

Pij/isr.  Prepare,  I  fay. — I  thank  you,  gracious  lords. 
For  all  your  fair  endeavours ;  and  entreat. 
Out  of  a  new-fad  foul,  that  you  vouchfafe 
In  your  rich  wifdom,  to  excufe,  or  hide. 
The  liberal  ^  oppoiition  of  our  fpirits : 
If  over-boldly  we  have  borne  ourfelves 
In  the  converfe  of  breath,'  your  gentlenefs 


have  ieen  that  a  day  will  come  when  I  (hall  have  juftice  done  me, 
and  therefore  I  prudently  referve  myfelf  for  that  time. 

Warburton, 

1  believe  it  rather  means,  /  bin*e  hitherto  looked  on  the  indignities  I 
hoFve  recei<vedf  ivitb  the  eyes  of  difcretion^  (i.  c.  not  been  too  forward 
to  refent  them)  and Jball  infijl  on  fucb  JatisfaBion  as  iv ill  not  dif grace 
my  charaSIer,  ivhich  is  that  of  a  foldier.  To  have  decided  the 
quarrel  in  the  manner  propofed  by  his  antagonift,  would  have  been 
at  once  a  derogation  from  the  honour  of  a  loldier,  and  the  pride  of 
a  Spaniard. 

•'  One  may  fee  day  at  a  little  hoie^**  is  a  proverb  in  Ray's  Collec- 
tion :  "  Day-light  will  peep  through  a  little  hole,"  in  Kelly's. 

Again,  in  Churchyard's  Charge ,  1580.  p.  9: 

'«  At  little  bsales  the  daie  xsfeen"     Ste EVENS. 

The  paflage  is  faulty ;  but  Warburton  has  miftaken  the  meaning 
of  it,  and  the  place  in  which  the  error  lies. 

Armado  means  to  fay,  in  his  affedled  llyle,  that ''  he  had  difco- 
vered  that  he  was  wronged,  and  was  determined  to  right  himfelT 
as  a  foldier;"  and  this  meaning  will  be  clearly  exprefled  if  we  read 

it  thus,  with  a  very  flight  alteration  : "  I  have  feen  the  day  of 

wrong,  through  the  little  hole  of  difcrction."    M.  Mason. 

'  liberal — ]  Free  to  excefs.    So,  in  The  Merchant  of  Venice: 

"  there  they  (how 

"  Something  too //^rtf/.'*     Stbbvens. 

^  In  the  converfe  of  breath,]  Perhaps  converfe  may,  in  this  line, 
mean  interchange.     J  o  H  N  so N. 

Converfe  of  breath  means  no  more  than  converfation  **  made  up 
of  breath,"  as  our  author  expreifes  himfelf  in  Othello.  Thus  alio 
in  The  Merchant  of  Venice  : 

**  Therefore  I  fcant  this  breathing  CQurteJy.**    Ste  eve  ns. 
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Was  guilty  of  it,— Farewell,  worthy  lordl 
A  heavy  heart  bears  not  an  humble  tongue:' 
Excufc  me  fh,  coming  fo  ihon  of  thanks 
For  my  gre;it  fiiic  fo  eafily  obtained, 

KiNC.  The  extreme  parts  of  time  extremely  form 
All  caufes  to  thepiirpofe  of  his  fpetfd  ; 
And  often,  at  his  very  loofc,  decides  ^ 
That  which  long  procef^  could  not  arbitrate: 
And  though  the  mourning  brow  of  prageny 
Forbid  the  fmiling  cou reefy  of  love. 
The  holy  fuit  which  fain  it  would  convince;* 

*  J  ^ftnjf  ir^art  i^irt  mt  fin  liymbk  imgm ;]  Thus  all  the  c^lt- 
-^m  i  but,  fyrely,  wiihouc  Hther  fenfe  or  truth.  None  arc  more 
htimUrin  fpcccln  tii;ifi  the/  who  kbour  under  anv  oppirffion.  The 
pnnccfs  I*  defitingher  gnef  m^y  iipoWr/e  for  her  not  cxprcfling 
licr  obli^ttions  nt  Urge  ;  ana  my  correaJon  u  confonnahlc  to  that 
fenriiTicnt.  Bcfide*,  ihrrc  is  an  antiihcfii  between  h^m.^  and  mmhif  % 
twE  bciwccn  hfitzy  »nd  hmm^h^  there  w  none,     Thioiai.i>- 

The  follovvingpairage  in  King  j^im,  mcUnes  inc  to  difimlc  the 
propriety  of  Mr,  1  hcobaia's  emendation  : 

*'  pm/U  proud,  and  makes  his  owner ^cut.** 

By  hmmkU^  the  printicfB  {ttm%  to  mean  ith/rfttka/j  thami/mL 

So,  m  Thf  M^rflmmi  a/  Ftmkf: 

"  Shall  I  bend  low,  and  In  a  bondman  1  key 
"  With  'bated  breath,  and  w\\lt\y:ntig  httmklemen;*  &c 
A  heavy  heart,  fays  the  prineefs  doe*  nt>t  admit  of  that  verbal 
jlieifance  which  u  paid  by  the  humble  10  thofc  whom  they  addidi, 
f  nrcweJl  therefore  at  once.    M  ^  t.o  u  jj. 

^  A»4i  6/UM,  it  his  vt^ry  loofc,  drrsJa,  arc]  Jt  his  tvry  /#*>, 
may  inean»  mt  the  mmmt  0/ hu  psrii»g^  u  c,  o\\n%£fNmi  Imk^  oc 
away  from  us. 

So  in  fome  ancient  poem,  of  which  1  forgoc  to  prtfcrvc  either 
the  date  or  title ; 

••  Envy  difcharginji  all  her  poisonous  darts, 

"  ITie  valiant  mitid  is  tempered  with  that  Jiitt 
•*  At  her  fierce  ki^fi  that  weakly  never  part^, 

"  But  in  defpight  doth  force' her  10  retire/*  SritfiPi. 
J  ^^^^^fwkkhfmn  it  would  tamilmt  j]  We  muft  pcud  : 
— — t^hkhfam  would  it  r&m.m(i  % 
that  i§,  the  enireaties  of  love  which  would  fiin  ^vtr^pomtr  grief* 
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Yet,  fince  love's  argument  was  firft  on  foot. 

Let  not  the  cloud  of  forrow  juftle  it 

From  what  it  purposed ;  fince,  to  wail  friends  loft. 

Is  not  by  much  fo  whoiefome,  profiuble. 

As  to  rejoice  at  friends  but  newly  found. 

Prin.  I  underftand  you  not;  my  griefs  are  dou« 

ble.» 
BiRON.  Honeft  plain  words  *  beft  pierce  the  ear 

of  grief; — 

So  Lady  Macbeth  declares*  '*  Tbatjbe  <u«ff  conyince  the  cbamker' 
iains  njoitb  tssine**    JoH  NSO M. 

If  Johnfon  was  right  with  refped  to  the  meaning  of  this  paflage, 
I  (hould  think  that  tne  words,  as  they  now  (land*  would  cxprefs  it 
without  the  tranfpofition  which  he  propofes  to  make.  Place  a 
comma  after  the  word  //»  and  fain  it  inould  cmtoinee,  will  fignify 
the  fame  as  fain  nuould  cvmnnce  //• — ^In  reading,  it  is  certain  uat  a 
proper  emphafis  will  fupply  the  place  of  that  tranfpodtion.  But  I 
bebeve  that  the  words  luhkb  fain  it  fwould  convince,  mean  only 
what  it  would  wifh  to  fucceed  in  obtaining.  To  convince  is  to 
9vercomei  and  to  prevail  in  a  foit  which  was  ftrongly  denied,  is  a 
kind  of  conqneft.     M.  Mason. 

^  /  mndtiftand  jQu  mot;  my  griefs  are  double.}  I  fuppofe,  (he 
means,  i.  on  account  of  the  d^th  of  her  fiu]^;  a*  on  account  of 
aot  underftanding  the  king's  meaning.— A  modem  editor,  [Mr. 
Capell,]  inftead  cA  double,  rtaA&deafi  but  dw  fenner  is  not  at  all 
likely  to  have  been  miftaken,  either  by  the  eye  or  the  ear,  for  the 
latter.    Malonb. 

^  Honeft  plain  *words,  &c.]  As  it  (eems  not  very  proper  for  Bi- 
ron  to  court  the  princefs  for  the  king  in  the  king's  prefoice  ac  this 
critical  moment,  I  believe  the  (peech  b  given  to  a  wrong  perfon. 
I  read  thus : 

Prin.  /  underftand jott  not,  ny  griefs  are  double  : 
Honeft  plain  nvords  beft  pierce  tbe  ear  of  grief 
King,  jind bj  tbejfe  badges,  8cc,     Johnson. 

I'oo  many  authors  {acri£ce  propriety  to  the  confequence  of  their 
principal  charader,  into  who(e  mouth  they  are  willing  to  put  more 
than  jnflly  belongs  to  him,  or  at  leaft  the  beft  things  they  have  to 
fay.  The  original  ador  of  Biron,  however,  like  Bottom  in  The 
Midfummer  Night's  Dream,  might  have  wrefted  this  fpeech  from  an 
inferior  performer.  I  have  been  afTured,  that  Mercutio's  rhapibdy 
concerning  the  tricks  of  Queen  \Iab,  was  put  into  the  mouth  of 
Romeo  by  the  late  Mr.  Sheridan,  as  often  as  he  himfelf  performed 
that  character  in  Ireland.     Steevsns, 
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And  by  thcfc  badges  underfhind  the  king. 

For  your  fair  fakes  have  we  negleded  time, 

Play 'd  foul  play  with  our  oaths ;  your  beauty,  ladies. 

Hath  much  deform'd  us,  fafhioning  our  humours 

Even  to  the  oppofed  end  of  our  intents : 

And  what  in  us  hath  feem'd  ridiculous,-^ 

As  love  is  full  of  unbefitting  drains; 

All  wanton  as  a  child,  (kipping,  and  vain ; 

Form'd  by  the  eye,  and,  therefore,  like  the  eye 

Full  of  ftrange  fhapes,  of  habits,  and  of  forms,^ 

Varying  in  fubjeds  as  the  eye  doth  roll 

To  every  varied  objedl  in  his  glance : 

Which  party-coated  prefence  of  loofe  love 

Put  on  by  us,  if,  in  your  heavenly  eyes, 

Have  mifbecom'd  our  oaths  and  gravities, 

Thofc  heavenly  eyes,  that  look  into  thefe  faults. 

In  a  former  part  of  this  fcene  Biron  fpcaks  for  the  king  and  the 
other  lords,  and  bein^  at  length  exhaufted,  tells  them,  ther  muft  woo 
for  themfelves.  I  believe,  therefore,  the  old  copies  are  nght  in  this 
refped ;  but  think  with  Dr.  Johnfon  that  the  line  ••  Honcft,"  &c  : 
belongs  to  the  princefs.     M  a  l o  n  e. 

^  FullofUnxi^Jhapes^  of  habits  ^  and  of  forms,']  The  old  copies 
read — Full  oljiraying  (hapes.  Both  the  ienfe  and  the  metre  appear 
to  me  to  require  the  emendation  which  I  fuggefted  fome  time  ago. 
**  ftrange  fhapes"  might  have  been  eafily  confounded  by  the  ear 
with  the  words  that  have  been  fubftituted  in  their  room.  In  Cori^ 
olanus  we  meet  with  a  corruption  of  the  fame  kind»  which  could 
only  have  arifen  in  this  way : 

"  Better  to  ftarve 

"  Than  crave  the  bhber  [hire]  which  firft  we  do  deferve." 
The  following  j^afTaees  of  our  author  will,  I  apprehend,  fully 
fupport  the  corre^ion  that  has  been  made : 

"  In  him  a  plenitude  of  fubtle  matter, 

•*  Applied  to  cautels,  2^  ftrange  forms  receives." 

Lover* s  Comflaintm 
Again,  in  The  Rape  ofLucrece: 

•*  the  imprrj^on  of  ftrange  kinds 

"  Is  form'd  in  them,  by  force,  by  fraud,  or  fkill." 
In  AT.  J^nry  F.  4to.  1 600,  we  have — Forraging  blood  of  French 
nobility,  indead  of  Forrage  in  blood,  &cq.  Mr.  Capell,  I  find,  has 
made  the  iame  emendation*    M  a  l  o  n  e  • 
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Suggefted  us ^  to  make:  Therefore,  ladies. 

Our  love  being  yours,  the  error  that  love  makes   . 

Is  likewife  yours :  we  to  ourfelves  prove  falfe. 

By  being  once  falfe  for  ever  to  be  true 

To  thofe  that  make  us  both, — fair  ladies,  you : 

And  even  that  falfehood,  in  itfelf  a  fin. 

Thus  purifies  itfelf,  and  turns  to  grace. 

Prjs\  We  have  received  your  letters,  full  of  love  j 
Your  favours,  the  embafladors  of  love ; 
And,  in  our  maiden  council,  rated  them 
At  courtftiip,  pleafant  jeft,  and  courtefy. 
As  bombaft,  and  as  lining  to  the  time : ' 

'  Suggcftcd  »j — ]  That  is,  /cm/>u J  us.     Johnson. 
^t'uiTheT'woGeMtlemenofV^rotiii: 

"  Knowing  that  tender  youth  is  {ooix  fu^efted"  Steeveiis# 
'  As  homhafty  and  as  lining  to  the  time  :^  This  line  is  obfcure. 
Bombaft  was  a  kind  of  loofe  texture  not  unlike  what  is  now  called 
noaddingj  ufed  to  give  the  dreiTes  of  that  time  bulk  and  protube- 
rance, without  much  increafe  of  weight ;  whence  the  fame  name  it 
given  to  a  tumour  of  words  unfupported  by  folid  fentiment.  The 
princefs,  therefore,  fays,  that  they  confidered  this  courtlhip  as  but 
btmhafi,  as  fomething  to  fill  out  life,  which  not  being  clofely  united 
with  It,  might  be  thrown  away  at  plcafure.    Johnson. 

Prince  Henry  calls  FalftaflF,  "  — my  fwcet  creature  oi  bombaft.'* 

Stebvbns. 
We  have  receivdyour  letters  full  of  hve  ^ 
Your  fervours  the  ambajfadors  of  love  i 
And  in  our  maiden  council  rated /hem 
At  courtjhip^  pleafant  jeft y  and  courtefy  ^ 
As  bombaft  and  as  lining  to  the  time  : 
But  more  devout  than  thefe  in  our  refpeSs^ 
Have  voe  not  been,  and  therefore  met  your  loves 
In  their  ovun  fajbion',  like  a  merriment. 
The  fixth  verfe  being  evidently  corrupted.  Dr.  Warburton  pro- 
pofes  to  read : 

But  more  devout  than  this  (fave  our  refpeSs) 

Have  vie  not  been ; 

Dr.  Johnfon  prefers  the  conjedure  of  Sir  Thomas  Hanmer : 
But  more  devout  than  this,  in  our  refpeffs. 
I  would  read,  with  lefs  violence,  I  think,  to  the  text«  though 
with  the  alteration  of  two  words : 

But  more  devout  than  thefe  are  your  refpeBt 
Have  ive  not  fcen,—     Tyrwhjtt. 
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But  more  devout  than  this,  in  our  refpedb^        .    . 
Hare  we  not  been ;  and  therefore  met  your  loves 
In  their  own  falhion,  like  a  merriment. 

DoM.  Our  letters,  madam,  fhow*d  much  mort 
than  jeft. 

Long.  So  did  our  looks, 
Rqs.  We  did  not  quote  them  fo.* 

King.  Now,  at  the  lateft  minute  of  the  hour. 
Grant  us  your  loves. 

Prin.  a  time,  methinks,  too  ihort 

To  make  a  world-without-end  bargain  in :  ^ 
No,  no,  my  lord,  your  grace  is  perjured  much. 

The  difficulty  I  believe  trifes  only  from  Shakfpeare^s  reotrkable  . 
pofition  of  his  words,  iidiich  may  be  thos  conftrued.— ^«f  ^e  bavt 
mt  bten  mon  dtvcmi^  or  made  a  more  ierioat  matter  of  your  letters 
and  favours  than  thefeiarrn^jMAr»  or  confiderations  and  rrcfcofling» 
of  them,  aie»  and  as  we  have  jnft  before  (aid,  <ii»  rated  them  in  mir 
WkikUm  cmm€&  at  ctarffitf,  pUe^fmt  jtjt^  ami  cwrtej^^    Tollet, 

The  quarto,  1598,  reads, 

*'  But  more  devout  than  this  our  refpe^.** 

There  can  be  no  dcmbt  therefore  chat  Sir  T.  Hanmef's  conjee- 
ture  is  right.  The  word  m,  which  the  compofitor  inadvertently 
omitted,  compldes  both  the  fenfo  and  metre.    MALOira. 

*  ir#  ad  mot  quote  them  ^.j    The  old  copies  read    €$at. 

Sraavaas* 

We  fliould  read— fM/r»  efteem,  reckon ;  thoogh  our  old  writera 
fpelUng  by  the  ear,  probably  wrote— <«r#,  u  k  was  pronounoed. 

JoHKSO!f. 

Cote  is  only  the  old  fpeUing  of  ptote.  So  again,  in  oar  poet^ 
Rafe  of  LKcrece,  isoi.1 

**  Yea,  theiihtente— 

««  WiU  cote  my  loathed  trefpafi  in  my  looks.**    MAL0Ka«  ,^ 
We  did  not  quote  'em  fo,  is,  our  did  not  regard  them  at  fitch.  So^ 
in  Hamlet:  ' 

**  I'm  forry  that  with  better  heed  and  jodgemeut  .; 

*<  I  had  not  qaotedYamy    See  Ad  II.  fc.  i.    Stcivbvs*  « 
9  ,Vo  s|0il#«  worUfftrishoatcnd  hargaia  Av  .*]  This  fingular  phitfe, 
which  Shakfpeare  borrowed  probably  from  our  liturgy,  oecsft'* 
again  in  his  57  th  S<)taneti  ,.  .^ 

*<  Nordarelchklethe<uir/^wi/ioiitf««n/honr.'' 

MAtOVf« 


i. 
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Full  of  dear  guiltinefs ;  and,  therefore,  this, — 
If  for  my  love  (as  there  is  no  fuch  caufe) 
You  will  do  aught,  this  Ihall  you  do  for  me : 
Your  oath  I  wUl  not  trull ;  but  go  with  fpeed 
To  fome  forlorn  and  naked  hermitage. 
Remote  from  all  the  pleafures  of  the  world ; 
There  ftay,  until  the  twelve  celeftial  figns 
Have  brought  about  their  annual  reckoning: 
If  this  auftere  infociable  life 
Change  not  your  offer  made  in  heat  of  blood; 
If  frofls,  and  fails,  hard  lodging,  and  thin  weeds/ 
Nip  not  the  gaudy  bloflbms  of  your  love. 
But  that  it  l^r  this  trial,  and  laft  lovc; ' 
Then,  at  the  expiration  of  the  year. 
Come  challenge,  challenge  me*  by  thefe  deferts. 
And,  by  this  virgin  palm,  now  killing  thine, 
I  will  be  thine ;  and,  till  that  inflant,  fhut 
My  woeful  felf  up  in  a  mourning  houfe; 
Raining  the  tears  of  lamentation. 
For  the  remembrance  of  my  father's  death. 
If  this  thou  do  deny,  let  our  hands  part; 
Neither  intitled  in  the  other's  heart, ^ 

*  ^-^^^amithim  weeds,]  L  e.  doathingk    MALoifft, 

1  ^^.^^and  laft  loTe ;]  I  fufpedl  that  the  compofitor  cao^t  this 

word  from  the  preceding  line,  and  that  Shakfpeait  wrote laft 

ftUL  1£  the  prefent  reading  be  right,  it  muft  meanr— *'  if  it  continue 
ftill  to  deferve  the  name  of  love.*'    Maloni. 

Lm/i  is  a  verb.    If  it  i^  love>  means,  if  it  cctttmme  to  be  love. 

STBtTBVS. 

4  CmmchalUmge^  chaUettgeme^^  The  old  copies  read  (probably 
fcjr  the  coropofitor's  eye  glancing  on  a  wrong  part  of  the  line)  Come 
CuQenge  me^  challenge  me,  &c.     Corrcdea  by  Sir  T.  Hanmer. 

Maloni» 

*^  Neither  intitled  in  the  other's  heart.]  The  (jnarto,  1 598,  reads — 
Mother  inti/ed — ;  which  may  be  right :  neither  of  us  having  a 
dwelling  in  the  heart  of  the  other. 

Our  anthor  has  the  fiune  kind  of  imagery  in  many  other  places 
Thos,  in  The  Comedy  of  Errors  : 

**  SImJI  kne  itt  hmildmg  grow  fo  rainaia?*^ 

Vo».  V.  ^    Bb 


'^ 
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King.  If  this,  or  more  than  this,  I  would  deny^ 
To  flatter  up  thefe  powers  of  mine  with  reft,* 
The  fudden  hand  of  death  clofe  up  mine  eye! 
Hence  ever  then  my  heart  is  in  thy  breaft. 
Biros.  And  what  to  me,  my  love?  and  what 

to  me? 
Ro$.  You  muft  be  purged  too,  your  fins  are 
rank ; ' 
You  are  attaint  with  faults  and  perjury ; 
Therefore,  if  you  my  favour  mean  to  get. 


Again,  in  his  Lover* s  Complaint : 

**  Love  lack'd  a  dvDellmg^  and  made  him  her  place/', 
Agaun,  in  The  Two  GentUmen  of  Verona : 

«•  O  thoa*  that  doft  inbaiit  m  my  hreeftt 

*'  Leave  not  the  manfion  fo  long  tcnantlcfs, 

'•  Left  growing  ruinous  the  ^//i//>r^  fall."    Malokb. 

We  may  certainly  fpeak,  in  general  terms,  o^  building  a  manfion 
for  Love  to  dwell  in,  or,  of  that  manfion  when  it  is  become  a  Rmn^ 
without  departure  from  elegance ;  but  when  we  defcend  to  fuch 
particulars  as  tiling-in  Love,  a  fufpicion  will  arife,  that  the  techni- 
cals of  the  bticklayer  have  debafed  the  imager}'  of  the  poet.  I 
hope,  therefore,  thut  the  fecond  /  in  the  word  inti/led  was  an  un- 
ddigned  omiflion  in  the  quarto,  I5qB»  and,  confequently,  that. 
wtiUd  was  not  the  original  reading.    dXEsvE ns. 

*  To  flatter  up  theft  powers  of  mine  with  reft^']  Dr.  Warburron 
would  ttnA  fetter^  but  flatter  or  footh  is,  in  my  opinion,  more  ap- 
pofite  to  the  king's  parpofe9than/f//^r.     Perhaps  we  may  read : 
To  flatter  on  ihefe  l^nrs  of  time  with  reft ; 

That  is»  I  would  not  deny  to  live  in  the  hermitage,  to  make  the 
year  of  delay  pafs  in  quiet.    Joh  nso  n. 

'  —  <iir  rank ;]  The  folio  and  quarto,  1 598,  read — are  rack'd. 

Steevens. 
.^-.^^jour  fins  are  rack'd  ;]  i.  e.  extended  '*  to  the  top  of  ihcir 
bent."     So,  in  Much  ado  about  nothing  : 

♦*  Whv,  then  we  rack  the  value.'* 
Mr.  Rowe  and  the  fubfequent  editors  read — ^are  rank.    Ma  lone. 

Rowe's  emendation  is  every  way  juftifiable.  Things  rank  (not 
thofe  which  arc  racked)  ntcd  purgifjg,  Befidcs,  Shakrpeare  has  ufed 
th.e  fame  epithet  on  the  fame  occafion  in  IJamUt : 

"  O!  tny  offence  1%  rank,  it  fmclh  lo  heaven,"  STSBVtirs. 
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A  twelvemonth  fhall  you  fpend,  and  never  reft. 
But  feek  the  weary  beds  of  people  fick.' 

DuM.  But  what  to  me,  my  love?   but  what  to 

me? 
Kath.  a  wife ! — A  beard,  fair  health,  and  ho- 

ncfty ; 
With  three-fold  love  I  wifh  you  all  thefe  three. 

DuM.  O,  fhall  I  fay,  I  thank  you,  gentle  wife  ? 

Kath.  Not  fo,  my  lord  j — a  twelvemonth  and  a 
day 
rU  mark  no  words  that  fmooth-fac*d  wooers  fay: 
Come  when  the  king  doth  to  my  lady  come. 
Then,  if  I  have  much  love,  I'll  give  you  fome. 

DvM.  lil  ferve  thee  true  and  faithfully  till  then. 

Kath.  Yet,  fwear  not,  left  you  be  forfworn  again. 

Long.  What  fays  Maria  ? 

Mar.  At  the  twelvemonth's  end, 
ril  change  my  black  gown  for  a  faithful  friend. 

Long.  I'll  ftay  with  patience;  but  the  time  is 
long. 

Mar.  The  liker  you ;  few  taller  are  fo  young. 

•  Biron.  And  ivbat  to  me,  my  lave  T  and  tjphat  tomif 

Rof.  Tou  muft  be  purged  too,  your  fins  are  rank ; 

Ton  are  attaint  'with  faults  and  perjury  : 

^T>erefore,  if  you  my  favour  mean  to  get, 

A  tiDelvemotttb  fiall  you  fpend,  and  never  reft. 

But  feek  the  lueary  beds  of  people  fick.^  Thcfc  fix  vcrfcs  both 
Dr.  Thirlbv  and  Mr.  Warburton  comrur  to  think  ihoald  be  expun- 
ged ;  and  therefore  I  have  put  them  between  crotchets :  not  that 
they  were  an  interpolation,  but  as  the  author's  draught,  which  he 
afterwards  rejcded,  and  executed  the  fame  thought  a  little  lower 
with  much  more  fpirit  and  elegance.  Shakfpeare  is  not  to  anfwer 
for  the  prefent  abfiird  repetition,  but  his  aftor-editors ;  who,  think- 
ing Roialine's  fpeech  too  long  in  the  fecond  plan,  had  abridged  it  to 
the  lines  above  Quoted ;  but,  in  publi(hing  the  play,  ftupidly  print- 
ed both  the  original  fpeech  of  Snakfpcare,  and  tlieir  own  abridge- 
ment of  it.     Theobald. 

B  b  2 
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BtROS.  Studies  my  lady?  miftrcfs,  look  on  me. 
Behold  the  window  of  my  heart,  mine  eye. 
What  homble  fuit  attends  thy  anfwcr  there; 
Impofe  fomfe  fcrvice  on  me  for  thy  love. 

Ros.  Oft  have  I  heard  of  you,  my  lord  Biron^ 
Before  I  faw  you :  and  the  world's  large  tongue 
Proclaims  you  for  a.man  replete  with  mocks ; 
Full  of  comparifons,  and  wounding  flouts; 
Which  you  on  all  eftates  will  execute. 
That  lie  within  the  mercy  of  your  wit : 
To  weed  this  wormwood  from  your  fruitful  brain ; 
And,  therewithal,  to  win  me,  if  you  pleafe, 
(Without  the  which  I  am  not  to  be  won,) 
You  (hall  this  twelvemonth  term  from  day  to  day 
Vifit  the  fpeechlcfs  fick,  and  ftill  converfe 
With  groanine  wretches ;  and  your  talk  (hall  be» 
With  all  the  fierce  endeavour'  of  your  wit. 
To  enforce  the  pained  impotent  to  fmile. 

Biros.  To  move  wild  laughter  in  the  throat  of 
death  ? 
It  cannot  be ;  it  is  impodible : 
Mirth  cannot  move  a  foul  in  agony. 

Ros.  Why,  that's  the  way  to  choke  a  gibing 
fpirit, 
Whofe  influence  is  begot  of  that  loofe  grace. 
Which  fliallow  laughing  hearers  give  to  fools  : 
A  jell's  profperity  lies  in  the  ear 
Of  him  that  hears  it,  never  in  the  tongue 
Of  him  that  makes  it :  then,  if  fickly  ears. 
Deaf  d  with  the  clamours  of  their  own  dear  groans,* 


9  —- fierce  rff^/iv0/yr—]    Fierce  is 'vebemefffg  rafid.     So,  in  K, 
John: 

••  fierce  extremes  of  ficknefs/*    Ste eve ns. 

* dear^miif/,]  Dear  (hould  here,  as  in  many  other  places, 

ht  dere,  fad,  odious.    Johnson. 
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Will  hear  your  idle  fcorns,  continue  then. 
And  I  will  have  you,  and  that  fau^t  withal ; 
But,  if  they  will  not,  throw  away  that  fpirit. 
And  I  fliall  find  you  empty  of  that  faiik. 
Right  joyful  of  your  reformation. 
BiRON.  A  twelvemonth  ?  well,  befal  what  will 
befal, 
I'll  jefl  a  twelvemonth  in  an  hofpital.' 

Prin.  Ay,  fweet  my  lord;  and  fo  I  take  my 

leave.  [To  the  King. 

KinGp  No,  madam :   we  will  bring  you  pn  your 

way. 
BiRON.  Our  wooing  doth  not  end  like  an  old 
play; 
Jack  hath  not  Jill :  thefe  ladies'  courtefy 
Might  well  have  made  our  fport  a  comedy. 

King.  Come,  fir,  it  wants  a  twelvemonth  and  a 
day. 
And  then  'twill  end. 

BiRON,  That's  too  long  for  a  play. 

Enter  Armado. 

Arm.  Sweet  majcfty,  vouchfafe  me,— 
PfiiN;  Wj^  not  that  Hedor? 
DuM.  Th^  worthy  knight  of  Troy. 


I  believe  tUar  in  this  place,  as  in  many  others,  means  only  tmme^ 
diatey  confequentiaL     So,  already  in  this  fcene : 
full  of  i^^r  guiltinefs.     Steevens. 

'  The  charaders  of  Eiron  and  Rofaline  fuffer  much  by  compari- 
ion  with  thofe  of  Benedick  and  Beatrice.  We  know  that  Loi,^*s 
Labour  s  Loft  was  the  elder  performance ;  and  as  our  author  grew 
more  experienced  in  dramatic  writing,  he  might  have  feen  now 
much  he  could  improve  on  his  own  originals.  To  this  circumftance, 
perhaps,  we  are  indebted  for  the  more  perfed  comedy  of  Much  ado 
abmi  Nothings    Steevens. 

Bb3 
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^HA/.  I  will  kifs  thy  royal  finger, and  takclcave: 
I  am  a  votary ;  I  have  vowed  to  Jaquenctta  to  hold 
the  plough  for  her  Tweet  love  three  years.  But,  moft 
efteemed  grtfatnefs,  will  you  hear  the  dialogue  that 
the  two  learned  men  have  compiled,  in  praife  of 
the  owl  and  the  cuckoo  ?  it  Ihould  have  followed 
in  the  end  of  our  fhow. 

King.  Call  them  forth  quickly,  we  will  do  fo. 

Arm.  Holla!  approach. 

EfTt^r  HoLOFERNEs,  Nathaniel,  Moth, 
Costard,  and  others. 

This  fide  is  Hiems,  winter;  this  Ver,  the  fpring ; 
the  one  maintained  by  the  owl,  the  other  by  the 
cuckoo.    Ver,  begin. 

SONG. 

Spring.  fVhen  daifies  pied^^and  violets  blue^ 
And  lady '/mocks  all  Jilver^wbite^ 
And  cuckoo-iuds  *  of  yellow  bue^ 
Do  paint  the  meadows  with  delight^ 

4  When  daifies  fieiy  &c.]  The  firft  lines  of  this  fonj;  that  were 
tranfpofed,  Kave  been  replaced  by  Mr.  Theobald.    Johnson. 

*  cuchoo'hudt'^^    Gerard  in  his  Herha/,  1^97,  fays,  that 

the  Jfoj  cucul'd  eariamine^  &c.  are  called  <*  in  Englifli  cuckoo-flonvers, 
in  Norfolk  Canterbhry-hells^  and  at  NampMjuich  in  Chefhire  ladie^ 
/mocks.**  Shakfpeare,  however,  might  not  have  been  fufficiently 
(killed  in  botany  to  be  aware  of  this  particular. 

Mr.  Toilet  has  obfcrved  that  Lyte  in  his  Herbal^  i  C78  and  1 579, 
remarks^  that  cvwjlips  are  in  French,  of  fomc  called  coquu^  prime 
vere,  and  brayes  de  coquu.  This  he  thinks  will  fufficiently  account 
for  our  author's  cuckoo-buds^  by  which  he  fuppofes  cvwjhp-huds  to 
be  meant ;  and  further  direfts  the  reader  to  (Jotgrav^'s  Didhnaty, 
under  the  articles — Cocu,  and  herbe  a  coqu,     Steevens. 

Cftckoo-buds  moft  be  wrong.  I  believe  cvwjlip^buds ^  the  true 
reading.    Farmer. 
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7be  cuckoo  then^  on  every  tree^ 
Mocks  married  men^for  thusfings  be. 

Cuckoo ; 
Cuckoo,  cuckoo, — O  word  of  fear, 
Vnpleafing  to  a  married  ear! 

IL 

When  Jbepberds  pipe  on  oaten  fir avos. 
And  merry  larks  are  ploughmen* s  clocks^ 

IVhen  turtles  tread,  and  rooks,  and  daws. 
And  maidens  bleach  their  fummer  fmocks, 

The  cuckoo  then,  on  every  tree. 

Mocks  married  men, for  thusfings  he. 
Cuckoo  ; 

Cuckoo,  cuckoo, — O  word  of  fear, 

Unpleafing  to  a  married  ear! 

IIL 

Winter.  When  icicles  hang  by  the  wall^ 

And  Dick  thefbepherd  blows  his  nail^ 
And  Tom  bears  logs  into  the  hall. 
And  milk  comes  frozen  home  in  pail. 


Mr.  Whallqr,  the  learned  editor  of  Ben  Jonfbn's  Worics,  manf 
years  aeo  prcnpoied  to  read  cmau  buds.  The  cockoo-flower»  he 
obrenred.  coiud  not  be  called  ^^i/doi;,  it  rather  approaching  to  the 
colour  of  white,  by  which  qnthet»  Cowley,  who  was  hiimelf  no 
mean  botanift,  has  diftinguimed  it : 

Jlha^ut  csLxddSDine,  Sec.     Malonb. 
Crocus  hiuts  is  a  phrafe  unknown  to  naturalifts  and  gardeners. 

Stbevins. 

*  ffl^  icicles  bang  by  the  wall,]  L  c.  from  the  eaves  of  the 

thatch  or  other  roofing,  from  which  in  the  morning  icicles  are 

found  depending  in  great  abundance,  after  a  night  of  frofl.     So«  in 

K.HmtyJV: 

*'  Let  us  not  bang  like  roping  iciclej, 
"  Upon  OVLT  boM/cs*  tbatch." 

B  b4. 
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IVben  blood  is  nipp^d^  and  ways  befoul^ 
Then  nightly  Jings  tbefiaring  owl, 

To-jwho; 
Tu^wbil,  io^wbo,^  a  merry  note, 
lVl>itc  greafy  Joan  doth  keel  the  pot."^ 


.fir:- 


Oar  aathor  (whofe  images  ait  all  taken  from  nature)  lial  tUaded 
in  The  Temfeftt  to  the  drops  of  wafeer  that  after  lain  flow  fifhn  fuch 
coverings,  in  their  natural  unfrozen  date : 

**  His  tears  run  down  his  beard,  like  'winter* s  drofs . 

"  From  eves  of  reeds  **     MaLone, 

Y  And  Dkk  the  (hepherd  blows  his  nail  J  So,  In  K'mi  HeMiy  FL 

**  What  time  tbejhepberd,  Uowisig  of  ins  mnls, 

"  Can  neither  call  it  perfeA  day  or  night."    Malon s* 


•  -"'^^nigbtljjtngs  the  flaring  «*;/, 
To*^ho\  tn^nubitf  to-^wi 


to-'whof]  So»  in  Lyly's  Mother  Bomhie  • 
"  To-whitf  to^nvhoo  the  oivle  docn  cry."    Holt  White. 

9  ...^^^doth  keel  the  pot.']  This  word  is  yet  afed  in  Ireland,  and 
fignifies  to/cnm  the  pot.    Goldsmith* 

So,  in  Marftou's  What  you  Will,  1607  : — f'  Faith,  Doricut^ 
thy  brain  boils,  keel  it,  keeliXt  or  all  the  fiit's  in  the  fire." 

Stibvbits* 

To  keel  the  pot  is  certainly  to  cool  it,  but  in  a  particular  manner : 
it  is  to  ftir  the  pottage  with  the  ladle  to  prevent  the  hoilbtg  over. 

Fa&mek» 

— —  keel  the  pot.]  i.  c.  cool  the  pot.  '*  The  thine  is,  they  mix 
their  thickine  of  oatmeal  and  water,  which  they  cul  h/endmg  the 
lifting  for  litbing],  and  put  it  in  the  pot,  when  they  fet  on,  becaufe 
vrhen  tne  meat,  pudding  and  turnips  are  all  in,  they  cannot  fo  well 
mix  it,  but  'tis  apt  to  eo  into  lumps ;  yet  this  method  oi  theirs 
renders  the  pot  liaole  to  Doil  over  at  the  nrft  rifinr,  and  every  fub* 
fequent  increafe  of  the  £re ;  to  prevent  which  it  becomes  neceflary 
for  one  to  attend  to  cool  it  occ^ionaily,  by  ladine  it  up  frequently 
with  a  ladle,  which  they  call  keeling  the  pot,  and  is  indeed  a  grea^ 
office.'*     Gent.  Mag.  1760*    This  account  feems  to  be  accurate. 

Ritson« 

To  keel  fignifies  to  cool  in  general,  without  any  refisrence  to  tlie 
idtchen.   So,  in  Gowcr  De  Lonfeffione  Amantis,  lib.  v.  fol.  1 2 1 .  h : 
**  The  cote  he  found,  and  eke  he  feleth 
**  The  mace,  and  then  his  herte  keletb 
•*  That  there  durft  he  not  abide." 
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IV. 

IVben  all  aloud  the  wind  dotb  How, 

And  coughing  drowns  the  par/on* 5  faw^ 

And  birds  fit  brooding  in  the /now. 
And  Marian's  nofe  looks  red  andraw^ 

When  roafted  crabs  hijsin  the  bcnvl^ 

Then  nightly  fings  the  flaring  owl, 
To^who ; 

Tu-whit,  to^who,  a  merry  note. 

While  greajy  Joan  doth  keel  the  pot. 


Again«  foL  iji.  b:  ^ 

«*  With  water  on  his  finger  endo 

««  Thjmc  hote  tonge  to  keU.^* 
Mr.  Ltmbe  obfcrves  in  his  notes  on  the  ancient  metrical  Hiftoiy 
of  The  Battle  ofFlwtdon,  that  it  is  a  common  thing  in  the  North 
**  for  a  maid  fervant  to  take  out  of  a  boiling  pot  a  ivbeen,  i.  e.  a 
(mall  qoanti^,  viz.  a  porringer  or  two  of  broth,  and  then  to  fill 
up  the  pot  with  cold  water.  The  broth  thus  taken  out,  is  called 
the  keeling  laheen.    In  this  manner  greafy  Joan  keeled  the  pot.'* 

•*  Gie  me  beer,  and  gie  me  grots, 

'*  And  lumps  of  beef  to  fwum  abeen ; 

««  And  ilka  rime  chat  I  ftir  the  pot, 

*«  He's  hae  frae  me  the  heeling  iifheen"     Stbbvbns. 

*  ■  ■  the  parfons  (aw,]  SaiM  feems  anciently  to  have  meant, 

not  as  »t  prefent,  a  proverb,  a  fentence,  but  the  whole  tenor  of  anv 
inftni6rive  difcourfe.    So,  in  the  fourth  chapter  of  the  firft  booK 
of  die  Tragedies  of  John  Bochas,  tranflated  by  Lidgate: 
•«  Thefe  old  poetes  in  thdr/aives  fwete 
««  Full  covertly  in  their  verfes  do  feyne,"  &c. 

Stebvbns. 
Yet  in  Ji  yon  like  it^  our  author  ufes  this  word  in  the  fenfe  of 
a  fentence,  or  maxim :  "  Dead  fhephcrd,  now  I  find  thyy^ru;  of 
might,"  &c.     It  is,  I  believe,  fo  ufed  here.    Ma  lone. 

J  When  roafted  cnh%^  Wf.]  L  e.  the  wild  apples  fo  called.  Thus, 
in  The  Mid/ummer'Nigbt's  Dream  : 

**  And  fometimes  lurk  I  in  a  g'-ffip's  howl, 
**  In  very  likenefs  of  a  roafted  crab," 
Again,  in  Like  will  to  Like,  quoth  the  Devil  to  the  Collier,  1 587  : 
♦«  Now  a  crab  in  the  fire  were  worth  a  good  groat : 
^*  That  I  might  qoafie  with  my  captain  Tom  Tofs-pot.'* 


i 
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Jrm.  The  words  of  Mercury  are  harfli  after  the 
fongs  of  Apollo.     You,  .that  way;  we,  this  way. 

Again,  in  Summfr's  lafi  Will  and  Teftamenf^  1600 : 
*'  Sitting  in  a  corner,  turning  crahs, 
««  Or  coughing  o'er  a  warmc3  pot  of  ale."    Stbbvins* 

The  bowl  mtift  be  fuppofed  to  be  filled  with  ale ;  a  coaft  and 
fome  fpice  and  fugar  being  added,  what  is  called  Lamb*r  *wo^  if 
produced.     So,  in  K.  Henry  V.  i  ^98  ^not  our  author's  play) : 
•«  Yet  we  will  have  in  ftore  a  <r0^  m  the  fire ^ 
«*  With  nut-brown  ale,  that  is  fiiU  ftak*"  4c9.    Maloiti. 

*  In  this  play,  which  all  the  editors  hare  concurred  to  cenfure, 
and  fome  have  rejed^ed  as  unworthy  of  our  poet,  it  muft  be  confef- 
fed  that  there  are  many  pafTages  mean,  chiidiOi,  and  vulgar ;  and 
fome  which  oueht  not  to  have  been  exhibited,  as  we  are  told  they 
were,  to  a  maiden  oueen.  But  there  are  fcattered  through  thie 
wh<rie  many  fparks  of  genius;  nor  is  there  any  play  that  has  more 
evident  marks  of  the  lund  of  Shakfpcare.    Johnson. 

ACT   I.     SCENE  I.     Ptege  191. 

This  child  of  fanc^,  that  Armado  higbt^  &c.J  This,  as  I  have 
fhown  in  the  note  in  its  place,  relates  to  the  ftones  in  the  books  of 
chivalry.  A  few  words,  therefore,  concerning  their  origin  and 
nature,  may  not  be  unacceptable  to  the  reader.  As  I  don  t  know 
of  any  writer,  who  has  given  any  tolerable  account  of  this  matter : 
and  efpecially  as  moniicur  Huet,  the  bifhop  of  AvrancheSj^  who 
wrote  a  formal  treatife  of  the  Origin  of  Romances,  has  faid  little 
or  nothing  of  thefe  in  that  fupcrficial  work.  For  having  brought 
down  the  account  of  Romances  to  the  later  Greeks,  and  entered 
upon  thofe  compofed  by  the  barbarous  wedem  writers,  which  have 
now  the  name  of  Romances  almoft  appropriated  to  them,  he  puts 
the  change  apon  his  reader,  and  inftead  of  giving  us  an  account  of 
thefe  books  of  chivalry,  one  of  the  mod  curious  and  intereftine 
parts  of  the  fubjefl  he  promifed  to  treat  of,  he  contents  himfelf  with 
a  long  account  of  the  poems  of  the  Provincial  writers,  called  like- 
wife  romances;  and  fo,  under  the  e^uiioque  of  a  common  term, 
drops  his  proj^er  fubjed^,  and  entertains  us  with  another,  tliat  had 
no  relation  to  it  more  than  in  the  name. 

1  he  Spaniards  were  of  all  others  the  fondeft  of  thefe  fables,  as 
fuiting  beft  their  extravagant  turn  to  gallantry  and  bravery ;  which 
in  time  grew  fo  exceifive,  as  to  need  all  the  efficacy  of  Cervantes  » 
incomparable  fatire  to  bring  them  back  to  their  fenics.  The  FrencH 
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fiiflfered  an  eaficr  core  from  their  dodor  Rabelais,  who  enough  dif. 
credited  the  books  of  chivalry,  by  only  ufing  the  extravagant  ftories 
of  its  giants,  &c«  as  a  cover  for  another  kind  of  fatire  againft  the 
refoui  f^liikks  of  his  eoantrvmen;  of  which  they  were  as  much 
poflefled  as  the  Spaniards  of  tneir  rmnantkk  hrirvery  :  a  hrmotfy  oar 
Shakfpeare  makes  their  charadleriftic  in  this  defcription  of  a  Spaniih 
gentleman: 

A  mam  ofcomflementit  njohem  right  and  wrong 
Have  chofe  as  umpire  of  f heir  mutiuj : 
This  child  of  fancy,  that  Armado  hight^ 
Fw  interim  to  ourjiudies^  JhaU  relate. 
In  high-bom  words,  the  nvorth  of  many  a  knight. 
From  tawny  Spain,  loft  in  the  world's  debate.* 
The  fenfe  of  which  is  to  this  efied :  This  gentleman,  (ays  tfat 
fpeaker,  Jhall  relate  to  ms  the  celebrated  ftories  recorded  in  the  old  ro^ 
mamas,  and  in  their  'veryfiile.     Why  he  fays  from  tawny  Spain,  is 
becauie  theie  romances,  being  of  the  Spaniih  original,  the  heroes 
and  the  fcene  were  generally  of  that  country.     He  fays,  loft  in  the 
•world's  debate,  becaufe  the  fubjeds  of  thofe  romances  were  the 
cruiades  of  the  European  Chriftians  againft  the  Saracens  of  Afia 
and  Africa. 

Indeed,  the  wars  of  the  Chriftians  againft  the  Pagans  were  the 
ffeneral  fubjed  of  the  romances  of  chivalry.  They  all  feem  to  have 
had  their  ground-work  in  two  fabulous  monkilh  hiftorians :  the 
one,  who  under  the  name  of  Turpin,  archbiftiop  of  Rheims,  wrote 
the  Hiftory  and  Atchievements  of  Charlemagne  and  his  Twelve 
Peers ;  to  whom,  inftead  of  his  father,  they  aftigned  the  talk  of 
driving  the  Saracens  out  of  France  and  the  fouth  parts  of  Spain : 
the  other,  our  Geoftry  of  Monmouth. 

Two  cf  thofe  peers,  whom  the  old  romances  have  rendered  moft 
famous,  were  Oliver  and  Rowland.  Hence  Shakj^)eare  makes 
Alen9on,  in  the  firft  part  of  Henry  VI.  fay ;  "  Frovffiird,  a  coun- 
tryman of  ours,  records,  England  all  Olivers  and  Rowlands  bred, 
during  the  time  Edward  the  third  did  reign."  In  the  Spanifti  ro- 
mance oi  Bernardo  del  Carpio,  and  in  that  of  Roncefvalles,  the  feats 

*  Trtm  tamnrf  Spaimf  &c]Tbis  pafTage  may,  as  Dr.  Warburton  imagines,  be 
in  allnfion  to  the  Spaniih  Romances,  of  which  feveral  were  extant  in  Engliih, 
and  very  popular  at  the  time  this  play  was  written.  Such,  for  inftance,  as 
jtmadh  de  GauUf  Don  Beirtams,  Palmer'tn  d'Olivay  Palmnin  of  England^  the 
Mirreur  of  Knigbtbood,  Sec.  But  he  is  egregioufly  miftaken  m  ailerting  that 
«  the  heroes  and  the  fcene  were  generally  of  that  country,**  which,  in  fad, 
(except  in  an  inftance  or  two  nothing  at  all  to  the  prefent  purpofe)  is  never  the 
cafe.  If  the  words  left  m  the  world*i  ie^tfff  will  bear  the  editor*s  conftrudion,  there 
are  certainly  many  books  of  chivalry  on  the  fubjed.  I  cannot,  however,  think 
that  Shakfpeare  was  particularly  converfant  in  works  of  this  deicription :  But, 
indeed,  the  alternately  rhyming  parts,  at  leaft,  of  the  prefent  play  are  apparently 
by  an  inferior  hand ;  the  remains,  no  doubt,  of  the  •Idplatform*    Ritson. 
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in  thefe  romances  as  Roncefvalles  is  in  the  other.  It  may  be  worth 
obfenringy  that  the  two  ftimousr  Italian  epic  poets,  Ariofto  anil 
Tkflby  have  borrowed^  from  each  of  thefe  clams  of  old  romanoesi^ 
the  fcenes  and  fubje^  of  their  feveral  (lories :  Ariofto  choofing 
the  firft,  the  Samceru  in  France  and  Spain ;  and  Taffo,  the  latter^ 
the  Crujade  againft  them  in  Afia  :  Arioflo*s  hero  being  Orlando,  of 
the  French  Roland:  for  as  the  Spaniards,  by  one  way  of  tranfpo£ng 
the  letters,  had  made  it  Rddan^  fo  the  Italians,  by  another,  make 
it  OAand. 

The  main  fobjefl  of  theie  fooleries,  as  we  have  faid,  had  its  ori* 
ffinal  in  Tarpin's  famous  Hiftory  of  Charlemagne  and  his  Twelve 
Peers,  Nor  were  the  monftrous  erobelliihments  of  enchantments^ 
&c.  the  invention  of  the  romancers,  but  formed  upon  eaftem  tales^ 
bfoueht  thence  by  travellers  from  their  crufades  and  pilgrinuurcti 
which  indeed  have  a  caft  peculiar  to  the  wild  imaginations  of  the 
caftera  peoi^le.  We  have  a  proof  of  this  in  the  travels  of  Sir  John 
MaundeviUe,  whofe  exceilive  fuperftition  and  credulity,  together 
with  an  impudent  raonkifh  addition  to  his  genuine  work,  have  made 
his  veracity  thought  much  worfe  of  than  it  dcfcn-ed.  This  voyager, 
fpeakinr  of  the  iue  of  Cos  in  the  Archipelago,  tells  the  following 
ftory  of  an  enchanted  dragon.  <*  And  alfo  a  zonge  man,  that  wiS 
not  of  the  dragoun,  went  out  of  the  fchipp,  and  went  through  the 
lie,  till  that  he  cam  to  the  caftclle,  and  cam  into  the  cave ;  and 
went  fo  longe  till  that  he  fond  a  chambre,  and  there  he  faughe  m 
damyfelle,  that  kerobed  hire  hede,  and  lokede  in  a  myrour :  end 
fche  badde  moche  trefoure  abouten  hire :  and  he  trowoi  that  fche  * 
Kadde  ben  a  comoun  woman,  that  dwelled  there  to  receive  memo 
foiye;.  And  he  abode  till  the  damyfelle  faughe  the  fchadowe  of 
him  in  the  myrour.  And  fche  turned  hire  toward  him,  and  alked 
him  what  he  wolde.  And  he  feyde,  he  wolde  ben  hire  limmaa  or 
pwamour.  And  fche  a(ked  him,  if  that  he  were  a  knyghte.  And 
ne  fayde,  nay.  And  then  fche  fayde,  that  he  might  not  ben  hire 
limman.  But  fche  bad  him  gon  azen  unto  his  felowes^  and  make 
him  knyghte,  and  come  azen  upon  the  morwe,  and  fche  fcholde 
come  out  of  her  cave  before  him ;  and  thanne  come  and  kyfle  hire  on 
the  mowth  and  have  no  drede.  For  I  fchalle  do  the  no  maner  harm, 
alle  be  it  that  thou  fee  me  in  lykenefs  of  a  dragoun.  For  thovghe 
thou  fee  me  hideoufe  and  horrible  to  loken  onne,  I  do  the  to  wytene 
that  it  is  made  be  enchauntcment.  For  withouten  double,  I  am 
none  other  than  thou  feeft  liow,  a  woman ;  and  herefore  drede  the 
noughte.  And  zyf  thou  kyile  me,  thou  fchalt  have  all  this  trefoure, 
and  be  my  lord,  and  lord  alfo  of  all  that  ifle.  And  he  departed,** 
&c.  p.  29,  30,  ed.  1725.  Here  we  fee  the  very  fpirit  of  a  romance 
adventure.  This  honeft  traveller  believed  it  all,  and  fo,  it  feems 
did  the  people  of  the  ifle.  "  And  fome  men  feyne  (fays  he)  that 
in  the  iue  of  Lango  is  zit  the  doughtre  of  Ypocras  in  forme  and 
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lykencfTe  of  a  gret  dragoiin^  th^t  is  an  hundicd  fad  me  in  lenglhc, 
as  men  feyn  ;  for  1  have  nat  fcen  hire.  And  they  of  ihe  iQcs  calkxi 
hire,  lady  of  rhc  latid."  Wcarc  not  ip  think  then»  thefc  kind  of 
ftorics,  bcUi^vcd  by  pUgrimii  and  trav^ellers,  would  have  lcf)<  credit 
dthcr  with  the  writeis  or  readers  of  ronifincei ;  which  humcmr  of 
the  limeii  therefore  may  well  account  for  their  birth  and  Javaufiblo 
reception  in  the  world* 

The  other  roonkith  hiflorian*  who  fapplted  the  romancers  with 
mace  rial  5,  was  our  Geo  (fry  of  Monmouth.  For  ic  is  not  to  be 
fuppofed,  that  thefc  chiUrfn  a/fitttp  {m  Shakfpcarc  in  the  place 
i|uatcd  above,  finely  tails  them^  inunuiiting  thai  /ttn^y  hatli  tt&  fin* 
Jmcy  3fl  well  as  manhoo^^)  Ihoutddop  *  in  the  midft  of  fo  exiniordi* 
nary  a  career,  or  confine  them  fetves  within  the  I  i^s  of  the  ttrmfitm&m 
From  him  therefore  the  Spanilh  romances  took  the  ftorj^  of  the  Brttini 
Arthur,  and  the  knights  of  his  round  table,  his  wife  Guem*cr» 
and  his  conjurer  Merlin,  fiat  iliU  it  was  the  fame  fubje^^  (eiTeii- 
lial  to  book*  of  chivalry  J  the  wart  of  ChrilUans  againll  Infidels* 
And,  whether  it  w:is  by  blunder  or  defign,  they  changed  the  Saxons 
into  sSaraccns,  I  fuftw^  by  defign ;  for  chivalry  without  a  Saraccii 
was  fo  very  lame  and  impcrfe^  a  tning,  that  even  the  woodcti  imag**, 
which  turned  round  on  an  sKii,  and  fcrvcd  the  knights  to  try  their 
fworda,  and  brenk  their  lances  upon,  was  called  by  the  Italians  acul 
Spaniard  I ,  Smidm  and  Sijra%itt9 ;  fo  clofuly  were  thefc  two  ideal 
conne^cd. 

In  thefe  old  romances  there  was  much  religious  fupcritltion  jimcd 
with  their  other  extravagancies ;  as  appears  even  from  their  very 
names  and  titles.  The  6  fit  romance  of  La  u  nee  lot  of  the  Lake  and 
King  Arthur  and  hi.v  Knights»  is  called  the  Htllor>'  of  Saint  GreiiL 
This  faint  Grcaal  was  the  famous  relick  of  the  holy  blood  prctciid- 
cd  to  be  colle^kd  into  a  vedel  by  Jofephof  Arimathea.  So  ancjther 
la  called  Kyrie  Eluifon  of  Montauban-  For  in  thofe  days  Deute* 
ronomy  and  raralipomenon  were  fuppoied  to  be  the  names  of  holjT 
men*  And  as  they  made  faints  of  the  Knights-errant ^  (q  they  mide 
knigKts- errant  of  their  tutelary  famts ;  and  each  nation  advanced  it» 
own  into  tlie  order  of  chivalry*  Thus  every  thing  in  ihofe  limei 
being  cither  a  faint  or  a  devil,  they  never  wanted  for  the  m^rj^iUtfu 
In  the  old  romance  of  Launcclot  of  the  Lake,  we  have  the  doc^^rine 
and  difciplinc  of  the  church  as  formally  delivered  as  in  Bcllarminc 
him&lf.    **  La  confcflion  (fa)  ti  tlie  preacherj  ne  vaut  Hen  E  le  caar 


•  ««  For  It  11  not  to  Ve  fuppof<"d.  that  th^fe  ChiMftn  nf  F^ncy,  as  Shakf}ifire 
catit  thtin,  inJinu0Uf^  thtuhy  that  fmttf  hath  ki  hifarny  dt  *iw//  di  matt^mdt 
ihottld  flop/"  SeQ,^ 

i  cannot  cancetvi?  h^w  Shakfpcarff  hy  eiUing  Anfiftdo  the  Chi! J  of  Ftfttft 
iniAnaatet  thit  faeicy  hAth  lU  mtJiiicy  w  wf  It  ji  iD.inha«i«,  Thi?  ihawiii|t  thit  m 
womiPt  h*A  d  chilli,  wouW  b*  a  ftranfe  wiy  of  lirpvmj  liei  in  her  mhaty.—t^j 
callSng  Artn^o  the  ChiM  of  Ttncff  Shaki'p«trt  mc9ia»  onl/  to  ddcrlbe  bka  is 
fin  ci^k  al .    M ,  M  A 1 0 1«$  t 
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ii*cft  repentant ;  et  fi  tu  es  moult  Sc  cloigne  de  ramonr  de  noftre 
Seigneur^  tu  nc  peas  eftrc  recorde  fi  non  par  trois  chofes :  premi- 
erement  par  la  confcffion  dc  boucbc ;  feconacmcnt  par  one  contrition 
de  cocur ;  lierccment  par  peine  dc  cceur,  8c  par  ocovre  d  aum^ne  St 
charite.  Telle  efte  la  droite  voyc  d'aimcr  Dieu.  Or  va  &  fi  te 
eonfefle  en  cette  maniere  Sc  recois  la  difcipline  des  main^  de  tct 
confcfleurs,  car  c'eft  Ic  fignc  de  merite. — Or  mandc  Ic  roy  fes  cvcf- 
gues,  dont  grande  partic  avoit  en  Toft,  &  vinrenc  tous  en  fa  chapelle. 
Lc  roy  vint  dcvant  eux  tout  nud  en  pleurant,  Sc  tenant  fon  pleiii 
point  de  vint  m^nues  verges,  fi  les  jetta  dcvant  cnx,  Sc  leur  dit  cm 
foupiranty  qu'ils  priffent  dc  lay  vengeance,  car  je  fuis  !e  plus  vil 
pccneur,  &c. — Aprcs  prinft  difcipline  &  d 'eux  Sc  moult  doucement 
la  recent."  Hence  we  find  the  divinity  lednrcs  of  Don  Quixote 
and  the  penance  of  his  'fquire,  are  both  of  them  in  the  ritual  of 
chivalry.  LalUy,  we  find  the  knighe-crrant,  after  much  tormoil 
to  hixnfelf,  and  difiurbance  to  the  world,  frequently  ended  hit 
courfe,  like  Charles  V.  of  Spain,  in  a  monaftery  ;  or  turned  her- 
mit, and  became  a  faint  in  good  earneft.  And  this  again  will  let 
«s  into  the  fpirit  of  ihofe  dialogues  between  Sancho  and  his  matter, 
where  it  is  gravely  debated  whether  he  (hould  not  turn  faint  or 
archbifbop. 

There  were  feveral  caufes  of  this  ftrangc  jumble  of  nonfenfe  and 
religion.  As  firft,  the  nature  of  the  fubjcrt,  which  was  a  religious 
war  or  crufade  :  fecondly,  the  quality  of  the  firft  writers,  who  were 
religious  men ;  and  thirdly,  the  end  of  writing  many  of  them,  which 
was  to  carry  on  a  religious  purpofe.  We  learn,  that  Clement  V, 
interdidted  juils  and  tournaments,  becaufe  he  nnderttood  they  had 
much  hindered  the  crufade  decreed  in  the  coancil  of  Vienna. 
••  Torneamenta  ipfa  Sc  haftiludia  five  juxtas  in  regnis  Franciae, 
Angliae,  Sc  Almanniar,  S:  aliis  nonnullis  provinciis,  in  quibus  e& 
confucvere  frcquentius  exerceri,  fpecisditer  interdixit."  Extras, 
de  Tomeammtit  C  unic.  Ump,  Ed,  /.  Religious  men,  I  conceive, 
therefore,  might  think  to  fonvard  the  defign  of  the  crufades  by 
turning  the  fondnefs  for  tilts  and  tournaments  Into  that  channel. 
Heiice  wc  fee  the  books  of  knight-errantr)-  fo  full  of  folemn  jufts 
and  tomeaments  held  at  Trebizondc,  Bizance,  Tripoly,  &c.  Which 
wife  projeft,  I  apprehend,  it  was  Cervantes *s  intention  to  ridicule, 
where  he  makes  nis  knight  purpofe  it  as  the  beft  means  of  fubduing 
the  Turk,  to  afiemble  ail  the  knights-errant  together  by  proclama- 
tion.*    Warburton. 

It  is  generally  agreed,  I  believe,  that  this  long  note  of  Dr.  War- 
burton's  is,  at  leaft,  very  much  mifplaced.  There  is  not  a  finglc 
pafiage  in  the  charaifler  of  Armado,  that  has  the  leaft  relation  to  any 
Jhty  in  any  romance  of  chh:ahy.     With  what  proprietjr  tlierefore  a 
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di^trtacion  on  the  srigim  aftJ  n&turt  of  thcfe  r&mancft  U  here  intm* 
duccdt  I  cannot  fee  j  sitid  I  ihouU  hutnbljr  tdvifc  the  next  ^Itor 
of  Miakrpciire  ta  omit  it*  I'hat  he  may  have  the  left  f^  ruble 
upon  that  hcad«  t  (hall  take  thb  opportrinity  of  throwing  out  a  lei^ 
remarks^  which,  I  ihink,  will  be  fufficicnt  to  ihow,  ihat  the  \czn\^ 
cd  writer's  hypothesis  wa^i  foimcd  upun  a  very  haAy  and  iJuperlM 
iriew  of  the  fuhje^ 

At  felting  out,  in  order  to  give  a  greater  value  co  the  infor- 
mation which  \%  ca  foUoWt  he  tdU  us,  that  no  other  wtitei  hai 
given  Miy  tolerable  account  of  this  matter ;  and  prticularly^p— chit 
'*  M^nfiiMT  Hutt^  the  hijh<^^  ff  A'vranchti^  mihi>  nj^mtt  ahrmmitft^^ 
ttfiht  Oripasf  Rnmancfs^  km /aid  iitde  &r  nothing  ^f  tf^fe  [bookl  of 
chivalry]  in  ihat/ufterficmi  *w^rk** — The  fad  i*  true*  that  Mmfimr 
Hutt  has  faid  vet)  little  of  Romances  of  chivalry ;  bat  the  impu* 
tation,  with  which  Dr.  W»  proceeds  to  load  him,  of — **  /u/j'jg^ 
iht  ehaffge  mpcn  hit  rraJrr/'  and  **  dropping  his  frofer  /mhJtH**  fm 
another,  **  tkut  had  ft»  reiatiuH  i&  k  m&rt  ihtm  m  tin  tmm^/*  ti 
unfounded* 

It  appears  pbtnly  from  Httet's  introduflory  add  re  A  to  Dr  Sfgrmir^ 
that  his  objeet  was  lo  give  fome  account  of  thofe  romanccf  which 
were  then  popular  in  France,  fuch  ai  the  Afint  of  D^Urfi^  iHc 
Grand  Cyrm  of  Be  Scudtrin  &c.  He  defines  the  Romances  of 
which  he  means  to  treiat,  to  be  **  Jt^hm  dti  avamturtt  limmrtuftt  ;*' 
and  he  excludes  cptc  poenis  from  tlie  number,  becaufc — *'  Eafin  in 
fBfMts  out  p9tdr/rfjft  urff  A^m  mihimre  &u  J^/iitfM^^  et  Me  traiitmi  ttm* 
tmar  fUf  par  ^(cttfim  j  In  R&m&ni  au  CQMtrain  ami  tam&ur  pmr  /mjti 
prtftcipa/t  et  ttf  iraitent  ia  feiiH^Me  et  in  guerre  qm  par  inddemi*  J§ 
parte  dtt  R&matrj  rigttihri  ;  iar  U  plupan  det  *t*ra«r  Ramam  fr^wfong 
itaiienit  et  E/p&gmms  fostt  hi^n  moim  am^Mreux  qm  mtlitairti^*  AftCf 
thii  declaration,  furety  no  one  hat  a  right  to  complain  of  the  aiithot 
for  not  treating  more  at  large  of  the  old  romances  of  chivalry ,  or 
to  fligmatife  hii  work  ^%  fupcrAciaU  upon  account  of  that  omilBDiu 
I  Jhali  have  occailon  lo  remark  betow^  that  Dr»  W.  wbo^  in 
turning  over  this  fuperficial  ^werk^  (as  he  is  plea  fed  lo  eali  it^  1 
feemi  to  have  Ihut  his  eye*  againft  every  ray  of  good  fcnfc  ana 
juft  obfervationf  has  condcfccndcd  to  borrow  from  it  a  very  grofa 
miflake. 

Dr.  W's  own  pofitioos,  to  the  fupport  of  which  hia  fubfequenr 
{afb  atKi  arguments  might  be  expend  to  apply,  ;Lrc  two ;  i.  Tiai 
R^mmtcei  of  chi^valry  bri/fg  ^f  Spmtifl>  ^riginsi,  tht  het^tt  and  ihe/cwim 
*xiHft  generaUy  tf  that  emniry  ;  t*  Thett  the  Juhjttt  t^f  the  ft  romomifi 
'were  the  em/ades  9/  the  Emr&ptaH  Chnftians  etgrnm  the  Satatem  ^ 
A^a  ^nd  Ajhea*  The  fifft  oofnionj  being  compUeated,  ^oiild  be 
divided  into  the  two  foUowing ;  i.  Thai  wamanctt  §f  chi^vatfj  'w<r& 
ef  SpaniJ^  primal \  a.  ^hat  thi  htroet  and  tht  ferm  ^f  thtm  *vmt 
^emtraiij  &f  that  semtOf^^ 
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.  Here  ^are  tbcr^re  three  DofidapBA  to  which  f  (bfA  ^7  ^  ^^ 
liiprds  ia  theic  ctfder ;  but  t^ihiffk  k  pxjK'^  $Q^  pffCBw^  ^  ^ot  oi 
definiriqn  of  a  RomaDccoi'  Chiv^rr.  U.  £^  ijiV.  Jui4  4<9c.j4w 
laine^  be  muft  have  feen  the  hazard  of  tyi^ulmoxmg  in  a.uibji^ 
of  fodi  extent^ .  upon  ^  coxiojy  peniial  ^  a  few  jpoiatik  ftwoks^ 
Which  iii'deed  ought  not  to  have  been  quoted  in  .the  difcufinn  of  n 
^ueftion  of  antiquity.  .       ^ 

A  romance  of  chivalry  therefore,  ac^n^g  to  my  notioa,  ia 
any  fabulous  narration,  in  verfe  or  profe,  u  which  t}ic  principal 
chara&rs  are  knights,  condudting  themielves  in  their  feveial  fitoa^* 
^ons  and  adventures,  agreeably  to  the  inftttutions  and.  cuftoms  of 
Chivaliy.  Whatever  names  the  cljarafteii  may  bar,  whetbqr 
hiftorical  or  fiditioosj  and  in  whatever  country,  or  age,  thp  fccn^ 
of  the  adion  mav  be  laid,  if  the  adors  are  r^refiuued  aaJuught^. 
I  ihould  call  fucn  a  £ible  a  Romance  of  Chivalry.    . 

I  am  not  aware  that  this  definition  is  more  comprdieifive  thaa 
It  ought  to  be:  but,  let  it  be  narrowed  ever  fo  much;  let  anf 
other  be  fubftituted  in  its  room ;  Dr«  W's  J!r/i  pofition,  tlfoi  ro* 
mamcet  of  chivalry  nuere  of  Spani/h  oripinal^  cannot  be  maintained^ 
UuiJUmr  Huet  would  have  uught  him  better.  He  fays  very  tmlyr 
diat  **  les  plus  nfiaix,**  of  the  SpanUh  romances,  **  /wt  pqfierkurs  4 
not  Triilans  ei  a  mos  Lancelots,  dt  quelfttes  ctmiabus  d*4inn$ak'  Lw 
deed  the  £iid  is  indisputable.  Cenjautes,  in  a  paflage  quoted  by 
Dr.  W«  fpeaks  of  Amadis  de  Gaula  (the  ijH  four  books)  as.the/r^ 
book  of  cbhjolty  printed  in  Spain*  Though  be  iays  only  prinud^  it 
\^  plain  that  he  means  lorttten*^  And  indeed  there  is  no  good  region 
to  pelieve  that  Amadis  was  written  long  befbite  it  jvas, printed.  It 
^^^noeceilary  to  enlar^  upon  a  fyfiem,  which  pkcesrthc  original  .of 
tomaxurea  of  chivalry  m  a  nation,  which  has  oone  to  produce  older 
than  ibc  art  of  printing. 

Dr.  ^.tfecond  poiition,  that  the  heroes  assd  the  fceme  y  thefe  rv- 

rcet  fwere  generallj  of  the  country  of  Spain^  is  as  unfortunate  at 
former.  Whoever  will  take  the  fecond  volume  oi  Du  Frefinf]^ 
BiUiothepie  Aes  Rosnans,  and  look  over  his  lifts  of  Rommns  de  Chevu^ 
lerie,  will  fee  that  not  one  of  the  celebrated  heroes  of  the  old  to- 
mances  was  a  Spaniard.  With  refpedt  to  the  general  fcene  of  fuch 
irregular  and  capricious  fidion$,.the  writers  of  which  were  ufed, 
literalily,  to  *' give  to  airy  nothing,  a  local  habitation  and  a  naroe,^* 
1  am  fenfible  of  the  impropriety  of  averting  any  thing  podti\'ely, 
without  an  accurate  examination  of  many  more  of  them  than  have 
fallen  m  my  way«  I  think,  however,  I  might  venture  to  aflert.  In 
direct  contradi^on  to  Dr.  W.  that  the  fcene  of  them  was  notfeme^ 
i^allj  in  Spain.  My  own  notion  is,  that  it  was  very  rarely  there; 
cxceptin  thofc  few  romances  which  treat  exprefsly  of  the  affair  at 
Ronccfvalles.  ^_^ 

His  /aji  pofition,  that  the  fuhjeS  of  thefe  romances  were  the  cm- 
fades  of  the  European  Chnfiianst  agcsinft  the  Saraam  rf  Afia  anef 
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Africa^  might  be  admitted  with  a  fmall  amendment.  If  it  ftoodl 
thus ;  the  fuhjtS  of  fomey  or  a  few,  of  thefe  romances  ivere  the  cnt*^ 
faies^  Sec.  the  pontion  would  have  b^  incontrovertible ;  but  thea 
it  would  not  have  been  either  new,  or  fit  to  fupport  a  fyftem. 

After  this  ftate  of  Dr.  W/s  h^rporhefis,  one  muft  be  curious  td 
fee  what  he  himfelf  has  ofiered  m  ptoof  of  St.  Upon  the  /nxfo  fifft 
pofittons  he  fays  not  one  word :  I  fuppofe  he  intended  that  they 
fhoiild  be  received  as  axioms.  He  begins  his  illuft ration  of  his  third 
pofition,  by  repeating  it  [nrnth  a  lift U  change  of  terms  ^  for  a  reafod 
which  will  appear.)  **  Indeed  the  wars  of  the  Chriftians  againfi  the 
Paeans  nuere  the  general  JuhjeB  of  the  romances  of  chivalry.  They 
mlffeem  to  have  Bad  their  grtund-mjork  in  ttuo  fabulons  montti/h  hifio^ 
TianSf  the  one,  nvho,  under  the  name  of  Turpin,  drchbiftfop  of  Rheimt^ 
ivrote  the  Hiftory  and  Atchietements  of  Chaliemagne  and  hit 
twelve  Peers ; — the  other,  our  Geoffry  of  Monnmnth"  Here  we  fee 
the  reafon  for  changing  the  terms  of  crufades  and  Saracens  into  nvars 
and  Pagans;  for,  thoueh  the  expedition  of  Charles  into  Spain,  as 
related  by  the  Pieudo-Turpin,  mi^t  be  called  a  cru&de  againft 
the  Saracens,  yet,  unluckily,  our  Geoflry  has  nothing  like  a  cm- 
fade,  nor  a  fingle  Saracen  in  his  whole  hiftory  ;  which  indeed  ends 
before  Mahomet  was  bom.  I  muft  obferve  too,  that  the  fpeaking' 
of  Turpin's  hiftory  under  the  title  of  *«  the  Hiflofy  of  the  Jtchirve^ 
ments  of  Charlemagne  and  his  fwetve  Peers, '^  is  inaccurate  and  un- 
fcholarlike,  as  the  fiction  of  a  limited  ntiiliber  of  twelve  peers  is  of 
a  much  later  date  than  that  hiftonr. 

However,  the  ground-work  ot  the  romincei  of  chivaliy  beiilg 
thus  marked  odt  and  determined,  one  might  naturally  expd^  fomc 
account  of  the  firft  builders  and  their  edifices ;  but  inftcM  of  that 
we  have  a  digreffion  upon  Oliver  and  Roland,  in  which  an  atteropc 
is  made  to  fay  fomething  of  thofe  two  fiimous  charaders,  not  fmh 
the  old  romances,  but  f^orti  Shakfpeare,  and  Don  Quixote,  and  fome 
modem  Spanifli  romances.  My  learned  friend,  the  dean  of  CarliU^, 
has  taken  notice  of  the  ftrahge  miftake  of  Dr.  W.  in  fuppofing 
that  the  feats  of  Oliver  were  recorded  under  the  name  of  Palmerim 
de  Oliva ;  a  miftake,  into  which  no  one  could  have  fallen,  who 
had  read  the  firft  paee  of  the  book.  And  I  very  much  fufpe^  that 
there  is  a  miftake,  though  of  lefs  magnitude,  in  the  afteftion,  that, 
•*  in  the  Spanijh  romance  of  Bernardo  del  Carpio,  and  in  that  of 
Rocicefvalles,  the  feats  of  Roland  are  recorded  under  the  name  of 
Roldm  el  Encantador/'  Dr.  W.'s  authority  for  this  aftertion  was, 
I  apprehend,  the  following  paftage  of  Cervantn,  in  the  firft  chapter 
of  Don  Quixote.  **  Mrjor  eftan^a  con  Bernardo  del  Carpio  por^ue 
en  Roncefvalles  avia  muerto  a  Roldan  el  Encantado,  valiendofe  de  la, 
indnftria  de  Hercules^  quando  ahogo  a  Anteon  el  hijo  de  la  Tierra  cntre 
lot  brafos,**  Where  it  is  obfcrvablc,  that  Cervantes  does  not  appear 
.  to  fpcak  of  mote  than  one  romance  ;  he  calls  Roldan  el  encantado^ 
and  not  el  encantador  \  and  moreover  the  word  encantado  is  not  to 
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be  nnderftood  as  an  addition  to  Roldan's  name*  bat  merely  as  a 
participle,  expreffing  that  he  was  enchanttd^  or  made  immUurahU 
oj  enchoHtminU 

Bat  this  is  a  fmall  matter.  And  perfaaDS  encantador  tsoy  be  an 
error  of  the  prcfs  for  encantad$.  From  this  aigreffioii  Dr.  W.  returns 
to  die  fubjeel  of  the  old  Romances  in  the  following  manner.  "  Tbit 
drrving  the  Saracens  out  of  France  and  Stain^  ijuas,  as  oU?  /aj^,  the 
fubjeS  of  the  elder  romances.  And  the  firft  that  txias  printed  in  Sfam 
*was  the  famous  Amadit  de  Gaula**  According  to  all  common  nilei 
of  conftrudion,  I  think  the  latter  fentence  muft  be  onderftood  to 
implvy  that  Amadis  de  Ganla  was  one  of  the  elder  romances^  and  that 
the  iubje^t  of  it  was  the  drrving  of  the  Saracens  out  of  France  and 
Spain ;  whereas,  for  the  reafons  already  given,  Amadis,  in  com- 
parifon  with  many  other  romances,  muft  be  confidered  afi  a  'very 
modem  one ;  and  the  fubjed  of  it  has  not  the  leaft  connedtion  with 
any  drrving  of  the  Saracens  ivhatforver. — But  what  follows  is  ftiU 
more  extraordinary.  **  When  this  JuhjeB  nuas  ivell  exhaufted,  the 
affairs  of  Europe  afforded  them  another  of  the  fame  nature •  For  ^ftet 
that  the  *wejiem  parts  had  pretty  nwll  cleared  themfelmes  ofthefe  inhof- 
pitahle  gnefts ;  h^y  the  excitements  of  the  popes  y  they  carried  their  armi 
againji  them  into  Greece  and  AJta^  to  fupport  the  Byzantine  empire^ 
and  recover  the  holy  fepklchre.  This  ga^ve  birth  to  a  ne^w  tribe  ofro* 
mancesy  *which  iL*e  may  call  of  the  fecond  race  or  clafs.  And  as  Amadii 
de  Gaula  *was  at  the  head  of  thefitft,  fo,  correfpondently  to  thefubjeB, 
Amadis  de  Graecia  *was  at  the  head  of  the  latter" — It  is  i'mpoflible 
I  apprehend,  to  refer  this  fubjed  to  any  antecedent  but  that  in  the 
paragraph  laft  quoted,  viz.  the  drrving  of  the  Saracens  out  of  France 
and  Spain.  So  that,  according  to  one  part  of  the  hypothefis  here 
laid  down,  the  fubjeft  of  the  driving  the  Saracens  out  of  France  and 
Spain,  was  well  exhaufted  by  the  old  romances  (with  Amadis  de 
Gaula  at  the  head  of  them)  before  the  Cmfades ;  the  firft  of  which 
is  generally  placed  in  the  year  1699  :  and,  according  to  the  latter 
part,  the  cru  fades  happened  in  the  interval  bet\%'een  Amadis  de 
Gaula,  and  Amadis  de  Gnecia ;  a  fpace  of  twenty,  thirty,  or  at  moft 
fifty  years,  to  be  reckoned  backwards  from  the  year  1 532,  in  which 
year  an  edition  of  Amadis  de  Gnecia  is  mentioned  by  Du  Frefnoy, 
What  induced  Dr.  W.  to  place  Amadis  de  Gnecia  at  the  head  of  his 
fecond  race  or  clafs  of  romances,  I  cannot  guefs.  The  fad  b,  that 
Amadis  de  Gnecia  is  no  more  concerned  in  fupporting  the  Byzantine 
empire,  and  recovering  the  holy  fepulchre,  than  Amadis  de  Gaula  in 
drrving  the  Saracens  out  of  France  and  Spain.  And  a  ftill  more 
I^eaiant  circamfbmce  is,  that  Amadis  de  Gr^cia,  through  more  than 
nine  tenths  of  his  hiftory,  is  hifnfelf  a  declared  Pagan. 

And  here  ends  Dr.  W.'s  account  of  the  old  romances  of  chivalry, 
which  he  fuppofes  to  have  had  their  ground-work  in  Turpin^s  hif- 
tory. Before  he  proceeds  to  the  others,  which  had  their  ground- 
work in  our  Geoffry^  he  interpofes  a  curious  folution  of  a  puzzling 
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quefliorv  concerning  tlic  origin  of  lying  in  rominces. — **  fhr  mjerp 
the  mQnjirms  emhtUiJhmenU  of  enchantmtmU^  He,  the  inventhn  of  tU 
r9m4tH€ert^  hut  formed  upon  eafiem  tales ^  hromght  thence  bj  iraveUett 
ff^m  their  crt(fades  and  pilgrimages '^  nvhich  tMOeed  have  a  caft  feaiiiar 
to  the  nuild  imaginatiom  of  the  eajlern  feople.  We  have  a  froifofthif 
in  the  Travels  of  Sir  J,  Maundcvile,  —He  then  gives  us  a  ftory  of 
an  enchanted  aragon  in  the  ifle  of  Cos,  from  Sir  y.  Matindeviti, 
who  wrote  his  Travels  in  1^56;  by  way  oi  proof  that  the  tales  of 
enchantments,  &c.  which  nad  been  current  here  in  romances  of 
chivalry  for  above  two  hundred  years  before,  were  brought  by 
travellers  from  the  Enll !  The  proof  Is  certainly  not  concluiive* 
On  the  other  hand,  1  believe  it  would  be  eafy  to  (how,  that,  at 
the  time  when  romances  of  chivalry  began,  our  Europe  hiul  ^  very 
fufficient  flock  of  lies  of  her  own  growth,  to  fumifli  materials  for 
every  varienr  oimovfiroui  embelUjhment,  At  moft  times,  I  conceive^ 
and  in  moit  countries,  imported  lies  are  rather  for  luxury  than 
neceflitv. 

Dr.  W.  comes  now  to  that  other  ground- work  of  the  old  romance, 
our  Geoffry  ofMonmouth.  And  him  he  difpatches  very  Shortly,  bc- 
caufe,  as  has  been  obferved  before,  it  is  impofliblc  to  find  any  thing 
in  him  to  the  purpofe  oi crufadesy  or  Saracens^  Indeed,  in  treating 
of  Spaniih  romances,  it  mud  be  auite  unneceifary  to  fay  much  or 
Oeoffry^  as,  whatever  they  have  ot  "  the  bntijh  Arthur  and  hit  em^ 
jurer  Mtrlin^*  is  of  fo  late  a  fabrick,  that,  in  all  proUabilityp  ihcf 
took  it  from  the  more  modern  Italian  romances,  and  not  from 
Geoffry* i  own  book.  As  to  the  doubt,  •*  Whether  it  *wai  hj  himwder 
or  dtfign  that  they  changed  the  Saxons  to  Saracens,^*  1  fhould  wifh  10 
poftpone  the  condderation  of  It,  till  we  have  fome  Spaniih  romance 
peforc  us,  in  which  king  Arthur  is  introduced  carrying  on  a  war 
againft  Saracetu, 

And  thus,  I  think,  I  have  gone  through  the  feveral  laAs  and 
arguments,  which  Dr.  W.  has  advanced  in  fupport  of  his  third  "po* 
(ition.  In  fupport  of  his  tvjo  frfi  pofitions,  as  I  have  obferved 
already,  he  has  faid  nothing;  and  indeed  nothing  can  be  faid« 
The  remainder  of  his  note  contains  another  hypoth^fis  concemm^ 
the  fi  range  jumble  of  nonjenfe  and  religion  in  the  old  romanca^  which  1 
(hall  not  examine.  The  reader,  I  prefume,  bv  this  time  is  welt 
aware,  that  Dr.  W.'s  information  upon  this  fubjeft  is  to  be  received 
with  caution.  I  (hall  only  take  a  nttle  notice  of  one  or  two  fa^, 
with  which  he  fets  out. — '*  Jn  theft  old  romances  there  ^^ut  much  re^ 
tigious  fuperfition  mixed  vaith  their  other  extravagancies ;  at  appears 
even  from  their  very  names  and  titles.  The  firll  romant:c  of  Lancrioi 
of  the  Lake  ttnd  King  Arthur  and  his  Knights ,  is  called  :h  Hiftpfyjif 


daiot  QraaL — So  another  is  called  Kyne  eleifon  of  Mniuauban.  For 

fe  days 
names  of  holy  men. — I  bcKcve  no  one,  who  has  ever  loi^ked  into  the 


Kyr 

Qlipo 


th€ 


in  tbofe  days  Deuteronomy  and  Parafipomenw  nvere  fupp^ffi  ttr  be 

names  of  holy  men. — I  bcKcve  no  one,  who  has  ever  k 

conunon  romance  of  king  Artbnr^  will  be  of  <^inton,  that  the  pare 


It 
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relating  to  the  Saint  Graal  was  xhtfirft  romance  o^  Lancelot  of  the 
Lake  and  Kinv  Arthur  and  his  Knights.  And  as  to  the  other  fuppofed 
to  be  called  Kyrie  eUifon  of  Montauhan^  there  is  no  reafon  to  believe 
that  any  romance  with  that  title  ever  exifled.  This  is  the  nuftake, 
which,  as  was  hinted  above.  Dr.  W.  appears  to  have  borrowed 
from  Huet.  The  reader  will  judge.  Huet  is  giving  an  account  of 
the  romances  in  Don  Quixote's  library,  which  3ie  curate  and  barber 
faved  from  the  flames. — '«  Ceux  qu*  ils  jugent  dignes  d'etre  garden 
font  les  ouatre  livres  d*  Amadis  de  Gaule, — Palmerin  d'Aneleterre, 
•—Don  Belianis;  le  miroir  de  chevalerie;  Tirante  le  Blanc,  et 
Kyrie  eleifon  de  Montauban  (car  an  hon  vieux  temps  on  croyoit  que 
Kyrie  eleifon  et  Faralipomenon  etoient  Us  noms  de  qttelqius  faints)  oii  les 
fubtilitez  de  la  Damoifelle  Plaifr^de-ma-ifie,  et  les  tromperies  de  la 
Veuve  refojee^  font  fort  louces." — It  is  plain,  I  think,  that  Dr.  W. 
copied  what  he  fays  of  Kjrie  eleifon  of  Montauban ^  as  well  as  the  wit- 
tiafm  in  his  laft  ientence,  from  this  paflage  of  Huet,  though  he  has 
improved  upon  his  original  by  introducing  z faint  Deuteronomy ^  upon 
what  authority  I  know  not.  It  is  ftill  more  evident  (from  the  paf- 
fage  of  Cervantes,  which  is  quoted  below*)  that  Huet  wss  miftaken 
in  fuppofing  Kyrie  eleifon  de  Montauban  to  be  the  name  of  a  feparate 
romance.  He  might  as  well  have  made  La  Damoifelle  Plaifr-de-mC' 
nfie  and  La  Vewve  repofee  the  names  of  feparate  romances.  All  three 
are  merely  charadters  in  the  romance  of  Tirante  le  Blanc. — And  fo 
much  for  \^i.  W.'s  account  of  the  origin  and  nature  of  romances  of 
chivalry*    Tyrwhitt. 

No  future  editor  of  Shakfpeare  will,  I  believe,  readily  confent 
to  omit  the  diflertation  here  examined,  though  it  certainly  has  no 
more  relation  to  the  play  before  us,  than  to  any  other  of  our  au- 
thor's dramas.  Mr.  Tyrwhiti's  judicious  obfcrvations  upon  it  have 
given  it  a  value  which  it  certainly  had  not  before ;  and,  I  think,  I 
may  venture  xxy  foretell,  that  Dr.  Warburton's  futile  performance, 
like  the  pifroire  which  Martial  tells  us  was  accidentally  incrufted 
with  amber,  will  be  ever  preferved,  for  the  fake  of  the  admirable 
comment  in  which  it  is  now  enjbrined* 

QUSB  fuerat  vita  contempta  manente, 

Funeribus  fada  eft  nunc  preuofa  fuis.    Ma  lo  n  e. 

•  Don  Quix.  lib.  i.  c.  6.  «  Valame  Dios,  dixo  el  Cura,  dando  una  gran 
^ros,  que  aqui  efte  Tiratiu  ei  Blanco!  Dadmele  aca,  compadre»  que  bago  caenta 
qae  he  hallado  en  l\  un  teforo  de  contento,  y  una  mina  ds  pafTadempoc.  Aqui 
dtf  Don  ^Irklrffon  de  Momtalwui,  valerofo  Cavallero,  y  fu  hennano  Tonus  de 
Montalvan,  y  el  Cavallero  Fonfeca,  con  la  batalla  que  el  valiente  Decriante  fr. 
de  Tirante]  hizo  con  el  alano,  y  Us  agudexas  de  la  Donxella  Planer  de  mi  vidap 
eon  lot  amoray  emhufles  de  la  viuda  Repo/ada,  y  la  Seiiara  Emperacria,  enamorado 
de  Hippolico  fu  efcudero.** 

jtfui  ^k  Don  Slmneleyfony  Sec.  HxRZ,  i.  e«  in  tbt  romatui  •f  Twautt  ei 
BUuKOf  is  Dm  Sluirielrfjon^  Hcc. 
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The  two  principal  incidents  of  thii  play  are  to  be  found  feparatdf 
in  a  coUedion  oi  odd  iloriei,  which  were  very  popular,  at  leaft 
five  hundred  years  ajg;o,  under  the  title  of  Gefia  Romanormm.  The 
firft.  Of  the  hondt  is  in  ch.  xlviii.  of  the  copy  which  1  chufe  to 
refer  to,  as  the  completeft  of  any  which  I  have  vet  feen.  MS.  Harl. 
n.  2270«  A  knight  there  borrows  money  ot  a  merchant,  upon 
condition  of  forfeiting  ali  his  flejb  for  non-payment.  When  the 
penalty  is  exaded  before  the  judge ;  the  knight* s  mijire/s,  difguifed, 
in  forma  *vin  ^  'Vfftinuntis  pretiojis  induta^  comes  into  court,  andi^ 
by  permiillon  of  the  judge,  endeavours  to  mollify  the  merchant. 
Sne  firll  offers  him  his  money,  and  then  the  double  of  it,  &c.  to  all 
which  his  anfwer  is — Conventionem  meam  molo  habere. — Pue]la,cum 
hoc  audiflet,  ait  coram  omnibus,  Domine  mi  judex,  da  return 
judicium  fuper  his  quae  vobis  dixcro. — Vos  fcitis  quod  miles  nun- 
quam  fe  obligabat  ad  aliud  per  literam  ni(i  qood  mercator  habeac 
potedatem  cames  ab  oflibus  fcindere,  fine  fanguinis  effufione^  de  quo 
nihil  erat  prolocutum.  Statim  mittat  manum  in  eum ;  fi  vero  fan* 
guinem  emiderit.  Rex  contra  eum  aBionem  habet,  Mercator,  cum 
hoc  audiifet,  ait ;  date  mihi  pecuniam  8c  omnem  adionem  ei  remitto* 
Ait  puella.  Amen  dico  tibi,  nullum  denarium  habcbis — pone  ergo 
jnanum  in  eum,  ita  ut  fanguinem  non  effundas.  Mercator  vero 
videns  fe  confufum  abfceflit ;  &  iic  vita  militis  fiilvata  eft,  &  nullum 
denarium  dedit. 

The  other  incident,  of  the  cajkett^  is  in  ch.  xcix,  of  the  fame 
collection.  A  king  of  Apulia  fends  his  daughter  to  be  married  to 
the  fon  of  an  emperor  ot  Rome.  After  fome  adventures,  (which 
are  nothing  to  the  prcfent  purpofe,)  (he  is  brought  before  the  eip- 
peror;  who  fays  to  her,  *'  Puella,  propter  amorem  filii  mei  multa 
adverfa  fuftinuifti.  Tamen  fi  digna  fueris  ut  uxor  ejus  fis  cito 
probabo.  £t  fecit  fieri  tria  vafa,  Primum  fuit  de  aur^pnriffinm 
Sc  lapidibus  pretiofis  interius  ex  omni  parte,  Sc  plenum  o^hiu  mor, 
iuorum ;  &  exterius  erat  fubfcriptio ;  ^i  me  elegerit^  in  me  in^enkt 
qmd meruit.  Secundum  vas  erat  de  argento puro  &  gemmis  pre- 
tiofis, plenum  terra ;  &  exterius  erat  fubfcriptio :  ^i  me  elegeritp 
in  me  in^eniet  quod natura  appetrt.  Tbrtium  vas  de plumho  plenum 
lapidibus  pretiofis  interius  W  gemmis  uobilifjimis ;  &  exterius  erat  fub* 
fcriptio  talis  :  ^/  me  elegerit,  in  me  internet  quod  dens  di/pofuit.  Ifta 
tria  oftendit  puella;,  Sc  dixit,  fi  unum  ex  iftis  elegeris  in  quo  com- 
modum,  &  proficuum  eft,  fiHum  meum  habebb.  Si  vero  elegeris 
quod  nee  tibi  nee  aliis  eft  commodum,  ipfum  non  habebis.''  The 
youn^  lady,  after  mature  confideration  of  the  vefiels  and  their  in* 
Icriptions,  chufcs  the  leaden^  which  being  opened,  and  found  to  be 
full  of  gold  and  precious  ftones,  the  emperor  fays :  *<  Bona  puclla» 
bene  elegifti — ideo  filium  meum  habebis." 

From  this  abllradl  of  thefe  two  ftories,  I  think  it  appean  fuffict* 
ently  plaiii  that  they  are  the  remote  originals  of  the  two  incidents  in 
cliis  play.    That  of  the  cafkets  Shakipeare  might  take  from  the 


EnglUh  Gefta  RomoHorum^  as  Dr.  Farmer  has  obferred ;  «nd  that 
of  the  bond  might  come  to  him  from  the  Pecorone ;  but  upon  the 
whole  I  am  rather  inclined  to  fufpe^,  that  he  has  followed  fome 
hitherto  unknown  novellift,  who  had  favcd  him  the  trouble  of 
working  up  the  ^vo  dories  into  one.     Ty  r w  h  i  tt. 

This  comedy,  I  believe,  was  written  in  the  beginning  of  the 
year,  '  C98.  Meres's  book  was  not  publilhed  till  the  end  of  that 
year,  oce  An  Attempt  to  ajcertaiu  the  qrder  of  Sbakffeare't  floyh 
Vol.  I^     Malone. 


i 


Persons  repre&nted.' 


Suitors  to  Portia. 


I>uke  of  Vcmcc. 

Prince  of  Morocco,  "i 

Prince  of  Arragon,  J 

Antonio,  the  Merchant  ^Venice: 

Baflanio,  bis  friend. 

Salanio,'    ^ 

Salarino,    I   Friends  to  Antonio  and  BafTanio. 

Gratiano,  J 

Lorenzo,  in  love  with  Jcflica. 

Shylock,  a  Jew : 

Tubal,  a  Jew,  bis  friend. 

launcelot  Gobbo,  a  clown,  fervant  to  ShyloCk, 

Old  Gobbo,  father  to  Launcelot. 

Salcrio,*  a  mejfenger from  Venice, 

Leonardo,  fervant  to  Baffanio. 

Portia,  a  ricb  beirefs : 
NcriflTa,  ber  waiting-^maid. 
Jeflica,  daughter  to  Shylock. 

Magnijicoes  ^Venice,  Officers  of  the  Court  ofjujlice^ 
Jailer^  Servants,  and  other  Attendants. 

SCENE,  partly  at  Venice,  and  partly  at  Belmont, 
the  Seat  qf  Portia,  on  the  Continent. 

*  In  the  old  editions  in  qmrto,  for  J.  Roberts,  1 6oo»  and  in  the 
old  folio,  1623*  there  is  no  enumeration  of  the  perfons.  It  waa 
firft  made  by  Mr.  Rowe*    Johnson. 

s  It  is  not  eafy  to  determine  the  orthography  of  this  name.  In 
the  old  editions  the  owner  of  it  is  cmtd, -^^alatiio,  Salino,  and 
SoLmk.    Stebvbns. 

^  This  charaflcr  I  have  rcftored  to  the  Perjwut  Dramatis.  The 
name  appears  in  the  firft  folio :  the  dcfcripuon  is  taken  from  the 
qaarto.    Stebvens. 


MERCHANT    OF   VENICE- 
AC  T    i.      S  C  E  N  E    I. 

Venice.     A  Street. 

£;//^r  Antonio»  Salarino^  and  Sala^io. 

Ant.  In  footh,  I  know  not  why  I  am  *(b  fad  ; 
It  wearies  me ;  you  fay,  it  wearies  you ; 
But  how  I  caught  it,  found  it,  or  came  by  it. 
What  ftufF  *tis  made  of,  whereof  it  is  born, 
1  am  to  learn ; 

And  fuch  a  want-wit  fadnefs  makes  of  me. 
That  I  have  much  ado  to  know  myfelf. 

Sal  JR.  Your  mind  is  toffing  on  the  ocean ; 
There,  where  your  argofies  ^  with  portly  fail,— * 
Like  figniors  and  rich  burghers  of  the  flood,* 

<  ■  argofies — ]  A  name  given  in  oar  author's  time  to  (hips  of 
^reat  burthen^  probably  galleons,  fuch  as  the  Spaniards  now  afe 
in  their  Weft  India  trade.    Johnson. 

In  Ricaut's  Maxim  of  Turkijb  Polity,  ch.  xiv.  it  is  faid,  ««  Thofe 
▼aft  carracks  called  argofies,  which  are  To  much  £uned  for  the 
vaftnefs  of  their  burthen  and  bulk,  were  corruptly  fo  denominated 
from  Ragofies,**  i.  e.  (hips  of  Ragufa,  a  city  and  territory  on  the 
^If  of  Venice,  tributary  to  the  Porte.  If  my  memory  does  no( 
nil  me,  tlie  Ragufans  lent  their  laft  great  fhip  to  the  king  oTSpain 
for  the  Armada,  and  it  was  loft  on  the  coaft  of  Ireland.  Shakfpeate| 
as  Mr.  Heath  obferves,  has  given  the  name  of  Ragozme  to  the  fnraip 
ixi  Meafitre for  Mea/ure.     StbbVens. 

^  .—  bnrgbers  oitbeflood^  Both  ancient  and  modern  editOf« 
have  hitherto  been  content  to  read — '<  burghers  om  the  flood," 
though  a  parallel  pafiage  \siAsyou  like  it — 

"  native  borghers  o^this  defolate  city," 

might  have  led  to  the  pttient  corrcdion.     Steb vi  ns • 
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Or  as  it  were  the  pageants  of  the  fea, — 
Do  overpeer  the  petty  traffickers. 
That  curt'fy  to  them,  do  them  reverence. 
As  they  fly  by  them  with  their  woven  wings. 

SjLAN*  Believe  me,  fir,  had  I  fuch  venture  forth. 
The  better  part  of  my  afTedtions  would 
Be  with  my  hopes  abroad.     I  fhould  be  ftill 
Plucking  the  grafs,*  to  know  where  fits  the  wind ; 
Peering^  in  maps,  for  ports,  and  piers,  and  roads ; 
And  every  objeA,  that  might  make  me  fear 
Misfortune  to  my  ventures,  out  of  doubt. 
Would  make  me  fad. 

Salar.  My  wind,  cooling  my  broth. 

Would  blow  me  to  an  ague,  when  I  thought 
What  harm  a  wind  too  great  might  do  at  fea. 
I  fliould  not  fee  the  fandy  hour-glafs  run. 
But  I  fliould  think  of  fiiallows  and  of  flats ; 
And  fee  my  wealthy  Andrew '  dock'd  in  fand/ 
Vailing  her  high-top  lower  than  her  ribs,** 


5  Plucking  thtgra/s.  Sec]  By  holdineup  the  ^ra(s,  or  any  Iirfit 
body  that  will  bend  by  a  gentle  bla(l»  the  diredion  of  the  wind  is 
found. 

«*  This  tiwy  /  tt/rd  in  fl>ooting.  When  I  *was  in  the  fUjddf  nuaj 
hel*wixt  the  markes,  which  *was  an  open  place,  there  I  toir  a  ffthtre, 
•r  a  lyttle  grafle,  andfo  learned hvw  the  njoind flood."     Afcham. 

JotlSSON. 

*  Peering ]  ThUs  the  old  quarto  printed  by  Hayes,  that  by 

Roberts,  and  the  firft  folio.     The  quarto  of  1637,  a  book  of  no 
authority,  reads — pryifg*    Malone. 

7  Andrew — ]  The  name  of  the  (hip.    Johnson. 

• dock'd  in  fandy]  The  old  copies  have — docks*  Corroded 

by  Mr.  Howe.    M  a  lo  n  b  . 

^  Vailing  her  high  top  lower  than  her  rihs^  In  Butlokar's  Engltfh 
Expofitor,  1616,  to  nfail,  is  thus  explained :  *'  It  means  to  put  off 
the  hat,  to  Jirike  fail^  to  gi<ve  fign  offuhmijjion**  So,  in  Stephen 
Goflbn's  book,  called  Playes  confuted  in  federal  Anions : — 

'*  They  might  have  'vailedwad  bended  to  the  king's  idol.*' 
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To  kifs  her  burial.     Should  I  go  to  church. 
And  fee  the  holy  edifice  of  ftone. 
And  not  bethink  me  ftraight  of  dangerous  rocks  ? 
Which  touching  but  my  gentle  veifel's  fide. 
Would  fcatter  all  her  fpices  on  the  ftream ; 
Enrobe  the  roaring  waters  with  my  filks ; 
And,  in  a  word,  but  even  now  worth  this. 
And  now  worth  nothing?  Shall  I  have  the  thought 
To  think  on  this ;  and  (hall  I  lack  the  thought, 
That  fuch  a  thing,  bechanc'd,  would  make  mc  fad? 
But,  tell  not  me;  I  know,  Antonio 
Is  fad  to  think  upon  his  merchandize. 

jInt.  Believe  me,  no :  I  thank  my  fortune  foritj 
My  ventures  are  not  in  one  bottom  trufted. 
Nor  to  one  place ;  nor  is  my  whole  eftate 
Upon  the  fortune  of  this  prefent  year : 
Therefore,  my  merchandize  makes  me  not  fad. 

Salan.  Why  then  you  are  in  love. 

Asr.  Fie,  fie!  » 

Salan.  Not  in  love  neither?  Then  let's  fay,  you 
are  fad, 
Bccaufe  you  are  not  merry :  and  'twere  as  eafy 
For  you,  to  laugh,  and  leap,  and  fay,  you  are  merry, 
Becaufe  you  are  not  fad.  Now,  by  two-headed  Janus,* 

Again,  (as  Mr.  Douce  obfen'cs  to  mc,)  in  Hardy»ge*s  Chronicle: 

"  And  by  th*  even  their  fayles  avaUdyftit  fet." 
Again,  in  Middleton's  Blurt  Mafter  Conftable,  1602  : 

"  ril  *vail  my  creft  to  death  for  her  dear  fake." 
Again,  in  The  Fair  Maid  of  the  Wtft,  161 3,  by  Hey  wood: 

«'  it  did  me  ^od 

"  To  fee  the  Spanifh  carveil  'vnil  her  top 

**  Unto  my  mayden  flag.'* 
A  carvel  is  a  fmall  reffel.     It  is  mentioned  by  Raleigh,  and  I 
often  meet  with  the  word  in  Jarvis  Markhara's  Englijh  Arcadia^ 
2607.    Steevens. 

*         ■'  No^v^  by  twT-headed  ytmm^'\  Here  Shakrpe«ire  (hews  hi* 
knowledge  in  the  antique.     By  two- headed  ]mu^  is  meant  tho(e  an- 


rd 


400      MERCHANT  OF  VEKtCft 

Nature  hath  framed  ftrange  fellows  m  her  time! 

Some  that  will  evermore  peep  through  their  eyes/ 

And  laughy  like  parrots,  at  a  bag^piper; 

And  other  of  fuch  vinegar  afpcdt^ 

That  thev'll  not  (how  their  teeth  in  way  of  fmilc/ 

Though  Neftor  fwear  the  jeft  be  laughable. 

Enter  Bassanio,  Lorenzo,  and  Gratiano. 

Sjlan.   Here  comes  BafTanio,  your  mod  noble 
kinfman, 
Gratiano,  and  Lorenzo :  Fare  you  well ; 
We  leave  you  now  with  better  company. 

Salar.  I  would  have  (laid  till  I  had  made  yoif 
merry. 
If  worthier  friends  had  not  prevented  me. 

Asr.  Your  worth  is  very  dear  in  my  regard* 
I  take  it,  your  own  bufincfs  calls  on  you. 
And  you  embrace  the  occafion  to  depart. 

'   Salar.  Good  morrow,  my  good  lords. 

Bass.  Good  ligniors  both,  when  fhall  we  laugh  ? 
Say,  when?  I 

You  grow  exceeding  ftrange ;  Muft  it  be  fo  ? 


tiqoe  bifrontine  heads^  which  generally  repreient  a  young  and  finilintf 
face,  together  with  an  old  and  wrinkled  one,  being  of  Pan  and 
Bacchus ;  of  Saturn  and  Apollo,  &c.  Thefe  are  not  uncoroo^on  ^ 
colleflions  of  Antiques :  and  in  the  books  of  the  antiquaries,  as 
Montfaucon,  Spanheim,  &c.    Warburton. 

Here,  fays  Dr.  Warburton,  Shak(jpeare  (hows  his  knowledge  in 
the  antique:  and  fo  does  Taylor  the  water-poet,  who  defcribea 
Fortune,  "  Like  a  Janus  with  a  double-face.*'     Farmsr. 

*  ■  ■  peep  through  their  ejei,]  This  gives  us  a  very  piflurefquc 
image  of  the  countenance  in  lau(2;hing,  when  the  eyes  appear  half 
(hut.    Warburton. 

4 their  teeth  in  way  of  fmile,]  fiecaufe  fuch  are  apt  enough 

io  Oiow  their  teeth  in  anger.    Warburton. 
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SjiLAR^  We'll  make  our  leifures  to  attend  on 
yours.  \^E^eunt  Salarino  and  Salanio^ 

Lor.   My  lord  Baflanio,*  fince  you  have  found 
Antonio, 
We  two  will  leave  you :  but,  at  dinner  time, 
I  pray  you,  have  in  mind  where  we  muft  meet. 

Bass^*  I  will  not  fail  you. 

Gra.  You  look  not  well,  fignior  Antonio  t 
You  have  too  much  refped:  upon  the  world : 
They  lofe  it,*  that  do  buy  it  with  much  care. 
Believe  me,  you  are  marvelloufly  chang*d. 

Ant.  I  hold  the  world  but  as  the  world,  Gra- 
tiano ; 
A  ftage,  where  every  man  muft  play  a  part,** 
And  mine  a  fad  one. 

Gra.  Let  me  play  the  Fool :  • 

s  My  lord  Bafanh^  SctJ]  This  fpeech  [which  by  Mr*  Rowe  aad 
fubfeqaent  editors  was  allotted  to  Sa/anio,'\  is  given  to  Lor^/izs 
in  the  old  copies ;  and  Salarino  and  Salanio  make  their  exit  at  the. 
clofe  of  the  preceding  fpeech.  Which  is  certainly  right.  Lorenzo 
(who,  with  Gratiano,  had  only  accompanied  Eaffank^  till  helhould 
find  Antonio)  prepares  now  to  leave  Badanio  to  his  bufinefs ;  but  it 
detained  by  Gratiano,  who  enters  into  a  cottverfadon  with  Antonio. 

TVRWHITT. 

I  have  availed  myfelf  of  this  judicious  corre^on,  by  reftoring 
^  fpeech  to  Lorenzo^  and  marking  the  exits  of  Salarino  and  Saianw 
at  the  end  of  the  preceding  fpeech.    Ste evens. 

* lofe  //,]  All  the  ancient  copies  read — ioofe ;  a  mi(print»  I 

fuppofe,  for  the  word  {landing  in  the  text.    Steevens. 

"'  A  (lagc,  ^wbere  rvtry  man  muft  play  a  part,"]  The  fame  thought 
occurs  in  Churchyard's  Farrwell  to  the  njjorldt  1 593  : 
••  A  worldlin?  here,  I  muft  hie  lo  my  grave ; 
«*  For  this  is  but  a  May-game  mixt  with  woe, 
•*  A  borrowde  roume  nxAjere  <we  our  Fageantt  flaj^ 
•;  A>ltf>ii/plainc,»'  &c. 
Again,  in  Sidney's  Arcadia^  Book  II : 

<'  She  found  the  world  but  a  wearifome  ftage  to  her,  where  fhe 
fiajeda  part  againft  her  will."     Steevens. 

^  Let  me  play  the  Fool:]  Alluding  to  tbc  conxaon  comparifon  of 

Vol.  V.  ,         D  d 
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With  mirth  and  laughter  let  old  wrinkles  comes 

And  let  my  liver  rather  heat  with  wine, 

Than  my  heart  cool  with  mortifying  groans. 

Why  (hould  a  man,  whofe  blood  is  warm  within. 

Sit  like  his  grandfire  cut  in  alabafter  ? 

Sleep  when  he  wakes  ?  and  creep  into  the  jaundice 

By  being  pcevifh  ?  I  tell  thee  what,  Antonio,— 

I  love  thee,  and  it  is  my  love  that  fpeaks ; — 

There  are  a  fort  of  men,  whofe  vifages 

Do'cream^  and  mantle,  like  a  ftancnng  pondi 

And  do  a  wilful  ftillnefs  •  entertain. 

With  purpofe  to  be  drefs'd  in  an  opinion 

Of  wildom,  gravity,  profound  conceit ; 

As  who  (hould  fay,  /  am  Sir  Oracle, 

And^  when  I  ope  my  lips,  let  no  dog  hark  !  ' 

O,  my  Antonio,  I  do  know  of  thefe, 

That  therefore  only  are  reputed  wife. 

For  faying  nothing;  who,  I  am  very  furc,* 

If  they  ihould  fpeiak,  would  almoft  damn  thofeears,^ 

hnman  life  to  a  ftage^play.  So  that  he  defires  his  may  be  the  fool's, 
or  buffoon's  part,  which  was  a  conftant  chandler  in  the  old  farces  ^ 
from  whence  came  the  phrafe,  to  plaj  thefooU  War  burton. 
'  Thire  are  a  fmrtjf  men^  tuhofe  nji/afes 
Do  cream -*-]  liie  poet  here  alludes  to  the  manner  in  which 
the  film  extends  itfelf  over  milk  in  fcalding ;  and  he  had  the  fame 
appearance  in  his  eye  when  writing  a  foregoing  line : 

•'  With  mirth  and  laughter  let  xAS*wrhtkUt  come/* 
So  alfo,  the  author  of  Buff^  d*Amboh : 

••  Not  any  nvrinkie  creaming  in  their  faces."     H  e  n  l  t  y  • 

•  a  nuilful  ftillne{s ]  i.  e.  an  obilinate  filcncc. 

Malonc. 

•  — —  let  no  dog  lark  /I  This  feems  to  be  a  proverbial  exprcflion* 

So,  in  Acoiaftks,  a  comedy,  1 540 :  •• nor  there  (hall  no  dogge 

harke  at  mine  ententes."    StBevens. 

•  —  who,  /  am  nteryfure^  The  old  copies  read-*-ai;i^^iy,  I  an» 
Tcry  fure.     Corre^cd  by  Mr.  Rowe.     Maloni. 

I  ..^^^fwould  almofi  damn  thofe  ean^  Several  old  editions  have 
it,  dam^  damme ^  and  daunt.  Some  more  correal  copies,  damn.  Thcr 
author's  meaning  is  this;  That  fome  people  axe  thought  wife^ 
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Which,  hearing  them,  would  call  their  brothers^ 

fools. 
I'll  tell  thee  more  of  this  another  time: 
But  fifh  not,  with  this  melancholy  bait. 
For  this  fool's  gudgeon,  this  opinion. — 
Come,  good  Lorenzo : — Fare  ye  well,  a  while ; 
rU  end  my  exhortation  after  dinner.* 

Lor.    Well,  we  will  leave  you  then  till  dinner-* 
time : 
I  muft  be  one  of  thefe  fame  dumb  wife  men. 
For  Gratiano  never  lets  me  fpeak. 

Gra.   Well,  keep  me  company  but  two  years 
more. 
Thou  (halt  not  know  the  found  of  thine  own  tongue* 

Ant.  Farewell:  I'll  grow  a  talker  for  this  gear.* 

Gra.    Thanks,  i'faith ;  for  filence  is  only  com- 
mendable 
In  a  neafs  tongue  dried,  and  a  maid  not  vendible. 
[ExfttHt  Gratiano  and  Lorenzo. 

whilft  they  keep  (ilence  j  who,  when  they  open  their  mouths,  are 
fuch  ftupid  praters,  that  the  hearers  cannot  help  calling  ibcm/90/s, 
and  fo  incur  the  judgement  denounced  in  the  Gofpel.  Theobald. 

^  ril  emd  my  exhortation  after  dinner  J]  The  humour  of  this  con- 
iifts  in  its  being  an  allufion  to  the  praAice  of  the  puritan  preachers 
of  thofe  times;  who,  being ^nerally  very  long  and  tedious,  were 
often  forced  to  put  off  that  part  of  their  fermon  called  the  exborta* 
Hon,  till  after  dumer.     Warburton. 

^  fir  this  gear.]  In  Aft  IL  fc.  li.  the  fame  phrafe  occurs 

again :  ••  If  fortune  be  a  woman,  (he's  a  j^ood  wench  for  tbisgcer." 
Tnis  is  a  colloquial  expreffion  perhaps  of  no  very  determin^  im- 
port.   Stiivens. 

So,  in  Sapbo  and  Pbao,  a  comedy  by  Lyly,  i  J91  :  "  As  for  you. 
Sir  boy,  I  will  teach  you  how  to  run  away ;  you  (hall  be  (Iripc 
from  top  to  toci  and  whipt  with  nettles ;  I  will  handle  you  fir  tbis 
geare  well :  I  fay  no  more."  Again,  in  Na(hc's  Epiftle  Dedicatory 
to  his  Apologie  of  Pierce  Penniieffe^  1 593  :  "  I  mean  to  trounce  him 
after  twenty  in  the  hundred,  and  have  a  bout  with  him»  with  two 
ftaves  and  a  pike,  for  tbitgeart."     Malonb. 
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Asr.  Is  that  any  thing  now  ?  * 

Bass.  Gratiano  fpeaks  an  infinite  deal  of  nothing, 
more  than  any  man  in  all  Venice :  His  reafons  arc 
as  two  grains  of  wheat  hid  in  two  bufhels  of  chaff; 
you  (hall  feek  all  day  ere  you  find  them ;  and,  when 
you  have  them,  they  are  not  worth  the  fearch. 

Asr.  Well ;  tell  me  now,  what  lady  is  this  fame 
To  whom  you  fwore  a  fecrct  pilgrimage. 
That  you  to-day  promised  to  tell  me  of? 

Bass.  'Tis  not  unknown  to  you,  Antonio, 
How  much  I  havedifabled  mine  cftate. 
By  fomething  fhowing  a  more  fwelling  port 
Than  my  faint  means  would  grant  continuance: 
Nor  do  I  now  make  moan  to  be  abridg'd 
From  fuch  a  noble  rate ;  but  my  chief  care 
Is,  to  come  fairly  off  from  the  great  debts. 
Wherein  my  time,  fomething  too  prodigal. 
Hath  left  me  gaged :  To  you,  Antonio, 
I  owe  the  moft,  m  money,  and  in  love ; 
And  from  your  love  I  have  a  warranty 
To  unburthen  all  my  plots,  and  purpofes. 
How  to  get  clear  of  all  the  debts  I  owe. 

Ant.  I  pray  you,  good  BafTanio,  let  mc  know  it; 
And,  if  it  ftand,  as  you  yourfclf  ftill  do. 


II 


^  //  that  afty  thing  now  ?]  All  the  old  copies  read,  //  thai  «|f 
thing  now  ?  I  fuppofe  we  ihould  read^-i/  that  any  thing  new  \ 

JuHVlOM. 

The  fcnfe  of  the  old  reading  is,— Does  what  he  has  jofl  Ikid 
amount  to  any  thing,  or  mean  any  thing  ?    Stbbvbns. 

Surely  the  reading  of  ^e  old  copies  is  right.  Antonio  aiks:  la 
that  any  thing  now  ?  and  BafTanio  anfwers,  that,  Gratiatf/ptakt  mt 

infinite  Jeal  ^  nothing the  greateil  part  of  his  difcoutie  is  m$i 

anything.     Tyewhitt. 

So,  in  Othello:  "  Can  any  thing  be  made  of  this?"  The  old 
copies,  by  a  manifdft  error  of  the  prefs,  read—//  is  that,  te». 
Cor/e Acd  by  Mr.  R«wc«    M  a  k  o  n  b. 
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Within  the  eye  of  honour,  be  aflur'd. 
My  purfe,  my  perfon,  my  extremeft  means. 
Lie  all  unlock'd  to  your  occafions. 

Bjss.  In  my  fchool-days,  when  I  had  loft  one 
fhaft, 
I  (hot  his  fellow^  of  the  felf-fame  flight 
The  felf-fame  way,  with  more  advifcd  watch. 
To  find  the  other  forth ;  and  by  advent'ring  both, 
I  oft  found  both :  I  urge  this  childhood  proof, 
Becaufe  what  follows  is  pure  innocence. 
I  owe  you  much ;  and,  like  a  wilful  youth,' 
That  which  I  owe  is  loft :  but  if  you  pleafe 
To  (hoot  another  arrow  that  felf  way 
Which  you  did  (hoot  the  firft,  I  do  not  doubt. 
As  I  will  watch  the  aim,  or  to  find  both, 

'  ^—  twhett  I  bad  loft  one  Jhaft., 
IJbot  bisftUorw,  &c.]  TTiis  thought  occurs  alio  in  Deckcr't 
Villamies  difcwered  by  Lantborne  and  CandUligbt^  &c.  4to.  bL  1. 
•*  And  yet  I  have  fcenc  a  Creditor  in  Prifon  weepe  when  he  beheld 
the  Debtor,  and  to  lay  out  money  of  his  owne  purfe  to  free  him : 
hstjhot  a  Jecond  arrtyw  to  find  tbe  firft. *^  I  learn,  from  a  MS.  note 
b^  Oldys,  that  of  this  pamphlet  there  were  no  lefs  that  eight  edi- 
tions ;  the  lail  in  1638.     I  quote  from  that  of  i6i6«     St eb yens. 

This  method  of  finding  a  loft  arrow  is  prefcribed  by  P.  Crefcentius 
in  his  Treatife  de  Agricultural  Lib.  X.  cap.  xxviii.  and  is  alfo 
mentioned  in  HcnvePs  Letters,  Vol.  I.  p»  183*  edit,  16^^.  iimo, 

DoucB. 

•  like  a  wilful  j>tf»/i&,]  This  does  not  at  all  agree  with  what 

he  had  before  promifed,  that  what  followed  (hould  ^o^  pure  innocence. 
For  ivilfulnefs  is  not  quite  fo  pure^  We  (hould  read — nuitlefs,  i.  c. 
heedlefs ;  and  this  agrees  exadly  to  that  to  which  he  compares  his 
cafe,  of  a  fchool-boy ;  who,  for  want  of  advifed  ivatcb,  loft  his 
firft  arrow,  and  fent  another  after  it  with  more  attention.  But 
nvi//n/&gKcs  not  at  all  with  it.     Warburton. 

Dr.  Warburton  confounds  the  time  paft  and  prefent.  He  has 
formerly  loft  his  money  like  a  ivil/ul  youth ;  he  now  borrows  more 
in  pure  innocence,  without  difguifing  his  former  fiialts,.or  his  prefcnl 
defigns.    Johnson,  ^ 
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Or  bring  your  latter  hazard  back  again^ 
And  thankfully  reft  debtor  for  the  nrft. 

Ant.  You  know  me  well ;  and  herein  fpend  but 
time. 
To  wind  about  my  love  with  circumftance ; 
And,  out  of  doubt,  you  do  me  now  more  wrong. 
In  making  queftion  of  my  uttcrmoft. 
Than  if  you  had  made  wade  of  all  I  have: 
Then  do  but  fay  to  me  what  I  (houid  do. 
That  in  your  knowledge  may  by  mc  be  done. 
And  I  am  preft  unto  it : '  therefore,  fpeak. 

BjIss.  In  Belmont  is  a  lady  richly  left. 
And  fhe  is  fair,  and,  fairer  than  that  word. 
Of  wond'rous  virtues ;  fometimes  from  her  eyes  • 
I  did  receive  fair  fpeechlcfs  meifages : 
Her  name  is  Portia ;  nothing  undervalued 
To  Cato's  daughter,  Brutus*  Portia. 

9  —  preft  Mv/o//;]  Prefi  mav  not  here  fipiify  imprejs'i^  tt 
into  military  fervice«  but  ready*  Brett  Fr.  So,  in  C^/ar  amd  Pom" 
fejt  1607: 

«*  Whatmuftbc,  muftbc;  Cx&r's/r^  for  alU" 
Again*  in  Hans  Beer-pot,  Scc^  1618  : 
««  your  good  word 

"  Is  ever  f  reft  to  do  an  honeft  man  good," 
A?ain»  in  the  concluding  couplet  of  Churchyard's  Wammg  i§ 
the  Wanderers  abroad^   1 J93  : 

«*  Then  (hall  my  mouth*  my  mufe,  mv  pen  and  all, 
«•  Be  freft  to  fcrvc  at  each  good  fubje^'s  call," 
I  could  add  twenty  more  inftances  of  the  word  being  lakA  with 
this  iignification.     Stbevens. 

»  fometimes  fr^m  her  eyes — ]    So  all  the  editions;  but  i( 

certainly  ought  to  be,  fometime^  i.  e.  formerly^  fame  lime  ago,  at  a 
certain  time :  and  it  appears  by  the  fubfequcnt  fcene,  that  BaiLnio 
was  at  Belmont  with  the  Marquis  de  Montferrat,  and  faw  Portia 
in  her  father*!  life  time.     Th  e  o  b  a  l  d  • 

It  is  ftrange,  Mr.  Theobald  did  not  know*  that  in  old  Engli(h» 
fometimes  is  (ynonymoui  ^id\  formerly.  Nothing  is  more  frequent 
in  title-pages*  ^han  •*  fometimes  fellow  of  fuch  a  college," 

Fa&mer. 
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Nor  is  the  wide  world  ignorant  of  her  worth ; 
For  the  four  winds  blow  in  from  every  coalt 
Renowned  fuitors  :  and  her  funny  locks 
Hang  on  her  temples  like  a  golden  fleece ; 
Which  makes  her  feat  of  Belmont,  Colchos'  ftrandj 
And  many  Jafons  come  in  queft  of  her. 

0  my  Antonio,  had  I  bqt  the  means 
To  hold  a  rival  place  with  one  of  them, 

1  have  a  mind  prefages  me  fuch  thrift. 
That  I  fhould  queftionlefs  be  fortunate. 

ANTf  Thou  know'ft,  that  all  my  fortunes  arc  at 
fea; 
Nor  have  I  money,  nor  commodity 
To  raife  a  prefent  fum :  therefore  go  forth. 
Try  what  niy  credit  can  in  Venice  do ; 
That  (hall  be  rack'd,  even  to  the  uttermoft. 
To  furnifh  thee  to  Belmont,  to  fair  Portia. 
Go,  prefently  inquire,  and  fo  will  I, 
Where  money  is ;  and  I  no  queftion  make. 
To  have  it  of  my  truft,  or  for  my  fake.      [Exeunt. 

SCENE     II, 
Belmont.     A  Room  in  Portia's  Hou/e. 
E,nter  Pqrtia  and  Nerissa. 

"  PoR.  By  my  troth,  Nerifla,  my  little  body  is  a- 
weary  of  this  great  world. 

Ner.  You  would  be,  fweet  madam,  if  your  mife- 
ries  were  in  the  fame  abundance  as  your  good  for- 
tunes are :  And,  yet,  for  aught  I  fee,  they  are  as 
fick,  that  furfeit  with  too  much,  as  they  that  ftarve 
with  nothing :   It  is  no  mean  happinefs  therefore, 
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to  be  feated  in  the  mean ;  fuperfluity  comes  (boner 
by  white  hairs,'  but  competency  lives,  longer. 
For.  Good  fentences,  and  well  pronounced. 
.  Ner.  They  would  be  better,  if  well  followed* 

PoR.  If  to  do  were  as  eafy  as  to  know  what  were 
good  to  do»  chapels  had  been  churches,  and  poor 
men's  cottages,  princes'  palaces.  It  is  a  good  di- 
vine that  follows  his  own  inftrudions :  I  can  eafier 
teach  twenty  what  were  good  to  be  done^  than  be 
one  of  the  twenty  to  follow  mine  own  teaching. 
The  brain  may  dcvife  laws  for  the  blood ;  but  a  hot 
temper  leaps  over  a  cold  decree :  iuch  a  hare  is 
madnefs  the  youth,  to  (kip  o'er  the  meflies  of  good 
counfel  the  cripple.  But  this  reafoninff  is  not  in 
the  fafhion  to  choofe  me  a  hulband : — O  me,  the 
word  choofe !  I  may  neither  choofe  whom  I  would, 
nor  refufc  whom  I  diflike ;  fo  is  the  will  of  a  liv- 
ing daughter  curb'd  by  the  will  of  a  dead  father : — 
Is  it  not  hard,  Ncriffa,  that  I  cannot  choofe  one, 
nor  refufe  none  ? 

Ner.  Your  father  was  ever  virtuous;  and  holy 
men,  at  their  death,  have  good  infpiraf  ions ;  there- 
fore, the  lottery,  that  he  hath  devifed  in  thefe  three 
thefts,of gold,  filver, and  lead,  (whereof  who  (rhoofes 
liis  meanmg,  choofes  you,)  will,  no  doubt,  never  be 
chofen  by  any  rightly,  but  one  who  you  ihall  right- 
ly love.  But  what  warmth  is  there  in  your  affec- 
tion towards  any  of  thefe  princely  fuitors  that  arc 
already  come  ? 

For.  I  pray  thee,  over-name  them  ;  and  as  thou 
named  them,  I  will  defcribe  them ;  and,  according 
to  my  defcription,  level  at  my  affcdion. 


I  — fupfffluHy  coma  ^wr^r  by  njohite  hairs  ^1  i.  c  Superfluity  fooncr 
Squires  white  hairs;  becomet  old*    We  ftitt  fay.  How  did  be 
hji\}    Malonb* 
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Ner.  Firft,  there  is  the  Neapolitan  prince/ 
PoR.  Ay,  that's  a  colt,  indeed,  for  he  doth  no- 
thing but  talk  of  his  horfe ;  *  and  he  makes  it  a  great 
appropriation  to  his  own  good  parts,  that  he  can 
Ihoc  him  himfelf :  I  am  much  afraid,  my  lady  his 
mother  played  falfe  with  a  fmith. 

Ner.  Then,  is  there  the  county  Palatine.^ 

PoR.  He  doth  nothing  but  frown ;  aswhofhould 
fay.  An  if  you  will  not  have  me,  cboofe:  he  hears 
merry  tales,  and  fmiles  not :  I  fear,  he  will  prove 
the  weeping  philofopher  when  he  grows  old,  being 
fo  full  of  unmannerly  fadnefs  in  his  youth*  I  had 
rather  be  married  to  a  death's  head  with  a  bone  in 
his  mouth,  than  to  either  of  thefe.  God  defend  mc 
from  thefe  two ! 


*  -the  Neapolitan  prince.']  The  Neapolitans  in  the 
time  of  Shakfpeare,  were  eminently  (killed  in  all  that  belones  to 
horfemanfhip ;  nor  have  they,  even  now,  forfeited  their  tide  to 
the  fame  praife.     Steevens. 

Thoueh  our  author,  when  he  compofed  this  play,  could  not 
have  read  the  following  pafl*age  in  Florio's  tranflation  of  Montaigne's 
tjfaies^  1603,  he  had  perhaps  met  with  the  relation  in  fome  other 
book  of  that  time :  "  While  I  was  a  young  lad,  (fays  old  Mon- 
taigne,) I  faw  the  prince  of  Salmona,  at  Naples^  manage  a  young, 
a  rough,  and  fierce  horfe,  and  (how  all  manner  of  horfemanfhip; 
to  hold  teftons  or  reals  under  his  knees  and  toes  fo  fail  as  if  they 
had  been  nayled  there,  and  all  to  (how  his  fure,  fteady,  and  nn- 
ynoveable  fitting."    Ma  lone. 

*  Ay^  that's  a  colt,  indeed^  for  he  doth  nothing  but  talk  of  his  horfe ;] 
Colt  is  ufed  for  a  witlefs,  heady,  eay  youngfler,  whence  the  phraie 
ufed  of  an  old  man  too  juvenile,  that  he  (lill  retains  his  colt's  tooth. 
Sec  HtnryVIIL  Aft  I.  fc.  iii.  See  alfo  Vol.  V.  p.  227.  Johnson. 

*  //  there  the  county  Palatine.']  I  am  almoft  inclined  to  bc- 

lieve,  that  Shakfpeare  has  more  allufions  to  particular  facts  and 
perfonx  than  his  readers  commonly  fuppofe.  The  count  here  men- 
tioned wasjj^  perhaps,  Albcrrus  a  Lafco,  a  Poli(h  Palatine,  who 
vifited  England  in  our  author's  life-time,  was  eagerly  careflfed,  and 
fplendidly  entertained ;  but  running  in  debt,  at  lad  dole  away^ 
and  endeavoured  to  repair  kis  fortune  by  enchantment.  Johnsoit. 

County  and  Count  in  old  language  were  fynonymous.'— The  Cocmt 
Alafco  was  in  London  in  1585.    Malonb, 


4IO      MERCHANT  OF  VENICE; 

Nfk.  How  fay  you  by  the  French  lord,  Mdn, 
ficur  Lc  Bon  ? 

PoR.  God  made  him,  and  therefore  let  htm  paft 
for  a  man.  In  truth,  I  know  it  is  a  fin  to  be  a 
mocker ;  But,  he !  why,  he  hath  a  horfc  better  than 
the  Neapolitan's;  a  better  bad  habit  of  fruwning 
than  the  count  Palatine:  he  is  every  man  in  m 
man:  if  a  thrortie'  fing,  he  falls  ftraight  a  caper- 
ing; he  will  fence  with  his  ownfiiadow  :  if  I  ihiulj 
marry  him,  I  (liould  marry  twenty  hufbands :  If  ho 
would  defpifc  me,  I  would  forgive  him;  for  if  he 
love  me  to  madnefs,  I  fluU  never  requite  him. 

Ner.  What  fay  you  then  to  Faulconbridgc,  the 
young  baron  of  England  ? 

PoR.  You  know,  I  fay  nothing  to  him,*  for  ho 
underftands  not  me,  nor  I  him  :  he  hath  neither 
Latin,  French,  nor  Italian;'  and  you  will  come 
mto  the  court  and  fwcar,  that  1  have  a  poor  penny- 
worth in  the  Englifh.  He  is  a  proper  man's  pic- 
ture j'  But,  alast  who  can  converic  with  a  dumb 
(how  ?  How  oddly  he  is  fuiied  I  I  think,  he  bought 
his  doublet  in  Italy,  his  round  hofe  in  France,  his 
bonnet  in  Germany,  and  his  behaviour  every 
where.  ' 


Fojm.    Thciiropr,»  the  thro(h.     'Hie  word  occurs  again/in  jt 
Mtijummtr  highl'i  Drram :  a      •         • 

"  The  throfllr  whh  hU  note  fo  true — ."     M  (lon«. 
That  ihe  tbrop^  i>  a  diftinft  bird  fr-.m  the  tbru^.  may  be  known 
from  T.  Newton  s  rtr*«//,o  th,  Rihh,  quoted  in  a  rmt  on  the 
rorcgoing  paflagc  in  A  MidjKmm,,.Kigbi',  Drram,  Vol.  V.  p.  gi. 

Stiivkmi. 

. ^' hath  ntUher  Lali„,  Frtmb.  ntv  !t«lh»  ^  A  faii«  on 

tlic  Ignorance  of  the  young  Englilh  travellers  in  our  authors  linie, 

Wa  Urn'*  TOW, 

<^b^- "P~'*'*"»'^/"'«^';]     ^n./rr  ii  A«i<^w.     So,  m 

"  Tht«Ludovicois3/rD/«rouii."    Sri  eve  Nt, 
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Nbr.  What  think  you  of  the  Scottifli  lord/  his 
neighbour  ? 

For.  That  he  hath  a  neighbourly  charity  in 
him ;  for  he  borrowed  a  box  of  the  ear  of  the  Eng- 
lifhman,  and  fAvore  he  would  pay  him  again,  when 
he  was  able :  I  think,  the  Frenchman  became  his 
furety,'  and  fealed  under  for  another. 

Ner.  How  like  you  the  young  German/  the 
duke  of  Saxony's  nephew  ? 

PoR.  Very  vilely  in  the  morning,  when  he  is 
fober ;  and  mod  vilely  in  the  afternoon,  when  he  is 
drunk :  when  he  is  beft,  he  is  a  little  worfe  than  a 
man ;  and  when  he  is  word,  he  is  little  better  than 
a  beaft :  an  the  worft  fall  that  ever  fell,  I  hope,  I 
ihall  make  Ihift  to  go  without  him. 

Ner.  If  he  fhould  offer  to  choofe,  and  choofe 
the  right  calkct,  you  fhould  refufe  to  perform  your 
father's  will,  if  you  fhould  refufe  to  accept  him. 

PoR.  Therefore,  for  fear  of  the  worfl,  I  pray  thee, 
fet  a  deep  glafs  of  Rhenifh  wine  on  the  contrary 
calket :  for,  if  the  devil  be  within,  and  that  temp- 
tation without,  I  know  he  will  choofe  it.  I  will 
do  any  thing,  NerifTa,  ere  I  will  be  married  to  a 
fpunge. 

Ner.  You  need  not  fear,  lady,  the  having  any  of 


.  Scottijb  lord,']    Scottifti,  which  is  in  the  quarto. 


was 


omitted  in  the  firft  folio,  for  fear  of  giving  ofience  to  king  James's 
countrymen.     Theobald. 

'  /  think,  the  Frenchman  became  hisfurrty^  Alluding  tothecon- 
ftant  aifiilance,  or  rather  conflant  promifes  of  afli(lance»  that  the 
French  gave  the  Scots  in  their  quarrels  with  the  Engliib.  This 
alliance  is  here  humoroufly  fatirized.     W a r  b  u rto n. 

^  Hvw  lihtyfju  the  young  German,  &c.]  In  Shak(peare*s  time  the 
duke  of  Bavana  vifited  London,  and  was  made  knignt  of  the  garter. 

Perhaps  in  this  enumeration  of  Portia's  fuitors,  there  may  be 
fome  covert  alluiioQ  to  thofe  of  queen  Elizabeth,    Johnson, 
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thefc  lords ;  rhcy  have  acquainted  me  with  their 
determinations :  which  is  indeed,  to  return  to  their 
home,  and  to  trouble  you  with  no  more  fuitj  unlcfs 
you  may  be  won  by  fome  other  fort  than  your  fa- 
ther's impofitjon,  depending  on  the  cafkcts. 

PoR.  If  I  live  to  be  as  old  as  Sibylla.  I  will  die 
as  chafte  as  Diana,  unlefs  I  be  obtained  by  the 
manner  of  my  father's  wiJI:  I  am  glad  this  parcel 
ol  wooers  are  fo  reafonablc;  for  there  is  not  one 
among  them  but  I  dote  on  his  veryabfence,  and 
1  pray  God  grant  them  a  fair  departure. 

Nbr.  Do  you  not  remember,  lady,  in  your  fa- 
ther's time  a  Venetian,  a  fcholar,  and  a  foldicr. 
Montfc""^  >'    "  '"  company  of  the  Marquis  of 

^'u**  T,":  J'"'  "  *="  Baffanioj  as  I  think,  fo 
was  he  called. 

Ner.  True  madam ;  he,  of  all  the  men  that 
ever  my  foolifh  eyes  look'd  upon,  wa*  the  bcft  dc- 
fcrving  a  fair  lady. 

For.  I  remember  him  well ;  and  I  remember  him 
worthy  of  thy  praifc.-How  now  !  what  news? 

Enter  a  Servant. 

.VFA-r.  The  fo.,r  Grangers  fcek  for  you,  madam. 
to  take  their  leave :  and  there  is  a  fore-runner  come 
from  a  fitth.  the  prince  of  Morocco;  who  brima 
word,  the  prmce,  his  mafter,  will  be  here  to-night. 

PoR  If  I  could  bid  the  fifth  welcome  with  fo 
Kooil  heart  as  I  can  bid  the  other  four  farewell  1 
fliould  be  glad  of  his  approach :  if  he  have  the  con- 
tlition  *  o\  a  faint,  and  the  complexion  of  a  devil. 
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I  had  rather  he  fhould  (hrive  me  than  wive  me* 
Come,  Nerifla. — Sirrah,  go  before. — Whiles  we 
Ihut  the  gate  upon  one  wooer,  another  knocks  at 
the  door.  [Exeunt^ 

SCENE      III. 

Venice.     A  puilick  Place. 

Enter  Bassanio  and  Shylock* 

Shy*  Three  thoufand  ducats, — ^well. 

Bass.  Ay,  fir,  for  three  months. 

Sur.  For  three  months, — well. 

Bass.  For  the  which,  as  I  told  you,  Antonio 
(hall  be  bound. 

Shy.  Antonio  Ihall  become  bound, — ^welK 

Bass.  May  you  (lead  me  ?  Will  you  pleafure  me  ? 
Shall  I  know  your  anfwer. 

Shy.  Three  thoufand  ducats,  for  three  months, 
and  Antonio  bound. 

Bass.  Your  anfwer  to  that. 

Shy.  Antonio  is  a  good  man, 

Bass.  Have  you  heard  any  in^putation  to  the 
contrary  ? 

Shy.  Ho,  no,  no,  no,  no ; — my  meaning,  in  fil- 
ing he  is  a  good  man,  is  to  have  you  underiland  me, 
that  lie  is  fufficient :  yet  his  means  are  in  fuppofi-P 
tion :  he  hath  an  argofy  bound  to  Tripolis,  another 
to  the  Indies ;  I  undcrftand  moreover  upon  the  Ri-» 
alto,  he  hath  a  third  at  Mexico,  a  fourth  for  Eng-* 

land, and  other  ventures  he  hath,  fquander'd 

abroad :  But  (hips  are  but  boards,  failors  but  men : 
there  be  land-rats,  and  water-rats,  water-thieves^ 
and  land-thieves ;  I  mean,  pirates;  and  then,  there 
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b  the  peril  of  vvaters,  winds,  and  rocks :  The  marl 
isj  notwithftanding,  fufBcicnt: — three  thoufamd 
duczts; — I  thinks  I  may  take  his  bond. 

Bass*  Be  alTurcd  you  may* 

Snr.  I  will  be  afTured^  I  may;  and,  that  I  may 
bcaflTurcd,  I  will  bethink  mc:  May  I  fpcak  with 
Antonio  ? 

Bass*  If  it  pleafe  you  to  dine  with  us* 

Sar*  Yes,  to  fmell  pork  i  to  eat  of  the  habita- 
tion which  your  prophet  J  the  Nazaritc,  conjured  the 
devil  into  :  ^  I  vv  ill  buy  with  you,  fell  with  you,  talk 
with  you,  walk  with  you,  and  fo  following i  but  I 
will  not  car  with  you,  drink  with  you,  nor  pray 
with  you.  What  news  on  the  Rial  to  ? — Who  is  he 
comes  here  ? 

Enter  Antonio. 

Bass.  This  is  fignior  Antonio, 

Snr*   [Afide,]   How  like  a  fawning  publican  he 
looks ! 
1  hate  him  for  he  is  a  chriitian : 
But  more,  for  that,  in  low  fimplicity. 
He  lends  out  money  gratis,  and  brings  down 
The  rate  of  ufance  here  with  us  in  Venice. 
If  I  can  catch  him  once  upon  the  hip,"^ 


ihf  d^il  iffia  :]  Perhaps  ihcrc  is  no  character  ih rough  all  Slick  fport, 
dmv^n  with  more  fpirit,  and  juft  difcriminatkin*  thin  HhytQck'i* 
iii%  hngujge,  allumms^  :ind  iiJcai,  ire  tvcry  whtrc  To  aipprtipriate 
to  MJtw,  that  Shylock  might  be  exhibited  far  an  cxcmpW  of  thii 

peculiar  people*     1 1  e  m  l  £  y  • 

^  If  I  can  c^tih  him  ettce  mpm  fh^  hip^l  This,  Dr,  Johafoil  ^^ 
fer^xs,  h  a  phrafc  taken  from  the  practice  of  wrcftkr^ ;  jind  (he 
might  have  added)  ia  an  alluGon  to  the  angd's  thus  laying  hold  on 
Jacob  when  he  w-  reftlcd  with  him.     Sec  Gen.  xxxii.  14,  iScc. 
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1  *will  feed  fat  the  ancient  grudge  I  bear  him. 
He  hates  our  facred  nation ;  and  he  rails. 
Even  there  where  merchants  moft  do  congregate. 
On  me,  my  bargains,  and  my  well-won  thrift. 
Which  he  calls  intereft :  Curfed  be  my  tribe. 
If  I  foi^ivc  him! 

Bass.  Shylock,  do  you  hear? 

Snr.  I  am  debating  of  my  prefent  ftore ; 
And,  by  the  near  guefs  of  my  memory, 
I  cannot  inftantly  raife  up  the  grofs 
Of  full  three  thoufand  ducats :  What  of  that  ? 
Tubal,  a  wealthy  Hebrew  of  my  tribe. 
Will  fumifh  me :  But  foft ;  How  many  months 
Do  you  defire  ? — Reft  you  fair,  good  fignior ; 

[To  Antonio. 
Your  worftiip  was  the  laft  man  in  our  mouths. 

Asr.  Shylock,  albeit  I  neither  lend  nor  borrow. 
By  taking,  nor  by  giving  of  excefs. 
Yet,  to  fupply  the  ripe  wants  of  my  friend,* 
I'll  break  a  cuftom : — Is  he  yet  poflefs'd,'^ 
How  much  you  would  ? 

Snr.  Ay,  ay,  three  thoufand  ducats. 

Ant.  And  for  three  months. 
Sht.  I  had  forgot, — three  months,  you  told  me  fo. 
Well  then,  your  bond ;  and,  let  me  fee,  ■  But 

hear  you ; 

•  ■  ■      tlfe  ripe  wants  efmj  friend^  Ripe  luamts  arc  wants  come  to 
the  beigbt^  wants  that  can  have  no  loneer  delay*    Perhaps  we  might 
read — rife  fwantst  wants  that  come  thick  upon  him.    Johnson. 
Rife  is,  I  bclieye,  the  true  reading.     So  afterwards : 

**  But  ftay  the  very  rr//»^  otthe  time."    M  a  lone. 
Again,  in  A  Mid/mmmer'Nigbt*$  Dream  : 

**  Here  is  a  brief  how  many  fports  are  ripe*"    Stbbvbns. 

9 pojp/s'd^']    i.  e.  acquainted,  informed.    So,  in  T'welftb^ 

Ni^:  «•  Pojefi  us,  foft/s  us,  tell  ui  fomething  of  him.** 

STSEVfiNt. 
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Mcthought^  you  faid,  you  neither  lend,  nor  borrow^ 
Upon  advantage* 

J  NT,  I  do  never  life  it- 

Sht.  When  Jacob  grazed  his  uncle  Laban*s  (hccp. 
This  Jacob  from  our  holy  Abraham  was 
(As  his  wife  mother  wrought  in  his  be  half  J 
The  third  poireiforj  ay,  he  was  the  thirdp 

J  ST.  And  what  of  him?  did  he  take  intcreft? 

Shy.    No,  not  take  intcreft;  not,  as  you  would 
fay* 
Direftly  intcreft :  mark  what  Jacob  did. 
When  Laban  and  himfelf  were  compromis*d, 
Thatall  the canlings*^  which  were  ilrcak'd,  and  pied, 
Should  fall  as  Jacob*s  hire,  the  ewes,  being  rank. 
In  the  end  of  autumn  turned  to  the  rams  : 
And  when  the  work  of  generation  waji 
Between  ihcfe  woolly  breeders  in  the  aft. 
The  fkilful  Ihephcrd  peePd  mc  certain  wands,* 
And,  in  the  doing  of  the  deed  of  kind,* 
He  ftuck  ihem  up  before  the  fulfomc  ewes ;  * 

*  ^—  ih^  canlingi  — ]  Lambi  jyft  dropt :  from  rsw,  miih 

«  ,— —  tfrtmtt  «faii4*,]  A  ivanJ  in  oar  «uthot*i  time  wu  tlif 
Hfual  lerm  for  what  we  now  tall  ^/wiuh,     MALONit 

'  &fk%nd,]    i.  e.  of  iitture*    So,  Turliemk,  in  hn  tvook 

ofFWiTMrp^t  '575*  P'  *^7- 

"  So  grcar  IS  ihc  curtcfy  of  kmdt  as  fhc  ever  fcckcch  to  rccoda*' 
pcnfe  any  defeft  of  hers  w  itb  fomc  other  better  bcticit/* 
Again,  in  Drayton's  Moomtiif: 

*'  ^^^^  nothing  doth  fo  picafc  her  mind^ 

**  As  to  fee  mares  and  horfet  do  thrir  kind,'*    Colli  irir 

*  M—  ■  /he  fulfome  fnnrj;]  fulfime^  I  believe  in  thii  inHaoce^ 
picani  lafcivioitf ,  obfcene*  The  fame  epithet  h  bdlowcd  on  th« 
otght*  in  Affiiaflm  kU  Afi^r-Wifu*    By  S,  N.  t6oo: 

•'  \\  hy  Ihines  not  Phccbus  in  the/Mi/hme  mght  V 
In  the  play  of  Mukt^ffes  the  TurJk^  Madkm  f  Ml/mm  a  Ba^d  h  In- 
troduced*    ^rhe  word,  however,   foaietimei  fignlfies  u3enii¥e  in 
(kielL    Sor  in  Chapniiin'i  verfionof  the  t'^t)x  Bit^k $/ tkn QMkjf  § 
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Who,  then  conceiving,  did  in  eaning  time 
Fall  party-colour'd  lambs,  and  thofe  were  Jacob's^* 
This  was  a  way  to  thrive/  and  he  was  bleft ; 
And  thrift  is  bieffing,  if  men  (leal  it  not. 

Aiir.  This  was  a  venture,  fir,  that  Jacob  ferv'd 
fol-; 
A  thing  not  in  his  power  to  bring  to  pafs. 
But  fway'd,  and  falnion'd,  by  the  hand  of  heaven^ 
Was  this  inferted  to  make  intereft  good  ? 
Or  is  your  gold  and  filver,  ewes  and  rams  ? 

It  is  likewiie  oied  by  Shakfpeare  in  King  John^  to  exprds  fome 
quality  ofienfivfe  to  nature : 

•*  And  ftop  this  gap  of  breath  vmiifnlfome  duft." 
Again,  in  Thomas  Newton's  Herbal!  to  the  Bible,  8vo,  i  ^87  : 

"  Halving  a  ftrong  fent  and  fulfome  fmelU  which  neither  meii 
nor  bcafles  take  delist  to  {mell  unto." 

Again,  ibid : 

«*  Boxe  is  natnraliy  dr}-,  juiceleflc, /r^)w^^  and  loathTomcly 
iincUing." 

Again,  in  Arthur  Golding's  Tranflaiion  of  (Xvid's  Metamqr* 

"  But  what  have  you  poore  (heepe  mifdone,  a  catcell  me<!k 

and  meeld, 
**  Created  for  to  manteine  man,  vihok  fiil/ome  dugs  doc 

yedd 
•'  Sweetcne^r,"  &c.     Stkbveni. 

Minlheu  fuppofes  it  to  mean  nau/etmi  in  fo  high  a  degree  as  to 
iKcite  Tomiting.     Ma  lone, 

*  and  thofe  ivere  Jacob* s.^   See  Genefis,  xxic.  37,  See. 

Stbevbns. 

*  This  nvas  a  tvay  to  thrhve,  &c.]  So,  in  the  ancient  fong  of 
Q§mutus  the  Jenu  of  Venice  : 

**  His  wife  mufl  lend  a  (hilling, 

**  For  trrtry  wecke  a  penny, 
'*  Yet  bring  a  pledge  that  is  double  worthy 

**  If  that  you  wifl  have  any, 
•*  And  fee,  likcwife,  you  keepe  your  day, 
•*  Or  clfc  you  lofe  it  all : 
•'  ••  This  was  the  living  of  the  wife, 
"Her  r^w.lhe  did  it  call." 
Her  mif»  &c.  feems  to  have  fnggefted  to  SbaUf^caie  Sbylock'a 
argument  for  ufary,    Percy.  .  -  *     ' 

Yot.  V.  E  c 
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Sun  I  cannot  tcH  ;  I  make  it  breed  as  faft:* — 
But  note  me,  lignior. 

Jnt.  Mark  you  this>  Bafllinio, 

The  devil  can  cite  fcripturc  for  his  purpofcJ 
An  evil  (bu\,  producing  holy  v\  IrncHs, 
Is  like  a  viltaiii  m  ith  a  fmiling  cheek  ; 
A  goodly  apple  rotten  at  the  heart : 
O,  what  a  goodly  outfidc  falfliood  hath  !  ^ 

St{}\  Three  thoufand  ducats,— 'tis  a  good  rounJ 
fum, 
Three  months  from  tM  clvc,  then  let  me  fee  the  rate. 

J  NT.  Well,  Shylock^  (hall  we  be  beholden  10 
you? 

Stir.  Signior  Antonio,  many  a  time  and  oft^ 
In  the  Rialto  you  have  rated  mc 
About  my  monies,  and  my  ulanccs :' 


* /  Mi^ii-  ii  breed  as  f&fl :]  So,  in  our  tutlior'i  ftmm  mti 

AdoMh : 

'*  Foul  cankVing  nift  the  hiddcf)  iftarurc  (ki%; 
"  But  gold  that's  put  to  ufe  mon;  gold  6fgfis,*'  Malok t«. 
>  Th  di^'il  can  dte Jtripimn ^  &c. j    Sec  St.  Matthew,  iv.  6. 

He  If  LIT* 

*  O,  fwh^t  a gmii^  oufjidf  Talfhood  haik/1   F^ifeimd^  mhkth  ai 

imth  means  h^fttftj^  x%  lakcn  here   for  inacbety  and  ktmvf^^  4^^^ 

not  iland  iorfaiJ^Q&dui  general^  biii  for  the  diChondly  now  operacifig* 

JoHitiaif. 
7  ^__  m/  yfEncot :]  Vfi  and  Ufaftct  arc  both  words  ucioiily 
employ 'd  for  ttfufj^  both  in  it$  favourable  and  uafkvaufabk  ftaba 
So^  in  Tht  Engii/ir  TravtUer^  j6j3  ; 

"  Give  tac  my  nfr^  give  mc  my  principal," 
Agaiiii 

**  A  toy ;  the  main  about  fire  handttd  poundt. 
"  And  the  u/t  fifty."    Steeveni. 

Mn  Riifon  alks*  whether  Mr,  Stecvens  ii  not  millalcen  in  fayinff 
(hat  n/f  and  n/aMet  were  anciently  employed  for  s/ary.  **  U^ 
and  i//evic^,  (he  adfljs)  mead  nothing  more  than  imter^i  and  the 
/or met  word  i?t  ilill  ufcd  by  eauntry  people  in  the  Umc  feidc/' 
That  Mr,  SttcveJiis  however  in  right  n:rpc(fiing  the  word  In  tlw 
Irxt,  wiU  appear  IJom  4k«  fallowing  (juouiiani    "  I  kjioiie  », 
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Still  have  I  borne  it  with  a  patient  fhrug;  • 
For  fufFerance  is  the  badge  of  all  our  tribe  2 
You  call  me — milbeliever,  cut-throat  dog, 
And  fpit  "^  upon  my  Jewifh  gaberdine. 
And  all  for  ufe  of  that  which  is  mine  own. 
Well  then,  it  now  appears,  you  need  my  help : 
Go  to  then ;  you  come  to  me,  and  you  fay, 
Sbylocky^  we  would  have  monies ;  You  fay  fo ; 
You,  that  did  void  your  rheum  upon  my  beard^ 
And  foot  mc,  as  you  fpurn  a  ftranger  cur 
Over  your  threftiold ;  monies  is  your  fuit. 


gentleman  borne  to  five  hundred  pouhde  lande,  did  ncrer  receyvt 
above  a  thoufand  pound  of  ncte  money,  and  within  certeyne  yeres 
ronnynge  ftill  upon  ufurie  and  double  ufurie,  the  merchants  terrn^ 
yng  it  ufance  ana  double  u/ance,  by  a  more  clenly  name  he  did  ovft 
to  mailer  ufurer  five  thoufand  pound  at  the  laft,  borowyng  but  on6 
thoufande  pounde  at  firft,  fo  that  his  land  was  clean  gone,  beynge 
five  hundred  poundes  inherytance,  for  one  thoufand  pound  in  mo* 
ney,  and  the  ufurie  of  the  fame  money  for  fo  fewe  yeres ;  and  the 
man  now  bcggcth."    Wylfon  on  Ufurye^  '572>  p»  32.     Reed. 

Ufance^  in  our  author's  time,  I  believe,  fignified  intereft  of  money • 
It  has  been  already  ufed  in  this  play  in  that  fenfe  : 

•*  He  lends  out  money  gratis,  and  brings  down 
•*  The  rate  o{  ufance  wim  us  here  in  Venice." 
Again,  in  a  fubfequent  part,  he  fays,  he  will  take  •*  no  doit  cjf 
nfance  for  his  monies. ' '     Here  it  mud  mean  intereft^     M  a  l  o  n  s  • 

•  Still  hteoe  I  home  it  *with*a pmtient  f^rug\]  So,  in  Marlowe'« 
JVw  of  Malta t  (written  and  ii^td.  before  1593,)  printed  in  1633  : 

«•  I  leam'd  in  Florence  how  to  kifs  my  hand, 

«*  Heave  up  myfbfmldert  when  they  call  me  dogge^^* 

Malon^. 

•  Aftdimt — ]  The  old  copies  always  ttzAf^et,  which  fpcUing 
ll  followed  by  Miltom : 

"     ■■■   ■■  the  womb 

'«  Of  Stygian  dariuicft^^//  hef  thkkell  gloonf." 

8TgEV8ICt> 

^A.#  ShybekA  Oor  anthor,  at  Dr<  Farmer  informs  me,  fook  thf 
{ of  his  Jew  from  an  old  pamphlet  entitled,  *•  Caleb  Shillocke^ 
hc^c;  or  the  Jcwcs  Predidion."    London,  priated  {q%  X 
>  PavyerO  No  date.    Stbkviks\ 
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What  ftiould  I  fay  to  you  ?  Should  I  not  fay. 

Hath  a  dog  money  ?  is  it  pqffibU^ 

A  cur  can  lend  three  thou/and  ducats  ?  or 

Shall  I  bend  low,  and  in  a  bondman^s  key. 

With  *bated  breath,  and  whifpering  humblencfs. 

Say  thisy 

Fair  fir ^  you /pit  on  me  on  wednefday  laft\ 
Toufpurn^d  me  fuch  a  day ;  another  time 
Tou  calVd  me — dog ;  and  for  thefe  courtefies 
Til  lend  you  thus  much  monies. 

Ant.  I  am  as  like  to  call  thee  fo  again. 
To  fpit  on  thee  again,  to  fpurn  thee  too. 
If  thou  wilt  lend  this  money,  lend  it  not 
As  to  thy  friends ;  (for  when  did  friend fhip  take 
A  breed  for  barren  metal  of  his  friend?) ' 
But  lend  it  rather  to  thine  enemy  j 
Who  if  he  break,  thou  may'ft  with  better  face 
Exadl  the  penalty. 

Snr.  Why,  look  you,  how  you  ftorra  ! 

I  would  be  friends  with  you,  and  have  your  love. 
Forget  the  (hamcs  that  you  have  ftain'd  me  with. 
Supply  your  prefent  wants,  and  take  no  doit 

5  ji  breed  for  barren  metal  of  hit  friend ?\  A  breed y  that  is  vA- 
tercft  money  bred  from  the  principal.  By  the  epithet  barren,  the 
author  would  inllru^  us  in  the  argument  on  which  the  advocatea 
againft  ufury  went,  which  is  this ;  that  money  is  a  barren  things 
and  cannot,  like  com  and  cattle,  multiply  itfclf.  And  to  fet  o^ 
the  abfardity  of  this  kind  of  ufury,  he  put  breed  and  barren  \m 
oppod  tion.    Warburton. 

Dr.  Warburton  very  truly  interprets  this  paflage.  Old  Mcrei 
fays,  **  Ufurie  and  encreafe  by  gold  and  filver  is  unlawful^  becaufe 
againft  nature ;  nature  hath  made  thtm^eri/l  and  barren,  and  ufurifc 
makes  thtm  frocreative,"     Farmer, 

The  honour  of  ftarting  this  conceit  belongs  to  Ariftotle.  See  De 
Refub.  Lib.  I.     Holt  White. 

Thus  both  the  (juarto  printed  by  Roberts^  and  that  by  He/en 
in  1600.    The  folio  hai    a  bicod  of    Malom s. 
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Of  ufance  for  my  monies,  and  you'll  not  hear  me : 
This  is  kind  I  offer. 

Ant.  This  were  kindnefs. 

Shy.  This  kindnefs  will  I  Ihow : — 

Go  with  me  to  a  notary,  feal  me  there 
Your  fingle  bond;  and,  in  a  merry  fport. 
If  you  repay  me  not  on  fuch  a  day. 
In  fuch  a  place,  fuch  fum,  or  fums,  as  are 
Exprefs'd  in  the  condition,  let  the  forfeit 
Be  nominated  for  an  equal  pound 
Of  your  fair  flefli,  to  be  cut  off  and  taken 
In  what  part  of  yoiir  body  pleafeth  me. 

Asr.  Content,  in  faith ;  TU  fcal  to  fuch  a  bond^ 
And  fay,  there  is  much  kindnefs  in  the  Jew. 

Bass.  You  fhall  not  feal  to  fuch  a  bond  for  me, 
I'll  rather  dwell  in  my  neceffity.'* 

Ant.  Why,  fear  not,  man ;  I  will  not  forfeit  it ; 
Within  thcfe  two  months,  that's  a  month  before 
This  bond  expires,  I  do  expedt  return 
Of  thrice  three  times  the  value  of  this  bond. 

Shy.  O  father  Abraham,  what  thefe  Chriflians 
arc; 
Whofc  own  hard  dealings  teaches  them  fufpedl 
The  thoughts  of  others !  Pray  you,  tell  me  this  ; 
If  he  Ihould  break  his  day,  what  fhould  I  gain 
By  the  exadlion  of  the  forfeiture  ? 
A  pound  of  man's  flefti,  taken  from  a  man. 
Is  not  fo  eftimable,  profitable  neither. 
As  flefh  of  muttons,  beefs,  or  goats.     I  fay. 
To  buy  his  favour,  I  extend  this  friendfhip ; 


•♦  dwell  in  my  neceffity,']  To  dtveli  feeros  in  this  place  to 

mean  the  fame  as  to  continue.    To  abide  has  both  the  fenfes  of  iaih 
tat  ion  and  ccntinuance,    Johnson. 
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ACT    IL     SCENE    I. 

Belmont.     A  Room  in  Portia's  Houfe. 

Flourijb  of  Cornets.  Enter  the  Prince  of  Morocco,' 
and  his  train  \  Portia,  Nerissa,  and  other  of  her 
attendants. 

MoR.  Miflike  mc  not  for  my  complexion. 
The  Ihadow'd  livery  of  the  burnifh'd  fun. 
To  whom  I  am  a  neighbour,  and  near  bred. 
Bring  me  the  faireft  creature  northward  born. 
Where  Phoebus'  fire  fcarce  thaws  the  ificles. 
And  let  us  make  incifion  for  your  love. 
To  prove  whofe  blood  is  redded,  his,  or  mine.* 
I  tell  thee,  lady,  this  afpedl  of  mine 
Hath  fear'd  the  valiant  ;9  by  my  love,  I  fwear. 
The  beft-regarded  virgins  of  our  clime 
Have  lov'd  it  too :  I  would  not  change  this  hue. 
Except  to  fteal  your  thoughts,  my  gentle  queen. 

PoR.  In  terms  of  choice  I  am  not  folely  led 
By  nice  direAion  of  a  maiden's  tyt^  : 
Befides,  the  lottery  of  my  deftiny 

'^  the  Prince  of  Morocco,']  The  old  ftage  dirc^oB  is  **  Enter 

Morochus  a  tawnie  Moore»  all  in  white,  and  three  or  foure  fbl« 
lowers  accordingly."  &c.     Steevens. 

*  To  pro^^e  luhofe  blood  is  reddeft,  bis,  or  mirte,^  To  underfland 
how  the  tawny  prince,  whofe  favage  dignity  is  very  well  fupported, 
means  to  recommend  himfelf  by  this  challenge,  it  muft  be  remem- 
bered that  rtf*^  blood  is  a  traditionary  fign  of  courage :  Thus  Macbeth 
calls  one  of  his  frighted  foldiers,  a  lily-U^^rd  boy ;  again,  in  this 
play.  Cowards  are  faid  to  bifvt  levers  as  luhite  as  milk ;  and  aa 
effeminate  and  timorous  roan  is  termed  a  milk/op.    Johnson. 

9  Hath  fear'd  the  maliant ;]  i.  e,  Urrifyd,  To  fear  is  often  ufed 
by  our  old  writers,  in  this  fcnfe.     So,  in  K,  Henry  VI;  P.  III. 

••  For  Warwick  was  a  bug  xki2Xfeard  us  aiU'*  Steevens. 
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Bars  me  the  right  of  voluntary  choofing : 

But,  if  my  father  had  not  fcanted  me, 

And  hedg'd  me  by  his  wit,*  to  yield  myfelf 

His  wife,  who  wins  me  by  that  means  I  told  you, 

Yourfelf,  renowned  prince,  then  flood  as  fair. 

As  ahy  comer  I  have  look'd  on  yet. 

For  iTiy  attcdtion, 

MoR.  Even  for  that  I  thank  you; 

Therefore,  I  pray  you,  le^d  me  to  the  cafkets. 
To  try  my  fortune.     By  this  fcimitar, — 
That  flew  the  Sophy,'  and  a  Perfian  prince. 
That  won  three  fields  of  Sultan  Solyman, — 
I  would  out-flare  the  flernefl  eyes  that  look, 
Out-brave  the  heart  mofl  daring  on  the  earth. 
Pluck  the  young  fucking  cubs  from  the  ftie  bear. 
Yea,  mock  the  lion  when  he  roars  for  prey. 
To  win  thcq,  lady:  But,  alas  the  while! 
If  Hercules,  and  Lichas,  play  at  dice 
Which  is  the  better  man,  the  greater  throw 
May  turn  by  fortune  from  the  weaker  hand ; 
So  is  Alcides  beaten  by  his  page ;  ** 

*  Jffd  hedg'd  me  by  bis  wit,]  I  fuppofo  wc  in«iv  fafely  read  ■» 
mndhtdg^dme  hy  hit  will.     Confioed  me  by  his  will.    Jounsok. 

As  the  ancient  fignification  of  iw/,  was  fagacity,  or  power  of 
mind,  I  have  not  difplaced  the  original  reading.  See  our  aathor* 
paifim.     Stebvbns. 

«  Thatfifw  the  Sophy y  &c.]  Sh^kiDeare  feldom  efcapes  well  when 
Jic  is  entangled  with  geography.  Tnc  prince  of  Morocco  mull  have 
travelled  far  to  kill  tqe  ^ophy  of  Pcrfia.    Juh  nson. 

It  were  well,  if  Shakfpeare  had  never  entangled  himfelf  nmth 
geography  worfe  than  in  the  prefent  cafe.  If  the  prince  of  Morocco 
be  fuppofed  to  have  fcrved  in  the  army  of  fultan  Solyman  (tbe/econdg 
for  inftance),  I  fee  no  geographical  objc^ion  to  his.  having  killed 
the  Sophi  of  Perfia.     Sw  lyHerhelot  in  Solyman  Ben  Sclim. 

Tyrwhitt, 

^  So  is  Alcides  beaten  by  hu  page  ;J  The  ancient  copies  read — ^hia 
rage.     StIEVens. 

Though  the  whole  fet  of  editions  concur  in  this  reading,  it  \% 
f:orrupt  at  bottom.     Let  us  look  into  the  poet's  drift,  and  thp 
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And  fo  may  I,  blind  fortune  leading  me, 
Mifs  that  which  one  unworthier  may  attain. 
And  die  with  grieving. 

PoR.  You  mud  take  your  chance; 

And  either  not  attempt  to  choofe  at  all. 
Or  fwcar,  before  you  choofe, — if  you  choofe  wrong. 
Never  to  fpeak  to  lady  afterward 
Jn  way  of  marriage;  therefore  be  advis*d.^ 

MoR.  Nor  will  not;  come,  bring  me  unto  my 
chance. 

PoR.  Firft,  forward  to  the  temple ;  after  dimier 
Your  hazard  fhall  be  made. 

MoR.  Good  fortune  then !  [Comets. 

To  make  me  blefs't/  or  curfed'ft  among  men. 

[Exeunt. 

hiftory  of  the  pcrfons  mentioned  in  the  context.  If  Hercules,  (fayt 
he,)  and  Lichas  were  to  play  at  dice  for  the  decifion  of  their  fupc- 
riority,  Lichas,  the  weaker  man,  might  have  the  better  caft  of  the 
two.  But  how  then  is  Alcides  beaten  by  his  rage?  The  poet  meant 
no  more,  than,  if  Lichas  had  the  better  throw,  fo  might  Hercalet 
himfelf  be  beaten  by  Lichas.  And  who  was  he,  but  a  poor  unfbr^ 
tunate  fervant  of  Hercules,  that  unknowingly  brought  his  mailer 
die  envenomed  (hirt,  dipt  in  the  blood  of  the  Centaur  Neflus,  and 
was  thrown  headlong  into  the  fea  for  his  pains ;  this  one  circom* 
^ance  of  Lichas's  quality  known,  fufficiently  afcertains  the  cmen* 
dation  I  have  fubftituted,  page  inftead  of  rage.     Theobald. 

5  therefore  be  advis'd.]  TTherefore  be  not  precipitant;  con- 

^dcr  well  what  you  are  to  do.   Aivls'd  is  the  word  oppofite  to  rajb. 

JoHN80N« 
go,  in  King  Richard  III : 

**  who  in  my  wrath 

♦'  Kncel'd  at  my  feet,  and  bade  me  be  aiw'd**  Stbevbks, 

«  blefi*ty'\  i.  e.  bleflcd'ft.     So,  in  King  Richard  III  : 

*'  harmlefs't  creature;"  a  frequent  vulgar  contra^oa  in 

Wfirwicklhirc,    Stbbvens, 
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SCENE      IL 
Venice*     A  Sireeh 

EniiT  Launcilot  Cob  bo,* 

Ljus\  Certainly,  my  confcicnce  m  ill  fervc  me 
to  run  from  this  Jew  my  mafter:  The  fiend  is  at 
mine  elbow ;  and  tempts  me,  faying  to  me^  GoiSa^ 
L^unceht  Gohio^  good  Latifsulai^  or  j^o&d  GotH^  or 
gmd  Launcelot  Gotht  ufe your  legs^  take  tbf  Jiari^  rum 
amaj:  My  confcience  fays, — no;  take  beed  bmrff 
iMuncehi ;  take  heed^  honej2  Gobb^  %  or,  as  aforcfaid, 
b^neji  Lamcrhi  Gohh  i  do  mt  run ;  /corn  running  witb 
Ibybcels:^  Well,  the  moft  courageous  fiend  bids 

*  T!ic  old  copks  it^i\ — Enter  th  Clmun  fthftf\  ;ind  rlirotighptjf 
the  play  tills  charafler  is  called  ihc  Ci&'wm  Zl  nsoft  of  \m  ftttrnftcti 

^  —  fcorn  n)tiiitiig^aiVj&  ihy  hr/f :]  Laimcelot  was  deigned  fot  m 
irag<  but  perhaps  not  l"(ir  ,\n  abfutdont.  Wc  m^iv  lUcrcforc  fuppufr* 
HO  Atclv  c^prrRiiHi  would  bfl^T  hecn  pui  in  hh  mouth,  a»  our  authoi 
iud  eciifuKd  in  mother  charaftrr.  When  Piltal  fayis,  "  he  hr^r» 
with  C4jt,*'  Sir  Hy^h  V.^nm  very  properly  i*  made  to  exclaim » 
*•  The  tcvt!  ami  hi?j  t.im!  wlat  phrafc  u  this*  li-  htmn  fwiih  tarii 
**hy  it  h  afff^btuin%  '  to  talk  of  ^unmwg  wtk  mt/i  h^^  luu 
iriTCC  Ic'fA  <>r  idhfuriiiev'.  h  hn^  been  fuggcfled,  ihAt  we  IhoiiM 
jTCtd  and  pc»iiif  ihe  p^flT^igc  ^^  1*^1  bw?^ ;  '*  Do  not  run  ;  fcora  ntn* 
ning;  it^Z/j^  thy  heeb;"  i.  e,  lomird  thrm  viith  a  ^^vitb^t  [a  baod 
Tiiadc  of  oficr.)  ;u  iht  kg^  of  cuiile  j*rc  lumi^rt'd  in  fomc  counuics, 
io  prevent  tlicir  flr;igghng  far  from  home.  The  Irlfhmati  in  Sir 
yu^M  OUf^fiir  j'scdcioris  to  he  hanged  in  a  miiiht ;  and  Chapman 
Sa*  the  following  |%1  (Tage  : 

'* --There  let  him  lie 

•'  TiU  1,  of  cui-tipofiers,  did  Ixn^Xy 
•*  A  tvirh,  a  fathom  long*  w  hh  whieh  \m  ktxt 
••  1  tnad^  together  in  a  tatt  league  ineetr/* 
^  I  think  myfelf  bound,  hcwc^^r,  to  add,  that  in  Mmk  ^&  ^i^^uj 
Nethtng^  the  very  phr^fc,  tliat  to  the  prefent  inllance  ti  difpiieci]* 
otcuri ; 

'*  O  illegitlmafc  ionfVrufiion !  IJi^im  that  ^iih  mj  her  if  i*  u  r* 
T  rrcakitraie^  kick  itp  contcmpiuoofly  at  the  idea,  ab  animah lhrow 
t}p  their  hi»d  kj^%     hychillu  may  be  ItJiuncrlot's  meaning* 
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me  pack ;  viOi !  fays  the  fiend ;  away  I  fays  the  fiend, 
for  the  heavens ;  *  rou/e  up  a  brave  mind,  fays  the  fiend, 
and  run.  Well,  my  confcience,  hanging  about  the 
neck  of  my  heart,  fays  very  wifely  to  me, — my  bo^ 
neft  friend  Launceloty  being  an  bonejl  man*s  fon, — or 
rather  an  honeft  woman's  fon ; — for,  indeed,  my 
father  did  fomething  fmack,  fomething  grow  to, 
he  had  a  kind  of  tafte ;  —  well,  my  confcience 
fays, — Launcelot,  budge  not ;  budge,  fays  the  fiend ; 
budge  not,  fays  my  confcience:  Confcience,  fay 
I,  you  counfel  well ;  fiend,  fay  I,  you  counfel 
well :  to  be  ruled  by  my  confcience,  I  ihould 
ftay  with  the  Jew  my  mafter,  who,  (God  blefs  the 
mark  !)  is  a  kind  of  devil ;  and,  to  run  away  from 
the  Jew,  I  fhould  be  ruled  by  the  fiend,  who,  fav- 
ing  your  reverence,  is  the  devil  himfelf :  Certainly, 
the  Jew  is  the  very  devil  incarnation;  and,  in  my 
confcience,  my  confcience  is  but  a  kind  of  hard 
confcience,  to  offer  to  counfel  me  to  ftay  with  the 
Jew :  The  fiend  gives  the  more  friendly  counfel : 
I  will  run,  fiend ;  my  heels  are  at  your  command- 
ment, I  will  run. 

I  perceive  no  need  of  alteration.  The  pleonafm  appears  to  me 
confident  with  the  jgeneral  tenour  of  Launcelot's  fpeech.  He  had 
juft  before  exprcflcdthe  fame  thing  in  three  diflferent  ways : — **  Ufc 
your  legs ;  take  the  ftart ;  run  away.*'     Malonb. 

•  -^away !  fays  the  fiend ^  for  the  heavens;]  As  it  is  not  likely 
that  Shakfpeare  fhould  make  the  D«^ri/ conjure  Launcelot  to  do  any 
thing  for  Hearvent  fake,  I  have  no  doubt  but  this  paflage  is  corrupt^ 
and  that  we  ought  to  read, 

AivayJ  fays  the  fiend,  for  the  ha*ven. 

By  which  Launcelot  was  to  make  his  efcapc,  if  he  was  determined 
to  run  away.     M.  Mason. 

away !  fays  thefieni^  for  the  heavens ;]  i.  €•*  Begfme  to  the 

heavens.     So  again,  in  Much  ado  about  Nothing:  **  So  I  deliver  up 
»y  apes,  [to  the  de'vily\  and  ^if.7r  to  St.  Peter,  for  the  betpvens.'* 

Malokev 
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Enter  old  Gob  bo,''  with  a  bajket. 

Gob.  Mafter,  young  man,  you,  I  pray  you ;  which 
is  the  way  to  mafter  Jew '3  ? 

La  UN.  [aftdeJ]  O  heavens,  this  is  my  true  be- 
gotten father !  who,  being  more  than  fand-blind, 
high-gravel  blind,  knows  mc  not : — I  will  try  con* 
cluiions  *  with  him. 

Gob.  Mafter  young  gentleman,  I  pray  you,  which 
is  the  way  to  mafter  Jew's  ? 

Laun.  Turn  up  on  your  right  hand,'  at  the  next 
turning,  but,  at  the  next  turning  of  all,  on  your 
left;  marry,  at  the  very  next  turning,  turn  of  no 
hand,  but  turn  down  indiredly  to  the  Jew's  houfe. 

Gob.  By  God*s  fonties,*  'twill  be  a  hard  way  to 

9  Enter  old  Gobbo,]  It  majr  be  inferred  from  the  name  of  Gobbo, 
that  Shakfpeare  deftgned  this  chara^er  to  be  represented  with  a 
hump-back.    Steevbns. 

*  _  try  conclii(ions  — ]  To  try  conclufimu  is  to  try  experixnenti. 
So,  in  Heywood's  Golden  Age,  161 1 : 
**        '  ■  fince  favour 

'•  Cannot  attain  thy  love.  Til  try  conclufioHs.** 
Again,  in  The  Lancajbire  Witches ,  '634: 
**  Nay  then  1*11  try  conclujions ; 
««  Mare,  Mare,  ice  thou  be, 
•«  And  where  I  point  thee,  carry  me."    Steevbns. 
So  quarto  R. — Quarco  H.  and  folio  read — cQnfuJwm.  Malonb. 
)  Turn  nf  on  jour  right  hand.  Sec]  This  arch  and  perplexed  di* 
region  to  puzzle  the  enouirer,  feems  to  imitate  that  of  Syros  10 
Demea  in  the  Brothers  of  Terence : 
*•  '—^^ubi  eas  pr4eterieris, 

**  Ad  finiflram  hac  vd^kflatea  :  ubi  ttdDiame  nftneris^ 
**  ho  tfi/dextram :  prim  juam  ad  portam  'veniat^"  Sec. 

Theobald. 

4  -^>^^God*t/o»tiei,]  I  know  not  exa6Uy  of  what  oath  this  is  a 

corruption.     1  meet  with  God*s/anty  in  Decker's  Honeft  Whore, 

Again»  in  The  longer  thou  liveft  the  more  Fool  thou  art,  a  comedy^ 
Bl.  1.  without  date : 

^  Godsfantie,  this  is  a  goodly  book  tndced«" 

7 
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hit.  Can  you  tell  me  whether  one  Launcelot,  that 
dwells  with  him,  dwell  with  him,  or  no  ? 

Laun.  Talk  you  of  young  matter  Launcelot? — 
Mark  me  now ;  [^afide^'\  now  will  I  raife  the  waters : — 
Talk  you  of  young  mafter  Launcelot  ? 

Gob.  No  mafter,  fir,  but  a  poor  man's  fon ;  his 
father,  though  I  fay  it,  is  an  honeft  exceeding  poor 
man,  and,  God  be  thanked,  well  to  live. 

Laun.  Well,  let  his  father  be  what  he  will,  wc 
talk  of  young  mafter  Launcelot. 

Gob.  Your  worftiip's  friend,  and  Launcelot,  fir/ 

Laun.  But  I  pray  you  ergo,  old  man,  ergo,  I  be- 
feech  you ;  Talk  you  of  young  mafter  Launcelot  ? 

Gob.  Of  Launcelot,  an't  plcafc  your  maftcrftiip. 

Laun.  Ergo,  mafter  Launcelot ;  talk  not  of  mafter 
Launcelot,  father ;  for  the  young  gentleman  (ac- 
cording to  fates  and  deftinies,  and  fuch  odd  fayings, 
the  fifters  three,  and  fuch  branches  of  learning,)  is, 
indeed,  deceafed ;  or,  as  you  would  fay,  in  plain 
terms,  gone  to  heaven. 

Gob.  Marry,  God  forbid !  the  boy  was  the  very 
ftafF  of  my  age,  my  very  prop. 

Laun.  Do  I  look  like  a  cudgel,  or  a  hovel-poft, 
^  ftaff,  or  a  prop  ? — Do  you  know  me,  father  ? 

Perhaps  it  was  once  cuftomary  to  fwcar  by  xh^/ante^  i.  c.  heahbt 
of  the  Supreme  Being,  or  by  \i\%  faints ;  or,  as  Mr.  Ritfon  obferve^ 
to  me,  by  his  fanditj.  Oaths  of  fuch  a  turn  are  not  unfrequent 
among  our  ancient  writers.  All,  ho\%ever,  feem  to  have  been  fo 
thoroughly  convinced  of  the  crime  of  profane  fwearing,  that  they 
were  content  to  difguife  their  menning  by  abbreviations  which 
were  permitted  fikntly  to  terminate  in  irremediable  corruptions. 

Steevens* 

*  Your  worfhip's  friend,  and  Launc^loi^  fir.]  Dr.  Farmer  is  of 
opinion  we  (houki  read  Gobbo  inftead  of  Launcelot.     Steevsns* 

and  Launcelot y  firS\  i.  e.  plain  Launcelot ;  and  not,  a«  you 

teon  him>  mafter  LauLQcelot.    M  a  L  o  2r.£* 
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CoB>  Alack  the  day,  I  know  you  nor^  young 
gentleman :  but,  I  pray  you,  tell  me,  is  my  boy, 
(God  rcfl:  his  foul !}  ali\^e,  or  dead  ? 

Lauh.  Do  you  not  know  me,  father? 

Gob,  Alack,  fir,  I  am  fand-blind,  I  know  you  not. 

Lavk,  Nay,  indeed,  if  you  had  your  eyes,  you 
might  fail  of  the  knowing  me:  it  is  a  wife  fatncr, 
that  knowi  his  own  child.  Well,  old  man,  1  will 
tell  you  news  of  your  fon  :  Give  me  your  blcfrmg:  '^ 
truth  will  come  to  lights  murder  cannot  be  hid 
long,  a  man's  fon  may ;  but,  in  the  end,  truth  will 
out* 

Gon.  Pray  you,  fir,  ftand  up ;  I  am  furc,  you  are 
not  Launcelot,  my  boy. 

Ljvn*  Pray  you,  let's  have  no  more  foolmg 
about  it,  but  give  me  your  bledingi  I  am  Launce^ 
lot,  your  boy  that  was,  your  fon  that  is,  your  child 
that  fhall  be.' 

Con.  I  cannot  think,  you  are  my  fon. 

Lavn^  I  know  not  what  1  fhall  think  of  that: 

*  — OH^e  mfy&mt  Hffing :]  In  ihii  eaftverfntion  beturecn  Ltunec- 
loE  and  his  blind  father,  there  ar^  frequent  refo^ncei  to  the  ib^ 
ctp^ion  praftifcd  on  the  blind ncf»  oi  iljiac^  and  the  bl«^ng  obtaiael 
ki  confeqa  cncc  of  i  r-     H  e  » i.  k  v  - 

7  — j^r  child  that  finil  ht.\  launeelct  probably  hi^re  iitdclpf 
himfelf  in  tallcine  noniirnfc*  So  aftfniards:— •*  you  may  tell  every 
finger  1  have  with  my  ribs/'  An  anonymous  critick  fuppofc^,  *'  ti 
m^nA  to  fay,  1  *wm  yout  fhiid^  I  itm  your  h^j^  and  Ji^nli  rwt  h 
foiiv/Qft,*'  But  fan  noi  being  firft  mcnclontxl,  bat  pUccd  in  tlw 
middle  member  of  the  fentcnce,  thctc  \t  no  grouad  for  fuppofiiig 
lUch  an  invcr{ion  intended  by  our  author.  Bcfidcs  j  if  ImmflU 
ii  to  be  feriouAy  defended,  what  would  hi&  father  learn #  \ff  binif 
Cold  that  k€  who  wai  child ^  iliall  be  \m  Jmf    Ma  La  me* 

Launcelot  mav^  mean,  that  he  Oiall  hereafter  prove  hu  claim  10 
Ihc  fitk  of  chiltS,  by  his  dutiful  behaviour-     Thus  fays  the  Prrocc 
of  Wale*  to  Kin^  Henry  I V  ;  I  will  rctleem  my  charter  \ 
•^  And,  m  the  dofing  of  fome  glorioui  day, 
•'  Scbold  to  tell  ygi*  that  /  mm^mr/^m**    $TfiVtltfi 
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but  I  am  Launcelot,  the  Jew's  man ;  and,  I  am  fure, 
Margery,  your  wife,  is  my  mother. 

Gob.  Her  name  is  Margery,  indeed:  Til  be 
fworn,  if  thou  be  Launcelot,  thou  art  mine  own 
flcfh  and  blood.  Lord  worfhipp'd  might  he  be  I 
what  a  beard  haft  thou  got !  thou  haft  got  more 
hair  on  thy  chin,  than  Dobbin  my  thill-horfe  haj» 
on  his  tail.' 

La  UN.  It  ftiould  feem  then,  that  Dobbin's  tail 
grows  backward ;  I  am  fure,  he  had  more  hair  on 
his  tail,  than  I  have  on  my  face,  when  I  laft  faw 
him. 

Gob.  Lord,  how  art  thou  changed!  How  doft 
thou  and  thy  mafter  agree  ?  I  have  brought  him  a 
prefent ;  How  'gree  you  now  ? 

Lavs.  Well,  well ;  but,  for  mine  own  part,  as 
I  have  fet  up  my  reft  to  run  away,  fo  I  will  not  reft 
till  I  have  run  fome  ground :  my  mafter's  a  very 
Jew ;  Give  him  a  prefent !  give  him  a  halter :  I 
am  famifli'd  in  his  lervice ;  you  may  tell  every  fin»» 
ger  I  have  with  my  ribs.  Father,  I  am  glad  you 
arc  come;  give  me  your  prefent  to  one  mafter 
Baflanio,  who,  indeed,  gives  rare  new  liveries ;  if 
{  ferve  not  him,  I  will  run  as  far  as  God  has  any 
ground. — ^O  rare  fortune !  here  comes  the  man ;— * 
to  him  father ;  for  I  am  a  Jew,  if  I  ferve  the  Jew 
^^ny  longer. 

« my  thill-horfe— ]  Thill  ox  fiU  means  tho  ihafts  of  a  cait 

OS  waggon.     So,  in  A  Woman  mnjer  Fex'd,  1652  : 
•'  ——I  will 

**  Give  you  the  fore-hoxfe  place,  and  I  will  be 
"  r  the////." 
Again,  in  Fortune  bj  Land  and  Sea^  1^95*  1>7  Tho.  Hey  wood. 

and  W.  Rowley :  •' acquaint  you  wiu  Jock  the  lbrc-hocf<;» 

«»d  Fibb  thcy^-i&iw;/^,"  &c.     Stbbvens. 

All  the  ancient  copies  have  fhil-hork,  but  no  di^onary  that  I 
have  met  with  acknowledges  the  word.  It  is,  I  am  informed,  a 
oovmptioii  ufed  ia  fomc  counties  for  the  proper  ten&a  thill-hoTk. 

JMalone, 


BasH,    You  may  do  fo; — ^but  let  it  be  fo  hafted, 
that  fupper  be  ready  at  the  fart  heft  by  five  ^ 
clock:  Sec  thcfe  letters  delivered;  put  the  livvrfts 
to  making;  and  defirc  Gratiano  to  come  anon  to 
my  lodging.  [Exit  a  Servant* 

La  UN*  To  him,  father, 

GoBn  God  blefs  your  worfliip  ! 

Bjss.  Gramercy ;  Would  Ml  thou  augfit  with  me  ? 

Gob*  Here's  my  ion,  fir,  ^  poor  boy, 

LAVNn    Not  a  poor  boy,  fir,  but  the  rich  Jc\^%^ 
man ;  that  would,  fir, as  iiiy  father  fhall  fpecify, * 

Gon*  He  hath  n  great  infedlion,  fir,  as  one  wd&ta 
fay,  to  fcrvc- 

Lavn.  Indeed^  the  fiiort  and  the  long  is,  I  fervc 
the  Jew,  and  I  have  a  defirc,  as  my  father  fiiall  fpc4 
cifyr 

Gas*  His  mailer  and  he,  f  faving  your  worfiiip's 
reverence,)  are  fcarcc  catcr-coufins: 

Laux.  To  be  brief,  the  very  truth  ia,  that  {he 
Jew  having  done  n\c  wrung,  doth  cauftr  me,  m  my 
father,  being  I  hope  an  old  man,  fliall  fruti fy  unto 
you, — ^ 

Gob.  I  have  here  a  difii  of  doves^  that  I  would 
bcftow  upon  your  worfiiip;  and  my  fuit  is, 

La  UN*  In  very  brief,  the  fuit  h  impertinent  to 
mvfclf,  as  your  worfliip  Jhall  know  by  this  honcfl 
old  man  i  and,  though  I  fay  it,  though  old  man, 
yet;  poor  jnan,  my  father. 

"^Bass,  One  fpeak  for  both ; — ^^What  would  you  ? 

LjVN'  ScrVc  you,  fin 
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Got.  This  is  the  very-defcd  of  the  matter,  fir. 

Bass.  I  know  thee  well,  thou  haft  obtained  thy 
fuit: 
Shjffock,  thy  mafter,  fpoke  with  me  this  day^ 
And  hath  preferr'd  thee ;  if  it  be  preferment. 
To  leave  a  rich  Jew's  fervice,  to  become 
The  follower  of  ib  poor  a  gentleman. 

Law.  The  old  proverb  is  very  well  parted  be- 
tween my  mafter  Shylock  aild  you,  fir;  you  have 
the  gnu:e  of  God,  fir,  and  he  hath  enough. 

Bass.   Thou  fpedk*ft  it  well :  Go,  father,  with 
thy  fon : — 
Take  leave  of  thy  old  mailer,  and  enquiire 
My  lodging  out  :-*-Give  him  a  livery 


\to  bis  followers^ 
5* :  See  it 


More  guarded  '  than  his  fellows* :  See  it  done« 

Laus.  Father,  in : — I  cannot  get  a  fervice,  no ; 
•—I  have  ne*er  a  tongue  in  my  head. — Well ;  [look^ 
ing  on  bis  palmJ\  if  any  man  in  Italy  have  a  fairer 
twle,  which  doth  offer  to  fwear  upon  a  book.* — I 

%  ^^.^m^more  guarded  — ]  i.  e.  more  ornamented^  So,  in  Sobmm 
mid  Perfeda,  1599: 

'*  Pifiom.  But  is  there  no  reward  for  my  falfe  dice  ? 

**  Eraftm.  Yes,  fir»  a  guarded  fait  from  top  to  toe/' 
Again,  m  Alhumaxary  1 6 1 5  : 

**  turn  my  ploughboy  Dick  to  two  gtiarded  footmett." 

STBBVBNt* 
•  fFeiii  if  any  man  in  Italy  have  a  fairer  table,  *whicb  doth  offer 
H  fwear  upon  a  ^i.]  Table  is  the  palm  of  the  hand  extended. 
Lanncelot  congratulates  himfelf  upon  his  detterity  and  good  for- 
tune, and,  in  the  height  of  his  rapture,  infpe^  his  hand,  and 
congratulates  himfelf  upon  the  felicities  in  his  table.  The  aft  of 
expanding  his  hand  puts  him  in  mind  of  the  adlion  in  wBich  tte 
palm  is  ihown,  by  raifing  it  to  lay  it  on  the  book,  in  jadidal  at- 
tcftations.     Well,  fays  he,  if  any  man  in  Italy  ha*ve  m  fairer  udU^ 

that  doth  offer  to  fwear  upon  a  book Here  he  ftopt  with  an  ab» 

ruptnefs  very  common,  and  proceeds  to  particulars,    JoBiftoir* 

Vol.  V.  F  f 
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fhall  have  gocMJ  fortune ; '   Go  to,  hcrc*fi  a  fimplfi 
line  of  lile!  here's  a  fmall  trifle  of  wives;  AUs, 

Dr»  JohnfofiV  explanation  thus  far  appears  to  me  pcdb^y  jal; 
In  fupport  of  it  J  it  fhou3d  be  rcmcmbcicd,  that  'whkh  bfrecioendy 
ufcd  hy  our  author  and  hii  con  tern porartei,  fur  the  ptrfcin&l  pw 
noun,  ivh9*  It  ii  ft  ill  foufedin  our  Liturgy,  In  Tif^  Aftn^  H  km 
&/  Win^f^r^  Mn.  Quickly  addrt- JTcn  Fen  ton  in  the  fame  ]4iigitt|e 
«s  is  here  ufed  by  Launcelot ; — **  V\\  be  f^wetft  m  a  h^  (he  lofo 
you:*'  a  vulgarifm  that  h  now  fupcrfcdcd  by  another  of  tbefine 
impoft^"  rU  take  my  bibte*oatli  of  it/'     MAtom* 

WiiHout  examining  the  rxpodiions  of  thls^  ^afiage,  gST^en  hf  the 
lixrec  learned  annotators,  [Mr.  T.  Dr,  W,  and  Dr.  J,]  I  IhiU 
briefly  fei  down  what  anpcars  to  me  to  be  the  whole  tne&titng  of  it, 
Laiincelotf  applauding  nimfrlf  for  bis  fiicccft  with  BaOTanio^  and 
looking  into  the  palm  of  his  handi  which  by  fortonc-fclkfs  is  caUoi 
the  tattft  breaks  out  into  the  following  reflci^tion  i  I9^tii:  if  m^ 
m^n  itt  italy  htrut  a  fairer  t&hU ;  ^i.*kk¥  deih  off^r  «  Jkwffr  upm  m 
iddj  /  fioii  hirv€  g^od  fertmt — u  e,  a  table,  ^^hkh  d^tk  (not  oulj 
fmmi/t^  but)  effer  io  /wear  (and  to  fwcar  up^n  a  h$i  too)  that/ 
J^U  h&V€  vmd fartunt* — (He  omiti  die  conclusion  of  the  fen tcnoe 
which  mignt  have  been]  /  am  much  mifiakcni  or,  i'litt  hamgfd^kc* 

TymwHiTT. 

*  /  J^li  hirve gsffd  firrufte  il  The  whole  difficulty  of  thii  ptHafe 
(concerning  which  there  is  a  greai  dij&rcncc  of  opmion  among  toe 
commentators)  arofcj  as  I  conceive,  from  h  word  bcitie  omite3  by 
the  compofitor  or  tranfcriber.  I  am  pc  rfuadcd  the  auttior  wrote>-« 
I  {hall  kivc  n&  good  fortune,  Thcfc  words »  are  not^  I  bcli^ix, 
conncfted  with  what  goc*  before^  but  with  what  follows ;  and  be- 
gin a  new  fcntcnce«  Shakfpearc,  I  think,  meant,  that  Launcctot, 
after  this  abrupt  fpcech^ — Iffili  if&ny  mmt  that  &fftri  i^fwtar  upm 
m  &9$kf  hm  afiirer  table  ihan  mittf^^[l  am  much  miflaken :]  fhoiild 
proceed  in  the  fame  manner  in  which  he  began  : — I  (hall  have  •* 
good  fortune ;  go  to ;  hereV  ^Jtmple  line  of  life !"  &c.  So  before: 
'*  I  canjvffi  get  a  fcrvicc,  m  i — I  have  ne'er  a  tongue  in  my  head," 
And  afterwards:  "  Ala*!  liflccn  wives  \^  mtbirt^^'*  The  NiJifCi 
in  R^rnc^  and  Juiktt  c^prelTcs  herfelf  exajftly  in  the  fame  Hyk: 
*'  Well  J  you  have  made  a  Jimple  choice  j  you  know  w«/  how  to 
choofe  a  man  ;  Romeo  ?  m^  nor  he  i — he  h  no/  the  Bower  of  coiir- 
tefy/*  Sec,  So  alfo,  in  K,  Henry  IF,  **  Here's  wo  fine  villainy  1** 
Again,  more  appofuely,  in  the  anonymous  play  of  K,  Hewry  f: 
•*Ha!  me  have  09  good  luck/*  Again,  in  The  Merry  H-'^ivts 9f 
Wind/or :  "  We  are  ~^mfie  men ;  wc  do  mr  know  what's  bfOGght 
about  under  the  profeflion  of  fortune- telling/* 

Aim  oft  every  paJTage  in  thcfc  plays,  in  which  the  fenfeii  abfuptif 
broken  oiF^  a$  I  have  more  than  once  obfcrvcd,  has  been  coffuf^* 


fifteen  wives  is  nothing ;  eleven  widows,  and  nine 
maids,  is  a  fimplc  coming-in  for  one  man :  and 
then,  to  'fcapc  drowning  thrice ;  and  to  be  in  peril 
of  my  life  with  the  edge  of  a  feather-hed  j ' — ^herc 
mc  fimple  'feapes !  Weil,  if  fortune  be  a  woman^ 
ihe's  a  good  wench  for  this  geer. — Father,  come; 
I'll  take  my  leave  of  the  Jew  in  the  twinkling  of 
an  eye.  [Exeunl  Launcelot  and  old  Gobbo. 

Byiss.  I  pray  thee,  good  Leonardo,  think  on  this  % 
Thcfe  things  being  bought,  and  orderly  beftow*d^ 
Return  in  hafte,  for  I  do  feaft  to-night 
My  beft-efteem'd  acquaintance ;  hie  thee,  go. 

Leon.  My  beft  endeayours  Ihall  be  done  herein. 

Enter  Gratiano. 

Gra.  Where  is  your  mafter? 

Leon.  Yonder,  fir,  he  walks. 

[Exit  Leonardo. 
Grj.  Signior  Baflanio,— 
Bass.  Gratiano! 


It  is  not  withoat  fome  teluftance  that  I  have  exdnded  this  exnefw 
dadon  from  a  place  in  die  text*  Haditbeenpropofedbyanyfbnneff 
editor  or  commentator,  I  fhoold  certainly  have  adopted  it ;  being 
convinced  that  it  is  jufL  But  the  danger  of  innovation  is  fo  great, 
and  partiality  to  our  own  conceptions  fo  ddufive,  that  it  become^ 
ever^  editor  to  diftruft  his  own  emendations ;  and  I  am  particularly 
inclined  to  do  fb  in  the  prefent  inftance,  in  which  I  happen  to  differ 
from  that  moft  refpedable  and  judicious  critick,  whofe  name  is 
fubjoined  to  the  preceding  note.  According  to  his  idea,  the  mark 
of  an  abrupt  fentence  fhoold  not  be  after  the  word  hoi,  hut  fortune. 

Ma  LONE. 

*  '"^'^inperilofmj  lifinuitb  theedgeofafeatber-M',']  A  cant 

phrafe  to  fignify  the  danger  of  marrying. A  certain  French 

'Writer  ufes  the  fame  kind  of  figure,  *'  O  mon  Ami,  j'aitiurois  mienx 
hre  umbie/ur  la  fmnt  d'mn  OrHlUr^  ftT  m^itre  nmfu  it  Cat.''^^ 

WAIBvaTOW. 

F  fa 
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Gff^.  i  have  a  fuit  to  jraui 
S^ss.  Yoy  have  obtain'd  it, 

Grj.  You  mufl:  not  deny  me  i  I  my  ft  go  with  you 
to  Belmont. 

Bjss.   Why,    then  you  muft;--Bui  hear  thie, 
Qratiano ; 
Thou  art  too  wild,  tdo  rude,  and  bold  of  voice ;^ 
Parts,  that  become  thee  happily  enough^ 
And  in  fuch  eyes  a&  ours  appear  not  faults ; 
But  where  thou  art  not  known^  why,  there  tim 

lllQW 

Something  too  liberal ;  *— pray  thee,  take  pain 

To  allay  with  fottte  cold  drops  of  modefty 

Thy  (kipping  fpiriti^  left,  through  thy  wildbc^ 

haviour, 
I  be  mifconftrued  in  the  place  I  go  zo^ 
And  lofe  my  hopes. 

G^^'  Signior  Baflanio,  hear  me  i 

If  I  do  not  put  on  a  fober  habit, 
Talk  with  refpeft,  and  fwcar  but  now  and  then, 
Wear  prayer-books  in  my  pocket,  look  demurely  i 
Nay  more,  while  grace  is  faying,  hood  minceyc(* 
Thus  with  my  hat,  and  figh,  and  fay,  amen ; 
Ufe  all  the  obfcrvance  of  civility. 
Like  one  well  ftudied  in  a  fad  olfent* 


h  he  not  a  maft  prornne  and  iiifj^I  ^sm^* 


1  S4mething  m  Mftali]    Liberal  I  have  already  (hown  to  be 
wicaiij  gTofs,  coarfe,  licentioui.    Johis'sou* 

So*  in  Otk^liu: 
lor?    Stbcvuhi. 

^.  aiiijj  *miihfimt  c^ddr^ff  pf  m^deflj 

**  Uj^n  ihe  heat  mi  flame  of  thy  diftemj^ier 

*'  S|*rink.k  cool  pticnce/'     tTEivE^s* 
*  ■**^-  hood  m/^r  ejej  — ]  Allu Jiog  to  ihc  manncr  of  co\xrii3 
hawk '5  em.    $q,  m  TJ^e  Img^p  tfCn^/uj,  1604: 

"  Add  like  ai<»^i/hawk,     ^c.     SrEEVSitlf 
,    ^^ — /^^  sjirn/—]  Gmvc  appcsrance ;  thow  of IhiJ  anJ  ftri- 
oii^  behaviour,    Johnson, 


n^  I 
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To  picafc  his  grandam^  never  truft  me  moce»  * 

Bas^:»  Well,  we  (hall  fee  your  bearing.^     -  , 

~   Gir/.'  Nayi  but  I  bar  fo^night}  you  (ball  not 
gage  me  * 

9f  what  me  •<&  io-4iight. 

Bass.  No,  that  were  pity  i 

1  would  entreat  you  rather  to  put  on 
Your  boldefl:  fuit  of  mirth,  for  we  have  friends 
That  jjurpbfe  merriment:  But  fare  you  well, 
1  have  Tome  bufincfs. 

Gra*  And  I  muft  to  Lorenzo,  and  the  refl: ; 
But  we  win  vifit  you  at  fupper-timc        [Exeunt^ 

SCENE    III. 

fhe  fame.    j1  Room  in  Shylock's  Hou/e^ 
Enter  Jessica  and  Launc^iot. 

yESf  I  am  forry,  thou  wilt  leave  my  father  fpi 
Our  houfe  is  hell,  and  thou,  a  merry  devil, 
Didft  rob  it  of  fome  tafte  of  tedioufnefs : 
But  fare  thee  well ;  there  is  a  ducat  for  thee. 
And,  Launcelot^  foon  at  fupper  Ihalt  thou  fee 

OJleni  is  a  word  very  oommonly  ufed  for  jSb&w  among  the  ol4 
dramatick  writen^    So,  in  Heywoo4's  /rotf  uf^e,  1632 ; 

**  you  in  thofc  times 

•*  Did  not  aflfea  eftfwt." 
Agtin,  in  Chapman's  tranflation  o(  Homer,  edit,  15984  B.  VTt 

**  did  hloodie  vapours  raine 

♦*  Yox/aioftent;'  &c.     Stebvens. 
V         -your  bearing.]   Bearing  is  carria^,  deportment.    So^  in 
Twelfth-Nigbt : 

**  Take  and  give  back  affairs,  and  their  defpatch, 

<<  ^A  fach  a  iinooth^  difcreet,  and  fUUe  iearmg.** 

STBBTBlfit 
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Lorenzo,  who  is  thy  new  itiaftcr's  gueft: 
Give  him  this  letter;  do  it  fecrctly 
And  fo  farcwcl ;  I  would  not  have  my  father 
See  me  taJk  with  thee. 

Z>#trjv.  Adieu !— tears  exhibit  my  tongue. 

Moft  beautiful  pagan,— moft  fweet  Jew !  If  a  ChriC 
nan  do  not  play  the  knave,  and  get  thee."  I  am 
much  deceived  :  But.  adieu  !  thcfe  foolifli  dropj  do 
fomcwhat  drown  my  manly  fpirii ;  adieu !     fjEa//. 

^Es.  Farewel,  good  Launcelot.^ 
Alack,  what  heinous  fm  h  it  in  me. 
To  be  aJham*d  to  be  my  father's  child ! 
But  though  I  am  a  daughter  to  his  Wood, 
I  am  not  to  his  manners :  O  Lorenzo, 
If  thou  kccppromifc,  I  ihall  end  this  ftrifc; 
liccomc  a  Chnftian,  and  thy  loving  wife.    (Exit, 

SCENE    IV. 
The  fame,     A  Street. 

Bnter  Gratiano,  Lorenzo,  Salarino,  and 
Salanio. 

£w.  Nay,  we  will  flink  away  in  fuppcr-tim*, 
D  gmfe  us  at  my  lodging,  and  return 
All  in  an  hour. 


^TT        "^•"yf"'"  'hfa^t.r,  A,*/,.  "^  Stke v,K,7 
1  Ihould  not  have  Mtcmpted  lo  «i>l«in  fo  cafy  n  vmS^nt   If  ^ 

uckedioom;  m  wluch  he  ha.  bam  copied  by  cveiy  fttbf«iu«tf 
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Grj.  We  have  not  made  good  preparation. 
Salar.   We  have  not  fpoke  us  yet  of  torch- 
bearers.' 
Salan.  'Tis  vile,  unlefs  it  may  be  quaintly  or- 
der'd ; 
And  better,  in  my  mind,  not  undertook* 

Lor.  'Tis  now  but  four  a-clock;  we  have  two 
hours 
To  furnilh  us : — 

Ijtter  Launcelot,  with  a  letter. 

Friend  Launcelot,  what's  the  news  ? 

La  UN.    An  it  fliall  pleafe  you  to  break  up  this/ 
it  (hall  feem  to  fignify. 

Zoi?.  I  know  the  hand :  in  faith,  *tis  a  fair  hand ; 
And  whiter  than  the  paper  it  writ  on. 
Is  the  fair  hand  that  writ. 

Gra.  Love-news,  in  faith. 

La  UN.  By  your  leave,  fir. 


editor.  Launcelot  is  not  talking  about  Jeffica's  father,  but  about 
her  future  hufban<L  I  am  aware  that,  in  a  fubfeqoent  fcene,  he 
fays  to  Jeffica,  **  Many,  you  may  partly  hope  your  /aiier  got  jp« 
»»/;"  Imu  be  is  now  on  another  fubjed.    Malonb. 

From  die  general  cenfure  exprefled  in  die  preceding  note  I  take 
leave  to  exempt  Mr.  Reed ;  who,  bv  following  the  firft  folio  waa 
no  (barer  in  the  inexpiable  guilt  of  the  fecond«    Stbb  vb  ns. 

9  torch-hearers,^     See  the  note  in  Ruiuo  and  Juliet,  A  A  L 

fc.  iv.  We  have  not  /poke  us  yet,  &c.  i*  e.'  njje  ha/ve  not  yet  he/poke 
us,  &c.  nrhus  the  old  copies.  It  may,  however,  mean,  we  have 
^not  as  yet  confalted  on  the  fubjed  of  torch-bearers.  Mr.  Pope 
reads — ^*  fpoke  as  yet.**    Ste evens. 

*  —  to  break  up  this^  To  hreak  up  was  a  term  in  carving* 
So,  in  ljrve*s  Labour's  Loft^  Aft  III.  fc.  i : 

"  Boyet,  you  can  carve ; 

**  JSiwoi  x^  this  capon.'' 
See  the  note  on  this  paflage.    STBEVBNf« 
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to  flip' to  nf^ht  ^itli  myhfciir  maftrr  the  Chriftiait. 

Zo/j.  Hbld  here,  take  this :— tell  gehtle  l^fHt^^ 
I  will  not  fail  her; — fpeak  it  privately ;  go:— 
Gentlemen,  '^     [Exit  Lavs ctt^T, 

Will  you  ^Fiepare  you  for  this  itufqut  to^lklght^ . 
J  am  provided  of  a  torch-bearer*  /  , 

S4LAR.  Ay,  marry,  TU  be  gonea^bout  itifbcaightw 

Salan.  And  fo  will  I, 

Lor.  Meet  me,  and  Gratiano, 

At  Gratiano*s  lodging  fome  hour  hence,    , 

Salab..  'Tis.gQod  we  do  fo. 

^  [Exeunt  Salar.  and  Salan^ 

Qra.  Was  not  that  letter  from  fair  Jeflica  ? 

Lor.  I  muft  needs  tejl  ,thee  all :  She  hath  diredlecl^ 
How  I  (hall  take  her  from  her  father's  houfe  1        i 
What  gold,  and  jewels,  flie  is  furni(h*d  with  5     ,    ' 
What  page's  fult  fhe  hath  in  readinefs. 
If  e'er  the  Jew  her  father  come  to  heaven. 
It  will  be  for  his  gentle  daughter's  fake: 
And  never  dare  misfortune  crofs  her  foot, 
Unlefs  fhe  do  it  under  this  excufe, — 
That  fhe  is  iffue  to  a  faithlef^  Jew. 
Come,  {go  with  me;  perufethis,  as  thougoeft: 
Fair  Jemca  ih^ll  be  my  tqrch-bearen         ^ExeuHi, 

SCENE    V. 

fbe  fame.     Before  Shylock's  Houfh^ 

Enter  Shylock  and  Launcelot. 

Sht.  Well,  thou  fhalt  fee,  thy  eyes  fhall  be  thy 
judge. 
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The  difference  of  old  Sfaylock  and  Baifaifio :~ 
What,  Jeflica  1 — thou  (halt  not  gormandize^  . 
As  thou  haft  done  with  me ; — What,  Jeflica  !— 
And  flecp  ^nd  fnore,  and  rend  appard  Q^t ;-»-  . 
Why,  Jeffica,  I  fajr ! 
.  Laun.  Why,  Jeflica ! 

Sur.  Who  bids  thee  call  ?  I  do  not  bid  thee  call;' 

Laun.  Your  worfhip  was  wont  to  tell  me,  I 
could  do  nothing  without  bidding,     . 

.  •* 
Enter  Jessica. 

JeSp  Call  you  ?  What  is  your  will  ? 

Shy.  I  am  bid  forth  *  to  fupper,  Jeflica ; 
There  are  my  keys : — But  wherefore  fhould  I  go  > 
J  am  not  bid  for  love ;  they  flatter  me :  '^ 

But  yet  I'll  gp  in  hate,  to  feed  upon 
The  prodigal  Chriftian.' — JeflSca,  my  girl,         '  '^ 
Look  to  my  houfe : — I  am  right  loth  to  go  %         J 
There  is  fome  ill  a  brewing  towards  my  reft. 
For  I  did  dream  of  money-bags  to-night. 

Laun.  I  befeech  you,  fir,  go ;  my  young  maftev 

doth  expeft  your  reproach*  , 

Shy.  So  do  I  his.  "^ 

LavNt  And  they  have  confpired  together,-*-! 
wjill  not  fay,  you  fhall  fee  a  mafque ;  but  if  you  d&^ 
Hitn  it  was  not  for  nothing  that  my  nofe  fell  a 

^  lam  hidi  forth ]  I  aqa  invited.    To  hid  in  old  language 

meant  to /r^.    Malgne. 

5  ^—^  to  feed  upon 
The  prodigal  ChrifiianJ]  Shylock  forgets  his  xefolution.  In  a 
former  fcene  he  declares  he  will  neither  eat,  drink,  nor  pray  with 
Chriftians.  Of  this  circumitance  the  poet  was  aware*  and  meant 
only  to  heighten  the  malignity  of  the  charadier,  by  making  him 
4qKut  from  his  moll  fettled  refolve,  for  (he  prof(pctttion  of  his  re« 
?^^    Steey^ns. 


Ill 
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bleeding  on  Black-Monday  laft/  at  fix  o'clcwrk  i'the 
morning,  falling  out  that  year  on  AQi-wcdncfday 
was  four  year  in  the  afternoon. 

Sht*  What  1    arc  there  tnalques  ?  Hear  you  roc, 
JefTica  : 
Lock  up  my  doors ;  and  when  you  hear  the  dnim^ 
And  the  vile  ftpcaking  of  the  wry-neck'd  fifC|* 
Clamber  not  you  up  to  the  cafemcnts  then. 
Nor  chruft  your  head  into  the  publick  ftrcct. 
To  gaze  on  Chriftian  fools  with  varnifh*d  faces: 
But  flop  my  houfc's  cars,  I  mean,  my  cafemcntsi 
Let  not  the  found  of  fliallow  foppery  enter 
My  fober  houfc, — By  Jacob's  Itafr,  I  fwcara 
I  have  no  mind  of  feafting  forth  to-night ; 
But  X  will  go. — Go  you  before  me,  firrah  ; 


*  ^ fif^/t  it  tvat  Wit  ffit  nothing  that  «x  ^'^fi  fi^  ^  BUfdmg  0v 

Black-Monday  Aj/?*]  **  Blark-MQmday  is  Eafttr-Momdoyg  and  wa 
ff>  called  on  this  occafion :  in  die  j^th  of  Edward  IlL  (i|6o)  the 
tjLih  of  April,  and  the  morrow  alter  Eallcf-da}%  king  Ednrifd, 
with  htR  hoA,  lay  before  the  city  of  Paris ;  which  day  wjis  ftall 
dark  of  jtwft  and  \m\t  and  fo  bitter  cold,  ihai  many  men  died  m 
their  horfcs'  backs  with  the  cold.  Wherefore,  mifo  ihlt  dif,  it 
hath  been  called  the  Ei^fh-Mcfjd^,'*  Stowc,  p,  264^'— 6«     Gttr* 


It  ap]7e&r»  from  a  pafTage  in  Lodge**  Rofalywdf,  ijqZt  thai  foiDc 
fupcr (Vicious  belief  was  amicxcd  to  the  accident  of  ^/rediwr  tn  tkf 
trnfi:  **  As  he  flood  gazing^  hh  m/f  on  m  fuddtn  hkd^  whlcn  Dllii 
]um  conjedlurc  it  was  fome  friend  of  hb/'     St£  iviitf* 

Again »  in  tht  Dmihtfi  of  Malfy^  1640,  AdL  fc^u: 
**  How  fnperftiiioufly  we  mind  our  ev lis  I 
••  The  throwing  downc  fait,  or  crofling  of  a  hare, 
"  Biteding  at  nofe^  the  ftumbling  of  a  horfc^ 
**  Or  fioging  of  a  creket,  are  of  power 
•*  To  daunt  whole  man  in  us/' 
Again,  A^  I.  fc.  iii : 

"  My  mfi  hWdu    One  that  was  fnperflitious  would  CQBIItdlb 
tmlnous,  when  it  merely  comes  by  chance/'     Reed, 
^  Zaik  up  nry  doors  ;  ajrd  ^whf^yoM  hrar  tht  drum^ 
And  t hi  ^}iif  fqu^aking  of  tht  ^WTy^fteck^dfifeA 
Frimi  nofte  doraum  cbudc;  neque  in  viai 
Sub  caatu  querulic  dcfpicc  tibiae,    iku  Lib.  VJ*  Od.  fiu 
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Say,  I  Vfill  come. 

Laun.  I  will  go  before,  fir. — 

Miftrefs,  look  out  at  window,  for  all  this ; 
There  will  come  a  Chriftian  by. 
Will  be  worth  a  Jewefs*  eye.^      [£x//  Laun. 
Snr.  What  fays  that  fool  of  Hagar's  offspring, 

ha? 
Jes.  His  words  were,  Farewd,  miftrefs ;  nodiing 

elfe. 
Shy.  The  patch  is  kind  enough ; ''  but  a  huge 
feeder, 
Snail41ow  in  profit,  and  he  fleeps  by  day 
More  than  the  wild  cat ;  drones  hive  not  with  me ; 
Therefore  I  part  with  him ;  and  part  with  him 
To  one  that  I  would  have  him  help  to  waftc 
His  borrowed  purfe. — Well,  Jeflica,  go  in ; 
Perhaps,  I  will  return  immediately ; 
Do,  as  I  bid  you. 

Shut  doors'  after  you :  Faft  bind,  faft  find; 
A  proverb  never  ftale  in  thrifty  mind.  [Exit. 

Jbs.  Farewel ;  and  if  my  fortune  be  not  croft, 
I  luive  a  father,  you  a  daughter,  loft.  [ExiL 

^  There  nvill  come  a  Chrifiian  by, 
WHl  he  worth  a  Jcwcfs'  eye  J  //'/  nuortb  a  Jenjfs  eye^  is  a  pro- 
iFCibial  phrafe.    Whallet. 

^  The  patch  //  hnd  emurh ;]  This  term  (hould  feem  to  have  come 
into  ofe  from  the  name  of  a  cdebrated  fool.  This  I  learn  from 
Wilfon's  Art  of  Rhetoripie^  ^$S^'  **  ^  word-making,  called  of 
die  Grecians  Onomatopeiay  is  when  we  make  words  of  our  own 
mind,  fuch  as  be  derived  from  the  nature  of  things ; — as  to  call  one 
Fatche^  or  Cowlfon,  whom  we  fee  to  do  a  thing  foolifhly ;  becaufe 
thefe  two  in  their  time  were  notable  fools/' 

Probably  the  drefs  which  the  celebrated  Patche  wore,  was,  in 
dltifion  to  hts  name,  patched  or  pani-coloured.  Hence  the  ftage 
fool  has  ever  fince  been  exhibited  in  a  motley  coat.  Patche,  of 
whom  Wilfon  fpeaks,  was  Cardinal  Wolfey's  fool.     Maloke. 

*  Sha  doors—]  Doort  is  here  afed  as  a  diflyllable.    Maloni* 
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SCENE    VI. 

Tbe/ame. 
£»/-fr  Gratiano,  <»»-!/ Salarino,  mafquei. 

G&A.  This  is  the  pcnt-houfc,  under  which  Lo^ 
renzo 
Dcfir'd  us  to  make  ftand.* 

•y-'^-**-  His  hour  is  almoft  paft. 

Gra.  And  it  is  marvel  he  out-dwclls  his  hour" 
l-or  lovers  ever  run  before  the  clock.  * 

SjL^R.  O,  ten  times  fafter  Venus'  pigeons  fly  • 
To  feaJ  love's  bonds  new  made,  than  they  arc  wont, 
1  o  keep  obliged  faith  unforfeited  • 

^^t\  ^'l'"  "''"  ''*'''*'  '•  ^^°  "''«h  from  a  feaft. 
With  ih^t  keen  appetite  that  he  Jits  down  ? 
Where  is  the  horfc.  chat  doth  untread  again 
His  tedious  meafures  with  the  unbatcd  fire 
That  he  did  pace  them  firft?  All  thines  that  arc 
Arc  w-ith  more  fpirit  chafed  than  enj^'d. 
How  like  a  younkcr/  or  a  prodigal, 

!.L^'/'''1J"''*™*''/^""/-^  />'/rV.«/W.  in  ancient  dlfprical 
an  evident  interpolation,  and  confcquently  fpoJl  thcmeafu«. 

*«cn  i.hv:,ys  wiled  Turih.  ox  D^^,,  ».hich  in  lower  lanxuagVaLT 
Ik  pigeons.    Johnson.  ""guagc  ujajr 

■     n  7^ "  yo"nk«  J  All  tlie  old  copie.  lead  4,yc«n,tt, 

willyouaiakcaj.««ir,^ofiner    STieviNj, 

Afcw  «,  ajaiifhr,  or  a  fnJigul, 

Thr  Jmrftd  hark  fun  from  %r  nalvve  toy.  SccA    Mr  Gn^ 
(dropping  the  prnkdariry  if  aJIufi„«  »  d^ep^anKf  2c  pfoZ 
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The  fcarfed  bark '  puts  from  her  native  bay, 
Hugg'd  and  embraced  by  the  ftrumpet  wind  !♦ 
How  like  a  prodigal  doth  (he  return ;  * 
With  over-weather'd  ribe/  and  ragged  fails. 
Lean,  rent,  and  beggar'd  by  the  ftrumpet  wind ! 

Enter  Lorenzo* 

Salar.  Here  comes  Lorenzo;  —  more  of  this 
hereafter. 

-  Lou*  Sweet  friends,  your  patience  for  my  long 

abode ; 
Not  t^  but  my  affairs,  have  made  you  wait : 
When  you  (hall  pleafe  to  play  the  thieves  for  wives, 

gal)  feems  to  have  caught  from  this  pailage  the  imagery  of  the  fol^ 
lowing: 

'* 'Fair  laughs  the  mom,  and  foft  the  zephyr  blows, 

••  While  proudly  riding  o'er  the  azure  realm  / 

**  In  gallant  trim  the  gilded  vefTel  goes ; 

••  Youth  on  the  Prow,  and  Pleafure  at  the  helm ; 

•*  Regardlefs  of  the  fweepine  whirlwind's  fway, 

•  «*  That  hnih'd  in  grim  repole,  expeds  his  cvening-prqr/#^ 
The  irim-uf^/e  however,  was  luggefled  by  Thomfon's 

**  — deep  fermenting  tempdft  brew*d 
'*  In  the  grim  evening  iky.**    H  b  n  l  k  r. 

'  —— fcarfed  ^ri ]  i.  e.  the  veffel  decorated  with  flags. 

SifiM  in  JJI's  we/l  ti?af  emfs 'we// :]  <*  Yet  the /carfs  and  the  Iran- 
jDeiicts  about  thee,  did  manifoldly  diffuade  me  from  believing  thea 
a  a»^/ of  too  great  burden."    Stbevens. 

'4  ..,^.,.^  embraced  hj  the  ftrumpet  ivindf]  So,  in  Othello: 
'     >.-  ^    ««  The  bawdiy  wind,  that  kiflcs  all  it  meets.**     Malokc. 

*  >  -■  doth  ihe  return  {\  Surely  the  bark  ought  to  be  of  the 
ma/culine  eender,  otherwife  the  allufion  wants  fomewhat  of  propria* 
cty.  This  tixHfcriminate  u(e  of  the  perfonal  for  the  neuter,  at  itaSi 
'mTciifes  the  paflaee.  A  (hip,  however,  is  commonly  fpoken  of  in 
*tfie  'feminine  gen^n".    Stbevens. 

^  With  tfwr-weather'd  ri^/,]  Thus  both  the  quartos.  The  folio 
haa.over-oi/i/^r'i/.    Malone. 
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rU  watch  as  long  for  you  then,— Approach ;  ^ 
Here  dwells  my  father  Jew : — Ho !  who*s  withia  ? 

Enter  Jessica  ah(rv€^  in  hyU  cktbis^ 

Jbs*  Who  are  you  ?  Tell  me^  for  more  certaintj'. 
Albeit  I'll  fwear  that  I  do  know  your  tongue* 

Lor,  Lorenzo,  and  thy  love* 

Jes*  Lorenzo,  certain s  and  my  love, indeed; 
For  who  love  I  fo  much  ?  And  now  who  knows. 
But  you,  Lorenzo,  whether  I  am  yours? 

Lor*  Heaven,  and  thy  thoughts,  arc  witncfs  that 
thou  art. 

Jes*  Here,  catch  this  caflcet;  it  is  worth  the 
paints, 
1  am  glad  'tis  night,  you  do  not  look  on  me. 
For  I  am  much  afliam'd  of  my  exchange: 
But  love  is  blind,  and  lovers  cannot  fee 
The  pretty  follies  that  themfelvcs  commrt; 
For  if  they  could,  Cupid  himfelf  would  blulh 
f^fce  me  thus  transformed  to  a  boy. 

Lor.  Dcfcend,  for  you  muft  be  my  torch -bearer. 

Jes.  What,  muft  I  hold  a  candle  to  my  fhamcs  ? 
They  in  themfelves,  good  footh,  are  tpo  too  light* 
Why,  'tis  an  office  of  difcovery,  love; 
And  I  fhould  be  obfcur'd. 

LoR^  So  are  you,  fwccr. 

Even  in  the  lovely  garnilhof  a  boy* 
But  come  at  once  i 

For  the  clofe  night  doth  play  the  run-away,  | 

And  we  are  ftaid  for  at  Baflanio's  fcalL 


*  ni swatch  m  hftg  ff^r yQu  thtfit — Jpfrimch^^   Read,  wUh  i  flight 
v;irialion  from  SirT»  HattnKr: 

"  rU  wAEch  as  long  for  you,     dtmt  iheoj  approach*" 

RfTIOH* 
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Jes.  I  will  make  fall  the  doors,  and  gild  myfelf 
With  fome  more  ducats,  and  be  with  you  ftraight. 

[^Exit,  from  above. 
Gka.  Now,  by  my  hood,  a  Gentile,  and  no  Jew.* 
Lor.  Beftirew  me,  but  I  love  her  heartily : 
For  fhe  is  wife,  if  I  can  judge  of  her; 
And  fair  fhe  is,  if  that  mine  eyes  be  true; 
And  true  fhe  is,  as  fhe  hath  prov'd  herfelf ; 
And  therefore,  like  herfelf,  wife,  fair,  and  true. 
Shall  fhe  be  placed  in  my  conftant  foul. 

jE»/^r  Jessica,  helcnv. 

What,  art  thou  come  ? — On,  gentlemen,  away; 
Our  mafquing  mates  by  this  time  fop  us  flay. 

[£Ar/7,  '2e;//ifr  Jessica  /z«^Salarino. 

Enter  Antonio. 

Am.  Who's  there  ? 
Gka.  Signior  Antonio  ? 

^3rr-  Fie,  fie,  Gratiano !  where  are  all  the  reft  ? 
•Tis  nine  o'clock ;  our  friends  all  flay  for  you : — 

^  iVbau,  hy  my  hood,  a  Gentile>  tad  no  Jenv.']  A  jeft  arifing 
from  the  ambiguity  of  Gentile ,  which  fignifies  both  a  Heathen,  and 
mtefweltbom.    Johnson. 

So  at  the  conclufion  of  the  firft  part  oijermimo,  &c«  i6oj^ : 

"  So,  good  night  kind  gentles ^ 

**  For  I  hope  there's  never  a  Je<w  among  you  all," 
Again,  in  Snvetnam  Arraign'^,  1 620 : 

«*  Jofeph  the  Je^  was  a  better  Gentile  far."    Stistb ns. 
Dr.  Johnfon  rightly  explains  this.    There  is  an  old  book  by  one 
Ellis,  entitled,  "  The  Gentile  Sinner,  or  England's  brave  Gentle* 
man  J'     Farmer. 

To  underftand  Gratiano's  oath,  it  (hould  be  recolle^ed  that  he 
is  in  a  mafaued  habit,  to  which  it  is  probable  that  formerly,  as  at 
prefent,  a  large  cape  or  hood  was  affixed.     Malon  e. 

Gratiano  alludes  to  the  prafticc  of  frian,  who  frequently  fwore 
by  this  part  of  their  habit.    Stsbvens. 
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No  mafque  to-night:  the  wind  is  come  about.    * 

liallanio  prelcntly  will  go  aboard : 

1  have  fent  twenty  out  to  feek  for  you. 

Gr^.  I  am  glad  on't ,  I  dcfire  no  more  dcliffht 
Than  to  be  under  fail,  and  gone  to-night.  |;£j^«,a 

SCENE  vn. 

Belmont,    J  Room  in  Portia's  HoH/e, 

Flourifl,  If ff  nets.     Enter  Portia,  tviib  the  Fringe 
of  Morocco,  and  hotb  their  trainu 

PoR,  Go   draw  afidc  the  curtains,  and  difcover 
The  fevcral  cafkets  to  thi.  noble  prince:- 
Wow  make  your  choice. 

^'"'*    ?eL^!"^  "*^  *''°''^*  '*''"*  '*"'*  '"ifcription 
^cbmfetbme^Jhallgain  tvbat  many  men  dcfire. 
The  fecond  filver.  which  this  promife  carricT'l- 

This  th.rd.  dull  lead,  with  warning  all  as  blunt ;  '— 
How  fliall  I  know  if  I  do  choofc  the  right  ? 

/'oij.The  one  of  them  contains  mypiaure.princc  » 
If  you  choofc  that,  then  1  am  yours  withal. 

^o/i.Somegoddirea  my  judgement!  Lctmcfcc 
mi  rV^f  infcriptioni  bi:k  againT        '^' 
W  hat  fays  this  leaden  calket  ? 
!l^^l^<io/etb  me,  muft  give  and  hazard  all  he  bath. 

Thlf^'i*^^"' *''"'•  ^""'^^^^^  hazard  for  lead? 
This  cafket  threatens:  Men.  that  hazard  all. 
Do  It  in  hope  of  fair  advantages : 

1  «  H„„,.^  Th«  «,  „  grof.  >,  tlic  doll  metal. 
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A  golden  rrifhil  ftddpsiidttd  ftibWs  of  Sr|6ft j ' 
rU  then  nor  give.-^hothaisard,  iught  for  leadr 
What  fays  the  fil  ver,  With  her  virgin  hue  ? 
H^ba  cbtlqfeth  me,  fiiall  get  4is  mUebas  be  de/ertkf. 
As  much  as  he  deferves  ?~Paufe  there,  MoroccO|> 
And  weigh  thy  value  with  an  even  hand : 
If  thou  be'ft  rated  by  thy  eftimation. 
Thou  doft  deferve  enough ;  and  yet  enough 
May  not  extend  fo  far  as  to  the  lady ; 
And  yet  to  be  afeard  of  my  deferving, 
\Vere  but  a  weak  difabling  of  myfelf. 
As  much  as  I  deferve ! — Why,  that's  the  lady : 
I  do  in  birth  deferve  her,  and  in  fortunes. 
In  graces,  and  in  qualities  of  breeding; 
But,  more  than  thefe,  in  love  I  do  deferve. 
What  if  I  ftray'd  no  further,  but  chofc.h^r??— 
Let's  fee  once  more  this  faying  grav'd  in  gold* 
IVbo  cboofetb  mCy  Jball  gain  what  many  men  defire. 
Why,. that's  the  lady;  all  the  world  dejjres  her: 
Froni  the  four  corners  Qi  the  e^rth  they  cpme, 
T6  kifs  this  fhrine,  this  inortal  breathii^  faints 
The  Hyrcaniaii  deferts^  and  the  vafty  wil4» 
Of  wide  Arabia,  are  as  through-fares  now. 
For  princes  to  come  view  fair  Portia : 
The  watry  kingdom,  wiiofe  ambitious  head 
Spic$  in  the  face  of  heaven,  is  fio  bar 
To  ftop  the  foreign  fpirits ;  but  xhsiy  coroe/ 
As/o'er  a  broojc,  to  fee  fair  Portia. 
One  of  thefe  three  .contains  har  heavenly  pi6hi0e« 
Is't  like,  that  lead  containj  her?  ^T were  damna- 
tion, 
Tp  think  fo  bafe  a  thought ;  it  were  too  grofs     ^^ 
To  rib  •  her  cericloth  in  the  obfcure  grave. 

•• 

'  To  rib ]  i.  e.  inclofc,  «s  the  ribs  iocloic  the  viicera.  So» 

in  Cj/mbelifte  :  _   . 

" — —fi*^y  and  paled  HI 
•  *•  With  rock* imfcalcable,  and  roaring  wat6n.''ST5Evix«. 

Vol.  V,  C  g 
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Or  (hall  I  think,  in  filvcr  (he's  immur*d. 
Being  ten  times  undervalued  to  try*d  gold? 
O  finful  thought !  Never  fo  rich  a  gem 
Was  fet  in  worfe  than  gold.     They  have  in  Eng- 

land 
A  coin,  that  bears  the  figure  of  an  angel 
Stamped  in  gold ;  but  that's  infculp'd  upon ;  * 
But  here  an  angel  in  a  golden  bed 
Lies  all  within. — Deliver  me  the  key ; 
Here  do  I  choofe,  and  thrive  I  as  I  may ! 

PoR.  There,  take  it,  prince,  and  if  my  form  lie 
there. 
Then  I  am  yours.  [He  unlocks  the  golden  cajket, 

MoR.  O  hell !  what  have  we  here  ? 

A  carrion  death,  within  whofe  empty  eye 
There  is  a  written  fcroll  ?  I'll  read  the  writing. 

All  thai  glijlers  is  not  golJ, 
Often  have  you  beard  that  told: 
Many  a  man  his  life  hathfold^ 
But  my  outfide  to  behold: 
Gilded  tombs  do  worms  infold.*^ 


•  — —  infculp'd  upoti\]    To  infcalf  U  to  engrave.     Sa»  in  a 
comedy  called  Jnenv  Wonder,  a  Iromati  titn:er  Vexd^  1632  : 

**  in  eolden  text 

"  Shall  be  iir/f«^'^ "    Stebvbns. 

The  meaning  is  that  the  figure  of  the  angel  is  raifed  or  emboffed 
on  the  coin,  not  engraved  on  it.     Tutst. 

9  Gilded  tombs  do  *wormt  ift/old.]    In  all  the  old  editions  thb  line 
is  written  thus : 

Gilded  timber  do  nvorm  Infold. ' 
From  which  Mr.  Rowc  and  all  the  following  editors  have  made : 
Gilded  wood  maj;  nvorms  infold. 
A  line  not  bad  in  itfelf,  but  not  fo  applicable  to  the  occafion  ss 
that  which,  I  believe,  Shakfpcarc  wrote : 
Gilded  tombs  do  *worms  infold. 
A  tomb  is  the  proper  repofitory  of  a  death's-head.    Johnson. 


L    .l.{ 


MERCHANT  OF  VENICE.       451 

Had  you  been  as  wife  as  bold, 
Toung  in  limbs ,  in  judgement  old. 
Tour  anfwer  had  not  been  inJcroVd  :  * 
Fare  you  well;  your/uit  is  cold. 

Cold,  indeed ;  and  labour  loft : 
Then,  farewel,  heat;  and,  welcome,  froft.— ' 
Portia,  adieu  !  I  have  too  griev'd  a  heart 
To  take  a  tedious  leave :  thus  lofers  part.     [Exit^, 
For.  a  gentle  riddance : Draw  the  curtains, 

.  go; 

Let  all  of  his  complexion  choofe  mc  fo.'   [Exeunt^ 

The  thoOght  might  have  been  fuggcftcd  by  Sidney's  Arcadia-, 
Book  I  : 

*'  But  gold  can  guild  a  rotten  piece  of  ivood, **    Stebvens. 

Tombes  (for  fuch  was  the  old  fpelling)  and  timber  wtre  eafily  con* 
founded.  Yet  perhaps  the  old  readine  may  be  right.  The  con- 
ftrudion  may  be— Worms  do  infold  gil<!ed  timber.  This,  however, 
is  very  harlh,  and  the  ear  is  offended.  In  a  poem  entitled.  Of  the 
Silke  IVormes  and  their  fies,  4to.   I  C99,  is  this  line  : 

•*  Before  thou  waft,  were  timber-'worms  in  price."  Malonb. 

More  than  the  ear,  I  think,  would  be  offended  on  this  occafion  % 
for  how  is  it  poflible  for  worms  live  bred  within  timber,  to  info! J 
it?    Stebvens. 

Dr.  Johnfon's  emendation  is  fupported  by  Shakfpeare's  loift 
Sonnet  I 

"  it  lies  in  thee 

••  To  make  thee  much  out-live  ^  gilded  tomb.**    Malonb* 

*  Your  tmffwer  bad  not  been  infcrol'd :]  Since  there  is  an  anfwer 

infcroVd  or  written  in  every  calkct,  I  believe  for  ycur  wc  (hould 

tcad — this»,    When  the  words  were  written  y  and  y',  the  miftake 

was  eafy.     Johnson. 

i  —  choofe  mefoJ\  The  old  quarto  editions  of  1600  have  no  dif- 
tribution  of  adls,  but  proceed  from  the  beginning  to  the  end  in  an 
unbroken  tenour.  This  play,  therefore,  Imving  oeen  probably  di- 
vided without  authvority  by  t^'C  publiihers  of  the  firft  folio,  lies  open 
to  a  new  regulation,  if  any  more  commodious  divifioA  can  be  pro- 
pofed.  The  ftory  is  itfelf  To  wildly  incredible,  and  the  changes  of 
the  fcene  fo  frequent  and  capricious,  that  the  probability  of  adlion 
does  not  defer ve  much  care  ;  yet  it  may  be  proper  to  obferve,  that, 
by  concluding  the  fecond  aft  here,  time  is  given  for  Baffanio's 
paffage  toB^ont.    John  ion.  . 

G  g  2 


*     45^      MERCHANT  OF  VE^ICfi. 

SCENE    Vill. 

Vcilicc.    A  Street. 

Ew/zT  Salarino  and  Salanio. 

SjLjiR*  why  man,  I  faw  Baftahio  under  ftilf 
With  nim  is  Gratiano  gone  along; 
And  in  their  (hip,  I  am  fure,  Lorenzo  is  ribt, 

Sal  AN.  Tl^e  villain  Jew  with  outcries  rais'dthft 
duke; 
Who  went  with  him  to  fearch  BafTanio's  (hip. 

Salar.  He  came  too  late^  the  fhip  was  undcci 
fail : 
put  there  the  duke  >*^as  given  to  underftartd. 
That  in  a  gondola  were  fccn  togcthcip 
Lorenzo  and  his  amorous  J.eflica : 
Bclldes,  Antonio  certify 'd  theduke> 
They  were  not  With  BalTahio  in  his  (hip, 

Salan.  I  never  heard  a  paflion  fo  confus'^i 
So  ftrangej  outrageous,  and  fo  variablei 
As  the  dog  Jew  did  Utter  in  the  ftreets  i 
My  daugbter  ! — O  my  ducats  ! — O  my  daughter  I 
fled  xviib  a  Cbriflian  ? — 0  my  chrtjlian  ducats  /-t^ 
Jufike  !  the  law  I  my  ducats^  and  my  daugbUrl 
rijealed  hag^  twv  foaled  bap  $f  ducats ^ 
Qf  dQutle  ducats  ft  oVnfroiH  rite  by  fny  ddughterl 
dnd  jeiuch  I  two  ft  ones  ^  two  rich  and  preciot$s  ftohes^ 
Statu  by  my  daugbtert — Jufticel  find  ibe girll 
Sbe  batb  the  ft  ones  upon  ber,  and  the  ducats  I 

Salau.  Why,  all  the  boys  in  Venice  fbHow  ftifrt^ 
Crying, — his  ftones,  his  daughter,  artd  his  ducats. 

Salan.  Let  good  Antonio  look  he  krep  hrs  day, 
Qr  he  llmll  pay  for  this. 

Salab^*  Many^  well  rcmetnber'dc 
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I  reafon*4  Wffh  a  Frenchipan  yeftercjay ;  ^ 
Who  told  jj).e> — ^^  ^^^  narrow  feas,  th^t  part 
The  French  and  Englifh,  there  niifcafried 
A  veflel  pf  our  country,  richly  fraught : 
I  thought  upon  Antonio,  when  he  told  me ; 
And  wilh'd  m  filcnce,  that  it  were  not  his. 

Salan.  You  were  befl:  to  tell  Antonio  what  you 
hear; 
yet  do  not  fuddenly,  for  it  may  grieve  him. 

Salar.  a  kinder  gentleman  treads  not  the  earth. 
I  faw  Baflanio  and  Antonio  part : 
BalTanio  told  him,  he  would  make  fome  fpeed 
Of  his  return ;  he  anf\i^er'd — Do  not  Jo^ 
Slubber  not  ^  bufinefsfor  my  fake ^  ff^Jf^nio, 
But  ft  ay  the  very  riping  of  the  time ; 
And  for  the  Jew's  bondy  which  he  hath  ofme, 
Zjft  it  not  enter  in  your  mind  of  love :  ^ 
Be  merry ;  and  employ  your  chief  eft  thoughts 
To  courtfbipy  and  fuch  fair  oftents  of  love 
As  ft) all  conveniently  become  you  there : 

4  /  reafoiv'd  *with  a  Frenchman yefierday ;]  i.  e.  I  conyericd.    So> 
in  King  yobn : 

'  "  Oar  gricfe,  and  not  our  manners  reafon  now*" 
Again;  in  Chapman's  Tranfladon  of  the  fourth  book  of  the 
Odjfy: 

**  The  morning  (hall  yield  time  to  you  and  ipc, 

**  To  do  what  fits,  and  reafon  mmtu^lly."     Ste evens. 

The  Italian  raghnare  is  ufed  in  the  fivpe  feA^e.     M.  Mason. 

.    '^  Slubber  «o/ ]    To  flubber  is  to  do  any  thing  careld&I^> 

impcrfcdly.     So,  in  Nafti's  Lenten  Stuff,  &c.  1599 : 

'*  ^ty  flubber  d  thee  over  fo  negligently." 

A^in,  in  fieaumont  and  Fletcher's  Wit  nuithout  Monej  : 
"  I  am  as  hafte  ordain'd  me,  a  thing  flubber  d." 

Steeyjens. 
*  — --—yottr  mind  of  love :]  So  all  the  copies,  but  I  fufpe^  fomc 
corruption.     Johnson. 

This  imaginary  corruption  is  removed  by  onl>  patting  a  comma 
after  mittd.    Langton. 

Gb3 
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And  even  there,  his  eye  being  big  with  tears. 
Turning  his  face,  he  put  his  hand  behind  him,^ 
And  with  afFedion  wondrous  fenfible 
He  wrung  Baflanio's  hand,  and  fo  they  parted. 

Sji.jN.  I  think,  he  only  loves  the  world  for  him. 
I  pray  thee,  let  us  go,  and  find  him  out. 
And  quicken  his  embraced  heavinefs  • 
With  fome  delight  or  other. 

SjLAR.  Do  we  fo.      [Exeuni. 

Of/ote,  is  an  adjuration  fometimes  ufed  by  Shakfpcare.  So>  ia 
"IhfM^rrj  IFtves  of  Wimdjar,  Ad  II.  fc.  vii : 

''  i^^/ri.  — — -  defires  you  to  fend  her  your  little  page,  of  mil 
hvti ;''  i.  c.  (he  defires  you  to  fend  him  hy  allmeans^ 

Ymir  mini  of  love  may,  however,  in  this  inftance,  mean— ^^ovr 
l9vm\^  mimd.  So,  in  the  Tragedie  of  Crafus,  1 604  :  **  A  mind  of 
tr^ajQu  is  a  treafonahle  mind* 

'*  Thofe  that  fpeak  freely,  have  no  mind  of  ireafom." 

STBtviirs. 

Iftlic  phrafe  is  to  be  underdood  in  the  former  fenfe,  there  (hould 
be  a  comma  after  mind,  as  Mr.  Langton  and  Mr.  Heath  have  ob* 
ferved.     Maloni. 

'  And  rven  thtre^  his  eye  being  big  nvitb  tears ^ 
TfiTfting  his  face  t  he  put  his  hand  behind  him^  frc.]  So  COfioos 
an  ohfcrvcr  of  nature  was  our  author,  and  fo  minutely  had  he  trac«d 
the  operation  of  the  paffions,  that  man  v  paiTaees  of  his  works  might 
furnilh  hints  to  painters.  Jt  is  indeed  lurpruing  that  they  do  not 
find)  hts  plays  with  this  view.  In  the  pafTage  before  os^  we  have 
the  outline  of  a  beautiful  pi^ure.    Ma  lone. 

'  — —embraced  heavinefs — ]  The  heavinefs  which  he  indulges^ 
anil  ts  fond  of.     Edwards. 

W  hrn  I  thought  the  paflage  corrupted,  it  feemed  to  me  not  ina- 
pri^bahle  that  Shakfpeare  had  written^-^w/r^/vrr^  heofvinefs^  mufing» 
;il>fl ratted,  moping  melancholy.  But  I  know  not  why  any  great 
efTorts  Should  be  made  to  change  a  word  which  has  no  incommodi- 
oiii  or  Linufual  fenfe.  We  fay  of  a  man  now,  that  he  hugs  hts  for^ 
r^uj,  and  why  might  not  Antonio  ^OT^rarr^i'tfa;/«^/    johnsok. 

^Oj  in  Much  ado  about  Nothing,  (c.  i : 

"  You  embrace  your  charge  too  willingly." 
Again,  in  this  play  of  The  Merchant  of  Venice^  A61  III.  fc.  ii : 
'*  doubtful  thoughts,  and  ralh-rw^wr V  dcfpair." 
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SCENE    IX. 

Belmont.     A  Room  in  Portia's  Houfe. 
£///^rNERissA,  wiih  a  Servant. 

•  Ner.  Quick, quick,  I  pray  thee,  draw  the  curtain* 

Itraight; 
The  prince  of  Arragon  hath  ta*en  his  oath. 
And  copies  to  his  eledion  prefently. 

Flourijh  of  Cornets.     Enter  the  Prince  of  Arragon, 
Portia,  and  their  trains, 

'    PoiJ. Behold,  there  ftand  the  cafkets,  nobleprince : 
If  you  choofe  that  wherein  I  am  contained. 
Straight  (hall  our  nuptial  rites  be  folemniz'd ; 
But  if  you  fail,  without  more  fpeech,  my  lord. 
You  muft  be  gone  from  hence  immediately. 

Ar.  I  am  enjoin'd  by  oath  to  obferve  three  things : 
Firft,  never  to  unfold  to  any  one 
Which  cafket  'twas  I  chofe ;  next,  if  I  fail 
Of  the  right  calket,  never  in  my  life 
To  woo  a  maid  in  way  of  marriage ;  laftly 
If  I  do  fail  in  fortune  of  my  choice. 
Immediately  to  leave  you  and  be  gone, 

PoR.  To  thefe  injunctions  every  one  dothfwear* 
That  comes  to  hazard  for  my  worthlefs  felf. 

Ar.  And  fo  have  I  addrefs'd  me :  *  Fortune  now 
To  my  heart's  hope!— rGold,  lilver,  and  bafe  lead. 

9  . Atzw  the  curtain ]    i,  €♦  draw  it  open.     So,  in  an 

old  ftage-dircftion  in  King  Henry  Fill :  •*  The  king  dra^s  the 
curtain,  and  fits  reading  penfivdy."     Ste evens. 

*  And  fo  have  /addrefs'd  me :]  To  addre/s  is  to  pre  fare.  The 
meaning  is,  I  have  prepared  my  felf  by  the  fame  ceremonies.  So, 
in  Atl*s  nueli  that  ends  luell:  "  Do  you  think  he  will  make  no  deed 
of  ail  this,  that  fo  fcrioufly  he  doth  addre/s  himfelf  unto  ?" 

Stektens, 

G  g  4 
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ff^a  cbmfiib  me^  muft  give  and  hazard  alibi'  baib  : 
Yim  ihiill  look  fairer,  ere  I  givCj  or  hazard. 
What  fays  the  golden  chert  ?  ha!  let  me  feet — 
ft^'bo  chmfeib  w#',  Mall  gain  tvbai  many  men  dejlrt* 
What  many  men  dcli  rc*^ — That  many  ma  v  be  meant ' 
By  the  fool  multitude/  that  choofc  by  (how^ 
Not  Ic3irnii%'  more  than  the  fond  eye  dotb  teach; 
Which  pries  not  to  the  interior,  but,  like  the  mart^ 

lee. 
Builds  in  the  weather  ob  the  outward  uaU, 

t  believe  ^t  Ihnold  fci4 ; 

"  And  fo  h^vc  L    AMrefi  me,  Fotrtune,  now, 
"  To  my  liean%  hopcT*  • 

So,  in  rht  Mrr^  mvit  4/  U%JJi^,  Aa  in.  fotne  the  Mt^^ 
falftafff;iv*i,  **  — —  1  1**1 1 1  then  &dJtf/t  «/  /-s  my  ap^Tomcmctii,*^ 

TYt^*'ftrjT, 
«  -*  nitit  niiitf  m&j  h  mrmf  -*^]  Tte.-  teprlttian  of  mat^  ii  m  1 
were  bluii4ci.     It  m  imoet dtafy  to  tlie  Tffi&t aiid^iiilro^t  flit  i 
furc*     Rit»i>N, 

*  *— —  Thni  mnay  mm  hf  mtant 
%  i^  fml  MMitifrnk^^  i*  c.  By  tljmi  maitv  may  be  infanrilie 
fboliAi  iQuUUudc,  ^c.     Tke  fbtirtli  foltoiril  tmtiKiuGccl  ;i  phnfi^| 
^logy  mote  •igrtctbk  to  our  tM^  4t  prtfau, — *'  Of  the  ftiol  miilti-'  - 
tudt,"^ — which  has  been  ;*doptcd  by  all  rhc  fuhfcc|ucm  ctUron; — 
but  change  mttt\y  for  the  fake  nf  eleg«ince  i.^  nlwayi  djingeTaii%j 
Many  modia  cif  tymuh  werr  fkmiJkr  in  "^bakfpi&iic'i  igc»  mat  mid 
iow  no  longer  uied* 

So,  in  rHiliirch*!  Llfcof  C^fAf^  astranHitcd  by  Nofthp  157^ 
**  — he  axinfwfrcdj  that  thefc  fat  1ortg*htafcd  men  made  him  no 
iihiy«d,  but  the  lc;m  *nd  whlirly-faiXil  fdbwi  j  mtaHmg  tfmt  ifWl 
Brucu^  and  C^^us."    i.  €•  meatuug  by  that,  ^c.     Ajiun^  in  S|i« 
Thomaa  More 'it  Life  of  Edvrard  the  Fff^h  ; — HoUnOicd^  f>.  1374 
•«  _fhit  mtmfi  he  i>y  th^  ktefn  of  the  quecnrs  kindred  th*l  nt: 
taken  bclgrc/'  i*  c*    by  that  be  meant  ihi:  lonls,  &c*     ApAQ^ 
drdemt  p,  1371  :  "  My  lord,  quoth  lord  Haftings,  on  my  life,.! 
Rcvcr  daubi  you;  for  while  one  mnn  is  there ,r^nc vet  can 
Wi  &C«     ThU  memft  hf  fy  Cutfpy^  which  V4m  of  his  near  fc 
Gouniailc,"  t.  t*  by  thU  he  meant  Catcfhyt  Arc* 

Agnlnj  Puttcnham  in  bis  Am^  sf  Etfglijh  P^ejlf^  j  5^9,  p.  ■ 
citing  fome  enigmatical  vcrfos,  addv  "  ^  the  good  oh! 
would  tell  us  ttiat  were  child f en,  how  it  ^atvw  mt**^  i 

gUive,"  i,  e,  a  furr'd  glove  was  meant  by  it, — i^.  c*  1 
Az^mvihUemt  pt  t6j  :  **  Any  fimplc  judgement  might  > 
ceivc  hj  tvhm  it  *wai  meant ^  that  ifi>  by  lady  Elizabeth,  '^ 
Kngland,"    MALt*Ntt 
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£ven  in  the  force '  and  road  of  cafualty. 
I  will  not  choofe  wha£  many  men  (k(ire^ 
Becaufe  I  will  not  jump  *  with  common  fpirit^^ 
And  rank  me  with  the  barbarous  multitudes. 
Why,  then  to  thee,  thou  filver  treafure-houfe ; 
Tell  me  x>nce  more  what  title  thou  doll  bear : 
fflfo  cboofeth  me^  Jh  all  get  as  much  as  he  de/erves ; 
And  well  faid  too ;  For  who  fhall  go  about 
To  cozen  fortune,  and  be  honourable 
Without  the  ftamp  of  merit !  Let  none  prefumc 
To  wear  an  undeferved  dignity. 
O,  that  cftates,  degrees,  and  offices. 
Were  not  derived  corruptly !  and  that  clear  hp.i;ipuf 
Were  purchased  by  the  merit  of  the  wearer ! 
How  many  then  Ihould  cover,  that  Hand  bare? 
How  many  be  commanded,  -that  command  ? 
How  much  low  peafantry  would  then  be  glean'4 
From  the  .true  feed  of  hpnour  ?  ^  and  how  iQucli 

honour 
Picked  from  the  chaff  and  ruin  of  the  times. 
To  be  new  varnifl;i'd^  *  Well,  but  to  my.cjioice : 

^    *nii  in  the force.^^']    i.e.  the. power.     So,  in  Much duio oAout 
NMmg  :  **  -r-m  ikic  force  of  his  wall."     Steevs^k^. 

-*  jump — ]  i.  c.  agree  with.     So,  in  King  Henry  IV.  P.f. 

•* and  in  fomc  fort  it  jitynps  with  my  humour.*'    Ste-evbns. 

^  HvvJ  much  lo'OJ  peafantry  ivould  then  be  glean 'd 
From  the  true  feed  of  h(mourf'\  The  meaning  is.  How  m^ch 
mifirrnefs  nxjwld  be  found  among  the  great  ^  and  botv  rnuch  greatpeft 
among  the  mean.   But  fmce  men  are  always  faid  to  glean  com  though 
they  may  pick  chaff,  the  fenteoce  had  been  more  agreeable  to  .uc 
common  manner  of  fpeech  if  it  had  been  written  thus: 
How  much  lonju  peafantry  *u;qftld  then  be  pick'd 
From  the  true  feed  of  honour?  ho^ju  muCh  honour 
Gkan'd  from  the  chaff  f     Johnson. 

*  ho*w  much  honour 

Pick'dyfWiw  the  chsi^and  ruin  of  the  times  y 
To  be  ne<w  vamilh'd  ?]  This  conl'ufion  and  mixtore  of  the /v^ 
fafborsy  makes  me  think  that  Shakfpeare  wrote. 

To  be  new  vanned. 

i.  e.  winnow 'd,  purged,  from  the  French  word,  'vaMner\  which 
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JVbo  cboofetb  me^  Jhall  get  as  much  as  he  deferves  :' 
I  will  afTume  defert ; — Give  me  a  key  for  this/ 
And  inftantly  unlock  my  fortunes  here. 

PoR.  Too  long  a  paufe  for  that  which  you  find 
there. 

Ar.  What's  here?  the  portrait  of  a  blinking 
idiot, 
Prefenting  me  a  fchedule?  I  will  read  it. 
Hpw  much  unlike  art  thou  to  Portia? 
How  much  unlike  my  hopes,  and  my  deicrvings  ? 
IVho  cboofetb  me^Jball  have  as  much  as  he  deferves. 
Pid  I  defer vc  no  more  than  a  fool's  head  ? 
Is  that  my  prize  ?  are  my  defcrts  no  better  ? 

PoR.  To  offend,  and  judge,  are  diftin(5l  offices. 
And  of  oppofed  natures. 

is  derived  from  the  Latin  lyennus^  *veniitahnim,  the  fan  nfcd  for 
winnotn'ing  the  chaff  from  the  com.  This  al tendon  reftores  the 
metaphor  to  its  integrit)' :  and  our  poet  frequently  nfes  the  fame 
thought,     .^o,  in  the  (econd  Part  o{  Henry  IV : 

*«  We  (hall  be  icinnvwd'm^  fo  rough  a  wind, 
^  ;       ,  .^  «  TTiat  even  our  com  (hall  fecm  as  light  as  chaff." 

'  Shakfpeare  b  perpetually  violating  the  integrity  of  his  metaphors, 
and  the  emendation  propofed  feems  to  me  to  be  as  faulty  as  unne* 
jcciTary ;  for  what  is  iXxtsAy  Jele8id from  the  chaff  nG^  not  be  new 
'i.anned.  I  wonder  Dr.  Warburton  did  not  think  of  changing  the 
word  ruin  into  rowingy  which  in  fome  counties  of  England,  is  ufed 
to  i\gnify  the  fecond  and  inferior  crop  of  grafs  which  is  cut  in 
autumn. 

So,  in  one  of  our  old  pieces,  of  which  I  forgot  to  fet  down  the 
name  when  I  tranfcribcd  the  following  pafTage : 

I«*  —  when  we  had  taken  the  firft  crop,  you  might  have  then 
been  bold  to  eat  the  ronvens.'*    The  word  occurs,  however,  both 
in  the  notes  on  Tuffer,  and  in  Mortimer.     Steevens. 
.  Steevens  juftly  obfer>'es,  that  honour  when  picked  from  the  chaff« 

i  could  not  require  to  be  ne*u:  tanned \  but  honour,  mixed  with  the 

»  chaff  and  ruin  of  the  times,  might  require  to  be  a/ow  vamijhed, 

M.  Mason. 
*  I  nu'dl  affume  dcfcri  \ — Qi've  me  a  ley  for  this,]    The  words— 
.  '  for  thif,  wliich  (as  Mr.  Ritfon  obfervesj  deftroy  the  meafure^  (hould 

beomi^ted^    Steevens. 
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Ar.  What  is  here? 

ne  fire /even  times  tried  this ; 
Seven  times  tried  that  judgement  is. 
That  did  never  cboo/e  amijs : 
Some  there  be,  that  Jbadows  kifs  ; 
Such  have  but  ajbadow^s  blijs  : 
There  befools  alive,  Iwis,^ 
Silvered  o*er  I  and  Jo  was  this. 
Take  what  wife  you  will  to  bed^ 
I  will  ever  be  your  head : 
So  begone,  fir ^  you  arefped. 

Still  more  fool  I  fhall  appear 

By  the  time  I  linger  here : 

With  one  fool's  head  I  came  to  woo. 

But  I  go  away  with  two. — 

Sweet,  adieu !  Til  keep  my  oath. 

Patiently  to  bear  my  wroth. ^ 

.  [Exeunt  Arragon  and  train. 

PoR,  Thus  hath  the  candle  fing'd  the  moth. 
O  thefc  deliberate  fools !  when  they  do  choofe. 
They  have  the  wifdom  by  their  wit  to  lofe. 

^  — , —  /  wis,]  I  know.  Wiffhty  German.   So,  in  K.  Heiiry  FI: 
*•  I  w/V  your  grandame  had  no  worfcr  match.'*    • 
Again,  in  the  comedy  of  king  Camhfes : 

"  Yea,  I  ivis,  fhall  you,  and  that  with  all  fpecd.'* 
Sidney y  Afcham  and  Waller  ufe  the  word.     Steevek-s. 

'  Take  *what  njoife you  'will  to  bed,']  Perhaps  the  poet  had  forgot- 
ten that  he  who  milTed  Portia  was  never  to  marry  any  woman. 

JOHKSOlf. 

•  So  begcae,  fir,]    Sir,  which  is  not  in  the  old  copies,  was  fup- 
plied.by  me  editor  of  the  fecond  folio,  for  the  fake  of  the  metre. 
#*  Malone. 

9 io  bear  my  wroth.]  The  old  editions  read — *^  to  bear  my 

luroatb."  Wroatb  is  ufed  in  fome  of  the  old  books  for  misfortune  % 
and  is  often  fpelt  like  rutb,  which  at  prefent  fignifies  only/Z/jr,  or 
Jorrtnv  for  the  mifrries  of  artotbt^r.  Caxton's  Recuyell  of  tbe  bijloryet 
ofTroye,  Sec.  147 1,  has  frequent  inilanccs  of  otro/i^.  The  modem 
editors  read— my  *wratb»    Steevens. 
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^  Ner.  The  ancient  faying  is  no  herefy ; — 

Hanging  and  wiving  gpes  by  defliijy. 
,  PoR.  Cpmc,  draw  th^  curuin,  N.erilft. 

i 

EnUr  a  Servant. 

'  SsRr.  Where  is  my  lady? 

PoR.  Here ;  what  wquU  my  lord  ?• 

SERr.  Madam,  there  is  alighted  at  your  gate 
A  young  Venetian,  one  that  cpmes  before 
To  fignify  the  approaching  of  his  lord : 
From  whom  he  bringeth  fepfible  fegreetf ;  ? 


ji !  To  wit,  befides  commei\ds,  an4  courteous  Weath^ 

I  Gifts  of  rich  value ;  yet  I  have  not  feeo 

'^        i  So  likdy  an  embafTadpr  .of  love : 

t  A  day  in  April  never  cam^e  fo  f\vect, 

I  To  fhow  how  coftly  fummer  was  at  h^nd* 

j  ^  As  this  fore-fpurrer  comes  before  his  lord. 

\  PoR.  No  more,  I  prajr  thee;  I  am  hidf  afeajo^ 

•j  \  Thou  wilt  fay  anon,  he  is  fome  kin  to  jthce, 

I  \  Thou fpend'^fuch  high-day  wit* in  pniifinghi.m^rr 

i  \  \  Come,  come,  NeriiTa ;  for  I  long  to  fee 

J  '  Quick  Cupid's  poft,  that  comes  fo  mannerly. 

Ner.  Baflanio,  lord  love,  if  thy  will  it  jbe ! 

*  Por.  Hen;  nvhat  mxuld  m^  lord?]  Would  not  this  fp^h  to 
,i                                             lihe  fervant  be  more  proper  in  the  mouth  of  Nerrjpt  f  I't kwh i  tt* 

9^ jegrects ;]  i.  c.  falutations.     So,  in  K.  John^  AA  IIL 

4c,  i: 
\  **  Unyoke  this  feizure,  and  this  kind  regnet.^* 

Steeveks, 

*  — rrhigh-d^y  nuit ^1  So,  '^  The  Merry  Wivis  f^WP*4M^ 
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ACT   tn.    SCENE   L 

Venice.     A  Street. 
Enter  Salanio  and  Salarino« 

Sal  An.  Now^  what  riews  X^n  the  Rialto? 

Salar.  Why,  yet  it  lives  there  uhcheck'd,  that 
Aiitohio  hath  a  (hip  of  rich  ladihg  Wrecked  6n  the 
M}ct6^  feas ;  the  Goodwinsi  I  think  thty  call  thA 
place ;  a  very  dangerous  flat^  arid  fttal,  Where  the 
carcafes  of  many  a  tall  Ihip  lie  buried,  as  they  fay, 
if  my  goflip  report  be  an  honed  wonian  of  her  word. 

Salan.  I  would  (he  were  as  lying  a  godip  in  that^ 
as  ever  knapp'd  ginger,'  or  made  her  neighbours  be- 
lieve  (he  wept  for  the  death  of  a  third  huiband :  But 
it  is  true, — without  any  flips  of  prolixity,  or  crofling 
the  plain  high-way  of  talk, — that  the  good  Anto- 
nio, tile  hoheft  Antonio,— — O  that  I  had  a  titl? 
good  enough  to  keep  his  name  compiAy !— - 

SkLAk.  Come,  the  full  ftop. 

^  Salan.  Ha,— what  fay'ft  thou?— Why  the  fiAJ 
6,  he  hath  ioll  a  (hip. 

Salar.  I  would  it  might  prove  the  end  of  his 
fcmts! 

Salan.  Let  me  fay  amen  betimes,  Ie(t  the  devil 
crofs  my  prayer ;  *  for  here  he  comes  in  the  likene(8 
of  a  Jew.— 

^  •  — —knapp'd  ginger {\  To  Iqu^  is  to  break  ftiort.  The  woi4 
•ccu'n  in  the  Common  Prajer :   "  He  knappetb  the  fpear  in  fonder." 

Stbevens. 

♦  my  ffayer\\    i.  c.  the  prayer  or  wi(h,  wKich  you  have 

Jdft  now  Dttcfed,  and  which  I  devoutly  join  in  by  TaVing.Umen  to 

it.    Mr.  Theobald  imd  Dr.  Wazbtixt^n  titineceflSurily.  \  d^n^ 

na^r-^hj  prayer.    Malomi. 
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dSants"?*'  '^^^^'^^-  *''*^  "''*«  ^'"one  the  mcr- 

v™f"n>^°"/"7*  "T  *""  *'^"*  none  fo  well  as 
you.  of  my  daughter's  flight. 

S^L^R.  That's  certain ;  I.  for  my  part,  knew  the 
tailor  that  made  the  wings  Ihc  flew  H^ithal 

.y../.^A'.  And  Shylock.  for  his  own  part,  knew 
ihe  bird  was  fledg-d  ;  and  then  it  h  thecomijc^on 
of  them  all  to  leave  the  dam.  'picwon 

Snr.  She  is  damn'd  for  it. 

S.4LAR.  That's  certain,  if  the  devil  may  be  her 
judge.  ^ 

Stir.  My  own  flcfh  and  blood  to  rebel ! 

S^L^x.  Out  upon  it,  old  carrion !  rebels  jt  at 
thcfe  years  ? 

Siir.  I  fay.  my  daughter  is  myflem  and  blood. 

S^LAR-ThcK  is  more  diircrencc  between  thy 
flefli  and  hers,  than  between  jet  and  ivory:  more 
between  your  bloods,  than  there  is  bct'^en  rS 
wme  and  rhemlh:_Uut  tdl  us,  do  you  hear  whc 
ther  Antonio  have  had  any  lofs  at  fi  or  no? 

SHr.  There  I  have  another  bad  match  •  a  bant 
rupt.  a  prodigal.'  who  dare  fcarce  Ihow  hi*  head 

fer  »  It  wav  fingly  his,  wa,  already  ended.     Heath 


3  ml 
with  him 


l^rj^'£j:t^±:JEB"^'<^>^. 
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on  the  Rialto; — a  beggar,  that  ufed  to  come  fo 
fmug  upon  the  mart ; — let  him  look  to  his  bond : 
he  was  wont  to  call  me  ufurer ; — let  him  look  to 
his  bond :  he  was  wont  to  lend  money  for  a  Chrif- 
tian  courtefy ; — let  him  look  to  his  bond« 

Salar.  Why,  I  am  fure,  if  he  forfeit,  thou  wilt 
not  take  his  flefh ;  What's  that  good  for  ? 

Shy.  To  bait  fifh  withal :  if  it  will  feed  nothing 
clfe,  it  will  feed  my  revenge.  He  hath  difgraced 
me,  and  hindered  me  of  half  a  million ;  laughed  at 
my  loffes,  mocked  at  my  gains,  fcorned  my  nation, 
thwarted  my  bargains,  cooled  my  friends,  heated 
mine  enemies ;  and  what's  his  reafon  ?  I  am  a  Jew  i 
Hath  not  a  Jew  eyes  ?  hath  not  a  Jew  hands,  or- 
gans, dimenlions,  fenfes,  affeclions,  paflions?  fed 
with  the  fame  food,  hurt  with  the  fame  weapons, 
fubjed  to  the  fame  difeafes,  healed  by  the  fame 
means,  warmed  and  cooled  by  the  fame  winter  and 
fummer,  as  a  Chriftian  is?  if  you  prick  us,  do  we 
not  bleed  ?  *  if  you  tickle  us,  do  we  not  laugh  ?  if 


—  Pii  go  in  bate  to  f fed  upon 

The  prodigal  Chriftian 

But  Antonio  was  a  plain,  referved,  parfimonious  merchant ;  be 
aflured  therefore  we  (hould  read — a  bankrupt  for  a  prodigal^  i.  c. 
he  is  become  banknipt  by  fupplying  the  extravagancies  of  his  friend 
fiailanio.     Waaburton. 

There  is  no  need  of  alteration.  There  could  be,  in  Shylock's 
0|ttnion,  no  prodigality  more  culpable  than  fuch  liberality  as  that 
by  which  a  man  expofes  himfelf  to  ruin  for  his  friend.    Johnson. 

His  lending  money  without  intercft,  **  for  a  chriftian  courtefy^* 
was  like  wife  a  reafon  for  the  Jew  to  call  Antonio  prodigal. 

Edwards. 

'  *  —if you  prick  us,  do  nve  not  bleed ?'\  Are  not  Jews  made  of  the 
fame  materials  as  Chriftians,  fays  Shylock ;  thus  in  Plutarch's  life 
of  Caefar,  p.  140;  ^to.  v.  iv:  "  Csefar  does. not  confid^r  his  fub- 
jeAs  are  mortal,  and  bleed  when  they  arc  pricked/'  *«  yA  m»  rm 
Tfmopmlm  Xtyinrm  Kmrmf  in  SinrSf  ukh  ufKu.^*     S.  W. 
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you  poifoiT  u%,  do  wc  not  die?  and  if  you  wmnguit 
ftiall  ue  hot  revenge  i  if  wcare  like  you  in  the  feft| 
uc  will  rcfemble  ynu  in  that.  If  a  Jew  vvjongi 
Chrirtiftrt,  what  i*  his  humility?  revenge:  If 
Chriftian  wrong  a  Jcw»  what  fhould  his  fuffcrance 
be  b)  Chriftian  example?  why,  revenge*  TheviU 
lainy,  you  teach  mc^  I  will  execute  j  and  it  (hallg^ 
hard,  but  I  will  better  the  inftruttic*n. 

ErjUr  a  Servant. 

Ser^*  Gentlemen,  my  maftcr  Antonio  i^  at  hii 
toufe^  and  dell  res  to  fpeak  w  ith  you  both, 
SjLAR*  Wc  have  been  up  and  down  to  feek  hjoL 

E^ier  TvBAU  ^ 

SjLAN*  Mere  comes  another  of  the  tribe  i  a  thirl 
cannot  be  matched,  unlefs  the  devil  himfclf  tuni 
Jew.  \_Exeunt  Salah*  S^iAit.  andScriznu 

SsiT*  How  now.  Tubal,  what  news  from  Genoa 
haft  thou  found  my  daughter? 

Tun,  I  often  came  where  I  did  hear  of  lier,  bm 
cannot  find  her. 

Snr^  Why  there,  there,  there,  there !  adiaiM» 
gone,  coft  me  two  thoufand  ducats  in  Frankfcr 
The  cUrfe  never  fell  upon  our  naii^i  till  noW; 
nevtr  tcit  it  till  now  ; — ^tw  o  thoufand  duetts  in  thati 
and  other  precious,  precious  jewels. — I  would,  mf 
daughter  were  dead  at  my  fooi,  and  the  jewels  i* 
her  ear!  'would  Ihe  were  hcars'd  at  my  foot,  ani 
the  ducats  in  her  coflin  !  No  newij  of  them? — y^%* 
fo; — and  1  know  not  what's  fpent  in  the  fcaah 
Why,  thou  lofs  upon  loft !  the  thief  gone  with  fii 
much,  and  fo  much  to  find  the  tliief ;  and  nofatifi 
fadtion,  no  revenge:  nor  no  ill  luck  ftirring,  bul 
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what  lights  o*  my  (boulders ;  no  fighs,  but  o*  my 
breathing ;  no  tears,  but  o'  my  (bedding. 

Tub.  Yes,  other  men  have  ill  luck  too;  Antonio, 
as  I  heard  in  Genoa, — 

Snr.  What,  what,  what?  ill  luck,  ill  luck? 

Tub. — hath  an  argofy  caft  away,  coming  from 
Tripolis. 

Snr.  I  thank  God,  I  thank  God : — Is  it  true?  is 
it  true  ? 

Tub.  I  fpoke  with  fome  of  the  failors  that  efcaped 
the  wreck. 

Shy.  I  thank  thee,  good  Tubal; — Good  news, 
good  news :  ha !  ha ! — Where  ?  in  Genoa  ? 

Tub.  Your  daughter  fpcnt  in  Genoa,  as  I  heard, 
one  night,  fourfcore  ducats. 

Sur.  Thou  ftick'ft  a  dagger  in  me: 1  (ball 

never  fee  my  gold  again :  Fourfcore  ducata  at  a 
fitting!  fourfcore  ducats ! 

Tub.  There  came  divers  of  Antonio's  creditors  ' 
in  my  company  to  Venice,  that  fwear  he  cannot 
choofe  but  break. 

Snr.  I  am  very  glad  of  it :  I'll  plague  him;  I'll 
torture  him ;  I  am  glad  of  it. 

Tub.  One  of  them  (bowed  me  a  ring,  that  he  had 
of  your  daughter  for  a  monkey. 

Sht.  Out  upon  her !  Thou  tortured  me.  Tubal : 
it  was  my  turquoife ;  I  had  it  of  Leah,  when  I  was 
a  bachelor : '  I  would  not  have  given  it  for  a  \^il- 
dernefs  of  monkies. 

^  //  was  my  turquoife;  /  had  it  nf  l^ah^  ivhen   I  *was  a 

tmete/or:]  Antrfmoi/eis  a  precious  ftone  found  in  the  veins  of  the 
mountains  on  the  confines  of  Perfia  to  the  eaft,  fubjedl  to  the  Tar- 
tars.    As  Shylock  had  been  married  long  enough  to  have  a  daughter 

Vol..  V.  H  h 
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Tub.  But  Antonio  is  certainly  undone. 

Siir.  Nay,  that's  true,  that's  very  true:  Go,Tu. 
bal,  fee  me  an  officer,  befpeak  him  a  fortnight  be- 
fore:  I  will  have  the  heart  of  him,  if  he  forfeit; 
for  were  he  out  of  Venice,  I  can  make  what  mcr- 
chandize  I  will:  Go,  go.  Tubal,  and  meet  mc  at 
our  fynagogue;  go,  good  Tubal ;  at  our  fynagogue, 
Tubal.  [Exeunt. 

grown  up.  It  is  plain  he  did  not  value  this  turquotfe  on  account  rf 
the  money  for  which  he  might  hope  to  fell  it,  but  merely  in  refpcft 
of  the  imaginary  virtues  formerly  afcribcd  to  the  done.  It  was  iaid 
of  the  Turkey-done,  that  it  fiided  or '  brightened  m  its  colour,  a 
the  health  of  the  wearer  increafed  or  grew  leik  To  this  B.  Jonfoa 
refers,  in  his  Sejantu : 

"  And  true  as  Turkifi  in  my  dear  lord's  ring, 
•'  Look  well,  or  ill  with  him." 
Again,  in  The  Mu/es  Eljjium^  by  Drayton : 

"  The  turkejje^  which  who  haps  to  wear, 
*•  Is  often  kept  from  peril." 
Again^  Edward  Fenton  in  Secrete  Wondert  oflfaturt^  bL  I.  ifxu 
I  l(n^.  "  The  Turkeys  doth  move  when  there  is  any  perill  prepared 
to  him  that  weareth  it."     P.  51.  b. 

But  Leah  (if  we  may  believe  Thomas  Nicols,  fometiioes  of  Jefui 
College  in  Cambridge,  in  his  Lapidary ^  &c.)  might  have  prelenttd 
Shylock  with  his  Turquotfe  for  a  better  reafon ;  as  this  ftone  "  is 
likewife  faid  to  take  away  all  enmity,  and  to  reconcile  manaod 
wife." 
^  Other  fuperftitious  qualities  are  imputed  to  it,  all  of  which  were 
cither  monitory  or  prefervative  to  the  wearer. 

The  fame  quality  was  fuppofcd  to  be  refident  ^n  coraL    So,  In 
The  Three  Ladies  of  Lcudou^   f  C  84 : 

«'  You  may  fay  jet  will  take  up  a  draw,  amber  will  make 

one  fat, 

'<  Corai  will  look  pale  wuhen  you  he  fick^  and  chryilal  will 

danch  blood.'* 

Thus  Holinflied,  fpeaking  of  the  death  of  King  Jnhn:  ^  And 

when  the  king  fufpe^led  them  (the  pears)  to  be  poifoocd  indeed, 

by  roifon  that  fuch  precious  fiones  as  he  had  about  him  cad  forth  a 

certain  fweat  as  it  were  bcwracing  the  poifon,"  &c.    Stesve.ns. 
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SCENE     11. 

Belmont.     A  Room  in  Portia's  Hou/e. 

JE«/^r  Bassanio,  Portia,  Gratiano,  Nerissa^ 
and  Attendants.     The  cajkets  are  Jet  out. 

PoR.  I  pray  you,  tarry ;  paufe  a  day  or  two. 
Before  you  hazard ;  for,  in  choofing  wrong, 
I  lofe  your  company;  therefore,  forbear  a  while: 
There's  fomething  tells  me,  (but  it  is  not  love,) 
I  would  not  lofe  you ;  and  you  know  yourfclf. 
Hate  counfels  not  in  fuch  a  quality : 
But  left  you  ftiould  not  underftand  me  well, 
(And  yet  a  maiden  hath  no  tongue  but  thought,) 
I  would  detain  you  here  fome  month  or  two. 
Before  you  venture  for  me.     I  could  teach  you 
How  to  choofe  right,  but  then  I  am  forfworn ; 
So  will  I  never  be :  fo  may  you  mifs  me  j 
But  if  you  do,  you'll  make  me  wifti  a  fin. 
That  I  had  been  forfworn.     Befhrew  your  eycs^ 
They  haveo'er-look'd.me,  and  divided  me; 

One  half  of  me  is  yours,  the  other  half  yours, 

Mine  own,  I  would  fay ;  but  if  mine,  then  yours. 
And  fo  all  yours  :  *  O !  thefe  naughty  times 
Put  bars  between  the  owners  and  their  rights ; 
And  fo,  though  yours,  not  yours. — Prove  it  fo,' 


•  jifiiifi  al/youts :]  The  latter  word  is  here  ufcd  as  a  diiTy liable. 
In  the  next  line  but  one  below,  where  the  fame  word  occurs 
twice,  our  author^  with  his  ufual  licence,  employs  one  as  a  word 
of  two  fyllables,  and  the  other  as  a  monofy  liable.    Ma  lone. 

9  Ami  fof  though  ywrs^  not  yours ^ — Frrve  it  fo^  It  may  be  more 
grammatically  read : 

Audfo  tb§ughjcMrt  I'm  not  yours.    Johnson. 

H  h  a 


■Bit; 
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Let  fortune  go  to  hell  for  it, — not  1/ 
1  fpeak  too  long;  but  *tis  to  peize  the  time; ' 
To  eke  it,  and  to  draw  it  out  in  icngth, 
To^ftay  you  from  election. 

B^ss.  Let  me  choofe ; 

For,  as  I  am,  I  live  upon  the  rack, 

PoR.  Upon  the  rack,  llafTanio?  then  con fel? 
What  trcafon  there  is  mingled  with  your  love- 

Ba^s*  None,  but  that  ugly  treafon  of  miftruft, 
Which  makes  mc  fear  the  enjoying  of  my  love: 
There  may  as  well  be  amity  and  life 
*Tween  fnowand  fire,  as  treafon  and  my  love- 

PoR*  Ay,  but,  I  fear,  you  fpeak  upon  the  rac! 
Where  men  enforced  do  fpeak  any  thing* 

Bjss,  Promife  me  life,  and  ril  confefs  the  truth 
For,  Well  then,  con fefii,  and  live, 
Bjfss.  Confefs,  and  lovi 

Had  been  the  very  fum  of  my  confcffion  t 
O  happy  torment,  when  my  torturer 


*  Lttfittmtti^  t9  kfiifir  ittr^-^^i  A]  The  meaning  t»,  "  If  d 

wqHI  1  fear  ihould  happen,  and  h  fhould  prove  m  the  cvcnf,  th 
1,  who  mm  juftly  yours  by  the  free  donation  I  have  made  you  i 
myfclf,  fbould  yet  not  dc  )  oun  in  confcqiicncc  of  an  untuck 
choice,  let  fortune  go  to  hell  for  robbi^i^  you  of  your  jull  due, 
T  for  violating  my  o ath  /'     Heath, 

* /«?  peize  ihe  tifHfi\  Thus  the  old  coptcs»  To/rwi 

/*/rrp  Fr,    So,  in  A.  RkharJ  lU: 

**  Ldl  Icjidcn  llumbcr/i^ia^  me  dawn  to-morrow/* 

To  pemt  tkt  timff  therefore,  U  la   retard  n  h  hajfgiftg  T«v*jf| 
Mpfi  iu    The  modern  editors  read,  without  tutlionty^— /»(Y, 

To^"^,  is  to  'wei^^t  Qt  ^stiifttFi  and  £^urativcly,  t»  it*}  1 

/ttjpi^ctt  to  dtl&Vt 

So,  ill  ^ir  K,  Sydnf  \'*s  Jphgyfor  Fottrj : — '*  not  fpciking  won 
as.  they  dun^eably  fill  ftcj^nrtac  mouthy  hut  /'<'vztt$g ^ch  SihhkJm 
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Doth  teach  mc  anfwers  for  deliverance ! 
But  let  me  to  my  fortune  and  the  calkets. 

PoR»  Away  then :  I  am  lock'd  in  one  of  them ; 
If  you  do  love  me,  you  will  find  me  out. — 
Neriffa,  and  the  reft,  ftand  all  aloof. — 
Let  mufick  found,  while  he  doth  make  his  choice ; 
Then,  if  he  lofe,  he  makes  a  fwan-like  end. 
Fading  in  mufick :  that  the  comparifon 
May  ftand  more  proper,  my  eye  (hall  be  the  ftream. 
And  wat'ry  death-bed  for  him :  He  may  win ; 
And  what  is  mufick  then  ?  then  mufick  is 
Even  as  the  flourifti  when  true  fubjedb  bow 
To  a  new-crowi>ed  monarch  :  fuch  it  is. 
As  are  thofe  dulcet  founds  in  break  of  day. 
That  creep  into  the  dreaming  bridegroom's  ear. 
And  fummon  him  to  marriage.     Now  he  goes. 
With  no  lefs  prcfence,^  but  with  much  more  love, 
Than  young  Alcidcs,  when  he  did  redeem 
The  virgin  tribute  paid  by  howling  Troy 
To  the  lea-monfter :  ^  I  ftand  for  facrifice. 
The  reft  aloof  are  the  Dardanian  wives, 
With  bleared  vifages,  come  forth  to  view 
The  ifllic  of  the  exploit.     Go,  Hercules ! 
Live  thou,  I  live : — With  much  much  moredifmay 
I  view  the  fight,  than  thou  that  mak'ft  the  fray.^ 

^  With  n$  lefs  prefence^   With  the  fame  dignity  of  mien^ 

Johnson. 
^  To  the  ffa-nfinfier  :^  Sec  Ovid,  Metamorph.  Lib.  XI.  vcr,  199, 
ct  fcqq.  Shakloearc  however,  I  believe,  had  read  an  account  of 
this  adventure  m  The  DefimBim  of  Troy: — «*  Laoroedon  caft  his 
eyes  all  bewept  on  him,  [Hercules]  and  was  all  abafhed  to  fee  his 
greatuefs  and  nis  beauty,**    See  B»  I,  p.  221,  edit.  1617. 

Malone. 
*  Live  tbou^  I  live  :^-^JVith  mveh  much  more  difmay 

I  fviem)  the  fight ^  than  thou  that  mak*Ji  the  fray,'\  One  oi  th^ 
qpartos  r Roberts's]  reads: 

Lrve  then,  1  live  *with  much  more  difmay 
To  *vie*w  the  fight,  thou  &c. 

''  H  h  3 
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Mufick^  wbiljl  Bassanio  comments  on  the  cajkets  ta 
bim/elf. 


S     G 


N     Gt 


Reply." 


X .  Tell  me,  where  is  fancy  *  ired. 
Or  in  the  heart,  or  in  the  head  ? 
How  begot,  hozo  nonrijbed  ? 

2.  //  is  engendered  in  the  eyes, 
ff^'itbgazifig/ed;  and  fancy  dies 
Jn  the  cradle  where  it  lies : 

Let  us  all  ringfancy^s  knell ; 
77/  begin  it, Ding  dong^  belL 

All.     Ding,  dong,  bell. 

Sjss. — So  TTiay  thcout  ward  (hows  •  be  Icaft  them- 

fcIvCS  ; 

The  world  is  ftill  deceived  with  ornament. 
In  law,  what  plea  fo  tainted  and  corrupt. 
But,  being  feafon'd  with  a  gracious  voice,' 
Obfcures  the  fhow  of  evil  ?  In  religion. 
What  damned  error,  but  fome  fober  brow 
Will  blefs  it,  and  approve  it  *  with  a  text. 

The  folio,  i€t$,  ihus: 

Li*vf  thou,  I  Ihve  nvith  much  m^re  difmay 
I  <vie«w  the  fight i  than  &c, 
H<;ycs's  quarto  gives  the  prefent  reading.    Johnson. 

*  ■  fancy  -p-J  i.  e,  Love^  So,  in  A  Midfummer'Ni^ht*» 
Dreafft ' 

♦•  Than  fighs  and  tears,  poor/aucys  followers,*' Stb evens. 

f  Rffiy,]  The  words,  «'//v,  r^/ly,  were  in  all  the  late  editions, 
except  Sir  T.  Hanmer's,  put  as  verfe  in  the  fong ;  but  in  all  the 
old  copies  Hand  as  a  marginal  direction.     Joh  nson. 

*  So  may  the  eutivard Jbonjus ]  He  begins  abruptly ;  the  tA 

part  of  the  argument  has  paiTed  in  his  mind ,    Johnson. 

9 gracioui 'voicf,]  Plcafmg;  winning  favour,    JoHNiONt 

s  .—  approve  //• — ]  i.  e.  juftify  it.    So,  va  Antony  and  CUopaira  : 

•*  1  am  full  forry 

«*  That  he  approves  the  common  liar,  fame,**    Stskvin s« 

7 


MERCHANT  OF  VENICE.      471 

Hiding  the  groffnefs  with  fair  ornament  ? 
There  is  no  vice  ^  fo  fimple,  but  aflumcs 
Some  mark  of  virtue  on  his  outward  parts. 
How  many  cowards,  whofe  hearts  are  all  as  falfc 
As  ftairs  of  fand,  wear  yet  upon  their  chins 
The  beards  of  Hercules,  and  frowning  Mars  ; 
Who,  inward  fearch'd,  have  livers  white  as  milk  ? 
And  thefe  affume  but  valour's  excrement,* 
To  render  them  redoubted.     Look  on  beauty. 
And  you  (hall  fee  'tis  purchas'd  by  the  weight;  * 
Which  therein  works  a  miracle  in  nature. 
Making  them  lighteft  that  wear  moft  of  it :  ^ 
So  are  thofe  crifped '  fnaky  golden  locks. 
Which  make  fuch  wanton  gambols  with  the  wind. 
Upon  fuppofed  fairnefs,  often  known 
To  be  the  dowry  of  a  fecond  head. 
The  fcull  that  bred  them,  in  the  fepulchre.' 

5  There  is  no  vice — ]  The  old  copies  read — n.^oice.  The  emen- 
dation was  made  by  the  editor  of  the  fecond  folio.     Ma  lone. 

*  —<i;/7A?ffrV  excrement,]  i.e.  what  a  lirtle  higher  is  called 
the  heard  of  Hercules.  So,  *'  pedler's  excrement,*'  in  The  Winters 
Tale.     Malone. 

^  by  the  nvei^ht ;]  That  is,  artificial  beaufj  is  purchafed  fo; 

as,  falfc  hair,  &c.    *Steivens. 

*  Mai  tug  them  lighteft  that  wear  moft  of  it ;]  Lighteft  is  here 
ufed  in  a  wanton  fcnfe.     So  afterwards : 

*'  Let  me  be  light,  but  let  me  not  feem  light,**  Ma  lone. 

'  crifj>ed ]  i.e.  curled.     So,  in  The  Philo/ophers  Sa^ 

tires,  by  Robert  Anton  : 

"  Her  face  as  beauteous  as  the  crifped  mom."  Steevbns. 

*  in  the  fepulchre.'\    See  a  note  on  Timon  of  Athens,  AA  IV. 

fc.  iii.  Shakipeare  has  likewife  fatirixed  this  yet  prevailing  fafhion 
in  Lfy-ve '/  Labour's  Loft,     Steevenb. 

The  prevalence  of  this  faihion  in  Shakfpearc's  time  is  evinced 
bv  the  following  paflagc  in  an  old  pamphlet  entitled  The  Honeftie  of 
this  Age,  prvi'ing  by  good  circumftance  that  the  ivorldnvas  never  honeft 
tillnoiu,  by  Bamabc  Rich,  quarto,  i6r  9  : — "  My  lady  holdeth  on 
her  way,  perhaps  to  the  tire-maker's  (hop,  where  fhe  (haketh  her 
crownes  to  heftow  upon  fome  new  fafhioned  attire,  upon  fuch  arti- 
ficial deformed  peritvigst  that  they  were  fitter  to  furniih  a  theatre. 

H  h4 
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Thus  ornament  is  but  the  guilod  ihorc'  : 

To  a  moft  dangerous  fea ;  the  beauteous  fcarf 

Veiling  an  Indian  beauty ;  *  in  a  word, 

The  feeming  truth  which  cunning  times  put  on 

To  entrap  the  wifeft.  Therefore,  thou  gaudy  gold^ 

Hard  food  for  Midas,  I  will  none  of  thee: 

Nor  none  of  thee,  thou  pale  and  common  drudge 

'Twecn  man  and  man :  but  thou,  thou  meager  lead. 

Which  rather  threatened,  than  doft  promife  aught. 

Thy  plainnefs  moves  me  more  than  eloquence,* 

And  here  choofe  I ;  Joy  be  the  confequence ! 

or  for  her  that  in  a  ftagc«play  (hould  reprefcnt  fome  hag  of  hdl, 
than  to  be  ufed  by  a  ch rift ian  woman."  Again,  ibid;  •«  Thcf^f 
auire-makcrs  within  thcfc  fortic  ycarcs  were  not  known  by  thac 
name;  and  but  now  very  lately  they  kept  their  lowzie  commodity 
oi  periijuigs,  and  their  monftrous  attires  clofcd  in  boxes ; — and  ihofc 
women  that  ufed  to  weare  them  would  not  buy  them  hut  in  fecrct* 
But  now  they  are  not  afhamed  to  ftt  them  forth  upon  their  ftalls, — 
fuch  monftrous  mop-powlcs  of  hairc,  fo  proportioned  and  deformed^ 
rhat  but  within  thefe  twenty  or  thirty  ycares  would  have  drawDC 
the  paffers^by  to  ftand  and  gaze,  and  to  wonder  at  them." 

Malonb. 

9 the  guilcd^'tfw*-]  i.  c,  x}\c  treftch<rt>us  fhore,     1  (hould 

not  have  t.iought  the  word  wanted  explanation,  but  tliat  fome  of 
pur  modem  editors  have  rejected  it,  and  read  gilded.  Guiled  is 
the  reading  of  all  the  ancient  copies,  bthakfpeare  in  this  inflance, 
as  in  many  others,  confounds  the  participles^     GuiUd  Hands  for 

gMiling.      S  T  B  E  V  E  N  8  • 

^  ImUati  ieaufj ;]  Sir  Thomas  Hanmer  reads ; 

'■  Indioft  dvwdj.     J  OH  NSOK, 

'  ^hy  plainnefs  moves  me  more  than  eloquence^  The  old  copicsk 
read — pqtene/s,     SrBBVENa. 

Baffanio  is  difpleafed  at  the  golden  ca/kei  for  its  gaudinefst  and 
the  fijver  one  for  its  palenefs ;  but  what !  is  he  charmed  with  the 
kaden  one  for  having  the  very  fame  quality  that  difpleafed  him  ia 
lliC  filver  f  The  poet  certainly  wrote  ; 

7hy  plainnefs  mon;es  me  more  than  eloquence  : 
This  characterizes  the  lead  from  the  filver,  vfYMxfaUme/s  docs 
not,  they  being  both  pale,     Befides,  there  is  a  beauty  in  the  anti->. 
thefis  between  plainnrft  and  eloquence  ;  between  palenefs  and  eUfmemce 
none.     So  it  is  faid  before  of  the  Uaden  cajket : 

*'  Tiis  thirds  dull  lead,  with  warning  all  is  blunt." 

Wa&burtqit, 
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PoR.  How  all  the  other  paflions  fleet  to  air. 
As  doubtful  thoughts,  and  ra(h-embrac*d  defpair^ 
And  fhudd'ring  fear  and  green-ey'd  jealoufy. 

0  love,  be  moderate,  allay  thy  ecftafy. 

In  meafure  rain  thy  joy,'*  fcant  this  exccfs ; 

It  may  be  that  Dr.Warbarton  has  altered  the  wrong  word,  if  anf 
alteration  be  neceflary.     I  would  rather  give  the  chara^r  oifiher^ 

"  Thou^/z/^,  and  common  drudge 

"  'Twccn  man  and  man." 

The  palewfs  oiUad  is  for  ever  alluded  to, 

"  Diane  declining,  paU  as  any  ledde^** 
Says  Stephen  Halves,     In  Fairfaxes  Tajfoy  we  have 

•*  The  lord  Tancrcdie,  paU  with  rage  as  had** 
Again^  Sackville,  in  his  Legend  of  the  Duke  of  Buckingham  : 

**  No*'  pa /e  as  leadt  now  cold  as  any  ftone.*' 
And  in  the  old  ballad  of  The  King  and  the  Beggar  : 

"  Shebluflied  fcarletrcd, 

"  Then  ftraight  again,  as  pale  as  lead.*' 
As  to  the  antithefis,  Shakfpeare  has  already  made  it  in  A  Mid- 
fummer-Night* s  Dream : 

"  When  (fays  Thefeus)  1  have  feen  great  clerks  lock,  pale, 

**  I  read  as  much,  as  from  the  rattling  tongue 

**  Of  faucy  and  audacious  c/oy/z^/yf^.'*     Farmer, 

By  laying  an  emphafis  on  Thj^  \Xh  palcnefs  moves  me,  &c,] 

Dr.  W's.  obje^on  is  obviated.     Though  BaiTanio  might  objcd  to 

filver,  that  **  pale  and  common  drudge,*'  lead,  though  pale  alfo,  yet 

not  being  in  daily  ufe,  might,  in  his  opinion,  deferve  a  preference. 

1  have  therefore  great  doubts  coacernmg  Dr.  Warburton's  emen- 
dation.    Ma  LONE. 

4  In  meafure  rein  thy  joy,']  The  firft  quarto  edition  reads : 
In  meafure  range  thy  joy » 
The  folio,  and  one  of  the  quartos : 

In  meafure  raine  thy  joy. 
I  once  belie v*d  Shakfpeare  meant : 
In  meafure  rein  thy  joy  ^ 
.The  words  rain  and  rein  were  not  in  thcfe  times  diftinguifhed  by 
legnlar  orthography.  There  is  no  difficulty  in  the  prcfent  reading, 
omy  where  the  copies  var}%  fome  fufpicion  of  error  is  always  raifed. 

Johnson. 
Having  frequent  occafion  to  make  the  fame  obfervation  in  the 
perufal  of  the  firft'folio,  I  am  alfo  ftrongly  inclined  to  the  former 
•word  ;  but  as  the  text  is  intelligible,  have  made  no  change.  Rein 
in  the  fecond  inftance  quoted  below  by  Mr.  Steevens  is  fpelt  in  the 
pid  copy  as  it  b  here ; — raine.     So,  in  The  Tempeft,  edit.  1623  : 

"  do  not  give  dalliance 

♦*  Too  much  tte  raipe^**    Maloni, 
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I  feci  t6o  much  thy  blefling^  moke  it  lefs^ 
For  fear  I  furfcit ! 
Byfss.  What  find  I  here  ?  * 

[Opening  the  leaden  cAfktt. 
Fair  Portia's  counterfeit  ?  *  What  demi-jpd 
Hath  come  fo  near  creation  ?  Move  thelc  eyes  ? 
Or  whether,  riding  on  the  balls  of  mine. 
Seem  they  in  motion  ?  Here  are  fever'd  lips. 
Parted  with  fugar  breath ;  fo  fwcet  a  bar 


I  believe  Shakfpeare  alluded  to  the  well-known  proverb,  // 
wt  raiHf  but  it  tmrt. 

So»  in  The  Laws  of  Candy ^  by  Beaumont  and  Fletcher : 
«•  — *—  pour  not  too  fall  joys  on  me, 
«'  But  fprinkle  them  fo  gently,  I  may  (land  them/* 
The  following  quotation  by  Mr.  Malone  from  Kin^  Hemy  IF. 
P.  L  confirms  my  lenfe  of  the  paflage : 

••  but  in  (hon  fpacc 

•*  It  ram'dAowtifirtMne  (how'ring  on  thy  head, 
•*  And  fuch  a  flood  of  greatnefs  fdl  on  you,"  Sec. 
Mr.  Toilet  is  of  opinion  that  rein  is  the  true  word,  as  it  better 
agrees  with  the  context ;  and  more  efpecially  on  account  of  the 
following  paflage  in  CorfoloMtu,  which  approaches  very  near  to  th« 
prefent  reading : 

**  being  once  chafd,  he  cannot 

*'  Be  fVMrV  again  to  temperance/' 

So,  in  Love's  Labours  Lo/f,  A^  V.  fc.  ii. 

••  /?^/«  thy  tongue."    Stebvbns. 

*  What  find  J  here  ?]  The  latter  word  is  here  employed  as  a  dtf* 
fyllabltf.    Malone. 

Some  monofyllable  appears  to  have  been  omitted.  There  is  no 
example  oi-^ere,  ufed  as  a  diflyilable ;  and  even  with  fuch  aflid. 
ance,  the  verfe,  to  the  ear  at  leaft,  would  be  defeAivc.  Perhaps 
^ur  author  defiened  Portia  to  fay — 

••  For  fear  I  furfeit  «r,"    Stbevbns. 

f  Fair  Portia's  counterfeit  ?]  Counterfeit^  which  is  at  prefent  ufed 
only  in  a  bad  fenfe,  anciently  iignified  a  likenefs^  a  re/tmhlance^ 
witnout  comprehending  any  idea  of  fraud.  So,  in  The  Wit  of  a 
tVomaup  1604 :  "  I  wul  fee  if  I  can  agree  with  this  ftranger,  for 
the  drawing  of  my  daughter's  counterfeit" 

Again,  (as  Mr.  M.  Mafon  obferves)  Hamlet  calls  the  pidturei 
he  {hows  to  his  motlier, 

•♦  The  (omterfeit  prcfcntment  of  two  brothen," 

STBtVIKt. 
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Should  funder  fuch  fweet  friends :  Here  in  her  hairs 
The  painter  plays  the  fpider ;  and  hath  woven 
A  golden  me(h  to  entrap  the  hearts  of  men, 
Fafter  than  gnats  in  cobwebs :  But  her  eyes, — 
How  could  he  fee  to  do  them  ?  having  made  one, 
Methinks,  it  fhould  have  power  to  ileal  both  his. 
And  leave  itfelf  unfurnifti'd :  ^  Yet  look,  how  far 
The  fubftance  of  my  praife  doth  wrong  this  fliadow 
In  underprizing  it,  fo  far  this  ihadow 
Doth  limp  behind  the  fubftance. — Here's  the  fcroll. 
The  continent  and  fummary  of  my  fortune. 

Tou  ibat  cboo/e  not  by  the  vkw^ 
Chance  Tisfair^  and  cboo/e  as  true  / 

*  Methinks,  it  Jho^dd  h<rve  ptmitr  tojhal  bbth  his. 
And  leave  itfelf  unfurni(b'd  :1  Perhaps  it  might  be: 
And  leafue  himfelf  unfufnijyd.     Johnson. 

If  this  be  the  tight  reading,  unfurnijhed  mud  mean  "  unfumiftirf 
ftnth  a  companion,  or  fellow."     M.  Mason. 

Dr.  Johnfon's  emendation  would  altogether  fubvert  the  poet's 
meanine.  If  the  artift,  in  painting  one  of  Portia's  eyes,  mould 
lofe  both  his  own,  that  eye  which  he  had  paifited,  mnft  neceAkrily 
be  left  unfumi/hed,  or  deftitute  of  it«  fellow.  H  B  n  l  i  y  . 
•  And  leave  ii/elf  utifumifh'd  :]  i.  c.  and  leaVc  itfelf  incoitiplAe ; 
onaccorapanied  with  the  other  nfual  component  parts  of  a  portrait^ 
viz.  anotner  eye,  &c.  The  various  features  of  the  face  our  author 
feems  to  have  confidered  as  the  furniture  of  a  pifture.  So,  in  As 
j^ou like  it:  **  —-—he  Was  fkmiJb^dYikt  a  hmitlman ;"  i.  e.  had  all 
the  appendages  belonging  to  a  huntfman.     M  a  lo  n  e  . 

The  hint  for  this  pailage  appears  to  hare  been  taken  from  Gteenc'l 
Hiftorj  of  Faire  Bellora ;  afterwards  publiftied  under  the  title  of  A 
Paire  of  Turtle  Doves,  or  the  I'ragicall  Hifiory  of  Belhra  and  Fidelio^ 
W.  1 :  •*  If  Apdles  had  bccnc  taflced  to  have  drawne  her  csunteyfit^ 
her  two  bright-burnine  lampes  would  have  fo  dazled  his  xjuicke- 
ieeing  fences,  chat  quite  diipairing  to  exprdle  with  his  cunning 
penfill  fo  admirable  a  worke  of  nature,  he  had  been  inforced  to 
have  ftaid  his  hand,  and  Uft  this  earthly  Venus  unfiniJhedJ* 

A  preceding  paflage  in  fialTanio'c  fpeech  might  have  been  fog- 
gcftea  by  the  lame  novel. 

A  golden  mejh  to  entrap  the  hearts  of  men  :  **  What  arc  oor  curled 
and  crifned  lockes,  but  fnares  and  nets  to  catch  and  entangle  the 
ifarri  ot  gazers/'  5:c*    Steev^ns, 
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Since  ibis  fortune  falls  toyou^ 
Be  content t  andfeek  no  new. 
If  you  be  well  pleas' d  with  this. 
And  bold  your  fortune  for  your  blifs^ 
Turn  you  where  your  lady' is  ^ 
And  claim  ber  with  a  loving  kifs, 

A  gentle  fcroll  ;~Fair  lady,  by  your  leave ; 

T  u  [Kijingber. 

I  come  by  note,  to  give,  and  to  receive. 

Like  one  of  two  contending  in  a  prize, 

That  thinks  he  hath  done  well  in  people's  eyes 

Hearing  applaufe,  and  univerfal  (hout. 

Giddy  in  fpirit,  ftill  gazing,  in  a  doubt 

Whether  thofe  peals  of  praife-  be  his  or  no- 

So,  thrice  fair  lady,  ftand  I,  even  foj 

As  doubtful  whether  what  I  fee  be  true 

Until  confirm'd,  fign'd,  ratify'd  by  you. 

PoR.  You  fee  me,  lord  Baflanio,  where  I  ftand. 
Such  as  I  am :  though,  for  my  fclf  alone, 
1  would  not  be  ambitious  in  my  wifh. 
To  wilhmyfelf  much  better;  yet,  for  you. 
I  would  be  trebled  twenty  times  myfelf  • 
A  thoufand  times  more  fair,  ten  thoufand  times 
More  rich ; 

That  only  to  ftand  high  in  your  account, 
I  might  in  virtues,  beauties,  livings,  friends. 
Exceed  account :  but  the  full  fum  of  me 

./Itj^tfeT^  ^  **  •"•'  °"''    So.  in  Whetftone-.  ^.W 
"  The/Mr/r/  tfpraifi  that  deck  a  noble  name." 

»»  Bol  thai  that  beats  the  ftarle  of  praifi  away." 

Stsevsnc. 
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Is  fum  of  fomething ;  •  which,  to  term  in  grofs. 
Is  an  unleflbn'd  girl,  unfchool'd,  unpradisM : 
Happy  in  this,  (he  is  not  yet  fo  old 
But  flie  may  learn ;  ^  and  happier  than  this. 
She  is  not  bred  fo  dull  but  (he  can  learn ; 
Happieft  of  all,  is,  that  her  gentle  fpirit 
Commits  itfelf  to  yours  to  be  direded. 
As  from  her  lord,  her  governor,  her  king. 
Myfelf,  and  what  is  mine,  to  you,  and  yours 
Is  now  converted  :  but  now  I  was  the  lord 
Of  this  fair  manfion,  mafter  of  my  fervants. 
Queen  o'er  myfelf;  and  even  now,  but  now^ 
This  houfe,  thefe  ftrvants,  and  this  fame  myfelf. 
Are  yours,  my  lord ;  I  give  them  with  this  ring« 
Which  when  you  part  from,  lofe,  or  give  away. 
Let  it  prefage  the  ruin  of  your  love. 
And  be  my  vantage  to  exclaim  on  you. 

Bass.  Madam,  you  have  bereft  me  of  all  words^ 
Only  my  blood  fpeaks  to  you  in  my  veins : 
And  there  is  fuch  confufion  in  my  powers. 
As,  after  fome  oration  fairly  fpoke 
By  a  beloved  prince,  there  doth  appear 

•  //  fum  of  fomething ;]  Wc  ihould  itaA^ome  of  fomething^ 
i.  e.  onl^  a  piece,  or  part  only  of  an  imperfect  account ;  which 
ihe  explains  in  the  following  line.    Wa&burton. 

Thus  one  of  the  quartos.     The  folio  reads : 

**  Is  fum  fl/*  nothing/* 

The  purport  of  the  reading  in  the  text  feems  to  be  this : 

"  the  full>»i  of  me " 

Is  fum  of  fomethin?!  i.  e.  is  not  entirely  ideal,  but  amounts  to  at 
much  as  can  be  found  m — an  unleffm^ d girl^  &c.     Steevens. 

9  Butjbe  may  learn ;]  The  latter  word  is  here  ufcd  as  a  diffyllai- 
ble.     Maloiib« 

Till  the  reader  bis  reconciled  has  ear  to  this  diffyllabical  pro- 
nunciation of  the  word  Uam^  I  beg  his  acceptance  of — and,  a  harm* " 
Icfs  monofy liable  which  I  have  ventured  Co  introduce  for  the  fake 
of  obvious  metre.    Stbevsm's. 
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Among  the  buxzing  pleafcd  multitude  j 
Where  every  fomcthing*  being  blent  together/ 
Turns  to  a  wild  uf  nothing,  ikve  of  joy  ^ 
Exprefs'd^  and  not  exprefs'd:  But  when  thk  ring 
Parts  from  this  linger,  then  parts  life  from  hence i 
O,  then  be  bold  to  fay,  Ballanio's  dead. 

Nna,  My  lord  and  liidy,  it  is  now  our  time, 
That  have  flood  by,  and  fi^cn  our  wifhes  profper. 
To  cry,  good  joy ;  Good  joy,  my  lord,  and  hvdy  I 

Gra*  My  lord  Baflanio,  and  my  gentle  lady^ 
I  with  you  all  the  joy  that  you  can  wifh; 
For,  I  am  fure,  you  can  wtfh  none  from  tne: ' 
And,  when  your  honours  mean  to  folcmnizc 
The  bargain  of  your  faith,  I  do  befcech  you^ 
Even  at  that  time  I  may  be  married  too. 

£jss.  With  all  my  heart,  fo  thou  can  ft  get  a  w  ife, 

Grj~  I  thank  your  lordlhip  ;  you  have  got  me  one* 
My  eyes,  my  lord,  can  look  as  fw i ft  as^  yours: 
You  faM'  the  miftrefs,  I  beheld  the  maid; 
Youlov'd,  Ilov'dj  for  intermillion^ 
No  more  pertains  to  me,  my  Inrd,  than  you* 
Yinir  fortune  ftood  upon  the  catkecs  there; 
And  io  did  mine  too,  a^i  tlic  matter  falls : 
For  wooing  here,  until  I  fw cat  again  ; 
And  fwearing,  till  my  very  roof  was  dry 
With  oaths  of  love ;  at  laft, — if  promifc  laft, — 
I  got  a  promife  of  this  tair  one  here. 
To  have  her  love,  provided  that  your  fortune 

^  ^-^—^  6emg  hlcm  figz-tivr,]  i  e,  iUxdrd,     Stecvehi* 

* jo4t  cmt  *wt//^  mrtre/nm  me*]    That  it,  nooe  a^faj/hm 

mci  none  that  I  fhall  lofc,  if  you  gain  It,    Johnsum, 

* fir  im^rmiiVion — ]  InUrmi^mnp^H/f^  im^rwning  iime^^ 

Jfiaj*     So,  in  Maf&^tl  : 

'*  — —gentle  licavcn, 

*'    Cut  fhoit  all  hUrm09M!**      $TSf  Vtlfl, 
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Achiev'd  her  miftrcfs. 

For.  Is  this  true,  Nerifla  ? 

Ner.  Madam,  it  is,  fo  you  Hand  pleas'd  withal. 

Bass.  And  do  you,  Gra,tiano,  mean  good  faith? 

Grj.  Yes,  'faith,  my  lord. 

Bass.  Our  feafl  fhaii  be  much  honoured  in  yoiu; 
marriage. 

Gra.  Weil  play  with  them,  the  fijrft  boy,  for  ^ 
thoufand  ducats.  • 

Ner.  What,  and  ftake  dpwn? 

Gra.  No;  we  fhall  ne'er  win  at  that  (port,  and 

ftake  down. 

But  who  comes  here  ?  Lorenzo,  and  his  infidel  ? 
What,  and  my  old  Venetian  ffiend,  Salerio  ? 

Enter  Lorenzo,  Jessiqa,  and  Salerio. 

Bass.  Lorenzo,  and  Salerio,  welcome  hither; 
If  that  the  youth  of  my  new  intereft  here 
Have  power  to  bid  you  welcome : — By  your  leave^ 
I  bid  my  very  friends  and  countrymen. 
Sweet  Portia,  welcome. 

For.  So  do  I,  my  lord; 

They  are  entirely  welcome. 

Lor.  I  thank  your  honour : — For  my  part,  my- 
lord. 
My  purpofe  was  not  to  have  feen  you  |iere ; 
But  meeting  with  Salerio  by  the  way. 
He  did  entreat  me,  paft  all  faying  nay. 
To  come  with  him  along. 

Sale.  I  did,  my  lord. 

And  I  have  reafon  for  it.     Signior  Antonio 
Commends  him  to  you.     [Gives  Hassan xo  a  letter^ 


Ba$^.^  ,    ^    ^^-^^    ^    i.re  I  ope  hh  Ictt^fc^    - 
1  pi«f^;>t^;  ttlfmi'ligw  myvgood  friend  ttSlK^   -[ 

sJlg.  S'i5f  lidt,  rti)  lord;  lirilefs  it  b<  in  nund; 
Nor  wflf,  iihlcfs  ifi  mind':  his  fetter  there  *^  . 

Will  ihow  joy  his  eltatc,      .       ,       *'  ^  '  V 

Git.*,  NerifTa,  cheer  yon' ftmngcri  bidli^.ircl- 

Your  hand,  Salcrio ;  What's  the  neH^  lr<3iifn,y<;ai^^' 
How  docl>  that  royal  merchant^  gpod  Antonio? 
I  knpw,  he  wiil  be  glad  of  our  fucccfs;        . .    ^  ^  f 
We  are  the  Jafon^^  we  have  won  the  fleeqe,* 

iS'^Lf. 'Wouidyou  had  won  the  fleece  that  hb  hack 
r.r./lpft! 

PoR.  There  are  forac  (hrewd  contenu  in  fori*' 
:       <Anie  p;ipec. 
That  ftealt^e  colour  from  Baflanio's  check: 
Some  dear  friend  dead ;  elfc  nothing  in  the  world 
Could  turn  fo  much  the  conditution 
Of  any  conflant  man.    What,  wqrfe  and  wqrQ^]— 
With  leave,  Ba^anio;  I  ani  half  yourfelf. 
And  I  mu(i  freely  have  the  half  of  any  thing         ^ 
That  this  fame  papef  brings  you,    .    ,^. 

Bjiss.  ../'.  O  fweqt  Poijtia^  ' 

Here  are  a  few  of  the  unpl6afant'(t'i#ords,i^. 
That  CATcr  blotted  ^per  1  Gentle  lady,.  ■ , 
When  J  d^d  firft  impart  my  love  to  yihi,  .    * 
I  freely  told  you,  ^11  the  wealth  I  hid 
Ran  in  my  veins,  I  was  a  gentlcipan; ,  .^ 
And  then  I  toldf  you  true:  and  yet,  d^r  kidy, 

^  IV/  arc  thf  Jajom^  mje  have  nsmi  fhe,ficff€.\  .Sp^  Ul'AbiatfQio 
Fleming's  "  'Ryhmt  Decafyllahkall^  upon  tbift'lift  luck i^  Yoy age  of 
wonbic  Ciiptci;»c  Frobilhcr,  1 577  :" 


*•  The  gol4cn  fleece  (like  Jafon)  hath  he  got,^ 

'*  And  rich  return 'd^  (aunce  loQe  or  lucklcr&  loju'* 


/ 
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Rating  m/ielf  at  nothing,  you  Aiall  fee 

How  much  I  was  a  bragg^ut :  When  I  told  yea 

My  ftate  was  nothing,  Imould  then  hive  told  you 

That  I  was  worfc  than  nothing ;  for,  indeed, 

I  have  engaged  myfelf  to  a  dear  friend, 

Engag'd  my  friend  to  his  mere  enemy. 

To  feed  my  means.     Here  is  a  letter,  lady ; 

The  paper  as  the  body  *  of  my  friend. 

And  every  word  in  it  a  gaping  wound, 

liTuing  life-blood.' — But  is  it  true,  Salerio? 

Have  all  his  ventures  fail'd?  What,  not  one  hit? 

From  Tripolis,  from  Mexico,  and  England, 

From  Lifbon,  Barbary,  and  India } 

And  not  one  vcffel  *fcape  the  dreadful  touch 

Of  merchant-marring  rocks  ? 

Sale.  Not  one,  my  lord. 

Befides,  it  (hould  appear,  that  if  he  had 
The  prefent  money  to  discharge  the  Jew, 
He  would  not  take  it :  Never  did  I  know 
A  creature,  that  did  bear  the  (hape  of  man. 
So  keen  and  greedy  to  confound  a  man : 
He  plies  the  duke  at  morning,  and  at  night ; 
And  doth  impeach  the  freedom  of  the  (late. 
If  thwdeny  himjuftice:  twenty  merchants. 
The  duke  himfelf,  and  the  magnificoes 
Of  greatefl  port,  have  all  perfuaded  with  him ; 
But  none  can  drive  him  from  the  envious  ple^ 
Of  forfeiture,  of  juftice,  and  his  bond. 

JFes.  When  I  was  with  him,  I  have  heard  him 
•  fwear, 

•  Thefrnftrn  the  hiijf ]  I  believe,  the  authbr  wrote^//  the 

body — •  The  two  words  are  frcc^ucntly  confounded  in  the  old 
copies.  So,  in  the  firft  qnano  edition  or  this  pUy,  A  A IV :  '*  k 
dearly  booght,  «i  mhie/^  &c.  inftead  of^— «r  mine.    Ma  lone. 

The  eiqprcCcNi  is  fomewhat  ellipdca] :  **  The  paper  «f  the  body," 
jneaos — ftie  paper  leiea^bles  the  body,  is  a$  the  body.  Stuvi'^s. 

Vol.  V.  I  i 
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To  Tiiba!^  and  to  Chus,  his  countrymen, 
That  he  would  rather  have  Antonio*?*  flcflr, 
Than  twenty  times  the  value  of  the  fum 
That  he  did  owe  him  :  and  I  know,  my  Ionf« 
If  law,  authority,  and  power  deny  not^ 
It  will  go  hard  with  f>oor  Antonio. 

PoR^  Is  it  your  dear  friend,  tliat  h  thus  in  trou- 
ble? 

Bass.  The  dearefl  friend  to  me,  the  kindefl  man, 
The  beft  condition'd  and  unwearied  fpirit 
In  doing  courtcfies ;  and  one  in  whom 
The  ancient  Roman  honour  more  appears, 
Than  any  that  draws  breath  in  Italy, 

PoR*  What  fum  owes  he  the  Jew  ? 

Bjss*  For  me,  three  ihoufand  ducats. 

PoR.  What,  no  more  ? 

Pay  him  fix  thoufand,  iind  deface  the  bond ; 
Double  fix  thoufand,  and  then  treble  that, 
Before  a  friend  of  this  defcription 
Shall  lofe  a  hair  through  Baffanio's  fault p 
Firft,  go  with  me  to  church,  and  call  mc  wife;* 
And  then  away  to  Venice  to  your  friend  ; 
For  never  Aval  I  you  lie  by  Portia's  fide 
With  an  unquiet  fouL     You  fiiall  have  gold 
To  pay  the  petty  debt  twenty  times  overi 
When  it  is  paid,  bring  your  true  friend  along  i 
My  maid  Nerilfa,  and  myfelf,  mean  time, 
Will  Uveas  maids  and  widows.     Come,  away  | 
For  you  (hall  hence  upon  your  wedding-day  i 
Bid  your  friends  welcome,  Ihow  a  merry  cheer; ' 
Since  you  are  dear  bought,  1  will  love  you  deaj^.^— 
But  let  mc  hear  the  letter  of  your  friend. 

—  cheer ;]  L  e-  couiitcnancCp    Sq,  la  J  Midjtmmtt'Hi^W 


"  That  liv'J,  that  £ov'd,  th^t  Uk'd^  tkit  loolt'd  widirlrrr.' 
So& oote on  ihii  p&Qi^*    STiiiriJiK 
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Bjtss.  [reads.]  Sweet  Baffamo,  my  Jbips  have  M 
mi/carriedy  my  creditors  ffr^w  ^ruel^  my  {ftate  is  vfry 
law,  my  bond'to  the  Jew  is  foffeit ;  and  Jince^  in  pay-^ 
ing  ity  it  is  impqffible  IJhouid  live,  all  dehts  are  cleared 
between  you  and  I, ^  if  I  might  butjeeyou  at  my  deaths 
notwitbftanding^  ufe  your  pleqfure :  if  your  love  dp  not 
perfuade  you  to  come,  let  not  my  letter. 

PoR.  O  love^  defpatch  all  bufincfs^  and  be  gone* 

Bjss.  Since  I  have  your  good  leave  to  go  away^ 
I  will  make  hade :  but^  till  I  come  again^ 
No  bed  fliall  e*er  be  guilty  of  my  ftay. 

No  reft  be  interpofer  'twixt  us  twain.  [Exeunt^ 

SCENE     III. 

Venice.     A  Street. 
Enter  Shylock,  Salanio,  Antonio,  ^»rf Gaoler. 
SHr.  Gaoler,  look  to  him ;        ■  Tell  not  me  of 


mercy ; 

This  is  the  fool  that  lent  out  money  gratis ;— ^ 
Gaoler,  look  to  him. 

Ant.  Hear  me  yet,  good  Shylock,, 

Snr.  ril  have  my  bond;  fpeak  not  againft  my 
bond; 
I  have  fworn  an  oath,  that  I  will  have  my  bond : 
Thou  call'dft  me  dog,  before  thou  had'ft  a  caufe : 
But,  fince  I  am  a  dog,  beware  my  fangs : 
The  duke  flull  grant  me  juftice. — I  do  wonder. 

Thou  naughty  gaoler,  that  thou  art  fo  fond  ^ 

« 

* «w^I,]   Thifc  inaccuracy,  I  bcKcvc,  was  our  authof'f. 

Mr.  Pope  reads — and  me,     M  a  l  o  n  k  . 

^  /o  fond  ■  >     ]  i.  e.  fo  fooUfli.    So,  in  the  old  comedy 

q(  Mother  BomhU,  'S94»  ^7  ^jfy'    *' *^*^  ^^  youth  feeing 

her  feir  che<fks,  miay  be  enamoured  before  they  h«»r  her  /W 
^Jjcecb."    Stievens.  . 

Ill 
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To  come  abroad  with  hilIl^ldi^tc|]QeiV.:^         ^< 
Asr.  I  phijr  thee,  hear  line  fpeiik,  '*' 
Shy.  ril  have  my  bond;  I  WiA  not  Kearthcc 

fp^ak:  '    '         ' 

111  have  my  tond ;  and  therefore'fpeak  ho  ihort/ 
ril  not  be  made  a  foft  and  dul!-ey*d  fool/ 
To  (hake  the  head,  relent,  and  iid;h,  and  yield     ' 
To  chriftian  interceflbrs.     Follow  hdt; 
ril  have  no  fpeaking;  I  will  have  my  bond. 

[Exit  Shy  LOCK. 
Salan.  It  is  the  mod  impenetrable  cur. 
That  ever  kept  with  men. 

Ant.  Let  him  alone ; 

ru  follow  bim  no  more  with  bootlefs  prayers. 
He  feeks  my  life ;  his  reafon  well  1  know  5 
I  oft  delivered  from  his  forfeitures 
Many  that  have  at  times  made  mpan.tome; 
Therefore  he  hates  me.     ,  . 

SALAif.  lamfurci  the  duk)&  ^ 

Will  never  grant  this  forfeiture  to  hold,  r 

•  Ant.  The  duke  c^n^iot  deny  thccourfr  of  law;  • 
For  the  comnrfbdity  that  ftrangers  hayc 
With  us  in  Venice,  if  it  fcie  denitd/  ^ 


s dpU-cy'd /O0/,]    TbfM  t^xrhtx  ^duU-efd  1%  bcftowcd  on 

melancholy  in  Perklei»  Brinct  tf  Tjre»    1>tkbv»  w «. 

9  Tht  dukt  cannot  deny ^  kt.\  Aa  the  retfon  here  |;iveii  iceids  % 
little  perplex'd,  it  may  be  proper  to  expkio  it.  iC  ^avi  he^  .tl$ 
duke  flop  the  courie  of  law,  it  will  be  attended  with  this  incoB- 
venience,  that  ftranger  merchants,  by  whom  the  wealth  and  power 
of  diia  city  is  fapported,  will  cnr  oUt  tof  injuftke,  Forjiht  kmm^ 
ibted  law  being  their  guide  and  iecuricy,  ihey  wilL^nprct  bear  to 
have  the  current  of  it  ifupped  on  any  pretence  of  equity  whutfoew. 

WAJtBVi^TOSr« 

*  For  the  commodity  tkatftrangeh  ha-kfe 

H'itb  us  in  ^otiu^  if  if  be  deftied,  &C.1   i.  9*  ht  the  dil/nial  oC 
thofe  rights  to  ftTangcx»»  whiciv  render  their  abode  at  Venice  fo 
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Will  much  impeach  the  juftice  of  the  ftate ; 
Since  that  the  trade  and  profit  of  the  city 
^jonfifteth  of  all  nations.     Therefore,  go: 
Thefe  griefs  and  lofles  have  fd  'bated  me. 
That  I  fhall  hardly  fpare  a  pound  of  flefh 

To-morrow  to  my  bloody  creditor. 

Well,  gaojer,  on : — Pray  God,  Baflanio  come 
To  fee  me  pay  his  debt,  and  then  I  care  pot ! ,. 

[Exetlnt. 

S  C  E  N  E       IV. 
Belmont.     A  Room  in  Portia's  Hou/e. 

»/^r  Portia,  >jERisisA,    Lorenzo,  Jessica^  atti 
BalVhazar.  * 

Lor.  Madam,'  although  I  fpeak  it  in  ydtir  prelehcc, 
You  have  a  noble  and  a  true  conceit*  -  •" 

Of  god-like  amity ;  which  appears  moft  ftrongly 
In  bearing  thus  the  abfence  of  your  lord. 
But,  if  yoq  Icnew  to  whom  you  (how  this  honour. 
How  true  a  gentleman  you  fend  relief. 
How  dear  a  lover  ofniy  lord  your  hufband, 
I  know,  vou  woufd  oe  prouder  of  the  work. 
Than  cufiomary  bounty  can  enforce  you. 

PoR.  I  never  did  repent  for  doing  good^ 
Nor  {hall  not  now :  for  in  companions 
That  do  converfe  and  wafte  the  time  together. 


eOBMEiodioas  and  agreeable  to  them,  would  much  iii^>each  the  JQJ[* 
ticc  of  the  ftate.  The  coniequence  would  be>  that  ftrangcrs  would 
not  refide  or  cany  on  tiaffick  here ;  and  the  wealth  ^nd  itrength  of 
the  ftate  would  lie  diminifhed.  In  The  Hiftorj^e  of  Italje^  by  W, 
Thomas,  quarto^  1 5679  there  is  a  iedion  On  the  libcrtcc  of  Jlrqim* 
jyrr  at  Venice.    Malone. 
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Whofe  fouls  do  bear  an  equal  foke  of  love/ 
There  mull  be  needs  a  like  proportion 
Of  lineanicnt^^  of  mannctii/  and  of  rpirit ; 
Which  makci  me  thinkp  that  this  Antonia, 
Being  the  bofom  lover  of  my  lord,^ 


The  foUn,  iiti 
i  ttmc  wftft  cotoimmn 


*  Whiff  hnh  in  hf^t  mn  equal  vel#^,  ^c] 
rtadfi — t^gnl^  whkb,  I  believe,  su  Sbikfpore  1 1 
uicd  for  i^uaL     So  It  was  in  Chsmcf  r'*  x 

*•  I  wUl  prcfunic  hj^n  fo  tu  (jignific 

'•  Yet  b<!  noi  f^^-^//**'  ProL  to  Tfc  lUme^  tf  lo%*f* 

Again^  in  G^rhodm  : 

**  Slth  dtl  ju  on€  do  bear  yau  /^tf//  faith/*    Sti iveki* 

'  Ofimmmimtt  f^f  mmtter$»  iScc]  lite  wroti^  pointinff  hii  ixLftdf 
t}iiA  fii^c  fcntitncnt  nonfcnfc.  As  imply tUg  chat  fnetKl mip  cnuU 
not  oiily  make  n  ^milimdc  of  manners,  bpt  q( /uff$^  llic  true  frnfc 
i«,  ifftfam^fj  fi/  maMfftrtf  L  e,  form  of  the  mamntn^  which ^  tiyi 
the  rpc akc r,  muil  &c€d»  be  p ropaitioniee*     W  a  t  b  u  ii  t o  n  . 

The  fH^f  only  means  to  fay,  that  corre/imftdiHg pr&^rtmi  ^fh$df 
0md  mhtJ  «ir  nf€tffttj  fir  th^Jc  mk^fytnd  iMr  time  i^r^ik^n     So*  li 

*•  />&/,  Why  dofti  the  pHncc  love  him  fo  rhm  i 
•■  t'tiin  Bettaufe  /J^^^r  //^*  art  hdth  ;>fa  higmft,**  $iCm 
Every  one  will  aijtiw  tbii  the  fric*n4.1  of  a  lopcr  fhould  htre  1 
ftrong  hc^,  and  tlie  intimate  of  i  fpi>rtrtii;in  ftich  axx  alhletic  mn» 
UlcuUan  a«  will  enable  Vwti  to  accult  him fclf  with  reputation  in  thfi 
excrcife*  of  thf  fidd.  The  woni  if^mm^ft  wai  afcd  with  great 
laxity  l^y  our  Aurienr  writert.     In   tk*-  Iffirnr^i  mnd  trnr  Afftrtm 

Ciie  OrigmaL  LiJ^*  &^*  9/  Kiug  ArikMr,  irof^aitii  fnm  iht 
tin  0/ Ji?htt  Lr//i4'J,  i^$2,  it  ts  ufcd  for  the  hutmn  frame  in 
general,  J^|rcakinj  of  (hr  nMnoval  of  that  minte'*  b(vnc*,^tc  calli 
them -^r//jtfr*i  VmciimenU  fkrff  timn  travjhhfi;  and  ugain,  ail  the 
lineaments  &/  thtm  rtmaimn^  m  tl*tii  majtjht/iijf  iemit^  Jfrvmgihcjtm 
^Mts  &/  ihf  iiftg  &nd  ^H€fM^  dc, 

AgaiR^  mGrrenc's  Fanrttyit  fp  FM^t  1617  ;  **  Narart  hadlli 
curioufly  ^^rformrd  hi*  charge  in  the  linttimftntt  of  hi*  bodyt**  ^c* 
Again,  in  Chapman's  tranitattoa  of  the  tv^eary-ihird  book  of 
If&miri  i/md: 

**  ■■  fo  over-Iahour'd  tit tc 

**  Hi§  goodly  Htifaminn  with  chafe  of  Hc^f ,''  &c, 

<  «. —  tbf  hjhm  lover  ^fmy  /o//,]  In  our  anthor'^i  time  this  tCfOi 
waa  appHeti  to  cholb  of  ihc  fame  feic  who  h:id  an  cftcem  for  CJ^ 
other.     Ben  Jonfon  condtKlei  one  of  his  letters  to  Dr,  Donitr,  bf 
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Muft  n^s  be  likQ  my  lord :  If  it  be  fo^ 

How  little  i^  the^cpfl  I  have  bellow 'd. 

In  purcha^ng  the  femblance  of  my  foul 

From  out  the  ftate  of  hellifli  cruelty  ? 

This  comes  too  near  the  praifing  of  myfcif ; 

Therefore,  no  more  of  it:  hear  other  things.^—*- 

Lorenzoi  I  commit  into  your  hands 

The  hufbandiy  and  manage  of  my  houfc. 

Until  my  lord's  return:  for  mine  own  part^ 

I  have  toward  heaven  breath'd  a  fecret  vow. 

To  li^e  in  prayer  and  cbntemplation. 

Only  attended  by  Nerifla  here. 

Until  heir  hufband  land  my  lord's  return : 

There  is  a  monaftcry  two  miles  off. 

And  there  we  will  abide.     I  do  defire  you^ 

Not  to  deny  this  impofition ; 

The  which  my  love,  and  fome  ncceflity. 

Now  lays  upon  you. 

Lor.  Madam,  with  all  my  heart  j 

I  (hall  obey  yoo  in  all  fair  commands. 

PdR.  My  people  do  already  know  my  miml. 
And  will  acknowledge  you  and  Jeflica 
In  place  of  lord  BafTanio  and  myfelf. 
So  fare  you  well,  till  we  (hall  meet  i^in. 

Lor.  Fair  thoughts,  and  happy  hours,  attend  oit 
you! 

telling  him,  ^*  he  is  his  troc  i^nfer,"    So,  in  Corfo/afms:  '*  I  tclt 
thee,  fellow,  thj  general  is  my  /over."  Many  more  inftances  might 
be  added.     See  our  author's  Sonnets^  paflim.     Malohb* 
i  «i.^^^hear  ^ther  thi»gs,]  In  former  editions : 
This  comes  too  n^ar  the  praifing  of  myfelf  \ 
Therefore  no  mare  of  it :  here  other  things^ 
Loretmo^  I  commit ^  &c, 
Portia  ftndir^  the  fdledtions  fbe  had  made  came  too  near  felf. 
praife,  berins  to  chide  herfelf  for  it  $  fays.  She'll  fay  no  more  of 
that  fort ;  but  call  a  new  fubje^.     The  f«|nlatie»  I  have  made  u^ 
4bc  text  was  likewife  prefcribed  by  Dr.  Thirlbf,    Thiobalo*  . 

I  i  4 


4 
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^w^  I  wfflj  your  ladyfhipall  heart's  cDncent^iiQ 

i  Pot  J  thank')i^imforyour)|3ili,andam%cllplam'd 
To  wifh  it  back  on  you  :  fare  you  wdl^  Jcffica-^ — 

]Vow^  Balthazan  jun  ^  iT 

Ak  I  have  ever  found  thee  honed,  true,  *  1^ 

So  let  me  find  thee  ftilh  Take  this  fame  letter^ 

And  ufe  thou  all  the  endeavour  of  a  man, 

In  fpccd  to  Padua  ;*  fee  thou  render  this 

Into  my  coufin's  hand,  dodor  Bellarioi 

And,  look,  what  notes  and  ^rmcnts  he  doth  give 

thee, 
Bring  them,  I  pray  thee,  with  IntaginM  fpccd' 
Unto  the  tranedj*  to  the  common  ferry 
Which  trades  to  Venice :— Mafte  no  time  in  words^ 

*  le/j^dt&Vudu^l]  The  old  coj^Ics  rcaU — Mawtuai  snd  thm 
aH  the  modern  cditor:i  impHcitly  ^htr  thein/  •  Bat  'm  evifiail  coant 
diligent  reader,  that  wc  tnuft  tefiorr,  aji  llhatc  done* — in  fft^h 
F^£m:  for  it  wat  there,  jind  not  at  Manttta^  Br  11  trio  tir'd.  Sd 
4fterwjirdi^ — jf  mtff'tmr^  nKHfh  Uttttt  /mm  the  Dottor^  m^k^c^m^ 
J  mm  Patlua-^Aad  ajliiit  Camt  y-^a  p^m  Pi^lua,  fn^m  BAImuf^' 
AnA  jig^i^i  //  ««<•!  fr^m  Padua,  frem  BdhnQ* — Befid»,  F4fim% 
not  MmfiHitM  ji  the  place  of  cducttion  far  ihc  dvil  bw  in  It^lr,/ 

•  — —  TLj/Mmagin^i //r^^i^*]  u  e.  w'itU  cdfrity  iike  thaJf  fif 
imagination.  So,  in  the  Chom^  preceding  the  third  a^  of  JT.  //^Jirj  J'* 

"  Th««  wiihf'Bfli^fV/^wingoorrwHt  ftcne  flioi/'   ^     ^ 
Again,  in  HatnLr:  "  —  fwifi  w  Jw^/i'^/zW— "    Stei  r>i**l  ^^ 

'  ^  Uffi&  tit  trtne^tjj  The  old  copies  concur  tti  ihts ,  rtiding, 
%vhich  appe^*f^  xo  be  derived  tram  nanrntf^  and  w;i<i  prolably  4  won! 
currenf  in  the  time  of  mi r  author,  though  1  Citn  protbte^  mi  c?cdjnple 

of  it.      Sri.|£Vt:?(A. 

Mn  Rowc  nyid> — tmffH^  which  was  adopted  bv  ill  the  ffthfe- 
*jueut  cditom, — Twenty  miles  from  F^idua^  on  the  river  Bienit 
ihcrc  is  j|dam  or  (lyice,  to  prevent  the  v*4icr  of  that  river  from 
mixing  with  that  of  the  marfhes  of  Veaitc*  litre  the  panTage-bftat 
\m  dntwn  uut  of  the  river,  and  lifttd  over  the  d^m  by  1  crinr* 
Ffoiii  hence  tn  Venice  the  dilbnce  i^  five  miles,  Prrhap*  foine 
Dovd* writer  of  Shakfjieaa***  time  might  have  called  thiidiiin^/ 
the  name  of  lUc  irmt^it^    Sen  Du  Qmg^  in  v,  Tf^hg^    M\U^i^l\ 


ii^i 


But  ^  thee  gone  t  Lflitil^c  them  b^foref thetv. 
;  BjiLfH.  MadAin^  I  go  with  vILconteniiBrit  fyStd. 
.     -.  •     [ExiT. 

PoR'J  Come  on,  Nerifla ;  I  have  work  in  hand^ 
Yhat  you  yet  know  not  of:  we'll  fee  our  hafband^ 
pefore  they  think  ofu%.  ^    '       *     ' .    * 

Ner.      ;  '       ■  Sl\al>yhe^>eus>    ■ 

PoR.  They.  (hall/Nerilia ;  ^ut  jn  ftc^  ah^Ht,. 
That  they  Ihall  thipk  we  araau:cpncijpUl^ed  ., 

With  what  .we,  lack,     I'll  hold  tnce  any  wager^\^A 
Wlifen  we  are  both  accouter'd  ^  like  young  men^ 
1*11  prQY^  the  prc^tw  ^low  of  tbq  two,  ,.♦  ^ 

And  wear  niy.u^^gcy  with  the  braver  grace  ;^  . 
And  Q>^?k,  bet wecii  the  change  9f  man  and  bo|y7 
with  a  reed  voice ;  and  turn  two  niincing  fteps 
Into  a  nrianly  ft  ride ;  and  fpeak  of  frays,. 
Like.a  fine  bragging  youth :  and  tell  quaint  l.ic% :. 
H^w  honourable  ladies^  fought  my  love,:>* 
Which  I  denying,  they  fell  fick  and  died*; . 
I  cpv^ld  nbt  do  with  all ;  *^hen  I  !ll  repent/      ^    * 
Anid  wifh,  for  all  that,  that  I  had  not  kiU'd  (bem^ 
And  twenty  of  thefe  puny  lies  I'll  tell^ 
That  men  fhall  fwear,  I  have  difcontinued  fchool 
Above  4  twelvemonth ; — I  have  within  my  mind 
A  thoufafid  raw  tricl^s  of  thefe  bragging  Jacks,* 
Which  1  will  pradife. 

'  Ner.  Why,  Ihall  we  turn  to  men? 

Po/r-  Fie !.  what  a  queftion's  that. 
If  thou  wert  near  a  lewd  interpreter? 
But  come,  I'll  tell  thee  all  my  whole  device 

J  acctmteri — ]  So  the  earlieft  qo^rto,  and  the  folio.     "^Tip 

other  quarto — QppartVd,    Malonb. 

^ rdo  tvith  all\\  For  the  fenfe  of  the  word  io^  in  this  place, 

Sot^^.  noVt  on  Meafurt  for  Mea/ure^  Vol.  IV.  p.  1 93.     CoLLINS.. 

'The  old  copy  rcads-<^v//^^//«  Cone^dby  Mr.Pope,MAi,ojiir* 
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When  I  am  in  mgr  coach^  which  flayB  for  m% 
At  the  park  gate ;  and  therefore  hafte  tway» 
For  wc  muft  meafure  twenty  miles  to-day,  lExeunt. 


SCENE    V. 
The  fame.     A  Garden. 

,    ">       Entir  Laukcblot  and  Jessica. 

La  UN.  Yes^  truly: — for,  look  you,  the  fins  of 
the  father  are  to  be  laid  upon  the  children  i  there-^ 
fore,  I  promife  you^  I  fear  you*'  I  was  always  plain 
with  yoU|  and  fo  now  I  fpeak  my  agitation  of  the 
matter:  Therefore  be  of  good  cheer  i  for,  truly,  I 
think,  you  are  damn*d«  There  is  but  one  hope  in 
it  that  can  do  you  any  good  i  and  that  ii  but  a  kind 
of  baftard  hope  neithen 

Jes.  And  what  hope  is  that,  I  pray  thee? 

Ljun^  Marry,  you  may  partly  hope  that  your 
father  got  you  not^  that  you  are  not  the  Jew'^ 
daughter* 

Je^.  That  were  a  kind  of  baftard  hope,  indeed  i 
fo  the  flns  of  my  mother  fhould  be  vifited  upon  me* 

LjvN.  Truly  then  I  fear  you  are  damn'd  both 
by  father  and  mother :  thus  when  I  Ihun  Scylla* 
your  father,  I  fall  into  Charybdis,  your  mother;^ 
well,  you  are  gone  both  w  ays. 

T thtrefore^  I fnmifeym^  I  ibaryou.]  I  (blpeay^hii  been 

tfiadvcrtintlj  oteicted;  and  we  Ihouki  ftacU»I  kaifor  jvtu 

Malonb. 
There  is  not  the  flighteft  need  of  emendation.    The  difpiucd 
fhrafc  is  ttithorized  by  a  pafTage  in  K.  Richard  III: 
"  The  king  is  fickly,  weak,  and  melancholy^ 
**  And  bii  phyficiaM/'«r  bim  mightily.^'    STStVBnt. 

*  — — thus  fathin  Ifiun  Scylla,  jour  father^  Ifall  into  ChiryhMs^ 
^mf  mukn  /]  OriginaUy  fram  the  AUttmireh  o|  PhUippe  Guikfcr ; 
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Jes.  I  fhrtll  be  fared  by  my  hulband ;  ^  he  hath 
niadc  me  a  Chriftian. 


buc  feversyi  rrandations  of  this  adagt  were  obrioos  to  Shsdcfpeare, 
Amoi^  other  places,  it  is  fomid  in  an  ancient  poem,  entitled  **  4 
Dialogue  betfween  Cuftom  and  Veritie^  concerning  the  ufe  and  abaft 
of  Dauncing  and  Minftrelfie."  bl.  1.  no  date. 
"  While  Silla  they  do  feera  to  Ihun, 
"  In  Cbaribd  they  do  fall."  &c. 
Philip  Gaaltier  de  Chatillon  (afterwards  Bifliop  of  Meeala)  was 
boin  towards  the  latter  end  of  the  12th  Centtiry.  In  the  Sfth  book 
of  his  heroic  Poem,  Darius  (who  efcaplng  from  Alciuader,  ftU 
into  the  hands  of  Beflfus)  n  thus  apoilrophi^ : 

Nadus  eauum  Darius,  rorantia  csede  fuorum 
Rettxigrado  fugit  arva  grada.    Quo  tendis  ineneiu 
Rex  periture  fugam  ?  nefcis»  beuT  perdite,  neicis 
Quem  fugias,  hoftes  incurris  dum  fagis  hoflem  i 
lucliis  in.  Scjilam,  cupiens  *vitare  Cbaribditrt, 
Beflus,  Knimibanes,  renim  pars  magna  tuanim» 
Qooft  inter  pfoceres  humili  de  plebe  locafU, 
Kon  veriti  temerare  fidem,  capitifa  verendi 
Perdere  caniciem,  fpreto  moderamine  juris, 
Proh  dolor !  in  domini  conjurant  fata  clientes. 
The  author  0/  the  line  in  qoeftion  (who  was  unknown  to  Erafinns) 
wt»  firft  aicertained  bv  Gai«otttts  Martins,  who  died  in  14761 
(See  Menagiana,  Vol.  1.  p.  175.  edic.  1729.)  ^d  we  learn  from 
Menricus  Gandavenjit  de  Scnptoribks  Eccfefiafticis^  Ti.  e.  Hetirjr  of 
Gaunt,}  that  the  Alexandnis  had  been  a  common  IchooUbook*   In 
fibolii  Cr4mmaii£oruM  tUni^f  fuijfe  digmnaist  ut  pnr  ip/o  <V€terum  Poe^ 
tarwH  leSio  uegligeretuu     Bartiuus  alfo,  in  his  notes  on  Claudian» 
has  wofds  to  die  fame  eiledi.     Et  media  harbarie  nw  plane  ifteptnt 
verjtficator  Qalterus  ab  Injula  [qui  tempore  Joannis  Sare/berie^fiSf  ut 
Sx  hmjmt  aienm  epifolis  difiimmt^  'vixit)'^Tam  amtem  p^fiea  tiarutfidt^ 
nt  expulfis  -fuibufvit  b%nis  amd^ribus,  fcbolas  tnmerit,     Freiniheim^ 
Itowerer,  in  hb  comment  on  Qnintus  Curtius,  confefles  that  he  had 
pcver  feen  the  work  of  Gualtier. 

The  corrupt  ftate  hi  which  this  poem  (of  which  I  hare  not  met 
with  tht  earlieft  edition)  ftill  appears,  is  perhaps  impotable  to  fro- 
qocnt  tnnicription,  ^nd  injudicioys  attempts  at  emendation.  Everj 
pedagogue  through  whofe  hands  the  Mf.  paiied,  feems  to  have  made 
lome>  ignorant  and  capricioiu  changes  in  its  text ;  fo  that  in  maaf 
places  It  is  as  apparently  interpolated  and  corrupted  as^  the  ancient 
copies  of  Shakfpcare.  Galumu  (iays  Hermann  in  his  Conjpeaus 
JUipmblic^  Literari^,  p.  1 02,) /ecutus  eft  Curtium^  ^  Jifpe  ad  nterbum 
tn/^ifiii  Mdt  iju$  ^Hm  Qmii^  coUaHgHe^  nmuaJUt  tx  lie  t/itnda  toUi 
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^LAuHiTtuly,  the  mor^to  Uamehe!:  wcwcrc 
Chrifli^fls  enough  before  iod^ea  as  many  a»  could 
veil  live^  one  by  another:  This  making  of  Chriftnna 
will  raUe  the  price  of  hogs;  i$-^c  gprow  all  tobc 
pork-eaters,  we  (hall  not  (hortly  have  a  ralheron 
the  coals  for  money. 

,     ^  ^  Enter  Lorenzo. 

Jes,  ril  tell  my  hufband,  Launcelot,  ^srhat  you 
iay ;  here  he  comes.  ^.      .    ,.    r 

Lor.  I  (hall  grow  jealous  of  you  fhortly,  Laun- 
cclot,  if  you  thus  get  my.  wife  into  comers. 

Jis.  Nay,  you  n^ed  not  fear  us,  Lorenzo;  Laun- 
celot  and  I  are  out :  he  tells  me  flatly,  there  is  no 
mercy  for  me  in  heaven,  becaufe  I  am  a  Jew's  daugh- 
tit :  and  he  fays,  you  are  no  ^ood  member  of  the 
Commonwealth;  for,  in  cohVerting Jews  td  Chrif- 
rians  you  raif<^  the  price  of  pork. 

'  Lor*  I  (hall  anfwer  that  better  to  the  common^ 
wealthy  than  you,  can  the  getting  up  of  the  negro's 
belly;  the  Moor  is  with  child  by  you,  Launfcelot. 
Lju^.  It  is  much,  that  the  Moor  (hould  be 
more "  than  reafon :  but  if  (he  be  lefs  than  an  honcft 
woinan,  (he  is,  indeed,  more  than  I  took  her  for. 
f 

fsfuftii  id  qmd  ixptriemdo  di/ifi.     Sc^  alfo  I.  G.  Vofliut  de  Peei. 
Lnf,  p>  74»  and  Jtmmal  da  Seavam  yowr  Arri!,  1760% 

TKougn  Nicholas  Grimoald  (without  mention  cif  his  orieinal) 
had  tr^imated  a  long  paflagc  of  the  AUt^undrtis  into  bijink  vcite  be* 
fore  the  year  1557*  (^ce  Surrey'k  Poems  and  Warton's  Hiftoiy  of 
Erigtifh  Poetry,  Vol.  III.  p.  63.)  it  could  have  tx^n  little  kaawa 
in  Engbnd,  as  it  is  not  enumerated  in  Phi)i{js'&  Thtsrntm^  Sec*  a 
work  undeiilood  to  be  enriched  by  hi'^  dhcIc  Milton's  cxtcnilvc 
)tnu wiedge  of  modern  as  well  as  ancient  poetry*     S  t  i  i  v  e  h  s. 

'  JjMlhiJavtd^  my  hujband^  From  St.  Paul: 

'*  The  onbebeving  wile  is  landified  by  the  hufband." 

^  HlKLET. 

'  /i  u  mnb  thai  ihe  lAoox  fiould  he  wqic,  &r.]  This  icmiod^ 
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^idLoH.  Hq*^  every  fool  can  play  upon  the  word ! 
I  jdrink^  the  beft  grace  of  wit  will  (hortiy  .turn  ifitQ 
iilence;  and  4t6x2urre  grow  commendable  in  none 
only  but  parrqts.-r-Go  in^  firrah ;  bid  them  prepare 
for  dinner^ 

La  UN.  That  is  done,  fir;  they  have  alt  (lo^ 
machs. 

Lor.  Goodly  lord,*  what  a  wit-fnapper  are  you ! 
then 'bid  them  prepare  dinner. 

Laun*  That  is  done  too,  fir;  only,  cover  is  the 

Jword. 
Lor.  Will  you  cover  then,  fir? 
LjibN*.  Not  fo,  fir,  neither;  I  know my'duty. 

ZTq/i.  ^et  more  quarrelling  with  occafion !  Wilt, 
thou  fiiow  the  whole  wealth  of  thy  wit  in  an  in-' 
ftant  ?  I  pray  thee,  underfiand  a  plain  man  in  hi^ 
plain  meaning :  go  to  thy  fellows ;  bid  them  cover 
the  tablej  ferve  in  the  meat,  and  we  will  come  in 
to  dinner. 

XSipN.  For  the  table,  fir,  it  (hall  be  ferved  in ; 
for  the  meat,  fir,  it  ftiall  be  covered ;  for  your  com- 

'  '  '  ^-  ■■        .  .  .  ^     ■    ■  • 

■s  of  thc;^^lii;ie  epigram  of  Milton,  which  has  the  iame  kind  of 

hmniiur  to  boaft  of: 

••  Cai/i  exjconcubitu  gravidam  te,  Pontia,  Mon\ 

*  *•  v^<  bene  momtam,  tmn^frmfftqut  ftcget  ?'*" 

So,  in  7*f  FairldMi^the  Wift^  i6ji  : 

<  '^   •  >•  *«  And  for  jbi^  Moon  this  mach  I  mean  to  fay^ 

•^^ "  ra  fee  ifiiiwW  eat  the  more  I  may."    Stkbvbms. 

ikipf^,  no  dbi^Bti^  1^  lead  or  heaid  of  the  old  epigram  on. 
hbig^Jkforv .*      Vi,.       .  ,  .    * 

"  ^en  Jkrcf^f^Jojiie  years  had  chanccIlQr  been, . 

•*  No  morelK^Vi  (ud  remain  ^  ...         .  ; 

*•  The  like  ihaU  never  more  be  fecn, 

«•  Till  Afort' be  there  again.**    Ritson. 
»      ^  ■'  .  .    •       \.  .'■  -^  1  -      * 

^'G^fy  lQrJ,'\  Surely  this  (hould  be  corre^led  GoodlorJ!  at  it^s 
Vk  T^icybald*!  euitiofu    TrawHiTT.  i 
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ifig  in  to  dinner,  fir,  why,  let  it  be  as  hymoursar] 
conceits  iball  govern*  ^Exti  Lau^cilc 

Lor,   O  dear  difcrction,  liow  his   words 
fuitcd!  * 
The  fool  hath  planted  in  his  mcmoiy 
An  army  of  gooit  words  i  y\nd  I  do  know 
A  many  fools^  that  ft  and  in  better  place, 
Garni Ih'd  like  him,  chat  for  a  iricKfy  ward 
Defy  the  matter.     How  eheer'ft  thrnj,  Jcflica? 
And  now,  good  fwcct,  fay  thy  opinion, 
How  doft  thou  like  the  lord  Ballania's  wife? 

jfEs.  Paft  all  cxprefling:  It  U  vtry  meet, 
The  lord  UafTanio  live  an  upright  life; 
For,  having  fuch  a  bleding  in  his  lady. 
He  finds  the  joys  of  heaven  here  on  earth  i 
And,  if  on  earth  he  do  not  mean  it,  it 
Is  reafon  he  fliould  never  come  to  heaven- 
Why,  if  two  gods  (hould  play  fomc  heavcnty  mate! 
And  on  the  wager  lay  two  earthly  women, 
And  Portia  one,  there  muft  be  fomcthing  e!fe 
Pawn'd  with  the  other;  for  the  poor  rude  world 
Hath  not  hrr  fellow. 

Lok-  Even  fuch  a  huftiand 


*  — ^eav  ith  *wardf  are  fkitedf\  1  bclicTc  ihc  mc^tng  i**— ^ 
%./triri  tM  fm$t  dt  i^rdi  he  h^i  iiuic('<D4lciir  of  meaning  ;  kow  i 
word  draws  on  anotlicr  wuKquc  rclarion  tu  the  m^ncr.    Joji»i^| 

I  cftnriot  think  either  that  the  word  /Mtird  \%  dcrtired  fmm 
wofd/mkft  a»  Johnfon  fuppofotj  as  thas^  1  bcJSrw*    uas,  Incroduo 
mto  our  language  long  iince  the  time  of  r  ;   or 

Lau ncclot *s  wti ms  we rv  i  nUci^cndent  of  m  ^an i  i .       i . ^i .  ^  i j.g  emfA^ 
his  furprize  that  a  fuel  (hrmjd  apply  them  (a  pimped) «     Sa  Ji^ 
fays  to  the  Duke  in  Atjm  /th  u: 
"  I  met  a  fool 

**  That  Liid  him  do^i^n  and  baik'd  him  id  the  fua, 
'•  And  r4ilM  at  Lady  Fortune  in  good  terma, 
**  In  good/ff  term§;" 
Thai  is.  In  *u?*ri/  wdl  fuited.    M,  MAiair, 
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Haft  thou  pf  me,  a$  Ihe  is  for  a  wife. 

^£5.  Nay,  but  alk  my  opinion  too  of  that. 

Lor.  I  will  anon ;  iirft,  let  us  go  to  dinner. 

jFe^.  Nay,  let  me  praife  you,  while  I  have  a  fto- 
mach. 

Lor.  No,  pray  thee,  let  it  ferve  for  table-talk ; 
Then,  howfoe'er  thou  fpeak'ft,  'mong  other  things 
I  (hall  digeft  it. 

Jes.  Well,  ril  fet  you  forth.    [Exeunt. 


ACT   IV.    SCENE   I. 

Venice.     J  Couri  ofJufiUe. 

Banter  the  Dukc»  the  Magmficoesi  Antonio^  Bas.* 
SANio,    Gratiano,   Salaeino,   Saianio^  and 

others. 

Duke.  What,  is  Antonio  here? 

Aur.  Ready,  fo  pleafe  jrour  grace. 

Duke.  I  am  forry  for  thee ;  thou  art  come  to 
anfwer 
A  ftony  adverfary,  an  inhuman  wretch 
Uncapable  of  pity,  void  and  empty 
From  any  dram  of  mercy. 

Ant.  I  have  heard^ 

Your  grace  hath  ta'en  great  pains  to  qualify 
His  rigorous  courfe ;  but  lince  he  ftanda  obdurs^te. 
And  that  no  lawful  means  can  carry  me 
Out  of  his  envy's  reach,*  I  do  oppofe 

»  m  its  cnyy's  r/ffr^»]  Envj^  in  this  place  roean^  iairNfqr 
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My  patience  tofcis  fury ,  «nd  am  arni'd 
To  luH'cr,  with:»,<iuietncfs  of  Tpirit, 
The  vs:ry  tyraii«j-.iSnd  rage  c^f  his, , 
^X)ff*r«.  Goooc,  and  call  the  Jew  inioihtfcofl«i 

S.^L.^^',  He's  ready  at  the  dport  fie  Conxi^i^ 
lord.  .  -  -l)n-.j,  «i     ..   j'lW 

£/i/rr  Shy  LOCK. 

DvKE.  Make  room,  and  let  him  Ihnd  befow  Awl 
face. — 
Shylock,  the  world  thinkj.  and  l  ihi^kibtoo. 
I  hat  thou  but  lead*a  this  lalhion  of  thv  maJict  ■ 
Tothclafthourofaftt  and  then.  'risihouctiO-'^ 
1  houMt  fhow  thymcrcy.and  remorfc/  more  ««« 
i  han  iR  thy  fl range  apparent '  cruelty  :  ^U 

xii-  V"^'^ "  '^*"'  "***  *=''^'^  ^^«=  pcnaltr,        t-K 
f  Which  IS  a  pound  of  this  poor  merchant' -i  flcfh.V  * 
Thou  wilt  not  only  loofc  the  forfeiture 
h\it  touch'd  with  human  gcntlcncfs  and  iov<- 
torgiYc  a  moiety  of  the  principnl : 
Glancing  an  eyeof  pity  on  hii  I<.^^ 
That  have  of  late  [o  huddled  on  h)»  IwtJ^ 


.75 


he  oevrr  Joolu  on  bcr  [Wi  wife  J  «-ith*itl- 

r-  (Oq.  cJ".  1679.     So  aifo  [u  Mr.  MjJojk  oI.,  .      . 

»d  liainc  him  for  veru:  fiTo^."    .Shhvin,. 
4  - — r '■'»">5*.]  »•  c.  pitv.     So,  ill 

"  Andtoobcy  ffutl  he  uimc  -...,.       :5ittr£!vfc 

1  a/.;^rr,i~]  TIm  U,/rf«a»gi  a»>l  «al..  Jok»»« 

'  ■    'ifA'W  — j  For  tuhtrtau     joii  s«o  w, 
$pj  in  Thf  Ttva  Ctnthintit  tf  /Wm« : 
•*•  "  Md'wiir.iihou-yU  III.-  remnant  ofar 

**  ibgald  havcbfcnclicnlirabybcrchltJ  h: .  ;    .  ."ic. 


1 


llBlt^JWANT  Of  VfeNKC^     4$^^ 

Enough  to  prefg'i  wiyaB  merfihtohfdbWn;^   -      ;    *  * 
And  pluck  comdi*<S^ttoH  of  hirfftate    *    - 
From  brafly  bofoni^;  iafcd  r^ugh  hearts  of  flint,  '    ' 
Fiwn  ftubbom  Tiiifla«.*aad.Taitajfs,  novcr  traintd 
.  Tq  ,pfl5jceir^of  t^deR.<;x)u«ef|r.*     . 
We  all  cxpcft  a  geiitle  anfwer,  Jew. 

Shy.  I  have  poffefs'd  your  grace  of  what  I  pur-^. 
pofe;        .:r>r 
And  by  our  holy  Sabbath  have  I  fwom, 
Tfl>aMC!tl»hMt^«*4orf*it  i>f;my  bondi 

'  EmM  ffjinfi'm  ti^  ynercbtitfAvm^^  zft  nqr to  imagine 
the  WQld%itf  ni*be)^ilyva  riihting  Ibinding-epitbct*    It  it  aM 

Wm  wFVentV  and  V^nefia!^;  in  the  beginjfiSg^  of  the  diirteendt 
century,  had  won  GdnflantmopW,  the  .FrenA' tinder  the  ^]$en>r 
Henn- »  cndeaifwiod  totcxtend  thdr .  coif qil«fb  intd  the  fiiovlncei  ^i 
the  Cftciftti.  cfljpirc  OR.  ;hf^^^<».£/Fr«if.>  :wlule  the  Veiedatw*  - 
who  if  ere  mafters  of  ^c  fc^gaj^  fil^jerty  to  fev  fubjed^  of  the 
romblick,  who  woi]Td.'fif  out  vefl^U;  to  make  tbemfelves  mafters 
t>f  the  iiles  of  iW  ilfehipelil|6lf\lMa  Mutt  naHHtne  piaccs ;  and  to  ^ 
enjoy  their  cooqnefts  in  farertlgat^ronly  doitg.  oomage  to  the  ' 
repuUick  for  their  fevend  AiiyaJyio*  B^  »rttte  of  thii  licence^ ; 
jllie  Saavdo's,  theJuftiniai^i^^h^Gfiii^di,  the  ^'bminarjDp's,  an4  - 
others,  all  Venetian  mftthlnitrr  ereAed  "principalities  iii  feveral  * 
places  of  the  Archipdago,  (which  their  defcendants  enjoyed  for 
jttany  generations)  and  thereby  became  truly  and. properly  rojaJ 
mtniimii.    Whidb  IjSSktd  was  flic  title  geitetaOj'  given  f hem  all  ', 
Ofer  txtotlt.    ffiaap  A*' n^plPfemincnt  df  .odr'own  iSicrchaiUs 
liHiil^^iiek  fpirit  refided-amodlR  lihem,  and  before  it  Vas  aped   i 
by'Mion)  wfivcaUed  f^^m^frl^/t.   ^ARBuarofr.  ' ; . 

This  epithfet  was  in  our  poet  s  timii^  mot^  ftriking  and  better  un|> 
^erftood,  becaufe  Grefliam  w^  then  cbdnihOBJ^  a^^i^fied  wixh  the 
ndt  of  ^rijyalmenhaMn     Joitvs&Uf'J'^  .* 

£ve»  *^€  fulpit  did  not  diOMn  the'  ufe  of  tdis  phrafe.  1  have 
now  before  me  '*  The  Mmtaxt  A^  a  Sermon,  preached  af 
Whitehall,  before  the  king's  niajefl[ie,  at  the  nuptialls  of  the  xighi 
bonoorable  the  Lqrd  Hay  and  his  lady,  upon  tuc  t-velfe  day  )aS, 
being  Jan^6>  1607/ V  StiiVeiis. 

Vol.  V. K  k 


%-^¥- 


:::::  J 


41 


498      MERCHANT  OJ?. VENICE- 

If  you  den/ it,  let  the  danger  light 
Upon  your  charter,  and  your  city's  freedom. 
You'll  a(k  me,  why  I  rather  chocrfe  to  have 
A  weight  of  carrion  flelh,  than  to  ^'tceivc 
Three  thoufand  ducats :  Til  not  anfwejr  that : 
Hut,  fay,  it  is  my  humour;^  Is  it  anfwcr'd? 
What  if  my  houfe  be  troubled  with  a  rat. 
And  I  be  pleas'd  to  give  ten  thoufand  ducats 
To  have  it  bancd?  What,  arc  you  anfwcr'dyct? 
Some  men  there  are,  lore  not  a  gaping  pig;* 


' rilncaanfitvrrthai:  ' 

But,  fay,  it  is  my  bmmmr  \\  The  jew  being  slked  a  ^dlios 
1^'hich  the  tftw  do«(  not  reqnifc  him  to  MiTwer,  ftands  opon  his  right, 
nnd  rH(lAfi§;  but  afttrwards  ^tifies  his  own  malignity  by  fuch  in. 
hvTfs  a«  he  knows  will  aggraTate  the  nain  of  the  enqnirer.  i  will 
not  slhiWei',  fiiys  he,  as  to  a  legal  or  ferious  queftioni  bat  iinccfoi 
^vant  an  Mifwe^,  wiU  thif  fenre  yoo  ?    JohhsoIt. 

fajt  it  is  my  humour  \\  Suppofe  it  Is  my  particular  fancv. 

Heath. 

^  -"-^^agafingfigi]  So«  in  Webfter'sDa/^V^  rfMal/j,  1623; 
••  He  could  not  abide  to  fte  a  pigt  bead  gaping ; 
**  I  thought  yovr  grace  wavld  iind  him  out  a  jew." 
Againi  in  The  Mafttve^  kc.  or,  A  CMHiiM  tf  Epigtmm  ttd 
Satires  :- 

•*  Darkas  cannot  endure  to  fee  a  cat, 
•«  A  bread  of  mutton,  or  a///'/  htad  gaping  **  STiafiat. 
Shakfpeare  might  have  r^d  of  fuch  another  antipathy  [to  \ 
"  /W'  ftufte"]  in  Goulart's  Hiftories,  of  which  there  was  an  earlier 
edition  than  that  of  1607.     RiTsoiV. 

By  a  ^<7/f>r^  pig>  Shakfpeare,  I  believe,  meant  a  pig  prepared  for 
die  uble ;  for  m  that  ftate  is  the  epithet,  gating,  moft  applicable 
to  thif  animal.    So,  in  Fletcher's  Elder  Entoet: 

**  And  they  {tznd  gaping  like  a  roaJJfdpig/* 

A  pafTage  in  oneof  Naihe's  paniphleu  (which,  perhaps  fumifhcd 
t>ur  author  with  his  inftance)  may  fcrvc  to  confirm  Ac  obfenacion : 
"  The  caufes  conducing  unto  wrath  are  as  diverfe  as  the  adlions  of 
a  maif  s  life.  Some  wilfurke  on  like  a  madman,  if  they  fee  a  /// 
€ome  to  the  tahie.  Sotericus  the  furgeon  was  chokrick  tft  the  fight 
of  fturgeon,"  &c.  Pierce  Pewfyleffe  his  Supplication  to  ike  DrviL 
1^92.     Malonr. 


Some,  that  arc  mad,  if  tftcy  behold  a  cat ; 

And  others,  whtn  the  bag-pripc  fin^  i*  the  ncrffe> 

Cannot  contain  their  uf ine ;  For  affedtion^ 

Miftrefs  of  paflion,  fways  it  to  the  mood 

Of  what  it  likes,  or  loaths :  *  Now,  for  youf  anfwcr  t 


)  Catmot  antaiu  thnr  urint  \  &C.]  Mn  ROWC  reads : 
Cannot  contain  their  urine  for  AffitBitnn 
Mafterlefs  paffion/u^tf^/  //  /«  the  mood 
Ofmhai  U  like  is  or  Umibu 
idafterlijs  pqffion  Mr.  Pope  has  fince  copied.     I  don't  know  what 
word  there  is  to  which  this  relative  it  is  to  be  referred*     The  in« 
genious  Dr.  Thirlby  would  thus  adjuft  the  paflage ; 
Cannot  contain  their  nrine ;  for  affe&ion^ 
Maimer  ofpt^on^  /ways  it,  ^c, 
,  And  then  it  is  govern'd  of  paffion.    The  two  old  qoartoa  and 
WigM  read — ^Mailers  of  paffion^  &c. 

.  It  may  be  obje^kd,  that  affeciion  and  paffion  mean  the  fiim^  thing; 
Bot  I  obfer^e,  the  writers  of  onr  author's  ag|B  made  adiftin^Uon; 
as  Jonfon  in  Sejanus : 

."  He  hathftndled 

'*  A3edion'.«.  pa(Eons>  knonui  their  fpirinpt  itni enis^** 
.  And  then,  in  this  place*  affeaion  will  ibind  for  i^tfympetthy  br 
mmipathy  of  foul,  by  which  we  are  provok'd  to  (how  a  liking  or 
dUgufi  in  the  working  of  our  pnffiwu    Th  sob  a  l  d« 

'Mdlers  of  faffion,  is  certainly  ri?ht.  Me  is  (peaking  of  the 
pow^r  of  found  ovcf  the  human  afieftions,  and  concludes,  ver^^ 
natamlly,  that  the  mfrpen  if  paffion  (for  fo  he  finely  calls  the  mufi- 
cians]  fway  the  pa(n:>ns  or  affcSions  as  they  pleafe.  Allhding  to 
what  the  ancients  tell  us  of  the  feat;:  that  Timotheus  and  other 
flBllitciaos  worked  by  the  power  of  mdfic.  Can  any  thing  be  moft 
aataral  ?    W a r  a  u  rto  n. 

Does  not  the  rerb  fivaj^  which  governs  the  two  ftofhlnatlve 
eafcs  nfftilion  and  mafters^  require  that  both  (hould  be  pldifal,  and 
•^nfequently  direft  us  to  read  thus  ? 

For  affeciitms,  maftert  of  pafBon  fway  it,  &c. 

Sir  John  Hawkins. 
That  ajfidinns  and  pafflons  anciently  had  different  fignifications, 
may  be  known  from  the  following  inftance  in  Greene's  Nn/er^  too 
Late 9  i6.6: 

'*  His  heart  was  fuller  ofpaffions  than  his  eyes  o{ affeBiomJ^ 

Affe&iotis^  as  ufed  by  Sh  lock,    "com  to  iignify  imaginations ^  or 

^rejudicetm  In  Othello^  A6t  I.  is  a  j.t"ilagc  fomcwhat  itoukr.  *<  And 

K  k  a 
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As  there  is  no  firm  rcafon  to  be  rendered, 
Why  he  cannot  abide  a  gaping  pigt 


tfi^ 


though  we  have  liere  a  fuhflituee  of  moft  allowed  fuilicirncri  )ei 

6/^tmoitt  a  frveftigm  miftrtji  ef  tffkBt^  lit  rows  a  more  faft  voice  ci 

Of  this  much  ountrorcrted  p^ifage,  my  opimon  wit  iwmcdf 
^ly  cUfTcrcnt  fmni  what  it  is  Jit  pmcnt,  Sfi\myt^  ihc  m/^tii 
the  old  copks,  I  conceived,  could  not  agree  with  m^tPt  »  a  fub- 
Hantive;  but  veiy  foon  iirer  my  forme?  note  on  tb-''"  "— liv^ 

f*rini<xl|  I  found  ihat  fhii  wa^  nm  onl}^  our  author'  tifct- 

ogy ,  Hut  thee  ommnft  Ian  g  ti  iiee  of  the  time  *  In  num  *  r  .1  -n  r  \\\\\  jncn 
cftbc  fjirne  kind  occur  tii  tlicfc  pby^;  tii  \i\\  nf  which  [  hjoft  hi* 
lofred  the  practice  of  my  prcdeccCToi^f  and  fikitfly  reduced  thefiib. 
ftjintive  »nd  the  vc^b  to  concnrd-  [Sec  VoL  IJl*  p,  7?,  n.  ^] 
Tbti  11  the  only  change  that  is  now  made  iti  the  i  ' 
for  all  the  ancient  topics  read — itffifihft^  not  afffti: 
Tijis  b«en  primed  in  kic  editions,  iti  order  to  council  u  with  tk  t;;: 
lowing  line : 

**  Cannor  eo^fain  their  urine  for  /ig 
cnly^-X-annot,  ^c.  on  atccninc  of  ihfir  . 
of  thebugpipc  \  or,  in  other  word;**  tin  account  ui  iui  ii ufthkitiiii) 
Antipathy  to  flich  a  noife.  In  die  next  line^  nhith  1^  put  inlAOO- 
ittjon  with  that  pieeoiing,  the  word  it  mky  rc!Vr  taWt  to  f^m, 
or  afi^Jmi.  To  explain  it,  I  fhall  Imrrow  Dr»  lohnfoni  wvidt, 
with  a  flight  vamtion:  **  1  hofe  who  know  how  10  Dpctattoa 
the  pillion  of  mrn,  rule  It,  (or  rule  the  fyatputhetick  £seitnti.|  br 
tnakJnt  it  operate  in  obedience  to  the  notot  wliidi  p]ea&  mM^ 
If"  lit  {*■  fway //")  in  my  opinion,  refers  tu  «j$f//fii9«»  ihMlPi 
10  the  fympathetick  fcctlng*     Malokk. 

The  triJe  nieaning  undoiihieilly  is,^-llic  matters  of  paffioili  tJwt 
Is,  fuch  as  are  pofkitcd  of  the  art  of  en^art^ing  and  manaf  ia;  tk 
human  paifions,  influence  1  hem  by  a  fltillut  applu .  ■         ^ 
.  licular  liking*  or  loai lungs  of  the  perfon  they  arc 
U  &  pnwf  th.it  men  are  gedc rally  governed  by  liuir  likiiiji^  ui^ 
loMhingii,  and  thca^fure  it  is  bj'  no  means  ftrxngc  of  unaatttiS  *fcit 
^I  ftiould  i>c  fo  too  in  the  pjcfcnt  inftancc,     HgjiTii, 
The  leading  of  all  the  old  edition^i  h  i 

**  And  odLcni,  nhcu  the  bag-pipe  fiDgt  t*  th*  noCt, 

*'  Cannot  contjitn  thek  uriae  tor  afkdi^si, 

**  Mailers  of  p^H^on /kt^ajn  it  Cid  thtt  mood 

**  Of  what  it  likci  or  loathi/'  ,  , 

aifc^kd  therewith  u&tf/  ihj  tmmt  wtiut^  fktir  urim*    t^rAtftA^ 
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Why  he,  a  harmlefs  ncccflaiy  cat ; 

Why  he,  a  fwollen  bag-pipe  ;•♦  but  offeree 


^nubkb  art  mafiets  9Vtr  p^Jku,  make  it  iike  or  loath  ^wbatrutr  thej^ 
%»iUn     RiTsaN. 

After  all  that  has  been  faid  about  this  contefted  paflaee>  I  am 
ci3Dviiiced  we  are  indebted  for  the  true  reading  of  it  to  Mr*  Wakiron, 
ihe  ingenioQS  editor  and  continaator  of  Ben  Jonibn's  Sad  SbtfbenU 

In  his  Appendix,  p.  xi2»  he  obfervei  that "  Miftrefs  was  for- 
merly ^It  Maijtrejeos  MaiftrtSm  In  Upton's  and  Chorch's  Sprite 
weteive 

"  -«^i — J'oang  birds,  which  he  had  taueht  to  (tng 
'  t  .      «•  His  maiftrM  praifes."     B.  IIL  c.  vu.  ft.  17. 

This,  I  prefume.  Is  ttie  reading  of  the  firft  edition  of  the  three 
firft  books  of  The  Fairy  ^ueen^  i  J90,  which  1  have  not ;  in  the 
fecond  edition,  1596,  and  the  folio's  1609  and  161 1,  it  is  fpcit 

'"  ^Li  Ballejm's  Dialogue  we  have  "  my  maifter,  and  my  maiftre/s.^ 
See  page  219  of  this  Appendix* 

T)  Perhaps  Maiftres  (eaiilT  cormpted,  by .  the  tfanfpofitHm  of  the 
^oad  e^  into  Maifttrs^  which  is  the  reading  of-  the  iccond  folio  of 
Ibakfpeare)  might  have  been  the  poet's  word. 

Mr.  Stcevens,  in  his  note  on  this  difficult  paflftge,  gives  a  qao- 
tttion  from  Othdlo,  which  countenances  this  fuppofed  difierence 
^gender  in  the  noun : — ''  And  though  wc  hav^  here  a  fubftitute 
<if  moft  allowed  fuffioiencyi  yet  opinhm^  ^fivertlpt  mijttefi  of^e^s^ 
'throws  a  more  faie  voice  on  you ;" 

iV .  Admitting  maiftra  to  have  been  Shakfpeare's  word,  we  may, 
according  to  modem  orthography,  read  the  paflage  thus ; 

"  for  afiedion  -rv 

*'  Mifire/t  of  paffion,  fways  it  to  th^  jqjiood 
<'  OfwWitlikes,  orloaths." 

to  the  Latin,  it  is  to  be  obferved,  AffeQia  and  Fajfh  are  femi- 
nine."* .  '         ' 
i.j.  To  the  foregoing  amendment,  fo  well  fupported,  and  fo  m<5deftly 
jojSqpedy  I  cannot  refufe  a  plaqe  in  the  text  of  our  author. 

This  emendation  may  alfo  receive  countenance  from  the  follow- 
ing pailage  in  the  fourth  Book  of  Sidney's  Arcadia :  **  —  She  faw 
in  htm  how  rouph  fancy  doth  not  only  darken  reafon,  but  begultc 
fenfe;  (he  found  opimtm  miftrtffe  of  the  Lover'^  judgeme(ic." 

So  likewife  in  the  Prohgue  to  a  Mf.  entitled  Ihe  B^ke  of  Huntyng^ 

ihat  is  cleped  Mayfter  of  Game^ ^*  ymaginacion  maifirejfe  oi  allc 

^orkcs,"  &c.     Steevens. 

^  Why  he ^  ^r/woZ/nv  bag-pipe ;]    This  incident  Shakfpcarc  fecmf 
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Mufl:  yield  to  fuch  inevitable  fttime,  ^ 

As  to  otlend,  himfcif  being  ofiendkd  j 


tp  bavc  tikon  from  J.  C*  Sciliger'*  Z-ra/,  Eicereit^  Agoinft  Cailiie. 
A  book  thfli  onr  auihar  wa*  well  fcfld  in*  tnd  miir-h  irMicbftedtf^ 
for  ^  ^rcac  dctil  of  his  phyfics :  U  bcbg  thai  miith  in  Tcigue,  \ 

indeed  1^  at*;tliti^N  ttijuuh  now  long  fincc  forgo  i.     In  hii  14 
EMireiL  Sis^,  vL  ^  IV  word*:  '*  Narmhu  Mumc  it  hi  ;«*/« 

Sytnpathiam   Btg;*^.      ..j.  ...u  ^^mftt^     It  dum  tiivertt\  amJij^i' 

cular  ftory  ft  ill  more  ridiculous,  ^hakfpcarc,  1  fuppofe,  tranOai 
ph^rmmx  hy  har-hifa^     Bet  wKac  !  wiauld  chit^jr  obfo^e  froq 
hrcicc  is  riiis,  th^t  34  Scaliger  ufc6  tbe  word  Sjm^^ikmm^  whu' 
fignidcs^  and  fo  he  Interprets  it*  c^mmmmm  aiTeCtioncm  du^hui  nhfi 
tb  MlftKfpcsLte  tranfiate^  it  b^r  aflcflion ; 

Which  i)iow>  the  truth  of  thr  prcccdiiiij  rmcnditian  of  I 
tccorditig  to  the  old  cupics ;  whit^h  have  n  full  ftop  Ait  affkSk 
read  Miijhri  f^fp^tjpm*     \A'  a  r  b  u  h  f  o  n  , 

In  an  old  imtiUtioit  from  the  Firndi  of  Peierde  LoirT«  intirled 
ATrmUff^j  ii^Hret^  %r  fi^mmgt  ^i^hiu  y*fi'i»*iw  ^^*  w^^  b*ttlUl 
identical  ftory  from  'kaligcr  j  and  w\\a\  i\  lUll  more,  a  nMhittl 
Dote  gi^'tf  U!>  in  Jill  prnhAbiliry  the  Tcrv  fa^'t  itlluilcd  io»  ii  weSn 
the  tmrd  of  Shalcfptare.  **  Annih«r  gentknian  of  tha  "^ 
lived  of  laic  in  Dcvorii  ncerc  Excdicr,  wh*^  couhl  not  co  " 
playing  on  a  ^^a/ •///<'/'  We  may  julUy  add^  as  fome  obier 
n%%  boon  madt."  upon  it,  that  ftfft^im  in  ihe  fenfe  of  /jtmfia*iyt  ^^ 
forwrcfy  ui^teni;  and  fo  ufcd  by  ioid  B^icon^  iix  K.  i>J^byj 
m any  ochtr  wctnefv*    >^  a  ft  u  e n* 

As  all  the  editors  agree  with   eomplcte  untfortnity  in 
ing  tyw//*'^  bag-pi pc,  1  can  hifdly  for[»e«r  to  imagine  f hat  t 
under llood  ii.     Hut  I  never  fiiw  a  ftvoe/Irtt  h^g-pfpt^  nor  can  wcH 
eoncciye  ir,  I  Ciippofc  the  aiithour  wrote  it^Wrw  bag-pipe,  ineanw 
that  the  bag  w^si  of  kiiihcr«  and  ihc  pipe  i}f  ^vmd*     \u%i%%Q»M 

This  paflagc  is  clear  from  all  diiRcoky.  if  we  read  yW///*f  < 
fw^i^M  i^-/^ft  vvhich^  that  wc  thould,  1  have  not  the  IcaH  doubul 

Sir  John   £1  iwniiiiJ 

A  pafiagc  in  TftrhrviU't  Epifm^ka^  P"  <  J»  fupporti  the  onni*! 
dation  pro|,K>fed  by  Sir  John  }{awKhis; 

"  V\Ti\  came  the  fuftick  forth 

**  Witii  pi  I  'd  bag.'* 

Thii  inftancc  was  j  \ii  to  me  by  Dr.  Farmer. 

STWTtlf. 
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So  can  I  give  nQ  iJ^fon,  |ipr  X  will  mt^ 

More  than  a  lcKlg'4  )ufe,  and  a  (xrtain  ^p^tbing^ 

I  bear  Antonio>  that  I  follow  thus 

A  ioQng  fuit  aga^nfl:  him.    Are  you  anfwer*d  ? 

jR^«5.  This  is  i^  anfw^^  thou  unfeeling  man. 
To  excuJfe  the  currenj  of  thy  cruelty. 

Snr.  I  am  not  bound  to  pleafe  thee  with  my  ^xi^ 
fwer. 

Bjss.  Dd  all  men  kili  tke  diings  they  do  not  love  ? 

Shy.  Hates  afiy  man  the  thing  he  would  not  kill  ? 

Bjss.  Every  offence  is  not  a  hate  at  firft, 

Snr.  What,  would'ft  thou  have  a  ferpent  ftirig 
thee  twice? 

Ant.  I  pray  you,  think  you  queftion  ^  with  the 
Jew: 
You  may  as  well  go  (land  upon  the  beach. 
And  bid  the  main  flood  bate  his  ufiiai  height ; 
Yo«  may  as  well  ufe  queftioa  with  the  wolf. 
Why  he  hath  mad^  the  ewe  bleat  for  die  lamb ; 
You  may  as  well  forbid  the  moua(ain  pines 

Perhaps  Shakfpeare  pajls  tbe  bagpipe  ivoolien^  from  the  I>a2:  being 
generally  covered  with  woollen  cloth.  I  have  fcen  one  at  Amwick, 
Delonging  to  one  of  the  pipers  in  the  Percy  busily,  covered  with 
black  velvet,  and  guard^  with  iilver  fringe*     R.  G.  Robinson. 

An  anonymous  writer,  in  fupport  of  the  old  reading,  obferves, 
that  the  Ikin  or  bladder  of  a  bag-pipe  is  frequently  covered  with 
flannel.  I  am,  however,  of  opinion  that  the  old  is  the  true  read- 
ing.    Malonb. 

As  the  averiion  was  not  caufed  by  the  outward  appearance  of  the 
bag>pipe,  but  merely  by  the  found  arifing  from  its  inflation,  I  have 
placed  the  conjedural  reading—y^iW/rxr,  in  the  text.    Stbbvkns. 

*  you  queftion        ■  ]    To  queftion  is  to  converfe.     So,  in 

Meafurefor  Meafure  : 

*«  — in  the  lo6  of  qtuftion — "  i.  c.  converfation  that  leads  to 
potbing.    To  reajon  had  anciently  the  fame  meaning.   Stbetens* 
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To  wag  didr  higKtf  6ps;  atrii  tatnake  ^e  noifqiiT  ' 
When  idicjy  arfc  .^ciit^  iwlthrtlic  j^ftst  of  havtmt^n 
You  91^.  ni  well  do  any  ^ng  moA^ifMij  A  :r>.t  ^i 
As  feek  to  foftenthat  (thaiDV^icfa  wnat^a  Jiarder?) 
His  Jewiihi  jheartv^Tbercfoinei'  I  xiorboibech  jjrou; 
MttkejnuftDlDfb.dflrcrSi ^ufc no  luitbttiiiearts;  r^  *  i 
B^^^  witji  ^l  brief  AH4  plain  conyepjlfnqy^..^^ 
Let  me  have  jua^prpent,  and  the  Jew  ^^^^il^^i  j  \ 

'  Bjfss.  Vot'  thy .  three  thoufaod  ducats  lidre  is  fly. 
Sur.  If  every  ducat  in  fix  thoufand  ducats       ' 
Were  iqib(,  parts,  and  every  piart  a  ducat^ 
J  would  no;  draw  thprn.  I  woul4  hf^ve  niyi  bond. 

Duke.  How  (halt  thou  hope  for  mercy,  rcnd^riiig 

..^..    •'••  -jp-  none?  \ 

.4f/?r.  What  jtiidgeq^em,  ftiall  I  dread>)  doing  no 
wrong  ? 
Yoij  bavi^ fimongyou  many  a  pucchts'd  flavt/ 
Which^  Uke  your  Afles^  aiid  yout  dogi/aod  mulei» 
You  ufe  in^{ib>e(^  and  in  flavilh  parts, 
Becaufe  Jrou  bought  thcn\ : — Shall  I  fuy  to  you* 
Let  them  be  frcc^  marry  thcin  to  your  heirs  ?       , 
Why  fw^at  they  under  burdens?  let  their  bcd$^^^ 
JBe  mad<J  as  roft'as  yours^  and  let  their  palates  .^  f 
Be  feafon^d  with  fuch  viands?  You  will  aafwcr^ 

«f»  0aui^  thrill -tigh  to^ti  and  f^  make  »»  v*^, 
mtu  thrv  are  fretted  ivuA  ibe  rufU  of  beawM ;]    This  image 
items  to  have  bceii  caught  from  GokiiQg>  vcrfiondrOicicU  >  S^7* 
^k  XVk  p.  196?        ,  i 

<^  2>f^b  pQifq  a9  pine-tnei|  mike*  iwha$  Uxaeiho  keaddxcatf- 

vtiv^  wiad  >  !,i    . 

^*  Doth wbi^  amoagft :tbeaki''f^    Stsevbjijs*. 
^  ^-^^r^many  a  pur/cka$'J  Jhvr^l   ^ImiI  aEgnnBMnit»  confi<kred  a& 
ulcd  to  tjbe  parttcaUr  pf  cfon^,  feeim  ooncluiivek    I  fee  not  how 
.  Venp^aRft  cr  KngUfbaiea,  while  ihcy  pftfiife  tiie  pufchafe  aid 
£de  <)£  flafcs,  can  nuich  enforce  or  demahd  ihe  law  of  dnag  m  aibm 
ms  %v€  nvqttldihat  theyJboul4  ^4 io  00    Jou NSpK*  :i 


Thc>tlave9!areotn'sti-^SDda:I^fl£wiryi>Ur  '  '  > 
The  pound  of  flcfh,  which  Tdemahd  <>fWrti;'  '  ' 
Is  dearly  bouj^it,  n  mine^^  andi  Will  have  it:  ^' 
Jf  y6n  deny  me,  iic  lipon  your  law  t  * 
Tiiere  is  no  force  in  thd  decrees  of  Vehictt'  »  f  ^ 
I^  (land  for  juc^ement :  anfwer ;  (hall  i  have  it  ?  ' 

DifKE.  Upoh  |tiy  power,  I  may  dlftnifs  this  cpii^Xp 
Unlefs  Bellario,  a  learned  dodor. 
Whom  I  have  fent  for  *  to  determine  thisf^ 

Come hcr^TtOrday,.       •    .    .     a.         .    i    -» 

Salar.  My  lord,  here  ftays  without     ' 

A  melTenger  with  letters  from  the  dodftxtj     ^ .  .  • 
New  come  from  jpadua. 

Duke.  Bring  us  the  letters ;  CalKthe  meflenger.' 

^  B'A^s.  Good  cheer,  Antdnio ! 4  What,  man  ?  cou- 
rage yet!  -'*•  ^^  '• 
The  Jew  Ihall  have  my  fleffl,  bloodibdheji,  and  all. 
Ere  thou  fliajf  lofe  for  m^^fwfcidrtip^  of  iJcxxL     ^ ' 

Asr.  I  am  a  tainted  wether  prt^flock^V.       v, 
Meefett  for  death":  the  weakeft  fciii^  oj^fruit;    , 
Props  earlieft  tp  tne  groupd^^and  fb^et  me;      "; 
You  canilot  better  1^  enipl0y''d,'  Baflamo,      ;     . , 
Than  ttt'live  ftilf^  and  writ^ ihine  epitaph.         j" 


7  — *—  is  mine^'l    The  firft  quarto  reads«-0/  mine,  evidently  a 
mifprint  for  />.    The  other  quarto  and  the  folk>---'//>  mine. 

.;,   .  t*  .  .  Malone* 

*  --^  Biliario^  a  lear^  tMor, 

Whom  I  hirve  fent  for ]  ITic  do6lor  and  the  coort  are-frtre 

^mewhat  imikiifully  brought  together.  That  the  duke  would,  oa 
fuch  an  occafion,  confult  a  dodor  of  great  reputation,  is  not  un« 
likely ;  but  how  ihould  this  be  foreknown  hy  Portia  ?  Johnson* 
I  do  not  fee  any  neceffity  for  fuppofin^  that  this  ^9nA  farekrmjm  hy 
Firffa.  She  cofifalt»  Bellario  as  an  eminent  lawyer,  and  her  t^- 
•Mnii  If  ^Ddke  had  not  eonfuhed  him,  the  ornly  difference  tK>i4d 
."hkve^apn,  thot4he  w6idd  hav^  come  into  court,  as  an  adtocate  |)ic^« 
liaps^  infte^of ajodgey    Ty^whitt*  »-  ^-^    * 
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Enter  N^rissAj  drejfed  lik£  a  lawyer* s  clrrkj, 

Duke.  Came  you  from  Padua^  from  B^Uario  ? 

Ner.  From  both  my  lord :  Bellario  greets  your 
grace.  [Pre/ent^  a  letter. 

B4S$*  Why  doft  thou  whet  thy  knife  fo  earneftiy  ? 
Shy.  To  cut  the  forfeiture*  from  that  bankrupt 
there. 

Grj.  Not  on  thy  fole,  but  on  thy  foul,  hax(h 
Jcw,^ 
Thou  mak'ft  thy  knife  keen :  but  no  metal  can^ 
No,  not  the  hangman's  ax,  bear  half  the  keenne(s 
Of  thy  ftiarp  envy.*  Can  no  pmyers  pierce  thee  ? 

Snr.  No,  none  that  thou  haft  wit  enough  to 
make. 

Gra.  O,  be  thou  damn'd,  inexorable  dog  1  * 

* the  forfeltVLXt ]  ^taA^-^forfeiu  .  It  occun  rcpcatcdjj 

in  the  prtfimt  fccoe  htfirfiUmn.    Ri  t«o  n. 

9  Not  9n  thy  file,  but  on  tbj  fiut^  bmrjh  T'^oi^*]  'Hiit  loft  jingle 
Mr.  Theobald  found  mva ;  but  knew  not  what  to  maiee  ^k  w£e|l 
he  had  it«  at  afpcan  by  his  paraphrase,  Tb^xk  tkm  tkUMt  Jtk^ 
thou  art  nvhetthig  tbj  knife  on  the  file  ofthyjheet  yet  it  is  mUm  tty  foml^ 
thy  immortal  part.  AbAird !  the  conceit  is,  that  his  fool  was  fo 
hiurd  that  it  had  gben  an  edge  xo  his  koile.    WAaBUtToir^ 

So«  in  King  Henry  IV.  P.  II  : 

'*  Thou  hidf'ft  a  thoufand  daggen  in  thy  thoughts; 

"  Which  thou  haft  nvbetftdon  tfyJUny  icMrt, 

•*  To  ftab  At  half  aa  hour  of  my  life. '    STBivE|ii« 

*  Ofthyjbarf  envy.]  £«a^  again,  in  this  place,  fignifies  hatrwd 
t/tmmlici.    Steevins. 

I  inexorable  dog  /]  All  the  old  copies  read-— o'/jTM-rai/r.-** 

It  was  corre^led  in  die  third  folio*    Stbbykns. 

Perhaps,  however,  unneccfTariJy.  In  was  {broetimea  ufed  in  our 
author's  time,  in  compoluion,  as  an  augmcotBUvc  or  antenfive  pvy 
tick*    Malonb. 
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And  for  thy  life  let  juftice  be  accused. 
Thou  almoft  mak'ft  me  waver  in  my  faith, 
Tp  hold  opinion  with  Pythagoras, 
That  fouls  of  animals  infufe  themfelves 
Into  the  trunks  of  men :  thy  currifti  fpirit 
Governed  a  wolf,  who,  hang'd  for  human  flaughter. 
Even  from  the  gallows  did  his  fell  foul  fleet. 
And,  whilft  thou  lay'ft  in  thy  unhallow'd  dam. 
Infused  itfelf  in  thee ;  for  thy  defires 
Are  wolfifli,  bloody,  ftarv'd  and  ravenous. 

Shy.  Till  thou  can'ft  rail  the  feal  from  off  my 
bond. 
Thou  but  ofFend'fl:  thy  lungs  to  fpeak  fo  loud : 
Repair  thy  wit,  good  youth,  or  it  will  fall 
To  curelefs  ruin* — I  ftand  here  for  law. 

DuK£*  This  letter  from  Bellario  doth  commend 
A  young  and  learned  dodor  to  our  court : — 
Where  is  he  ? 

NuR^  He  attendeth  here  hard  by. 

To  know  your  anfwer,  whether  you'll  admit  him. 

Duke.  With  all  my  heart : — fome  three  or  four 
of  you, 
C3ro  give  him  courteous  condudl  to  this  place.— 
Mean  time,  the  court  (hall  hear  Bellario's  letter* 

[Clerk  reads. ^  Tour  grace  Jball  underftand^  that, 
4it  the  receipt  of  your  letter,  I  am  veryjick:  but  in  the 
injlant  that  your  mejfengercame,  in  loving  vifitation  was 
with  me  a  young  doctor  of  Rome ,  bis  name  is  Balthafar: 
I  acauainted  bim  with  tbe  caufe  in  controverfy  between 
the  few  and  Antonio  tbe  mercbant :  we  turn'd  o'er 
many  books  together;  he  is  furnijb'd  with  my  opinion i 
which y  bettered  with  bis  own  learning,  ( the  greatnefs 
whereof  I  cannot  enough  commend  J  comes  with  bim^ 
at  my  importunity^  to  jill  up  your  grace* s  requejl  in  my 
fiead.    I  befeech  you^  let  his  lack  of  years  be  no  im^ 
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pemeffr^e^-bmt  lacked  reverend  eftimaUo,,  f„  J 
^ez'crknnv/.  y.ung  a  iody  with /old  «,  bj^] 
ha-ve  bmcyauT  gracious  M^eptanct,  wbof,  irml&Ji 
hifVTM^m  his  commendation,  ^        ^'^ 

Dokn:  You  hear  the  learn'd  BeHario,  what  he 
And  Urc,  1  take  it,  is  the  docflor  come— 

^fi(er?OKTtA,  dreffed  like  ri  do&or  of  la-^i,    ' 

Give  mc  J  our  hand :  Came  you  from  old  BeUaria! 
PfiR.  I  did,  my  lord. 

DvKH.  You  arc  ucJcomc  :  ukc  your  place 

Are  you  acquainted  with  the  dificrence         ^ 
J  hnt  holds  this  prcrcnc  queftion  in  the  court  >     , 

WMrt  ■ '  T  '"^''""''^^  throughly  of  ihc  caufc. 
Which  ,s  the  merchant  here,  and  which  the  Jcw^• 

DvKB.   Antonio  and  oid  Shylock,  both   ftand 
forth. 

PoR.  Is  your  name  Shylock  ? 

^^"^'   ...  Shyiockismynamc, 

Tt^  m  fuch  rule,  that  the  Venetian  hw        T* 
Cannot  impugn  you/  as  you  do  proceed.— 
>lou  ftand  withm  hii  danger,'  do  you  not? 

^        .      ,  f  TV  AMToifta 

jfKT.  Ay,  fo  he  fays. 

Again!"  ^"  "'""^''  ""^  ^'""  '^'^'"'^  '■»'"  '"^/'  ™y  *o"l-** 
*■!'  .    '*•*  If  any  prrti  f  ;«/,^*  what  I  in,p»rt."    STitviM. 
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JPOM.-  Do  you  confefs  tlui  hpn^ 

Avr.  I^*  ^  ^ 

Pidit.  Then  muft  the  Jew  be  merciful.       ^ 

Shy.  On  what  compuHlon  muft  I  ?  tell  me  thal^ 

Poj?.  The  quality  of  mercy  is  not  ftr^in'd  j ' 
It  droppeth,  as  the  gentle  rain  from  heaven 
Upon  the  place  beneath  :  it  is  twice  Iblefs'd^  .     ^ 
It  bleflcth  him  that  gives,  and  him  that  takes : 
'Tis  mightieft  in  the  mightieft;  it  becpmes 
The  throned  monarch  better  than  his  crown : 
His  fcepter  fliows  the  force  of  temporal  power. 
The  attribute  to  awe  and  majefty. 
Wherein  doth  fit  the  dread  and  fear  of  kings ; 
But  mercy  is  above  this  fcepter'd  fway. 
It  is  enthroned  in  the  hearts  of  kings,  •  .  *  ^ 

It  is  an  attribute  to  God  himfrlf ;  o    ♦».    r 

And  earthly  power  doth  then  fbow  likeft  God's, 
When  mercy  feafons  juftice.'     Therefore,  Jew,  %:- 

•*  Two  dcttcn  fomc  tyme  there  were    '     »' 
•*  Oughien  money  to  an  ufurere,  .    . « 

«•  The  one  was  in  bis  damtgtre 
•♦  Fyvc  hundred  poundes  toldc."    Stebtsks. 

There  aMfreqtieit  inftances  in  The  Pafion  Letteti  •f ,  Ao  uTe  of 
this  phrafe  in  the  fame  fenic ;  whence  it  Is  ohTi^us,  fiom  the  .copi- 
mon  kngiiage  of  the  tiine«  that  to  be  in  x>^^t  and/0^^fVsr  oancse* 
were  fvn"onyhl66s  terms. 'Wen tET.  !     • 

Again,  iii*F^#i4's  H^ory  hJpWaUf,  1587  \^^  '^-^hyiti^  fb#  Kia 
afioife  tbK  he  had  offended  manie  noblemen  of  England^  and  there- 
fore would  not  come  in  their  danger."     Malo^s. 

*  The  aualitj  of  mercy  is  notjitaind^  &c.]  Tn  Compofingf  thcfe 
beautiful  lines,  it  is  probable  that  Shakfpeare  recolleded  the  fol- 
lowing verfis  in  Eiyiefiajiicus^xx^v,  20  :  "  Mercy  is  feafon^bk  in 
the  time  of  affliction,  as  clouds  of  raia  in  the  time  oTdroaght." 

•  ^    '  .  '.     •  fik>UCB. 

'  Jnd  earthly  pvwer  doth  then /I?ovj  lik'Jf  God's , 
When  mercy  feajims  jmflici.']  ^Sot  in  King  Edifsard  HI,  a  tra- 

r  And  icings  approach. the  nea;^ft  untor  Go^, 

"  By  giving  lue  and  fafety  unto  men.''    Malo2ce« 
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rWnt'^^''  b^/hy  p|«.  confidcr  this,-. 
JtUr  '^;,*^^".'"^^  of  jufticc,  none  of  ui 
Shou  d  fee  fal vatmn  :  ^  «c  do  pr.y  for  mcrnr- 
And  that  fame  prayer  doth  teach  u.  aIjTo7nW 
The  deed,  of  mercy.     I  have  fpoke  thulr^t 
Tom,r,g«ethcjufticcofthvpIea.  ^    , 

S.  ftl'';*!""  ^f"^^  '^'^  ^''^^  cour:  of  Venice 
Muft  need,  g,  ve  fentencc  'gainft  the  merchant, 

SHr.  My  deeds  upon  my  head  I '  I  crave  the  J.,r' 
The  penalty  and  forfeit  of  my  bond/  ^'''' 

Po..  h  he  not  able  to  difchargc  the  money? 

1  nat  malice  bears  down  truth  '   A  «  ^  i  u  /-     t 
Wreft  nnrf  th^  I-..    ^  J^M  I  befccch  TOU, 

vyreit  once  the  law  to  your  authority  • 

To  do  a  great  right,  do  a  little  wroL  • 

And  curb  this  cruel  devil  of  his  will.   ' 
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PoR.  It  muft  not  be;  there  is  no  power  in  Ve- 
nice 
Can  alter  a  decree  eftabliihed : 
'Twill  be  recorded  for  a  precedent; 
And  many  an  error^  by  the  fame  example^ 
Will  rufli  into  the  ftate :  it  cannot  be. 

Sur^  A  Daniel  come  to  judgement !  yea,  a  Da- 
»  niel!— 
O  wife  ypung  judge,  how  do  I  honour  thee ! 

.    PoR.  I  pray  you,  let  me  look  upon  the  bond. 
Sur.  Here  'tis,  moft  reverend  dodor,  here  it  it, 
PoR*  Shylock,  there'»  thrice  thy  money  ofitr'd 
thee. 

Snr.  An  oath,  an  oath,  I  have  an  oath  in  heaven : 
Shall  I  lay  perjury  upon  my  foul  ? 
No,  not  for  Venice. 

PoR.  ^hy,  this  bond  is  forfeit  i 

And  lawfully  by  this  the  Jew  may  claim 
A  pound  of  flem,  to  be  by  him  Cut  c^ 
Neareft  the  merchant**  heart : — Be  mereifiil  j 
Take  thrice  thy  money ;  bid  me  tear  the  bond# 

Snr.  When  it  is  paid  according  to  fhr  tenour. — 
It  dpth  appdar,  you  aire  a  worthy  judge  ^. 
You  know  the  law,  your  expoiiciofl  »  • 

Hath  been  mod  found :  I  charge  you  by  the  law^ 
Whereof  you  are  a  well-deferving  pillar^ 
Proceed  to  judgement:  by  my  foul  I  fwcir. 
There  i^  no  power  in  the  tongue  <>f  man 
To  alter  me :  1  (lay  here  on  my  bcmd« 

.   Ant.  Moft  heartily  I  do  befeech  the  court         " 
To  give  th^  judgement. 

PoR.  Why  then,,  thus  it  is. 

You  mttft  prepare  your  bofom  for  his  knife: 

Shit.  D  libble  judge !  O  excellent  young  man  I  > 
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Harh  fijil  relation  to  the  penalty, 
Which  here  appearerh  due  upon  the  bood 


Ji/n  'Tis  very  true:  O  wife  and  upriph't  judirtl 
ow  much  mart-  H,!^-  ««  ,t. t^^^^r^.    j"°M^^ 


Ho.  much  mori.  elde;  a«  7h;;T.nT;Xffl 
Pox.  Therefore,  lay  bare  your  bofom. 

So  t'^  the  ^„d  .-Doth  it  not.  no^ll)!!^^^  = 
Neareft  his  heart,  rhofe  are  the  very  wir^ 

Th^flen!  ?  "  ^"'  ^'  '^''^  '^''«""  ^"*^'  "  ''«gh 
J«r.        I  have  them  ready. 
PoR.  Ha^c  by  fome  furgeon.  Shylock,  o«  your 

To  ftop  his  wounds,  left  he  do  bleed  to  death. 
Sht.  Is  it  fo  nomiiiared  in  the  bond  ? 

•T^ .°i'  ^1\  ""'  ro  cxprcfs'd :  But  what  of  that  > 
Twerc  goAd,  you  do  fo  much  for  charity.  ' 

Snr.  I  cannot  fmd  it  J  'tis  not  in  the  bond. 
Poi,.    Come,  merchant,  have  you  any  thing  ci 

Ai^r.  But  little ;  lam  arm'd,  and  well  prenar'd      ^ 
G,ve  me  your  hand.  Bafrtnio;  ftreyou'^w^f 
Onove  not  that  I  an,  fallcr,  to  thi.  fl  "ou      " 
JJor  herein  fortune  Ihow,  hcrfdf  more  kind 
1  han  L!  her  cuftom  :  it  is  ItiM  her  ufe 
i  o  let  the  wretched  man  out-livc  hi*  wealth 
To  v>ew  wuh  hol]ow  eye.  and  wrinkled  brow. 
An  age  of  poverty,  irom  which  lingering  peninre 
Of  fuch  a  mifery  ^  doth  Hie  cut  mc  Jjf "«  P*^^*"^* 


Tell  her  the  procefs^rflTAntohlo'i^d/*-    '  ;'^   ''^\l 
Siy,  howJlw*(f^feff;>1i^Idtt*lln^Wd^ 
A«4|ihi^oill[vCfftafcrik:*»Wrbid;her,te  A 

Whclhc^r^ittftihioA&dinbt  oBcc^^  *    H 

Repent  not  jjatj^^lgit*  jrpu  ^9l\  lafe  your  fn€icl^  -    \ 
AfK^he  cep^t9.|K>t  that^  he  payd  yonr  debt ; 

For,  Kf kft^    ^9 /r^^feV^  ^^^P  ^'^^^B''^♦' '     :    .     . . -.  -* 
141  pay  ft  «B^^  I    ;^'  '4 

•  ^^J5.  Antoniq,  J  am  iparried  to.  a  wifci    ^      ,  v 
WHii^fiYs^asxikrtoiiiV^sIifeitfeTr;   ^  '-  ,:^  /..j 

But  life  itfelf,  my  wife,  and  all  the  worJd, 
Are  not  with  me  efteem'tf  ibbVe  thy  lift  :*         ^  *  '* 
I  Mwrfdisfe  tUv^  ay;  facrifiGe  th^n  al)      '^'<  '    ^    '« 
Here  to  this  devil,  to  deliver  you.    .  v;^      ' 

Pt)R.  iVdtir^Ffe^buM'givd  yott4ittlc  thafiks  fdi* '  * 
i  that,:;^,.''        ".  '  .  *  •    1    ;  ??    11^^^ 

If  fh$  jvexe  by^  to  hear  yau  make  the  offer.  <      ^  ^ 

GraI  I  have  f»,*wiJfei  wham,"*I  proteft,  I  lovc^    T 
I  ivould  fhe  vere  in  heaven,  fo  flie  coul^ ;  ^ 
Entreat  whik  power  to  change  this  curnfli  Jew.     ^ 

^TeA.  •»Tisr<w^e»you  offef  it  behinS  hcx'lb^ick;  * 
The  wifti  would  make  elfe  an  unquiet  houffe^ .. 

Sfftl  Theftbe'thebhrfftTanhulbandsf  TRavca 
•daoghfrfrV*'^    -  -      ^    -*;'^    '        "^^    ''^ 
rWould,  any  *f  tfie  ftbck  bf  Bairabks  *  *  *. 
Had  been  hfr^iufband,  rather  than  a  <!hnfl:ian !         * 

* ^ifejAfl^  ^  BfrwftbJ-- — 1    The  name  of  this  robber  is      , 

difiefiOti>(.^fNBk^jpi..^cK4tt  ^cotMiA  in  the  New  T(ftamrfif;  [M^ 
r»r«s  MAA«t  Tw  B«p«9^.  >  A  p  ^fJXii  ?inrrni;]  but  Shakfpcare 
(cems  to  have  followed  the  pronunciation  ufual  to  the  theatre, 
Barabbas  being  founded  Barabas  throughout  Marlowe's  Jrw  of 
Malt^ff.  «pli^^oet4night^^erwile  h«vo#ii^ritten —  >    « 

;.  .*«  'Would*  any  of  B^bbas'  ftock  hsd  bec» 
*<  Herhufband,  rathcrtkanachriftiaai"  .S^ttvtitt;^''- 
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Wc  trifle  time ;  I  pray  thee>  pwfue  feiuence. 

PoKs    A  pound  of  that  (ame  merchant's  fleih  U 
thme; 
The  court  awards  it^  and  the  law  doth  give  it* 

Snr.  Moft  xightfu}  jiic%e ! 

f    Pofd  And  yon  wA  cut  thiA  At(h  (rem  ofT^his 

The  law  allows  it^  and  the  court  awards  %%• 
Sht.  Mq{^  learned  judge  I — A  fentencc ;  come^ 

prepare. 
For.  Tkrry  a  little^^~therc  is  fomething  dic.~- 
This  bond  doth  gi  v<e  thee  here  no  jot  of  bfood ; 
The  woids  ekprdisly  are^  a  pound  of  fleft : 
Take  then  thy  bond,  take  thou  thy  pound  of  fleih^ 
But,  in  chie  cuttii^  it,  if  thou  doft  died 
One  drop  of  chriiuan  blood,  thy  lands  and  goods 
Are,  by  the  laws  «f  Venice,  confifcate 
Unto  the  ftate  of  Venice. 

^^    Qr^.  P^ipright  judge ! — Mark,  Jew ; — O  ktm« 
ed  judge  1 

Sht.  Is  that  the  law? 

PoR.  Thyfelf  (halt  fee  the  «ei : 

For,  as  thou  uigieft  juftice,  be  aflTur'd, 
'  Thou  (halt  have  juftice,  more  than  thou  dcfir^ft. 
Grj.  O  learned  judge  l^^Mark,  Jew ; — a  learned 
judge! 

Sur.I  take  this  offer  then ; ' — ^pay  the  bond  thrice, 

9  J  take^ni^fertbem}]  Perhapf  wcfhonld  ttid — £/r,  L  e.  BaT- 
hnio%  whooSen  tnjjice  the  fam^  &c.    Stbbvbks. 

This  ofkt  is  rijht.  Sh^lock  fpecifies  the  offer  he  means,  which 
b,  *'  to  have  the  bond  paid  thrice."    M.  Mason. 

He  means,  I  think.  Co*  fajr^  «<  I  take  this  ofier  that  has  been 
made  me."  fiaflanio  had  offered  at  firil  but  tnuke  the  Aim.  bat 
Poctia  bad  gone  faithtr^— <^  Shyloek  theft's  tbricg  thy  moDey»"  ^c. 
The  Jew  naturally  iniifts  on  thf  laiger  fum.    Maloils. 


MERCHANt  ©F  VENICE.      515 

And  tet  the  Chriftian  go*  ^   . 

*  ,8^55.  Here  i«  the  money* 

PoR.  Soft; 

The  Jew  (hall  have  all  juftice  ;-^foft ! — ^no  haftc  ;— 

He  (hall  have  nothing  but  the  penalty* 

Gra.O  jew !  aft  upright  judge,  a  learned  judge  \ 
PoR.  Therefore,  prepare  thee  to  cut  off  the  flefh.* 

Shed  thou  no  blood  ;  nor  cut  thou  lefs,  nor  mdre, 
^Biit  juft  a  pound  of  flefti :  if  thou  tak*ft  more. 

Or  lefs,  than  a  juft  pound, — be  it  but  fo  much 

As  makes  it  light,  or  heavy,  in  the  fubftance^ 

Or  the  divifion  of  the  twentieth  part 

Of  one  poor  fcruple ;  nay,  if  the  fcale  do  turn 

But  in  the  eftimation  of  a  hair,— ^ 

Thou  dieftt  and  all  thy  goods  are  confifcate.     . 

'     Gra.  a  fecond  Daniel,  a  Daniel,  Jew!  ' 

Now,  infidel,  I  have  thee  on  the  hip. 

'•  Therefore  prepare  thee  h  cut  of  the  Jlefl>*\  This  jadffenlent  b 
related  by  Gnzr/Vz;/,  the  celebrated  SpanHhkfair,  inhis/^r»,  wfth 
a  reflexion  at  the  conclafion  of  it*  *<  -^Comfiite  con  la  dc^  Salo- 
mon la  promptitud  de  aquel  ^fan  Turco.  Plretendia  un  Jddio  cortaf 
nna  onza  dc  came  a  on  Chti(tiano>  pena  fobre  ofura.  Infiftia  en 
cllo  con  ignal  tefqueria  a  fa  Principe,  ^e  perfidia  a  fa  Dies* 
Mando  el  gran  Juez  traer  pefo,  j  cudiillo ;  conminole  el  deguello 
fi  coftava  mas  ni  menos.  Yfiu  dar  agudo  corte^m  la  lid^  j  al  msnJw 
m'dagro  delingeniaJ*  £1  Hetoe  de  Lorenzo  Graclan*  Primor.  3. 
Thus  render»i  by  Sir  John  Skeffingtojj^  i6p.  % 

"  The  vivacity  of  that  great  Turke  enters  in  competition  with 
that  of  Solomon :  a  Je^  pretended  to  eat  att  oonce  of  the  flefk  of 
a  Chriftian  upon  a  penalty  of  ufury ;  he  arged  it  to  the  Prince, 
with  as  much  obftinacy,  as  perfidioufncfs  towards  God.  The  great 
Jadge  comanded  a  pair  of  fcales  to  be  brought^  threatening  the 
Je^j)  with  d  jath  if  he  cat  either  more  or  kfs :  And  this  was  to  give 
a  (harp  decifion  to  a  malicious  procefs,  ani  to  the  ^fvorid  a  mindt 
cf  fubtiity.  '     Fhe  l^r^,  p.  24,  &c. 

Grcgorio  Ll*:!..  in  us  Life  ofShctuf  F,  has  ^  fimilarftory.  The 
papacy  of  Sixtio  begai^  in  1583.  He  died  Aug.  29,  1590.  The 
reader  will  find  an  extrad  from  Famrwortb*!  Travjlmi^n^  at  the 
coAcladoaof  theplay.    Stibvens. 

L  1  2 
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For.  Why  doth  the  Jew  paafc  ?  ukc  rfiy  forfc!3 
'".       tun;.  '  ■ 

«i>J«r.  Give  me  my  principal,  and  IcDmcgo. 

•   Ba^s.  I  have  it  ready  for  thee;  hew  jt  ts. 

Me  fhall  have  merely  jufljce,  and  his  bond.        _ 

1  thank  thcc,  Jew,  for  teaching  mc  that  word. 

Sar.  Shall  I  not  have  barely  my  principal  ? 

A)R.  Thou  fhalt  have  nothing  but  the  forfeiture 
lo  be  fo  taken  at  thy  peril,  Jew. 

Sht.  Why  then  the  devil  give  him  good  of  it 
1  U  JUy  no  longer  queftion, 

^"^  Tarry    Jew  i 

The  law  hath  yet  another  hold  on'you. 

It  is  enaftcd  in  the  laws  of  Venice, ' 

If  it  be  proVd  againft  an  alien. 

That  by  direft,  or  indirect  attempts. 

He  feck  the  life  of  any  citizen. 

The  party,  'gainlt  the  which  he  doth  contrive. 

Shall  fcizc  one  half  his  j^oods ;  the  other  half 

Comes  to  the  privy  coffer  of  the  ftate; 

And  the  offender's  life  lies  in  the  mercy 

Of  the  duke  only,  'gainrt  all  other  voice. 

In  which  predicament,  I  fay,  thou  Iband'fl  t 

For  it  appears  by  manifcft  proceeding, 

That,  indirectly,  and  directly  too. 

Thou  haft  contrivd  aeainft  the  very  life 

Of  the  defendant;  and  thou  haft  incurr'd 

The  danger  formerly  by  me  rehears 'd, 

Down,  therefore,  and  beg  mercy  of  the  duke,       - 

Gra.  Beg    that  thou  may 'ft  have  leave  to  hant 
thy  fell:  ** 

And  yet,  thy  wealth  being  forfeit  to  the  flitc 
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Thou  haft  not  Jeft  the  value  of  a  Gcwrd ;     ' 
Therefore,  thou  muft  be  hang'd  at  the  date's  charge. 
DuKE'  That  thou  ihalt  fee  the  differciice  of  our 

I  pardon  thee  thy  life  before  thou  alk  it : 

For  half  thy  wealth,  it  is  Antonio's; 

The  other  half  comes  to  the  general  ftate,  * 

Which  hHhiblenefs  may  drive  unto  a  fine. 

Pbk:  Ay,  for  the  ftate ;  *  not  fbi^  Antonio. 

Jh^.  Nay,  take  my  life  and  all,  pardon  hot  that ; 
¥ou>  tak«  my  houfe,  when  you  do  take  che  prop 
That  doth  fuftain  my  houfe ;  you  take  my  life. 
When  you  do  take  the  means  whereby  I  Uve^  v.  a 
.  For.  What  mercy  can  you  render  him,  Antonio? 
,    Gra.  a  halter  gratis ;  nothing  elfe,  for  God's  fake. 

jInt.  So  pleafe  my  lord  the  duke,  and  all  thfe 
court,  K 

To  quit  the  fine  for  one  half  of  his  goods.j 
I  am  content,*  fo  h^  will  let  me  have  -  ■  - 

•       ♦       ;  i 

^    ^  ^y*  far  thefiate ;  &c.]  That  is,  tho  ftate*s  moiety  nuiy  Iw  CQf|^ 
muted  for  a  fine,  but  not  Antonio's,     Ma  lone, 

^  I  am  content^  The  terms  propofed  have  been  mifunderftooicf. 
Antonio  declares,  that  as  the  duke  quits  one  half  of  the  fbrfeitore^ 
Ite  is  likewife  content  to  abate  his  cudra,  and  defires  not  the  prcv 

Jerty  but  the  ufe  or  produce  only  of  the  half,  and  that  only  for  the 
ew's  life,  unlefs  we  read,  as  perhaps  is  right,  upon  my  death. 

JoHNSOlf* 

Antonio  tells  the  duke,  that  if  he  will  abate  the  fine  for  theftate's 
half,  he  (Antonio)  will  be  contented  to  take  the  ocher,  imitiifi^ 
after  Shylock's  death,  to  render  it  to  his  daughter's  huA^nd.  That 
is,  it  was,  d urine  Shylock's  life,  to  remain  at  intereft  in  Antonio's 
hands,  and  Shylock  was  to  enjoy  the  produce  of  it,     Ritson, 

Antonio's  ofler  is,  "  that  he  will  cjuit  the  fine  for  one  half  of 
\m  fortune,  provided  that  he  will  let  him  have  it  at  intereft  during 
the  Jew's  life,  to  render  it  on  his  death  to  Lorenzo."  That  b 
Ae  meaning  of  the  words  to  let  me  have  in  ufe.     M,  Mason, 
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The  other  ha! fin  ufe,^ — to  rcndtr  it. 

Upon  his  death/  unto  the  gentleman 

That  lately  ftole  his  daughter,  _ 

Two  things  provided  more.^That,  for  this  himi 

He  prefently  become  a  Chriflian  ;  ' 

The  other,  that  he  do  record  a  gitt, 

Here  in  the  cdurt,  of  ail  he  dies  polTeft'd,        .<r 

Unto  his  fon  Lorcnm,  and  hit  daughter, 

Dufci.  He  Ihall  do  this  j  or  dfc  1  do  recant 
The  pardon^  that  I  late  pronounced  here. 

Pok.  Art  thou  contented,  Jew?  what  doftihoo 
fay? 

Sht.  I  am  content. 

^^'^^  Clerk,  draw  a  deed  of  gift 

Shy.  I  pray  yoii,  give  me  leave  to  go  from  hence ; 

J  am  nor  well  •  knd  the  deed  after  me. 

And  I  will  fign  it. 

DaxB.  Get  thee  gone,  but  do  it. 

Grj,  In  chriftening  thou  Ihalt  have  twogwift, 
thers ; 

Had  I  been  judge,  thou  Hiould^ft  have  had  ten  marc' 
lo  bring  thee  to  the  gallows,  not  the  font, 

lEjcii  Shy  LOCK. 
PvK$.  Sir,  I  entreat  you  home  with  me  todis. 
ner. 


i,  to  condemn  thee  to  b<!  J j.iitgcd.     Tksobalo. 
^^  in  Th^  i}r%il  ,s  .m  J/i,  by  B«n  JonCbn ; 
"   —  I  will  leave  you 

*'  To  yoiif  godfiuhcn  m  Iji«r.    Let  i^^k^  mm  i^mrfc,*' 

This  appcar<t  ro  have  been  an  old  joke.     So,  in  ^  /  ''"'"'; 
phajmtni  and ^ietifuli,  dc.  by  Dr.  WiJIiiiin  BMllcyn-    ■ 
ms  been  i^oored  in  a  former  page  J  one  of  the  f, 
hii  intran  opinion  ofan  oftlcr  z\  an  inn,  %b.  ••  l\. 
fclrilingc  to  xu  godfatbcu  at  ana. ''    M  Jii  o  k  t 
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PoR.  I hambiy do dcfitc yow gnce pfp^v^^^ 
I  muft  away  t^s.  jotight  toward  Paiaua^  .  ,  \ 

And  it  is  roect,  I  prefcntfy  fct  forth.  p 

,    JDcfjTE.    I  am  fowy,  that  yo«t  Icifbrc  fenrcs  jwp 
no*.  '      ^i 

Antonio,  gratify  ^Mftgernkmail'i  ; 

For,  in  my  mind,  ym  are  mucK  bound  to  him.    ( 
[Bineumf  Dtkkie,  MofftificofA^  ami  Train. 

Ba$&^  Moft  wostliy  gentkmaii,..!  and  my  friend^ 
Have  by  your  wifdom  been  this  djayi  acquitted 
Of  grievous  {>eiia|tiies ;,  ia  lieif  wh»eof. 
Three  t)ioufand  ducats,  due  unto  triQ  Jcw„ 
We  freely  cope  your  courte^ra  pains  withal. 

Ant.  And  ftand  indebced>  over  and  abovc^ 
In  love  and  fervi(!e  to  you  evermore. 

Pon.  He  k  wtll  foid,  tlnit  is  well  fafisffied ; 
And  I,  delivering  you>  am  fatisfied. 
And  therein  do  account  myfelf  well  paid ; 
My  mind  wa&  never  yet  more  mercenary. 
I  pray  you,  know  me,  when  we  meet  again ; 
I  wiih  you  well,  and  fo  I  take  my  leave. 

B^ss.  Dear  lir,  of  force  I  muft  attempt  you  far- 
ther; 
Takeibme  remembrance  of  us^as  a  tribute. 
Not  as  a  fee  ^  grant  me  rwa  thingi,  I  ptay  you^ 
Not  to  deny  me,  and  to  pardon  me^ 
PoR.   You  prcfs  me  fer,  and  therefore  I  will 
yield.  ■■-  -  ■ 

• grace  of  pardon  J,  Th«s  the  old  copies :  the  modevn  edi- 
tors read,  Tcfs  harfhly^  but  witEout  2L\xthoniY9—^ourpracetpardtm* 
The  fame  kind  of  expreffion  6ccui>  in  Othello : — «*  fkumhtj  do  he^ 
fiechjom  oi  joar  pardon  J' 

In  the  notes  xo  At  Tom  bktit,  %nS  A  Midfitrnfrtet^TMBth^Hredm, 
I  have  given  rqieated  inftaaocs-of  thil  phrafeologjr,    Sxi^rriVi. 

YontgnKe's  fardon^  was  jSHind  in  a  copy  of  so  ajtid^prity^'!^e 
4to.  ofi637.    Malomi.  ' 

LI  4  " 


» 
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Give,  msi  your  gloves^  1 41  wca  r  them  for  ^ur  lakc| 
And*  for  your  it>vci  1*11  like  this  ring  from  fbu ; 
Do  not  dr^w  back  your  hand ;  lil  take  no  mofir| 
4jEid  you  in  love  ilia  11  not  deny  me  this. 

Bass,  This  ring,  good  fit, — alas>  it  is  a  trifle s^J 
I  will  not  fhamc  myfelf  togiveyoy  this, 

PoR.  I  win  have  nothing  elfc  but  only  this ; 
And  now,  mcthinks^  I  have  a  mind  to  it, 
,*   Bms^  Therc^s  more  depends  on  this,  than  on  tl 

value. 
Thedcareft  ring  in  Venice  wilt  I  give  you^ 
And  find  it  out  by  proclamation  i 
Only  for  this,  I  pray  you,  pardon  me* 

Pan,  I  fee,  fir,  you  are  liberal  in  offers : 
Yoti  taught  mc  firft  to  beg;  and  now^mcthinksp^ 
You  teach  ine  how  a  beggar  ihould  bcanfwcr'd, 

Mass,  Good  fir,  this  ring  wai  given  me  by 
wife; 

And,  when  fhc  put  it  on,  fhc  made  mc  vow, 
That  I  ftiould  neither  fell,  norgit^e,  nor  lofeit. 

PoR,  That  'fcufe  fervcs  many  men  to  fave  the 
gift*. 
An  if  your  wife  be  not  a  mad  woman. 
And  know  how  well  f'havc  deferVd  thU  ring. 
She  would  not  hold  out  enemy  for  ever/ 
Forgiving  it  to  me.     Well,  peace  be  with  you! 
[Exfiini  pQKTiA  and  Niftwsji 

J  ST*  My  lord  Bairanio,  let  him  have  the  ringi] 
Let  his  defcrvings,  and  my  love  withal. 
Be  valued  *gainll  your  wife's  commandement. 

*  Siff  m^uidmt  koJd  &Mt  cneiny^r  #*t¥r»]  An  crrof  of  sbc  pfcfi* 

I  Witve  the  reading  xti  the  text  h  tfic  true  one.    So,  in  Mm 
^d^  akut  mihiHJi^  A^l.   ft.  U  tW  fayi  lu  Ee&U"ic6^"| 

will  koidfriendt  with  you,  lady."'     _  .  __  .  ^ks^ 
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jClvefiim  tfae:Tin^4aiid  i^ing  him,  if  thou  caii*((^ 
t/nto  Antonio's  hoUfe>-'4iway^,  noke  ha^e. 

ently  1 
And  in. the  inorning  early. will. we  both    •:  /  , 

Tly  toward  Belmont :  Come^  AntQijio,  ;    [Exeunt. 


ori   ru.  ,  SCENE       IL.-.d. 

The  fame.     A  Street. 

Enter  Portia  and  Nerissa. 

PoR.  Enquire  the  Jew's  houfe  out,  give  him  this 
deed. 
And  let  him  fign  it ;  we'll  away  to-night,  ' 
And  be  a  day  before  our  hufbands  home : 
This  deed  will  be  well  welcome  to  Ldrenzo. 

-E»/^  Gratiano. 

Qra.  Fair  fir,  you  are  well  overtaken : 
My  lord  BafTanio,  upon  more  adyice,*  ^ 

*Hath  fent  you  here  this  ring ;  and  doth  entivat    ' 
.Your  company  at  dinner. 

PoR.  That  cannot  be : 

This  ring  I  do  accept  moft  thankfully. 
And  fo,  I  pray  you,  tell  him :  Furthermore, 
I  pray  you,  fhow  my  youth  old  Shy  lock's  houfe. 
G/?^.  That  will  I  do.  '  "^ 

Ner.  Sir,  I  would  fpeak  with  you : — 

I'll  fee  if  I  can  get  my  hufband's  ring,  \jo  Portia. 

* upon  mwe  advice,]  i,  €.  more  tefleRioiu   So,  IfkjilPtpjiff 

$bat  fndi-'wM :  **  You  never  did  lact  sA;ict  {9  nmdb/^^^c^  ^  ,  • 

■ ' '     •        *       Steevbns* 
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WWch  I  did  nrrafce  him  fwear  ra  k«p  for  .ven.7 

Thar  they  did  give  the  rin-^s  avray  to  men  -        K 
But  we'll  ourfacc  them,  and  mitAvearthei^Mn' 
Away.  „,^,.^,,«,,   ,Hou  know.f^^^t^':;fl 


f£W. 


iMi 


ACT    V.      SCENE    I. 

Belmont,     yfvem^  to  Portia's  ffou/e. 

Enter  Lorenzo  dj'j^  Jessica. 

^'"'  '^\'Sl'^T^''''^'^&^^^'~lnfuch  anight 

i 

©I  God  s  patience  am^  th*  t;^^*  '?     i-.,  V.      ^"'  "^  •«  M^mmm 

In  fuch  ,  rught  did  Pam  wi«  hi,  CT*"  '*  .    ,    . 
L^f>a.  li,Uh  a  n.gFt.  fair  PhiJii,  ^^  imnvV" 
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When  Ac  fwcet>wind  did  gently  kifs  tj^  frcjen,    / 

^^  tdfugr  did  make,  no  xxoife  1  in  fuch ja.  night^v. 
Troilus,  methinks,  mounted  the  Trojan  walls,^ 
And  fi^h'dhi^  foul  toward  the  Grecian  ^^nts,    . , 
Wk^f^  Cjreffid  Jay  tliat  night. 

?:  ^Bs.^^  In  fuch  a  nighty   ,  > 

Did  Thifbe  fearfully  o'ertrip  the  dew ; 
Andfaw  the  lion's  (hadow  ere  himfelf^ 
Ap4  nn  difmay'd  away*  • 

Lor.  In  fuch  a  nighty 

Stood  Dido  with  a  willow  in  her  hand  * 
Upon  the  wild  fca-banks,  and  wav'd  her  love 
To  come  again  to  Carthage. 

j^Es.  ^  In  fuch  a  night/ 

*  Troiius^  metbiMisf  momtted  the  Trojan  nuaUs^  Tliis  image  i^ 
from  Chaucer's  Troiltu  and  Crepide,  5  fi.  666  and  1 142 : 

<«  Upon  die  *woUu  fiift  eke  milii  he  waike* 
**  And  on  the  Grekis  hoft  he  would  y(t.  See. 
**  ThQdaic  gotl\  faft,  and  after  that  came  eve 
-     1  ^    •    •*  And  ^et  came  not  tor  tiiMla»  Creflfeid^  •       ^      "^ 
*'  He  lokith  forth,  by  hedge,  by  trc,  by  gi«ve» 
*'  And  fcrre  his  heade  ovir  the  ivaile  he  leide,"  &c» 

*•  And  up  and  doune  by  weft  and  eke  by  eft,         ^     *   , 
;  ^  **  Ufmtth^  lAfoUis  made  he  many  a  went."    Stseveits.  ?! 

"*   .i  Imjucli a  nighty 

SioodDidkwiia<mfhn/it  fftherSamt — 1  Thispaflagecoiir»M 
a  fmall  inftance  out  of  many  diat  might  be  brought  to  prove  that 
Sh^peare  wa$  no  reader  of  the  clafficks.    Stee  ve  ns, 

^V  \Mr»  Waston  fug^efts  in  his  //^.  o/ing.  Poetry,  that  Shakij^eare 
Mgbt  Mve  taken  this  image  from  fbme  balhd  on  the  iatM|e^« 

Malonf* 

*  In  fuch  a  nighty  &€•]  So,  Gower,  fpeaking  of  Msdeac 

'<  Urns  it  befell  i^xm  a  sight 
**  ^hann  there  was  nought  but  ftenc  light, 
**  -She  was  vanilbtd  ligM  as  bar  lift, 
•*/  That  no  wight  but  nerfelf  wift : 
''  And  that  was  at  midnight  tide, 
'''      ,    >  T>eworWwa8^lb»cvc|7fide/*&<^  ^  ,  , 
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Mcdca  gal!hrr-a  the  crich^ntcd  Herbs 
i  hat  did  rnicw  oJd  /Eton. 

Did  Jcitica  ftcal  from  rhe  wealthy  Jew  .    *"    ' 
And  M  ,th  an  unthrift  love  did  run  from  Vcnict 
As  far  as  Belmont,  * 

r^.^^'-       ^  And  in  fuch  a  niVhL' 

Did  young  Lorenzo  fwcar  he  lov'd  her  wdj. 
ftteaiing  her  foul  with  niafij'  vows  of  fafth  ' 
And  ne'er  a  true  one.  ' 

T>.i°^'        ,  «.  And  in  fuch  a  night. 

Did  pretty  JefHca,  like  a  iittle  ftrew.      ^    * 
blander  her  love,  and  he  forgave  it  her. 

Rn-?^t  '*°"'d°"^"ightyoij,  didnobodycomci 
^ut,  hark,  1  hear  the  footing  of  a  man, 

Enfer  a  Servant. 

Lor.  Who  comes  fo  faft  in  filencc  of  the  night? 
SEAf,  A  friend. 

Lor.  a  friend  >  what  friend  ?  your  name,  I  fwa? 
you,  friend?  '^  ' 

m!^%  S;'^P»?f"oi?mynamej  and  I  bring  word, 
My  miftrcfs  will  before  the  break  of  day 

.K  ofT«n^l  ^  '^■^^  °''""'^'  '^''' '"  '^  ""1 '»'-  f«"^i«$ 

^'i^ir'  l^'^'^l  ^P^""'  '^"'«»  OS  that  /wmr  h  to  be  rea^l  M  « 
diir^lLh.    an.i  d.vd«  the  paffiige.  „  follows  ,  "*  ^  «*J  "  " 
••  In  fuch  a  mglit  did 

"  In  fuch  a  night,  did 

«  ftettyjeffica,  like  «  little  lluw."    STtsvts*. 


Be  here  at  Belmont : .  Hie^h  ftpay  {^oijt  -  .     ,    /. 
By  holy  crofles,*  where  %vi^?^c?)i^  ^44>Wr^  t 
For  happy  wedlock  hours.  ^ 

LoAs  -    Who  conies  vrkh  her?     ' 

S%Ry.  None,  but  a  holy  hermit,  and  her  maid. 

I  pray  you,  is  my  mafter  yet  returned?    t   - 

Lor.  He  is  not,  nor  we  have  not  heard  from 
him. — 

But  go  we  in,  I  pray  thee,  Jeflica, 

And  ceremonioufly  let  us  prepare 

Some  welcome  for  the  miftrefs  of  the  houfe. 

Enter  Launch Lor. 

Laun.  Sola,  fola,  wo  ha,  ho,  fola,  Ibia! 
*   Lor.  Who  calls?  -    4, 

La  UN.  Sola!  did  you  fee  mafter  Lorenzo,  and 
miftrefs  Lorenzo !  fola,  fola ! 

Lor.  Leave  hollaing,  man;  here. 

Laun.  Sola!  where?  where?  ^ 

Lor.  Here.  :• 

^Lauk.    Tell  him,  there's  a  poft  come  from  my 

mafter,  with  his  horn  fiill  of  good  news ;  my  maftef' 

i?ill  be  here  ere  morning.  [Exif. 

.    LoRn  Sweet  foul,^  let's  in,  and  there  expedl  their 
coming.  ■ 

,  «  ■     ■   .^e  dothfiray  about  K 

By  holy  croffes^']  So,  in  The  Merry  Drvi!  of  Edmokicn  t 
**  But  there  are  Cnjjfkt^  wife;  here's  one  in  Wdduun, 
**  Another  at  the  Abbey, -and  the  third  % 

"  At  Cefton ;  and  'tis  ominous  to  paf$ 
•*  Any  of  thefc  withoat  a  Patcr-noftcr." ' 
and  this  is  a  reafon  afligned  for  the  delay  of  a  wedding. 

Stbbtens^ 
9  Stitettfinl^  Thefe  words,  ift  .the  dkl  oopm  ace  phced  at  the 
cod  of  Launcelot's  fpeech»    Malou e. 
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A  nd  yfct  'no  matter , — V/hy'  fhould  wc  go  in  ?     ^ 
My  friend  Stephino^  fignify>  I  pray  you, 
Within  the  houfe,  your  n>iftrefs  is  af  hsind; 
And  bring  your  mufick  forth  into  the  air.-^ 

How  fwcet  the  moon-.lijKht  fleeps  upbn  this  bank  I 
Here  wil(  we  fit,  and  la,  the  foundl  of  mufick 
Creep  in  our  ears ;  *  foft  ftillne(s,  and  che  night, 
Become  the  touches  bf  fweet  harmcmy. 
Sit,  Jeffica:  Look,  how  the  floor  of  heaven 
Is  thick  inlaid  with  patines  of  bright  golds ' 

*    Thcfc  two  words  fhoaM  ccnainlj  be  placed  at  thfe  bc^nning 
of  the  following  fpeech  of  Loremu : 
*•  Sweet  fiml,  Ict't  in,"  &c. 
Mr.  Pope,  I  K*e»  has  correAed  thb  blunder  of  the  old  edidoo, 
but  he  has  changedy^«^  into  hve^  withoac  any  necdfinr. 

TvaWHTTT. 

Mr.  Rowe  firft  made  the  prefent  regobtton*  which  appean  to 
mc  to  be  right.  Inftead  of  /W  he  reads — /nv,  the  Urt(!^  i^qiJ 
tinving  been  capricuyofly  fobftitutcd  in  the  place  of  the  fbrroer  by 
the  ciutor  of  the  fecond  folio,  who  imruduced  a  large  portiofi  a 
the  corruptions  which  for  a  long  time  distigurcil  the  m<^emedi> 
Uuns.    Malonb. 

I  rather  fuppofe,  that  die  printer  ^tnv  iccwid  iolio,  pmwu^vmij 
soneding  (bmc  miftakes,  through  inactemioa  connnittea^^Khers. 

STtivtyf* 
*  .....^4nr//r/ /ir  founds  ^mufick 
Crotp  in^our  CMBs;]    So^  in  ChmxhjarJTs  iV^ninm*  ^  Weittt 
1587: 

**  A  mufick  fwcete,  that  through  owr  mm /hall  creefe. 
**  By  fecret  arte,  and  lull  a  man  afleq)e." 
Again,  in  The  Tempeft: 
^  *«  Thii  mubck  rn// by  me  upon  the  winters."    Rbedu 

!  ^.^^^^witb  patioes  of  bright  goU\]  Dr.  Warburtoo  fays  we 
fhould  read — patem\  a  round  oroad  plate  of  gold  borne  in  heral- 
dry.   Stbevins. 

Fattent  is  the  reading  of  the  firil  folio,  and  pattentt  of  the  qoaito* 
Panerms  is  printed  Hrft  in  the  folio  1632.     Johnson. 

Oae  of  the  quartos^  i6oo>  rcadi— /«//#«/^  the  other  fatfrmtt. 

Srt&rsNS* 
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Therc'5  nots  the  fn^lHi:0th,  ^'hich  thou  bchold'ft. 

But  in  hi&iiQfotion  like  aa  angel  lings. 

Still  quiring  to  the  you^-ey'd  cherubim^: 

Such  harmony  is  in  invnoital  fouls  ^ 

But,  whilft  this  muddy  vefture  of  decay 

Doth  groikly  dofe  it  in,  we  cannot  h^r  it.^<^     * 

Apin6aty  from  patM,  loL  A  fatfne  b  the  ftnO  flat  difh  dr 
plate  ofed  with  the  chaUc^,  in  the  a4iniiiiftratk)a  ofthe  evdharif* 
in  die  time  of  popery,  and  probably  in  the  following  Bgj^,  it  wm 
commonly  oiacle  of  gold.     Ma  love. 

4  Such  harmony  h  in  immortal  fouls;  Ac]  It  u  proper  to  exhibit 

the  lines  as  they  ftand  in  the  copies  of  the  nrft,  fecona,  third,  and 

fourth  editions,  without  any  variation,  for  a  cbanp  Jia^  heeai 

filently  made  by  Rowe,  and  adopted  by  all  the  (iicc^WQg.editois: 

Siuh  harmony  is  in  immortal  fouls  i 

But  *while  this  muddy  'vefturr  ofde<ay 

Doth  gro/s(y  clqfe.mii^  njje  cannot  hear  it^  ^  .       I 

Th^t  tfa(^  tnird  line  is  corrupt  muft  be  allowed,  but' It  giTes  ret-* 
ton  to  fu(ped  that  the  ori^nal  was : 
*  '   Dotb  gro/sly  cloft  It  iti. 

Yet  1  know  not  whether  from  this  any  thiig  better  can  be  pfb- 
'  duced  than  the  received  reading.  Perhaps  harmony  b  tie  farJoer  of 
pei^Hytng  harm^y  as  afterwards,  Mujick  in  the/oulis  the  quality 
of  bemgjiioved  nvith  concord  of  fnioeet  founds.  Tnb  will  fomewhat 
explain  the  old  copies,  but  the  fentence  b  ftill  impcrfeA;  whitii 
,  might  lie  completed  by  voiding : 

.    ->      Such  harmony  is  ht  th'  immortal  foul,  > 

.    .' .  .    .  But  lohile  this  muddy  ^vefture  of  decay 

Doth  gfofsly  cl(fe  it  in,  oof  cannot  hear  it.    Johnson* 

• '  ',    >..  dofe  it  in ]   This  idea  might  have  been  adopted  from 

a  paffage  in  Phaer't  tranfiation  of  Virgil,  B.  VI :  ' 

^'  }^otchfed  ib  in  darhe  can  dicy  itsard  iSieir  heavenly  kinde, 
<<  For  carkafle  foul  of  flelh,  and  dungeon  viJe  of  prifoA 
blinde."    Steevens.  "^ 

tuci^armony  is  in  immortal  foub ;  &C.]  Thb  paflagc  having  been 
-  fiitfch  mifiindemood,  it  may  be  proper  to  add  a  ihort  cTplanatiott 
of  it.  ^  . 

'<  ^uch  harmony**  &c,  b  not  an  explanation  arifing  from  the 

^  foregoing  line — •'  So  great  is  the  harmony  I"  but  an  illuftration ; 

"" — **  Of  thc/i«rr  iWis  the  harmonv." — The  whole  runs  thus  r 

There  is  not  one  of  the  heavenly  orbs  but  fings  as  it  moves ,  Jiill  jOi^ 

ringH  the  cheruhin.     Similar  to  th^  hammj  they  make,  u  Ihat  of 


^ 
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£ti/rr  Muficians. 
Come    ho.  and  wake  Duna  with  a  hvmii  • « 
With  fwcctcft  touches  pierce  your  S,.  ^ar. 

A«*»rW>ttt;  or,  (in  other  wofds)  /«■*,/*,  A™*  _^,. 

have  cntireirmifamlrriK  ht7;£''  "J  Vi""'?  ' "'l''  'CF^"  '" 
"  After  1  r  """^'^  '"  "'"'■"'■'^  ""'i""  dr-w 

^i^A,  B.  V.  •■  Toucf,;nI,^r^-     1 1  ^    Hooker,  in  h.»  Et,M^4 

Tine,  that  fomc  have  been  rh.^rIl,J -^  j       \  """  ^'•'"^*'  "  •W'^  ^'i- 
iiuicbced  ,0  Dr.  Farmer  ^^^     ^°'  '^^  'J"«''«'«'  I  » 

,^s^-^^t^^:^i:^^  ^  Of  the  E.  p. «. 
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And  draw  her  home  with  mufick.^ 

Jes.  I  am  never  merry,  when  I  hear  fweet  HiuAck?! 

Lor.  The  reafon  is,  your  fpirits  are  attentive ; 
Fpr  do.  but  note  a  wild  and  wanton  herd>  .  1 

Or  race  of  youthful  and  unhandled  colts. 
Fetching  mad  bounds^   bellowing,   and  neighing 

-    loud, 
W^iich  isi  the  hot  condition  of  their  blood ; . 
If  tliey  but  hear  perchance  a  trumpet  founds 
Or  any  air  of  mufick  touch  their  ears,  , 

You  (hall  perceive  them  make  a  mutual  ftan^^^       1 
Their  favage  eyes  turn'd  to  a  modeftgaze. 
By  the  fweet  power  of  mufick:   Tnerefort,  thc^ 

poet 
Did  feign  that  Orpheus  drew  trees,  ftones,  and 

floods ; 
Since  naught  fo  ftockilh,  hard,  and  full  of  i^ge. 
But  mufick  for  the  time  doth  change  his  natuie : 

*  Aft  J  irttw  her  hme  njoith  mufick*']  Shakipeare  niras,  I  bcBcVe, 
here  thinking  of  the  cuftom  of  accompanying  the  laft  waggpn-load« 
at  the  end  of  hainreft,  with  Tiiftick  mufick^  tie  again  alludes  to 
this  yet  common  pradice>  in  As  you  like  //•     M  alone. 

'  — ■' —  do  hut  n$te  a  tJild  and  tvanhm  herd. 
Or  race  of  youthful  and  unhandled  colts,  v 

Fetching* mad  hounds y  hellofwing^  and  neighing  load^ 
'  IVhkh  is  the  hot  condition  of  their  hlood\  \ 

If  they  hut  hear  perchance  a  trumpet  found ^ 
Or  any  air  ofmiifick  touch  their  ears , 

You /ball  perceive  them  make  a  mutual f and,  5rC.]    Wc  find  thc 
fame  thought  m  The  Tempeft :  t 

"  Then  I  beat  my  tabor,  ^ 

"  At  which,  like  unhack* d  cohs y  they  prick'd  their  ears,  j 

**  Advanc'd  their  eye-lids,  lifted  up  theic  aofes, 

**  Ai  they  f melt  mufick."     Malone,  .       | 

Vol.  V.  .Mm  ?:4i.  .4 
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The  man  that  hath  no  mufirk  in  himfclf» 
Nor  id  not  mov*d  with  concord  of  fwcct  foyndsp* 


•  The  matt  ihot  hmih  «f  wmjttk  im  himfflf^ 


The 


as,-      I 


here  if  ejtironely  ^nti,  a£  if  the  f^emg  ifTctted  wiiH  mu^ek  mf 
only  fhc  harmfifiy  bctwec'n  the  inttrmui  [ww/Vi  in  bimfaif\  indtk 
fxUTHal  mufkk  [rcftrari^  ^fH^^^t founds  \\  which  were  routiwUj  ifcd* 
ed  iikc  tin  I  ion  (Irtn^B*  ThU  whole  speech  could  not  clioQif  boi 
pkafc  ati  Englifh  audiencei  whofe  great  |ia0um^  iswcUdtenii 
now,  wsi*  Ipvt  9f  mtifitk*  Jitm  %er%  fviden  tiattinrm  (fayi  EjlfwBui 
in  praife  ^f  FoUy )  tttjimgulh  trntimthMit  «<"  Z'**'  rMtaUtrnt  cemmnm 
fMfitfdam  irt/r^^iffe  Bhtlmutmrn  I  ai^nt  hitu  fieH^stt  Efltanni,  ^t^tif^imi 

WAlHtllTOti 

ThiK  palHige,  winch  is  neither  prcgnxnl  ^4th  phy^cal  or  moaJ 
Inith,  nof  poettctlly  beautiful  in  an  eminent  <legree,'  his  &HdbaAf 
enjoyed  the  good  fonunc  to  be  repeated  b)'  thofc  wholie  inKoTpuibk 
memories  would  have  refufed  to  admit  or  rerftln  any  other  imlMK 
or  dcfcription  of  the  f^itne  anchor,  however  chilled  or  jiift^  Ih 
truth  is,  that  it  furnifhes  ihe  vai-ant  fiddler  with  fometniog  to  Uj 
in  defence  of  hit  profc0ion,  and  fuppliet  the  coiccpmb  In  nmioE 
with  an  invc^ive  agiinft  fucb  as  do  not  pretend  to  difconr  aUtk 
varioua  poweri  of  language  in  inarticulate  foundAt 

Our  ancient  0atutcs  have  often  received  their  Ixirft  commailb^ 
meani  of  reference  to  the  part icu lax  occaGon  on  which  they  wm 
framed*  Dr,  Warburton  lias  therefore  properly  aceoonidl  fat 
ShakCpctrc's  feeming  partjality  to  thh  amuicmcnt.  He  might  bir 
nddod,  that  Pes c ham  requirei  of  hi&  GeiulemAn  onlt  toheibk 
"  to  fing  his  part  fure,  and  at  itrll  Gght,  and  withal  to  pUy  ik 
fame  on  a  viol  or  liitc." 

Let  not,  however,  this  capncioui  fnuiinenC  of  5hak^peiTed^ 
fctnd  to  pofleriry,  unattended  by  the  opiuion  of  the  late  M 
ChcfterBcM  on  the  fame  fubje^l.  In  hU  ifiiih  letter  to  hi*  bo, 
m'ho  wa»  then  at  Venice,  his  lordlhip,  after  having  aiiimnftd 

fnufick  among  the  ilMera/ phtium,  addt "  if  you  Jovcmufidt, 

hear  it;  goto  oj^cras,  concerts,  and  pay  fiddlers  to  pbyinm; 
but  1  muff  infdt  y^Kjn  your  neither  piping  nor  fiddling  v^ourfdt  J( 
puts  a  gentleman  in  a  very  frivolous  contemptible  light ;  bri^ 
mm  into  a  great  deal  of  bad  company,  and  takes  up  a  mat  do!  tA 
time,  which  might  he  much  better  employed.  Few  mmp^rxM 
mortify  mc  more*  than  to  fee  you  bearing  a  part  in  a  concert,  M 
1  fiddle  under  your  chin,  or  a  pipe  in  your  mouth/^  Agamj  Ux^ 
l;i*  "A  talleof  fctdptiiit  md  painting  is,  in  my  minii,  t^^- 
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Is  fit  for  treafons,  ftratagems,  and  ipoila ; 
The  motions  of  his  fpirit  arc  dull  as  nighty 
And  his  affecflions  dark  as  Erebus : 
Let  no  fuch  man  be  trufted. — Mark  the  mufick« 

Enter  Portia  and  N^rissa,  at  a  dijiance. 

PoR.  That  light  we  fee,  is  burning  in  my  halU 
How  far  that  little  candle  throws  his  beams ! 
So  fhines  a  good  deed  in  a  naughty  world. 

Nbr.  When  the  moon  fbone^  we  did  not  fee  the 
Candle* 

PoR.  So  doth  the  greater  glory  dim  the  lefs : 
A  fubftitute  fhines  brightly  as  a  king. 
Until  a  king  be  by ;  and  then  his  ftate 
Empties  itfelf,  as  doth  an  inland  brook 
Into  the  main  of  waters.     Mufick !  hark ! 

Ner.  It  is  your  mufick,  madam,  of  the  houfc. 

PoR.  Nothing  is  good,  I  fee,  without  refped ;  * 
Methinks,  it  founds  much  fweeter  than  by  day. 

Ner.  Silence  beftows  that  virtue  on  it,  madam. 

PoR.  The  crow  doth  fing  as  fweetly  as  the  lark. 
When  neither  is  attended ;  and,  I  think, 

coming  as  a  tafte  of  fiddling  and  piping  is  unbecoming  a  man  of 
£i(hion.  The  former  is  conne^led  with  hiftory  and  poetry,  the 
latter,  with  nothing  that  I  know  of,  but  bad  company^*  Again^ — r— 
**  Painting  and  fculpture  are  very  juftly  called  liberal  arts ;  a  lively 
and  ftrong  imagination,  together  with  a  juft  obfervation,  being 
abfolutely  necctory  to  excel  in  either ;  which,  in  my  opinion,  i$ 
by  no  means  the  cafe  of  mufick,  though  called  a  liberal  art,  and 
now  in  Italy  placed  above  the  other  two ;  a  proof  of  the  decline  of 
that  country."    Ibidem.    Sts evens. 

9  nuithottt  refp€S\\    Not  abfolutely  good,   but  rclaurdy 

good  as  it  is  modified  by  circumftances.    Johnson* 
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The  nightingale/  if  fhe  fhould  fing  by  day, 
When  every  goofe  is  cackling,  would  be  thought 
No  better  a  mufician  than  the  wren. 
How  many  things  by  feafon  feafon'd  are 
To  their  right  praife,  and  true  perfedion  !— 
Peace,  hoa  1  the  moon  fleeps  with  Endymion, 
And  would  not  be  awak*d  f '  [Mufick  ceajes. 


*  Tbe nightingali^  &c.]  So»  in  our  aathor's  loid  Sonnet: 
**  Oiir  love  wis  new,  and  then  but  in  the  fpring, 
••  When  I  was  wont  to  greet  it  with  my  lays ; 
<*  As  Pbtloml  in  fuoimer's  front  doth  (ing, 

**  And  Hops  his  pipe  in  growth  of  riper  da)rs ; 
**  Not  that  tne  fummer  is  iefs  pleafant  now, 

**  Than  when  her  mournful  hymns  did  hulh  the  night; 
**  But  thai  nviU  mufick  buniins  e*very  bought 

**  AmdJ*W€tti  gtvum  cemmou  Ufe  their  dtar  delight.*' 

Malomi. 
<  Peaci,  hoa  I  the  nmtmJUefs  ivith  Endjmiofit 
And  'would  not  he  awak*d!^  The  old  copies  read—Peace !  Ao-w, 
&c*  For  the  emendation  now  made  I  am  anfwerable.*  The  odd- 
nefs  of  the  phrafe,  '<  Hvw  the  moon  would  not  be  awalc'd !"  firft 
made  me  fufpefl  die  paflaee  to  be  corrupt ;  and  the  following  lines 
in  Rimeo  ami  Juliet  fuggefted  the  emendation,  and  appear  to  me  to 
put  it  beyond  a  doubt : 

«<  Peace ^  hoa^  for  (hame !  confiiiion's  core  lives  oOC 
**  In  thefe  confufions." 
Again,  in  Asjfm  like  it^  Aa  I. 

««  Pedce^  hoa!  I  bar  confufion/* 
Again*  in  Mea/urefir  Mea/ure : 

<*  //aa//rar/ be  in  this  placer 
Again*  ibid: 

"  Peace,  hoa,  be  here!" 
In  Aut^pf  aud  Cleopatra  the  fame  miftake,  I  think*  has  happened* 
In  the  paflage  before  us,  as  exhibited  in  the  old  copies,  there  is  not 
a  note  of  admiration  after  the  word  awak*d.  Portia  firft  enjoins 
the  mufick  to  ceaie,  *'  Peace,  hoa!"  and  then  fubjoins  the  reafon 
for  her  injun^on ;  "  The  moon,"  Scq. 

Mr.  Tyrwhitt  feems  to  be  of  opinion  that  the  inteijeAion  Ho 
was  formerly  ufed  to  command  a  ceilation  of  noife,  as  weU  as  of 
fighting.    See  Cant*  Tain  of  Chaucer,  VoL  IV.  p,  230. 

Maloni. 
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Lor.  That  is  the  voice. 

Or  I  am  much  deceived,  of  Portia. 

PoR.  He  knows  me,  as  the  blind  man  knows  the 
cuckoo. 
By  the  bad  voice. 

Lor.  Dear  lady,  welcome  home. 

PoR.  We  have  been  praying  for  our  hu(band3' 
welfare. 
Which  fpeed,  we  hope,  the  better  for  our  words. 
Are  they  returned  ? 

Lor.  Madam,  they  are  not  yet ; 

But  there  is  come  a  meflenger  before, 
To  fignify  their  coming. 

PoR.  Coin,  Nerifla, 

Give  order  to  my  fervants,  that  they  take 
No  note  at  all  of  our  being  abfcnt  hence  ;-»^ 
Nor  you,  Lorenzo; — ^Jeffica,  nor  you. 

[A  tucket^ founds^ 

LoR.  Your  huiband  is  at  hand,  I  hear  his  trumpet : 
We  are  no  telltales,  madam ;  fear  you  not. 

PoH.  This  night,  methinks,  is  but  the  daylight 
lick, 
Jt  looks  a  little  paler ;  'tis  a  day. 
Such  as  the  day  is  when  the  fun  is  hid. 


^  4  tncket — ]  Toccata ^  Ital.  a  flouriih  on  a  trampet. 

Stebveks, 
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Enter  Bassanio,  AntokiO|  Gratiano,  and  tkif 

followers^ 

Bass*  We  fhould  hold  day*  with  the  Amipodcsj 
If  you  would  walk  in  abfcnce  of  the  fun,* 

For.  Let  mc  give  Hght,^  but  let  mc  not  be  light  j 
For  a  light  wife  doth  make  a  heavy  hufband, 
And  never  be  BafTanio  fo  for  me; 
But  God  fort  all ! — You  are  welcome  home, my  lord* 

Bass,  I  thank  you,  madam :  give  welcome  iq 
my  friend  • — 
This  is  the  man,  this  h  Antonio^ 
To  whom  I  am  fo  infinitely  bound. 


^  Wi^hmii  hM  drn^  &c. ]  Ify&a  would  alwavi  wilk  in  tKp  nigfic, 
it  wouM  be  day  with  usj  «i  It  now  is  on  the  other  fide  of  tlieglobf* 

*  Wrfimdi  hoU  day  n^Uh  th^  Ami^ef, 
Ifj(m  nxjwld  nvalk  in  ab/mc^  ef  tke  /mm*\  Thus  Rowc,  ta  \k 
Amhititms  Stt^moiber: 

"  Your  eyes,  which,  cotild  the  fun's  fair  bcam^  decay, 
*'  Might  IHnc  for  him,  and  blefi  the  ivorld  wilh  day/* 

STtiVtirt. 

'  Lff  imghfi  lights  ^c]  There  ts  fcartcfy  any  word  with  vhieh 
Shakfpcnre  fo  much  deltghts  to  triile  as  with  light ^  in  tu  vatioai 
flgnif]caiiQns«     J  qk  !f  s  o  n. 

Moft  of  the  old  dramatic  writers  arc  goilty  of  the  fame  qoibUe; 
So  Marfton  in  his  Infmtmtt  CoMttte/t^  i6i  j  : 

**   By  diis  bright  iigki  that  h  deriv'd  from  thcc^» 
"  So,  fir,  you  make  me  a  very  tseht  creattirc" 
Again,  Middlcton,  in  A  Mud  UWid  my  Mtsjlm^  1 608  : 

'«  — m^ft  lights — I  caird  for  iight:  here  come  in  two  ifc^ 
enough  for  a  whole  houfe/* 

Again,  in  S^rifrFfjfhr  Wmda^h^  a  coUcflion  of  epigram*,  1606: 
'*  Lais  of/jj^bur  metal  h  compoi*d 
•*  llum  hath  her  iigbiMffi  nil  of  late  difdoi'd ; 
**  For  lixhiivg  where  flie  light  acceptance  fecU, 
**  Her  fiagcn  there  prove  lighitr  than  her  bed*/* 

Stiiitiiii. 


I 
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PoR.  You  (hould  in  all  fcnfe  be  much  bound  to 
him. 
For,  as  I  hear,  he  was  much  bound  for  you. 

Ant.  No  more  than  I  am  well  acquitted  of. 

PoR.  Sir,  you  are  very  welcome  to  our  houfe : 
It  muft  appear  in  other  ways  than  words. 
Therefore  I  fcant  this  breathing  courtefy.* 

[Gratiano  and  Nerissa  feem  to  talk  apart^ 

Gra.  By  yonder  moon,  I  fwear,  you  do  me  wrong ; 
In  faith,  I  gave  it  to  the  judge's  clerk ; 
Would  he  were  gelt  that  had  it,  for  my  part. 
Since  you  do  take  it,  love,  fo  much  at  heart. 

PoR.  A  quarrel,  ho,  already  ?  what's  the  matter  ? 

Gra.  About  a  hoop  of  gold,  a  paltry  ring 
That  (he  did  give  me ;  whofe  pofy  was  * 
For  all  the  world,  like  cutler's  poetry  • 
Upon  a  knife.  Love  me^  and  leave  me  not. 

Ner.  What  talk  you  of  the  pofy,  or  the  value? 
You  fwore  to  me,  when  I  did  give  it  you. 
That  you  would  wear  it  till  your  hour  of  death  5 
And  that  it  Ihould  lie  with  you  in  your  grave : 

• fhishnsLihmg  courtfjy,]  This  verbal  complimentary  fornix 

made  up  only  of  hrtatb,  i.  e,  words.  So,  in  7imon  of  Athens ^  a 
fenator  replies  to  Alcibiades,  who  bad  made  a  long  fpeecn, — **  You 
^r^/7/i&^  in  vain."     Malone,         • 

So,  in  Macbeth : 

•*  mouth-honour,  breathy"    Stbbybni, 

9  Thatjhe  did  gh^  me ;  'whofepofj  *was — ]  For  the  fake  of  mea* 
fare,  I  fuppofe  we  (hould  read — 

••  That  (he  did  give /tf  roe ;  8cc.     Stesyens. 

*  —  like  cutler  s  Aoetry  — ]  Knives,  as  Sir  J.  Hawkins  obfervcst 
were  formerly  infcribed,  by  means  oiaqma  finis ^  with  ihort  (entenoet 
in  diflich.  In  Deckers  Satiromaftix,  Sir  Edward  Vaoghan,  (ays» 
**  You  (hall  fwear  by  Phcebus,  who  is  your  poet's  good  lord  and 
mader,  that  hereafter  you  will  not  hire  Horace  to  give  you  poefies 
ibr  rings,  or  handkerchers»  or  knrve^^  which  you  undeHbmd  not." 
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Though  not  for  me,  yet  for  your  vehement  oaths^ 
You  mould  have  been  refpedlive/  and  have  kept  it. 
Gave  it  a  judge's  clerk ! — but  well  I  know, 
The  clerk  will  ne'er  wear  hair  on  his  face,  that  had  it, 

Gra.  He  will,  an  if  he  live  to  be  a  man, 
Ner.  Ay,  if  a  woman  live  to  be  a  man. 

Grj.  Now,  by  this  hand,  I  gave  it  to  a  youth,— ^ 
A  kind  of  boy ;  a  little  fc rubbed  boy, 
No  higher  than  thyfelf,  the  judge's  clerk ; 
A  prating  boy,^  that  begg'd  it  as  a  fee ; 
I  could  not  for  my  heart  deny  it  him. 

* have  been  refj^edlve,]  Ref^8Uve  hat  the  fame  meaning  :i» 

refpeafuL     Mr.  M.  Mafon  thinks  it  rather  means  regardful.     Sec 
jf.  John^  Aft  I.     Stbevens. 

Chapman,  Marflon*  and  other  poets  of  that  time,  ofe  this  won) 
in  the  fame  fenfe.     [L  c.  for  r^<ff/ir/,]     Ma^one, 

^  ayputb,'-^ 

A  kind  of  hoy  \  a  hi  tie  fcrubbed  hoy^ 
No  higher  iban  thyfelf  the  judge's  clerk ; 

A  prating  hy^  &c.]  It  is  certain  from  th^  vrovds  of  the  context 
tnd  the  tenor  of  the  (lory,  tha(  Gratiano  does  not  here  fpeak  con- 
temptuoufly  of  the  judge's  clerk,  who  was  no  other  than  Nerifla 
difeuifed  in  man's  clothes.  He  only  means  to  defcrlbe  the  perfon 
and  appearance  of  this  fuppofed  youth,  which  he  does  by  infinua« 
ting  what  feemed  to  be  the  precifb  time  of  his  aee :  he  reprefents 
him  as  having  the  look  of  a  youne  tripling,  of  a  boy  beginning  to 
advance  towards  puberty*  I  am  therefore  of  opinion,  that  the  poet 
wrote : 

. a  little  y?ir^W  boy. 

In  many  counties  it  is  a  common  provincialifm,  to  call  youn^ 
birds  not  yet  ^c/^^^  flubbed  young  ones.  But,  what  is  more  to  our 
purpoffc,  the  author  of  The  Hifiory  and  Antiquities  of  Glaftonbury  ^ 
printed  by  Heame,  an  antiquarian,  and  a  plain  unafTcftcd  writer, 
fays,  that  **  Saunders  mukxie  tl  Jiubbed  boy  ^  if  not  a  man,  at  the 
diflblution  of  abbeys,"  &c.  edit.  17x2,  Prcf.  Sijjnat.  n.  2.  It 
therefore  feems  to  have  been  a  common  expreflion  iotflripling,  the 
very  idea  which  the  fpeaker  means  to  convey.  If  the  emendation 
be  juft  here,  we  fhould  alfo  corred  Nerifla's  fpcech  which  follows  2 
For  that  (zmc  flubbed  hoy,  the  dodor's  clerk. 
In  lieu  of  this,  did  lie  with  me  laft  night.     T.  Wartqit, 

I  hc\xcvc  fcrubbfd  znd  flubbed  baye  a  like  iqeaning,  an4  fignify 
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For.  You  were  to  blame,  I  muft  be  plain  with 
you. 
To  part  fo  (lightly  with  your  wife's  firft  gift ; 
A  thing  ftuck  on  with  oaths  upon  your  finger. 
And  riveted  fo  with  faith  unto  your  flefh. 
I  gave  my  love  a  ring,  and  made  him  fwear 
Never  to  part  with  it ;  and  here  he  (lands ; 
I  dare  be  fworn  for  him,  he  would  not  leave  it. 
Nor  pluck  it  from  his  finger,  for  the  wealth 
That  the  world  matters.  Now,  in  faith,  Gratiano, 
You  give  your  wife  too  unkind  a  caufe  of  grief; 
An  'twere  to  me,  I  (hould  be  mad  at  it. 

Bass.  Why,  I  were  beft  to  cut  my  left  hand  off. 
And  fwear,  I  loft  the  ring  defending  it.       [Jfide^ 

Gra.  My  lord  BaflTanio  gave  his  ring  away 
Unto  the  judge  that  begg'd  it,  and,  indeed, 
Dcferv'd  it  too ;  and  then  the  boy,  his  clerk. 
That  took  fome  pains  in  writing,  he  begg'd  mine: 
And  neither  man,  nor  nufter,  would  take  aught 
But  the  two  rings. 

For.  What  ring  gave  you,  my  lord? 

Not  that,  I  hope,  which  you  receivd  of  mc. 

Bass.  If  I  could  add  a  lie  unto  a  fault, 
I  would  deny  it ;  but  you  fee,  my  finger 
Hath  not  the  ring  upon  it,  it  is  gone. 

fiunted^  or  Jbruh-Ule.     So,  in  P.  Holland's  tranflation  of  Pliny't 

AW.  Hift.  ** but  fuch  will  never  prove  fair  trees,  bat  Jkruht 

only."    Stbevens. 

Stuhhtd  in  the  fenfe  contended  for  by  Mr.  Warton  was  in  afe 
fo  late  as  the  Reftoration.  In  the  Parliamentary  Reptfier^  July  30, 
1660,  is  an  advertifcmcnt  enquiring  after  a  perfon  defcribeJ  as  •*  a 
i^v^^orx.  Jiuhbed  fdlonvj  round  faced,  ruddy  compkxion,  dark 
brown  hair  and  eyebrows,  with  a  fad  gray  fuit."     Reed. 

Scrubbed  perhaps  meant  dirty  ^  as  well  zsjhort.  Cole,  in  his  Dic- 
tionary, 1672,  renders  it  by  the  Latin  yfOx^/quaUdm.    Malone. 
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PoH,  Even  (q  void  is  your  falfc  heart  of  iniik 
By  heaven,  I  will  ne'er  come  in  your  bed 
Until  I  fee  che  ring. 

Ntik*  Nor  I  in  yours. 

Till  1  again  fee  mine- 

Ba$%.  Sweet  Portia, 

If  you  did  know  to  whom  I  gave  the  ring» 
If  you  did  know  for  whom  1  gave  the  ring. 
And  would  conceive  for  what  I  gave  the  ring^ 
And  how  unwillingly  I  left  the  ring, 
When  naught  would  be  accepced  but  the  ring. 
You  would  abate  the  ftrcngth  of  your  difpleafure, 

PoR.  If  you  had  known  the  virtue  of  the  ringi 
Or  half  her  worthincfs  that  gave  the  ring^ 
Or  your  own  honour  to  contain  the  ring/ 
You  would  not  then  have  parted  with  the  ringi 
What  man  is  there  fo  much  unrealbnable^ 
If  you  had  picas'd  to  have  defended  it 
With  any  terms  of  zeal,  wanted  the  modcfty 
To  urge  the  thing  held  as  a  ceremony  ?  * 


11 


s  ^  , .  tomaifi  ihe  ring^^  The  old  copies  eoacur  in  this  fttdb^*! 

Mr,  Pope  and  the  other  mcKlcrn  rditors  retd— *to  rrtmh^ 
tSHiam  might  in  our  author  >  time  have  hsid  ncxriy  die  fmioe  i 
ing.     The  word  has  been  already  employed  In  thi«  fcnfc : 
*•  Cuinot  cmram  iheif  urine  for  alFe^iion/' 
So  ajfot  in  Montaigne'i  BJkki^  trannttcd  by  Flono«  i6o|> 
11*  c,  iii,  **  Why  doll  thou  compUine  sgninft  thu  world  ?  it  dmJ|1 
not  tomainf  thee :  if  thou  livell  in  paine  and  forov,  thy  bafe  eoa-^ 
rage  is  the  caufc  of  it  i  to  die  there  wanteth  but  wiU>''  Agaia,  ia 
Bacon's  Ejptkt^  410,    16*5,  p,  317;  "  To  cotttmitf  anger  fioa 
mifchicfci  though  it  take  hola  of  a  man,  there  be  two  chmgi*" 

MalohI 
•  What  maft-^^-^fartfti/  (hi  m^dtfty 
To  urge  the  thhig  htid  at  a  tertmmy  A']   Thii  b  I  7ery  liocndoil 
itpnrflian.    The  fenfc  11,  What  man  auld  havt  /s  iiiite  m&dffy,  Qt 
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Nerifla  teaches  mc  what  to  believe ; 

I'll  die  for*t,  but  fomc  woman  had  the  ring. 

Bjss.  No,  by  mine  honour,  madam,  by  my  foul. 
No  woman  had  it,  but  a  civil  dodor. 
Which  did  refufe  three  thoufand  ducats  of  me, 
And  begg*d  the  ring ;  the  which  I  did  deny  him. 
And  fuffer'd  him  to  go  difpleas'd  away; 
Even  he  that  had  held  up  the  very  life 
Of  my  dear  friend.  What  fhould  I  fay,  fweet  lady? 
I  was  enforced  to  fend  it  after  him ; 
J  was  befet  with  fhame  and  courtefy ; 
My  honour  would  not  let  ingratitude 
So  much  befmear  it :  Pardon  me,  good  lady ; 
For,  by  thefe  bleffed  candles  of  the  night,* 
Had  you  been  there,  I  think,  you  would  have  begg*d 
The  ring  of  me  to  give  the  worthy  doAor. 

PoR.L^t  not  that  dodlor  e'er  come  near  my  houlc  : 
Since  he  hath  got  thejewel  that  I  lov'd. 
And  that  which  you  aid  fwear  to  keep  for  me, 
I  will  become  as  liberal  as  you ; 
I'll  not  deny  him  any  thing  I  have. 
No,  not  my  body,  nor  my  hufband's  bed : 

nvaxted  modejfyfo  msecb,  as  to  urge  the  demand  of  a  thing  kept  oa 
an  account  in  fome  fort  religious.    Johmson. 
Thus  Calphumia  fays  to  Jnlius  Cxfar : 

*«  Caeiar,  I  never  ftood  on  cerf/aonks."    Stebvens* 
^  candlti  of  the  night,']   We  have  again  the  fame  expreffios 

in  one  of  our  author's  Sonnets,  in  Macbeth ,  and  Romeo  and  Juliet. 
It  likewife  occurs  in  Diella,  Certaine  Sonnets  adjoyned  to  the  amorous 
foeme  ofDom  Diego  and  Gineura,  by  R,  L.   1 596 : 
**  He  who  can  count  the  candles  oftbejkie, 
*•  Reckon  the  fands  whereon  Padolus  flows/'  &c. 

Malons: 

In  fome  Saxon  poetry  prefcrved  in  Riches's  Tbefaurus,  (Vol.  !• 
p.  181,)  the  fun  is  called  God's  candle.  So  that  this  periphrafis  for 
the  ftars,  fuch  a  favourite  with  our  poet,  might  have  been  an  ex« 
preffion  not  grown  obfolete  in  his  days.     Holt  Wh  ite.. 
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Know  him  I  ftiall,  I  am  well  furc  of  it: 

Lie  not  a  night  from  home ;  watch  me^  like  Aligns : 

If  you  do  fiot^  if  I  be  left  alone. 

Now,  by  mine  honour,  which  is  yet  my  own^ 

lil  have  that  dodor  for  my  bedfellow* 

Ner*  And  I  his  clerk;   therefore  be  well  ad- 
vis'd, 
How  you  do  leave  me  to  mine  own  proteftion* 

Gr4.    Well,  do  you  fo:    let  not  me  take  hini 
then ; 
For,  if  I  do,  lil  mar  the  young  clerk *s  pen* 

wfvr.  I  am  the  unhappy  fubjcc't  of  thcfc  quarrel*.  | 

PoR^  Sir,  grieve  not  you ;  You  are  welcome  not«j 
withftanding, 

Bjss.  Portia,  forgive  mc  this  enforced  wrong  5 
And»  in  the  hearing  of  thefc  many  friends^ 
1  fwear  to  thce>  even  by  thine  own  fair  eyes. 
Wherein  I  fee  myfelf, 

PoE*  Mark  you  but  that ! 

In  both  my  eyes  he  doubly  fees  himfelf : 
In  each  eye,  one: — fwear  by  your  double  felf/ 
And  there's  an  oath  of  credit* 

Bass.  Nay,  but  hear  mc : 

Pardon  this  fault,  and  by  my  foul  I  fwear, 
I  never  more  will  break  an  oath  with  thee* 

Jnt.  I  once  did  lend  my  body  for  his  wealth ;  • 
Which,  but  for  him  that  had  your  hufband's  ring^ 

[7>  PoRTlAt 

7  — /miar^yjmtr^Quhlc/ff/,}  DouMi  is  here  ufcd  ini  had  fcfifc 
tot— fall  of  du^lkify .     M  A  L  O  N  E  • 

• fir hh  wtsX^  f\  For  his  advantage;  to  obtain  lilftllsppi- 

lids.  Wtalth  was,  ai  that  time,  the  terra  oppofitc  to  edvirfiij^  Of 
talamitj^    Johnson* 

So,  m  the  Litattj :  ''  In  all  time  of  oor  tribuUtion ;  in  nil  citQ^ 
of  our  *weaiihi"^>    STitviiii. 


MERCHANT  OF  VENICE.      54^ 

Had  quite  mifcarried :  I  dare  be  bound  again. 
My  foul  upon  the  forfeit,  that  your  lord 
Will  never  more  break  faith  advifedly. 

PoR.  Then  you  fhall  be  his  furety:  Give  him 

this; 
And  bid  him  keep  it  better  than  the  other. 

Ant.  Here,  lord  Baffanio;  fwear  to  keep  this 

ring. 

Bass.  By  heaven,  it  is  the  fame  I  gave  the  docr 
tor! 

PoR.  I  had  it  of  him :  pardon  me,  Baifanip ; 
For  by  this  ring  the  dodlor  lay  with  me. 

Ner.  And  pardon  me,  my  gentle  Gratiano; 
For  that  fame  fcrubbed  boy,  the  doctor's  clerk. 
In  lieu  of  this,  laft  night  did  lie  with  me. 

Gra.  Why,  this  is  like  the  mending  of  high- 
ways 
In  fummer,  where  the  ways  are  fair  enough : 
What !  are  we  cuckolds,  ere  we  have  deferv'd  it  ? 

PoR.  Speak  not  {6  grofsly. — You  are  all  amaz'd: 
Here  is  a  letter,  read  it  at  your  leifure ; 
It  comes  from  Padua,  from  Bellario : 
There  you  Ihall  find,  that  Portia  was  the  dodor; 
Nerifla  there,  her  clerk  :  Lorenzo  here 
Shall  witnefs,  I  fet  forth  as  foon  as  you. 
And  but  even  now  returned ;  I  have  not  yet 
Enter'd  my  houfe. — Antonio,  you  are  welcome; 
And  I  have  better  news  in  (lore  for  you. 
Than  you  expedl :  unfeal  this  letter  foon ; 
There  you  (hall  find,  three  of  your  argofies 
Are  richly  come  to  harbour  fuddenly : 
You  fhall  not  know  by  what  ftrange  accident 
I  chanced  on  this  letter. 

Ant.  I  am  dumb. 
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Sass,   Were  you  the  dodor,  and  I  knew  ye 


not; 


Gr^ 


Were  you  the  clerk,  that  ii  to  make  me 
cuckold? 

iVkii.  Ay  J  but  the  clerk,  that  never  meani  to 
do  it, 
IJnlefs  he  live  until  he  be  a  man. 

Bjss*  Sweet  dod:or»  you  fhall  be  my  bedfellow  1 
When  I  am  abfcnt,  then  lie  with  my  wife^ 

Ant.  Sweet  lady,  you  have  given  me  life,  and 
living; 
For  here  I  read  for  certain,  that  my  Ihips 
Arc  fafely  come  to  road. 

PoR*  How  now,  Lorenzo? 

My  clerk  hath  fomc  good  comforts  too  far  you* 

Neh.   Ay,  and  I'll  give  them  him  without  d 
fee. — 
There  do  I  give  to  you,  and  JcfTica, 
From  the  rich  Jew,  a  fpecial  deed  of  gift. 
After  his  death,  of  all  ne  dies  pofTcfs'd  of, 

LoH.  Fair  ladies^  you  drop  manna  in  the  way 
Of  ftarved  people. 

For,  It  is  almoft  morning. 

And  yet,  I  am  furc,  you  are  not  fatisfied 
Of  chefe  events  at  full :  Let  us  go  in ; 
And  charge  us  there  upon  intergatories. 
And  we  will  anfwcr  all  things  faithfully. 

Gra.  Let  it  be  (o :   The  firft  intergatory. 
That  my  NeriflTa  Ihall  be  fworn  on,  is. 
Whether  till  the  next  night  Ihe  had  rather  ftay  j 
Or  go  to  bed  now,  being  two  hours  to-day: 
But  were  the  day  come,  I  fhould  wifh  it  dark. 
That  I  were  couc^hing  with  the  dodlor's  clerk* 
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Well,  while  I  live.  Til  fear  no  other  thing 

So  fore,  as  keeping  fafe  Nerifla's  ring.      [Exeunt? 

9  It  has  been  lately  difcovered,  that  this  &ble  is  taken  from  a 
ftoiy  in  the  Pecorone  of  Ser  Giovanni  Fiorcntino,  a  novelift,  who 
wrote  in  1378.  JThe  firft  novel  of  the  fourth  day.]  The  ftory  h^ 
been  publifhed  in  Englilh,  and  I  have  epitomized  the  tranflatioiu 
The  tranflator  is  of  opinion,  that  the  choice  of  the  caikets  is  bor* 
rowed  from  a  tale  ot  Boccacr,  which  I  have  likewife  abridged^ 
though  I  believe  that  Shakfpeare  muft  have  had  fome  other  novel 
in  view.*    Johnson. 


There  lived  at  Florence,  a  merchant  whofe  name  was  Blndo. 
He  was  rich,  and  had  three  fons.  Being  near  his  end,  he  called 
for  the  two  cldeft,  and  left  them  heirs :  to  the  youngeft  he  left 
nothing.  This  youngeft,  whole  name  was  Giannctto,  went  ta  hit 
father,  and  faid.  What  has  my  father  done  ?  The  father  replied^ 
Dear  Giannetto,  there  is  none  to  whom  I  wifli  better  than  to  you. 
Go  to  Venice  to  your  godfather,  whofe  name  is  Anfaldo ;  he  has 
no  child,  and  has  wrote  to  me  often  to  fend  you  thither  to  him. 
He  is  the  richeft  merchant  amongft  the  Chriftians:  if  you  behave 
well,  you  will  be  certainly  a  rich  man.  The  fon  anfwered  I  am 
ready  to  do  whatever  my  dear  father  (hall  command :  upon  which 
he  gave  him  his  bencdidion,  and  in  a  few  days  died. 

Giannetto  went  to  Anfaldo,  and  prefented  the  letter  given  by 
the  father  before  his  death.  Anfaldo  readmg  the  letter,  cried  out» 
My  deareft  godfon  is  welcome  to  my  arms.  He  then  afked  new& 
of  his  father.  Giannetto  replied.  He  is  dead.  I  am  much  grieved, 
replied  Anfaldo,  to  hear  of  the  death  of  Bindo ;  but  the  joy  I  feel, 
in  feeing  you,  mitigates  my  forrow.  He  conducted  him  to  hia 
houfe,  and  gave  orders  to  liis  fervants,  that  Giannetto  (hould  bc^ 
obeyed,  and  ferved  with  more  attention  than  had  been  paid  to 
himfelf.  He  then  delivered  him  the  keys  of  his  ready  money  2  and 
Cold  him,  Son,  fpend  this  money,  keep  a  table,  and  make  yourfelf 
known :  remember,  that  the  more  you  gain  the  good  will  of  every 
body,  the  more  you  will  be  dear  to  me. 

Giannetto  now  began  to  eive  entertainments.  He  was  more; 
obedient  and  courteous  to  Anfaldo,  than  if  he  had  been  an  hundred 
times  his  father.  Every  body  in  Venice  was  fond  of  him.  Anfaldo 
could  think  of  nothing  but  him ;  fo  much  was  he  pleafed  with  hu 
good  manners  and  behaviour. 

*  See  Dr.  Faniier*s  not*  at  the  beginning  of  this  play,  from  which  it  appe»t 
dut  Dr.  Johnfoo  was  rifht  in  hit  cocjc^wre.    Mai.o«is«, 
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It  happened  J  tliat  two  of  hi»  mad  in  ti  mace  acouajncance  defigoil 
to  go  with  two  fhips  to  Akx:*n(lm,  and  told  Gi;inncttOj  be  w^   *" 
do  well  to  tike  a  voyage  and  fee  the  WprUK     I  would  go 
fald  he,  if  my  father  Atifaldo  wiU  give  leave.     Hii  cornpanl 
fio  lo  Arifaldo,  and  beg  hu  pcrmilKja  for  Gtaimcrto  to  go  in 
ujring  with  ihcm  ro  Alexandria;  and  deftre  hhn  to  provide  Mm  i 
uilp*     Anfnidti  tm mediately  procured  a  very  firtc  inip,  ifi.i.v.^  ir 
with  aicrchandiJM:,  adorned  it  with  ttrcomcri^  and  furnl  H 
arms;  and^  as  foon  asi  it  was  rendyt  he  gave  order!^  to  Cm.:  ...^..^a 
and  fMJor!i  to  do  every  chiag  that  Ghnnctto  coEnmaodod*     It  bip- 
pcned  one  morning  early,  that  Giiinnrcto  faw  a  gtilph,  %lth  i  hm 
portt  and  afkcd  the  c;iptain  how  the  port  wa*  c^Jled  ?  He  replied 
That  place  belongs  to  a  widow  lady,  who  ha^  ruined  m^ny  feiitk> 
men^     In  what  matincr?    fayt  Glanncuo.     ffc  aiifwcnDdt  TMi 
lady  1$  a  ^nc  ^nd  bcaurifyl  wo  man .  ami  hri^t  made  a  law ,  that  iriio- 
ctcr  arrives  here  is  obliged  to  go  to  bed  >4  ith  liei.  and  if  In  «ta 
have  the  eujoymcnt  of  her.  he  muii  fake  her  for  hU  wifc^  andb^H 
lord  of  all  the  toutitr)' ;  but  if  he  carmot  enjoy  her,  he  lofes  ^crv^H 
thing  he  has  brmight  with  him,  Gianncrto,  after  i  little  rcflcftion,^^ 
tellii  the  captain  to  ger  into  the  pnrt.     He  ^a*  olicycd  ;  and  in  la 
tnllant  thev  Aide  into  the  port  (a  eaiily  tfiat  the  other  thsp  per* 
ceived  nothing. 

The  lady  w*is  foon  informed  of  it,  and  fcnt  for  GianncttOf  wlu) 
waited  on  her  immediately.  She,  taking  him  by  the  hand,  ifked 
him  who  he  was  ?  whence  he  came  ?  and  if  he  kn-jw  the  cuftoms^f 
the  country  ?  He  anfwereU,  That  the  knowledge  of  that  cuJbta 
was  hi^  only  reafon  for  corning.  The  hdy  i>aid  him  great  honoun, 
and  frnt  for  haron^,  COunts^^  and  knights  m  great  numbcn,  ftba 
were  her  (uhjtCUg  to  keep  Giattnetto  company,  Ihefc  noble* wcit 
highly  deli^^lued  with  the  good  breeding  and  maimers  of  Giimietfoi 
Alia  all  would  have  rejoiced  to  have  him  for  their  lord. 

The  night  being  come,  the  lady  faid,  it  feems  to  l>c  time  to  ga 
to  bed*     Giannetto  tuld  the  lady,  he  was  entirely  «3evo!ed  tokf 
fervice :  and  immediately  two  Janifels  enter  with  wine  and  f^tei* 
mcati*     The  lady  entreats  him  co  ta[le  the  wine;. he  t»k^  ite 
fwcet meats,  and  drinka  fomc  of  ihe  wincj  which  was  prepared  wji 
Ingredients  to  caufe  Aeep,     He  then  goen  intn  the  bed,  wheit* 
inltantly  fallj  a/leep,  and  never  wakes  till  late  in  the  morning,  hi 
the  lady  rofc  with  the  fun,  and  gave  ordeti^  to  utdoad  the  %eSc\ 
which  (lie  found  full  of  rieh  mercnatidiM,    After  nine  o'  clixk  tl 
women  fcr rants  eo  to  the  bed-iidc,  order  Giarinetto  to  rife  and 
gone,  for  he  hao  bit  ihe  fhip.     The  lady  gave  him  a  horfc  ana 
money,    and  he  leaves  the  place  ytry  mclanuholy,   and  i;oCt  io 
Venice,     VVlicn  he  arrive?,  ne  dares  not  return  home  for  Qimue: 
but  at  night  goes  to  the  houfe  of  a  friend,  who  U  furprifed  to  fo 
him,  and  imjuire$  of  him  the  caufe  of  hir»  return  :  He  anfweri,  bti 
Ihlp  liad  ftnick  on  a  rotk  ia  the  iuglUi  and  was  broke  in  pk;««t 
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'  ^it  friend,  going  one  day  to  makt  a  vifit  to  Ahfaldo*  fbiind 
him  very  difconfolate.  I  fear,  fays  Anfaldo,  fo  much,  that  this 
fon  of  mine  b  dead»  that  I  have  no  reft.  His  friend  told  him,  that 
he  had  been  ihipwreck'd,  and  had  loft  his  all,  hot  that  he  himfelf 
was  (aie.  Anfaldo  inftantly  gets  op  and  nms  to  find  him.  My 
dear  fon,  faid  he,  you  need  not  fear  my  difpleafore ;  it  is  a  com«> 
mon  accident ;  trouble  yoarielf  no  farther.  He  takes  him  homei 
fell  the  way  telling  him  to  be  chearfbl  and  eafy. 

The  news  was  foon  known  all  over  Venice,  and  every  one  was 
concerned  for  Giannetto^  Some  time  after,  his  companions  arriv* 
ing  from  Alexandria  very  rid)«  demanded  what  was  become  of 
th^r  friend*  ,and  having  heard  the  ftory,  ran  to  fee  him^  and  re^ 
joiced  with'Uiif  for  hii  iafety ;  telling  him  that  next  fpring,  he 
might  gain  as  rnuch  as  lie  had  loft  the  bft.  But  Giannetto  \m  no 
other  thoughts  than  of  his  return  to  the  lady ;  and  was  refc^vcd  to 
marry  her,  or  die.  Anfaldo  told  him  frequendy,  not  to  be  caft 
dowuk  Giannetto  faid,  he  ihould  never  be  happy,  till  he  was  at 
liberty  to  make  another  voyage.  Anfaldo  provided  another  fhip  of 
more  value  than  thefirft.  He  again  entered  the  port  of  fielmonte, 
and  the  lady  looking  on  the  port  from  her  bed-chunber,  and  feeing 
the  (hip,  adied  her  maid,  if  (he  knew  the  fbeamers ;  the  maid  faid, 
it  was  the  (hip  of  the  young  man  who  arrived  the  laft  year.  You 
are  in  the  right,  anfwercd  the  lady;  he  muft  furely  have  a  great 
regard  for  me,  for  never  any  one  came  a  fixond  time :  the  maid  faid, 
ihe  had  never  feen  a  more  agreeable  man*  He  went  to  the  caftle, 
and  prefented  himfelf  to  the  lady ;  who,  as  foon  as  (he  faw  him 
embraced  him,  and  the  day  was  padFed  in  joy  and  revels*  Bed^timc 
being  come,  the  lady  entreated  him  to  go  to  reft :  when  they  were 
featra  in  the  chamber,  the  two  damfds  enter  with  wine  and  fweet- 
meats ;  and  having  eat  and  drank  of  them,  they  go  to  bed,  and 
immediately  Giannetto  £dls  afleep;  the  lady  undreiTed,  and  lay 
down  by  his  fide ;  but  he  wakea  not  the  whole  night.  In  the 
morning,  the  lady  rifes,  and  gives  orders  to  ftrip  the  (hip.  He 
has  a  horfe  and  money  given  him,  and  away  he  goes,  and  never 
ftops  till  he  gets  to  Venice ;  and  at  night  gues  to  the  fame  friend, 
who  with  aftonifhment  aiked  him  what  was  the  matter  ?  I  am  un- 
done, fays  Giannetto.  His  friend  anfwered.  You  are  the  caufe  of 
the  niin  of  Anfaldo,  and  your  (hame  ought  to  be  greater  than  the 
lofs  you  have  fufiered.  Giannetto  lived  privately  many  days.  At 
laft  he  took  the  refolution  of  feeing  Anfaldo,  who  rofe  from  his 
chair,  and  running  to  embrace  him,  told  him  he  was  welcomed 
Giannetto  with  tears  returned  his  embraces.  Anfaldo  heard  his 
tale :  Do  not  gTieve,  my  dear  fon,  fays  he,  we  have  ftill  enough : 
the  Tea  enriches  fome  men,  others  it  ruins. 

Poor  Giannetto's  head  was  day  and  night  full  of  the  thoughts  of 
his  bad  fuccefs.     When  Anfaldo  enquired  what  was  the  matter,  he 
eonfelTed,  he  could  never  be  contented  till  he  (boold  be  in  a  cotf- 
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aiilm  lo regain  aU  dist  Ke  Joft-  Whca  Aniiiaofema  hiiB  wWi 

be  liMjan  to  fell  rvcrv  thbg  he  hjia.  to  furui*  tbii  ©wcf  fine 

With  ^rchatidbe:    but.  a.  he  winfe^  ftU!  ten  ihou&ad  d« 

lie  aiuilied  him(df  ig  »  J«w  itt  Mdlf  i,  ^nd  h«iTOW«dth™^«i 

didon.  thit  if  they  wm  not  puid  on  tKe  fcift  of  bt.  Jdbmu 

ncKt  tooeth  of  Inm,  that  the  frw  onigk  tekr  a  fiound  0fMh 

tnir  part  of  hi*  body  he  plcifed.    AnfaWo  afirred,  »«i(«ic 

had  an  cjblJgatioii  drawn,  and  witnd&d,  with  all  «^  *«■ 

oercmonv  nroefian^ ;  a»d  then  counTcd  him  the  ten  W^*^ 

cm  of  gold*  mitli  wliich  AndtUo  botigl;*  what  »**  «t 

fer  ih«  vkM.    Thh  laft  (hi|i  «?»*  feoer  and  better  fff^ 

iheaihrrtwo;  and  hii  compaoiixis  male  r^- '— '  f  *  ^ 

«rith  •  dcfign  that  w-haicvcr  Acjr  pMd  Ihr. 

Wl>en  it  was  lime  to  dcparr,  Anfahlo  tM  <>umwtiL^  t^m  ^ 

t^cll  knew  of  tht:  obligatitm  to  the  Jew,  lie  e>T»ifsi«  tfcit  ttJ 

nilitonune  hiipticocd,  be  woM  Ktirm  to  Veiiice,  that  fce* 

fcf  him  bi-forc  he  died ;  a«d  then  he  coM  kave  the  w^rld 

fntisfaclion :  Gbnocuo  pfomifoil  to  iio  evrry  '^'^™  *]* 

reived  might  give  him  pWAire.     Anf*iUb  154 vc  Wm  Wiiia 

ihey  took  thdf  leave,  aod  the  flum  fet  om.  «^i^^.. 

Giaiiocttohad  ticithingiii  to  b^  but  to  Rpl  imo  fld» 

tnd  he  prevailet^  with  tine  at  the  fitlois  in  the  mght  to  fail  tbt  »d| 

III  bto  die  port.     It  ww  lakl  the  l;td)  thai  GiuRgno  waa  wiw< 

tti  port,     She  faw  froa  che  windaw  the  tcfleU  »od  uiiiiviMilr 

lent  f*>r  him*  *     •      *  j-       *    •         j  ^  ^-~ 

Giannctm  goet  to  the  caftle,  the  day  m  fpcttt  m  |ay  indMb^l 

md  t(i  bonotir  him,  a  tournament  u  ordcttd,  and  many  »«»■; 

Itnieht*  tihed  thai  day.     Giianotto  did  wonder*,  <b  ^Ij** 

tindcfilatid  the  laitce,  and  wa«  fo  graceful  a  figyre  «n  h»i»«^ 

iic  rWaffjd  fo  much,  that  all  wcredeUmui  to  ha*c  km  ^r  tfccif  W* 

hm  lady,  when  it  ^m  the  ofual  time,  catchiiig  hm  »  « 

»iifid.  begged  him  to  take  his  rdL    When  he  piifed  «J^^%«» 

ZmbeVo^e  of  tie  damfek  ia  a  whi/per  faid  lU.  I^^^Mf^^ 

pretence  to  drink  die  liauor,  but  Oouch  not  one  *i«^     *  »^ 

i^iid,  I  know  vou  m^ft  be  thirfty.  I  muft  bue  y«i^«*^«^ 

you  iro  to  bed  :  immtdiately  two  damfek  «*^,  ^J2?^X 

rrefeted  the  wine.  Who  can  refufe  wine  from  fucb  bcatrtlfijltoaj^ 

eric*  Giannetto  :  at  which  the  kdy  fmikd.     GianneUo  tafcii  lir 

cup,  nnd  making  w  if  he  drank,  pouri  the  wine  i^*f  »?  »» 

nlc  bdy  thinking  he  had  draftk,  fav.  slide  ^o  ^^^J^^^f  ^^IT 

joy.  You  muft  go,  young  man,  and  bring  anotlicr  m.  b«  «^" 

Condemned,     Giannetto  went  ^  bed    «nd  ^.^ J"  7^^^ 

flcpt  foundlv.     The  lady  prrceivrng  thy,  1^^  ^^f "f '/***^3^ 

fide.     Giannctto  lofes  no  time,  bat  turning  to  tlie  wj^^^jr" 

Iter,  tayinff.  Now  am  I  in  pofli^ffion  of  my  uimoft  witov    ^^ 

Gianneiio  came  cut  of  hb  chambex.  he  was  knighted  »iid^ 

in  the  chaii  of  flaie.  hid  the  fceptrc  put  iQto  b«  hMtd,  ^^ 
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Stoclaimed  foTcrrign  of  the  ccwiUiy,  wiA  ffC9M  jiom  $^  fpknr. 
our;  and  when  the  lords  and  hd^es  were  comt  lo  ibo  cafUe,  h0 
married  the  lady  in  great  ceicinony.  ^         .      j    • 

Giannctto  governed  excellently,  and  caalfd  jufti^  to  be  adnu- 
lufteicd  impartially.  He  continued  fome  time  ia  hii  happy  ftaie» 
md  never  entertained  a  dioueht  of  poor  Aafaldc^  who  had  gtvcm 
^  bond  to  the  Tew  for  tea  dioii£md  ducats*  But  one  day»  aa  lie 
ftood  at  the  window  of  his  palace  with  his  bride,  he  faw  a  iraahet 
of jpeodcpa&alox^  the  piazza,  wiih  lifted  toKhesiaAeirhaiida« 
Went  istfaemeaning  of  this  i  fays  he.  The  lady  anftirered,  tbqp 
are  artificer,  going  to  make  their  offerings  at  the  church  of  St* 
John,  this  day  being  his  feftival.  Giannettp  inftantly  tecolkded 
Anfiddo,  gave  a  great  iigh,  and  turned  j>ale.  His  lady  enqoiicd 
the  caufe  of  his  luddea  change.  He  £ud,  be  felt  nothing.  Sho 
continued  to  prefs  with  great  earueftnefs,  till  he  was  obliged  to 
confefs  the  cauie  of  his  uneafinefs;  that  An&klo  was  ensagel  foi 
the  money ;  that  the  term  was  expired ;  and  the  ^rief  be  was  a 
was  left  his  father  (honld  loie  his  lite  for  him :  that  if  the  ten  thou* 
iand  ducats  were  not  paid  that  day,  hit  mud  Igfe  a  pound  of  hiu 
(eihr  The  lady  told  him  to  mount  on  horfeback,  and  go  by  had 
the  neareft  way,  to  take  fome  attendants,  and  au  hundfra  tfantfadl 
ducats ;  and  not  to  flop  till  he  arrived  at  Venice ;  and  if  he  was 
not  dead,  to  endeavour  to  bring  Aaijddo  to  her.  Giannetto  takes 
korfe  with  twenty  attendants,  and  makes  the  beft  of  his  way  to 
Venice* 

Hie  time  being  expired^  the  Jew  had  ieiaod  Aafaldo,  and  Ia« 
£fted  on  having  a  pound  of  his  fieih.  He  entreated  hini  only  to 
wait  fome  days,  that  if  his  dear  Giaanetto  arrived,  he  aii^t  have 
the  pleafuie  of  embracing  him :  the  Jew  sepUed  he  was  wiUing  to 
wait;  but,  fays  be,I  will  cot  off*  die  pound  of  fle(h,acoordiiig  to  ih^ 
words  of  the  obligation*    Anfaklo  aafwerod,  that  he  was  content. 

Several  mercbuUs  would  have  jointly  paid  die  soney ;  the  jtKm 
would  not  hearken  to  the  propo&l,  but  ipfiftpd  duit  he  might  hsto 
the  fatisfadion  of  faying,  that  he  had  put  to  death  the  greateft  of 
the  Chriftian  merchants.  Giannetto  making  all  poffibk  hafte  la 
Venice,  his  lady  foon  followed  him  in  a  lawyer's  iiabit,  with  two 
fervants  attending  her.  Giannetto,  when  he  came  to  Venice,  gets 
to  the  Jew,  and  (after  embracing  Andddo)  tells  him,  he  is  ^Ay 
to  pay  the  money,  and  as  much  more  as  he  (hould  demand*  Tlui 
Jew  /aid,  he  would  take  no  money,  fince  it  was  not  paid  at  tho 
time  due ;  but  that  he  would  have  the  pound  of  fle£h.  £very  one 
blamed  die  Jew ;  but  as  Venice  was  a  place  where  juftice  W9» 
ftridly  adminiilered,  and  the  Jew  had  his  pretenfions  grounded  oa 
publick  and  received  forms,  their  only  refource  was  entreaty ;  and 
when  the  merchants  of  Venice  applied  to  him,  he  was  inflexihls* 
Giannetto  ofiered  him  twenty  thoufand,  then  thirty  thoufand,  af- 
tcrwardif  %fyj  ^ty,  ^nd  {|t  kft  ?n  hupdred  thpuiand  ducats.   Hsy 
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iew  told  htm,  if  he  would  givt  as  much  ^W  m  Vcnsce  nn 
c  would  not  nccepl  it;  an3,  fiivs  he,  vou  know  liidc  of  inc,1 
you  think  1  wilJ  dcfift  from  my  icmantf- 

l*he  Udy  now  arrivts  it  Venici:*  in  Ik!  law  vet '4  drcfi; 
alightmgJt  tn  inn,  the  lamUofd  »Dti  of  one  of  the  fcninti  hi 
his  maikr  was :  the  fervant  anfweiTd^  that  he  was  a  yout^  lawyer 
who  had  fintHifd  his  lludics  at  Bologna-  The  landlord  uponi"' 
ftiowfi  hU  gudl  great  civility  :  and  when  he  attended  at  dinner, 
law)'eT  enouiring  how  jiiftice  wa*  admituftefcd  tn  that  city, 
anfwcrcd,  jullitc  in  this  place  i^  tix»  fcvcrc,  and  related  the  cafe  J 
Anfaldo*  Says  the  lawyer,  this  ogeftion  may  be  caftly  anfw 
If  you  cananfwcf  it,  fat)  5  the  Umllord,  and  five  thU  worthy 
from  death  t  ynu  will  get  the  love  and  efteemof  all  the  bell  men  J 
thif  city,  The  lawyer  CJiufed  a  urocl  a  morion  to  be  made, 
whoever  had  any  law  miittef*  to  determine,  they  ihould  have  i 
courfc  to  him  :  fo  ii  waf  tnld  to  Giannetto,  that  a  famous  hwf 
wai  come  from  Bologna,  who  could  decide  all  ciifci  tn  bw, 
annetco  pro|xifrd  to  trie  Jew  to  3p[>ly  to  this  lawyer.  W  ith  »11 1 
heart,  fayi  the  Jew ;  but  let  who  will  cnmr,  [  wOl  flick  to  ; 
bond.  They  came  tn  this  judge,  and  fitluted  him.  Gianncttp  « 
tiot  rcmcmbtr  lum  :  for  he  had  dirguifcd  hii  fece  with  the  jmtl 
certam  herb»^  Giajmetto,  ;ind  the  Jew,  citch  told  die  meritil 
the  caufe  to  the  judge ;  who,  when  he  had  taken  the  bond  and  1 
it,  faid  to  the  Jei4%  I  mufl  have  you  rake  the  hundred  tho 
ducats,  and  relcafe  this  honcft  man,  who  will  always  have  i|f; 
ful  fcftfc  of  the  favour  done  to  him.  The  Jew  replied,  I  Willi 
no  fueh  thingi  The  judge  anfwered,  ii  will  lie  better  for  yd 
TIic  Jew  W3i  pofitive  to  yield  nothing.  Upon  ihi*  thej^  gotoi 
tribunal  appointed  fm  fuch  judgemcnti :  and  our  Judge  fart  to  1' 
Jew,  Do  you  cue  a  pound  of  thi?=  man**  flcfh  where  you  cho 
llic  Jew  ordered  him  10  be  Gripped  naked  5  and  takci  in  hh  hi^ 
t  razor,  which  had  been  made  on  purpofe*  Glaiinetto,  fceinj  thj 
turning  to  the  judge,  thia,  fayi  he,  ii  not  the  fdvour  I  aifcd  ] 
you.  Be  quiet,  fayi  he,  the  pound  of  l!c*h  h  not  jct  cut  ofiT. 
iODn  a&  the  Jew  was  going  to  begin.  Take  cane  what  rou  do*  (^ 
the  judge,  if  you  luke  more  or  lefs  than  n  pound,  I  wijl  order  yo" 
hem  10  be  ft  ruck  off:  and  befide,  if  you  fiicd  one  drop  of  bio 
you  fiiall  he  put  to  diaih.  Your  paper  makea  no  mention  t^ft 
ill ed ding  of  hlooiJ ;  but  (^y^  exprebly,  that  you  m.iy  taWe  a  pouai 
of  Adh,  neither  more  nor  lefs.  He  immediately  fcnt  for  the  t 
eulioncr  to  bring  the  block  and  ax  ;  and  now,  fay»  he,  if  I  fer  i 
drop  <»f  blocjd,  olFgoe$youj  ht*ad,  Ai  Irncth  the  Jew,  after  mil 
wrangling,  told  him j  Give  me  the  hundred  thoufj^nd  diii  sh.  'Q 
1  am  content*  No,  fny*  the  judge,  cut  off  ymir  ponnd  of  ilc| 
ftccording  to  your  bond  :  why  did  not  you  take  the  money  wheiij 
was  o^rcd  ?  The  Jew  came  down  to  ninety,  and  then  to  cig 
tiioufand :  btit  the  judge  wu  (Uil  refolute,    Giannctto  toM 
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ifidgt  lo  give  what  he  reqaiicd,  that  Anfaldo  nii^bt  have  bis  liberty : 
DOC  he  replied,  let  me  manage  him*  Then  the  Jew  would  hav^ 
taken  fifty  thouiand :  he  faid»  I  will  not  give  you  a  penny.  Give 
me  at  leaft,  hys  the  Jew,  my  own  ten  thoufand  ducats,  and  a  curie 
confound  you  all.  The  judge  replies,  I  will  give  you  nothing :  if 
you  will  have  the  pound  of  fldh,  take  it ;  if  not,  I  will  order  your 
bond  to  be  protefted  and  annulled.  The  Jew  feeing  he  could  gain 
nothing,  tore  in  pieces  the  bond  in  a  great  rage.  Anfaldo  was  re- 
kaied,  and  conduced  home  with  great  joy  by  Giannetto,  who 
carried  the  hundred  thoufand  ducats  to  the  inn  to  the  lawyer.  The 
lawyer  &id,  I  do  not  want  money ;  carry  it  back  to  your  lady« 
that  (he  may  not  fav,  that  you  have  fqnandered  it  away  idly. 
Says  Giannetto,  my  lady  is  fo  kind,  diat  I  might  (pend  four  timet 
as  much  without  incurring  her  difjpleafure.  How  are  you  pleafed 
with  the  lady  ?  hys  the  lawyer.  I  love  her  better  than  any  earthly 
thing,  anfwen  Giannetto :  nature  feems  to  have  done  her  utmoft 
in  forming  her*  If  you  will  come  and  fee  her,  you  will  be  far* 
prifed  at  the  honours  ihe  will  (how  you.  I  cannot  go  with  yoo^ 
lays  the  lawyer;  but  fince  you  fpeak  fo  much  «>od  of  her,  I  muft 
defire  you  to  prefeat  my  rcfpe6b  to  her.  I  willnot  fail,  Giannetto 
anfwered ;  and  now,  let  me  entreat  you  to  accept  of  fome  of  the 
money.  While  he  was  fpeaking,  the  lawyer  obferved  a  ring  on  \m 
finger,  and  faid,  if  you  give  me  this  ring,  I  (hall  feek  no  otha: 
reward.  Willingly,''  fays  Giannetto;  but  as  it  is  a  ring  given  me 
by  my  lady,  to  wear  for  her  fake,  I  have  fome  relu^nce  lo  pait 
with  it,  and  (he,  not  feeing  it  on  my  finger,  will  believe  diat  I 
have  given  it  to  a  woman.  Says  the  lawyer,  (he  efteems  you 
fufficiently  to  credit  what  you  tell  her,  and  you  may  fa/ you  made 
a  prefent  of  it  to  me ;  but  I  rather  think  you  want  to  give  it  to 
fonie  former  miftrefs  here  in  Venice.  So  great,  fays  Giannetto* 
is  the  love  and  reverence  I  bear  to  her,  that  I  would  not  change 
"her  for  any  woman  in  the  world.  After  this  he  takes  the  rine  from 
his  finger,  and  prefents  it  to  him.  I  have  dill  a  favour  to  alt  fay]i 
the  lawyer.  It  (hall  be  granted,  fays  Giannetto.  It  is,  replied 
he,  that  you  do  not  (lay  any  time  here,  but  go  as  foon  as  po(fible 
to  your  lady.  It  appears  to  me  a  thoufand  years  till  I  fee  her,  an- 
fwered  Giannetto :  and  immediately  they  take  leave  of  each  other. 
The  lawyer  embarked,  and  left  Venice.  Giannetto  took  leave  of 
his  Venetian  friends,  and  carried  Anfaldo  with  him,  and  fome  of 
his  old  acquaintance  accompanied  them.  The  lady  arrived  fome 
days  before,  and  having  refumed  her  female  habit,  pretended  to 
have  fpent  the  time  at  the  baths ;  and  now  gave  order  to  have  the 
ftreets  lined  with  tapeftr)' :  and  when  Giannetto  and  Anfaldo  were 
landed,  all  the  court  went  out  to  meet  them.  When  they  arrived 
at  the  palace,  the  lady  ran  to  embrace  Anfaldo,  but  feigned  anger 
againft  Giannetto,  though  (he  loved  him  exceffively :  yet  the  feafl- 
iogs,  tilts,  and  diverfions  went  on  as  ufual,  at  which  all  the  lordly 
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r:  ,n  whli  her  iicciifltfmc^i  goocl  tountenance,  csllod  " 

aiui  wuiild  ha%'C  fdutcd  her.    She  tv^ld  Iiinij  fhc  wanted  no  ~ 
civRire^;  f  am  forr,  favi  ihc,  ymi  h«¥e  hern  larifli  of  rhrmj 
ivfvoiTr  Iviniier  miftr»*fli5,     Giimnrtm  lie^an  to  mskc.  excii 
afk*?d  him  whfrt  wt-As  the  ring  llic  h^d  given  him  :   It  u  1 
th-in  what  I  cxpi"^te(i»  rrics  Ciiunnettn*  am\  ***s  In  ihc  tig^ 
y^n  ivculd  Ik  tngiy  ^iih  mcj  butj  I  fwcar  by  dl  that  ' 
and  by  your  dcnr  fdf,  ihat  I  g*^  the  ring  to  fhc  Ixwyir 
gnincd  our  ciufc.     And  I  cun  fwear,  (nyt  the  lady,  with  ai  \ 
folemnity,  that  vqim  gave  rhc  ring  to  «  ^oman  :  therefope  f^««ir1 
4Tion%    Gbnncrio  piH>telk-d  thai  what  he  hid  totd  her  wu 
And  that  Jic  fftid  all  this  m  the  lawyrr,  when  he  Afkcd  for  the  i 
The  bdy  replied,  you  would  h«ve  done  tniith  hcttcr  to  flay 
Venice  with  yoyrrniflreflc*,  fori  feir  they  til  i**ept  uhcn  yoic 
«way,    Gbnnrtto'A  tears  bet^an  to  fall,  imd  in  great  (brtow  | 
<i0i)red  liet-»  that  what  fhe  luppoTed  coiiM  not  be  rrue»    Tliel 
liteing  hi*  trari,  whid>  were  diggers  in  hwt  liofom,  ran  to  emb 
"him,  and  in  a  (it  of  laughter  diowed  the  rtngi  tnd  totct  him^ 
fhc  was  hcrfdf  ihc  lawyer,  and  how  (he  ohtjiinad  the  ring.  OM 
net  to  wai  greatly  afl^niil\ed,  finding  it  all  true,  and  told  the  M 
to  the  noble*  and  to  lii*  conii^niom ;  and  this  heightened  pfM 
the  love  between  him  and  hii  lady.     He  then  culled  the  hn 
who  had  given  him  the  g«ml  advice  in  the  evening  tjot  to  diiMkl 
tiijuor,  and  gave  her  to  Anfalda  for  a  wife*  and  thej'  fpeal  ^1 
of  their  live«  in  great  felicit)'  and  contentment 


RUGCIERI  de  Figiovanni tonk  a rdbbtion of gniiig^ lor fij 
time 4  to  the  court  of  Alfonfo  king  of  Spjiin*    He  wai  gn 
eufly  received  J  and  living  there  fome  lime  in  great  mignificenefti 

fiving  remarkable  proofs  of  hi*  coursge,  wns  greatly  dfc 
la\  ing  frecjutnt  opporiuntticit  of  exii mining  minutely  thel 
our  of  the  king,  he  oUfened,  that  he  gave,  ^%  he  thougn 
litiiedifcicrnnient,  ca(l:le»i  ami  baronies,  to  fuch  who  wcrei 
thy  of  hit  favours^  and  to  himfeif,  who  might  pretend  to  bei 
fome  cHimation,  he  gave  nothing :  he  therefore  thuught  the  T  " 
thing  to  be  donc^  wat  to  demand  leave  of  the  king  to 
llome, 

Hu  reqneft  was  granted,  and  the  king  prcfented  him  with  i 
of  the  moft  beautiful  and   nccdlcnt  mulesj   that  had  ever  b 
moiinted^     One  of  the  king^'s  truEly  fcr^'anti  Wi»  oomtnaisdcii  I 
taecompany  Kuggteri*  :ind  riding  along  with  him,  to  pick  txft  ^ 
tecolleet  every  word  he  faid  of  the  kiug^  and  then  mention  th' 
Ipxa  tlte  order  of  his  foverciijn,  that  he  Ihuuld  go  back  to  I 
'The  man  watching  the  opportunity^  joined  Ruggieit  when  hi 
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Ml»  4ii  li«  ^tm  gdidg  towa»A»  Ifalf ,  and  wottld  be  gkd  to  xid[#' 

tM^^otottt  iking  6t  ociierTit  besig  near  iikie  o'clock.  t<dd  hsr 
companion.  iKat  Acf  would  do  yM\  to  [Mit  up  dieir  imriei  a  littkv 
ail4  Hi  ftoft  as  ibnr  entiei^  the  ftable,  evcfy  beaft,^  except  kis.  be- 
^aa  Is  ftak.  lUdiii^  te  fufthers  ihey  pamc  to  a  river,  and  water*' 
jog  the btafts^  bn  mute  ftaled  in  the  river:  you  untoward  beaft^ 
f/^  he,  you  ate  like  your  mafter,  who  gave  you  to  me.  Thei 
wvaat  leMembeied  this  expMflioa.  and  nMmy  others  as  they  rode 
«tt  aU  day  tdgtthei }  but  be  heard  not  a  fingle  word  drop  froai 
bim>  but  w£it  wat  in  praife  of  the  king»  The  next  momii^, 
Ruggieri  wla  feotd  lbs  order  of  the  ting,  aod  inftantly  turned  back. 
Whe^  the  kin^  had  heard  what  he  (aidof  the  mule,  he  command* 
ed  him  into  his  prefence.  and  with  a  fmile.  aiked  him.  ilbr  what 
feafon  he  had  compared  the  nule  to  him.  Ruggieri  anfwered. 
iAy  reafon  is  olain.  you  give  where  you  ought  not  to  give,  and 
where  you  ought  to  give,  you  give  nothing ;  in  the  fame  manner 
the  mule  would  not  ftale  where  fhe  ought,  and  where  (he  ought 
*ot.  tksre  ffle  ibktL  The  king  faid  upon  this.  If  I  have  not  re- 
wsded  you  as  I  baTe  aany.  do  not  entertain  a  thouffjht  that  I  waa 
iafenfibk  to  jrmir  great  merit ;  it  is  Fortune  who  biadcjied  roe;  fbc 
it  to  blame,  and  net  I ;  and  I  wiU  fliow  you  alamfeitty  that  I  foeak 
tfoih.  My  di&ontent,  fir.  proceeds  liot.  anfwered  Ruggieri.  uon 
a  defiie  of  being  enriched,  but  fiooi  jronr  not  having  given  die 
fantteft  teftinwny  to  my  deferts  in  yonf  ferviee :  nevertheless  yooi 
cxcufe  is  valid,  and  I  aia  ready  I9  {ise  the  proof  3rou  roeatiany 
though  i  ean  cadily  believe  you  wicboi^t  it.  The  king  conduced 
Mm  to  a  hall,  whim  be  had  already  commanded  two  larM  calkett) 
(hut  clofe.  to  be  placed :  and  before  a  large  company  told  lilugflitct« 
dMt  in  one  of  tMi  waa  contained  his  eielwQ.  fce^tre.  and  au  his 
jewels.  a»d  that  the  odMf  was  Mi  of  earth :  cbooie  which  of  them 
yon  Hke  heft,  and  then  you  will  tee  that  it  is  not  I.  but  your  fi)r« 
tune  that  has  been  unmfiefoL  Ruggieri,  ehofe  one.  It  was  fouid 
to  be  the  caket  Ml  of  earth.  Theking  fakl  to  him  with  a  fmik^ 
Now  Tou  nny  fee  Rnggicii  that  what  1 1^  you  of  fortune  was 
true  ;  but  for  your  fake.  I  will  oppofe  ber  with  aU  my  ftrength. 
You  have  no  inteiytion.  I  aaa  certain,  to  Uve  in  Spain,  therefore  I 
win  ofier  you  no  prefeiaKnt  here ;  bat  that  caket  which  fortune 
denied  you.  fiiall  be  youis  in  dd^nte  of  her :  carry  it  with  yoa 
into  your  own  country,  (how  it  to  your  friends  luid  nei^ibours.  as 
my  gift  to  you ;  and  you  have  lay  permifliofi  to  boaft.  that  it  is  a 
^ewiucd  of  your  virtues. 

Of  The  MaRCHaNT  of  Vbkicb  the  ftyle  is  e\xn  and  eafy. 
wkh  few  peculiarities  of  di^Uofi.  or  anomalies  of  conftrudion.  'loe 
comick  part  raifes  laughter,  and  the  ferious  fixes  expedation.  The 
probability  of  eidwr  one  or  the  other  ftory  cannot  bt  maiiitaiood* 
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Tlte  tinbn  of  two  aftion*  in  one  event  U  in  thiA  dfami  rmlnenti 
happy.     Dntlcn  wan  much  pleafcd  with.  hU  own  adJrcfi  In  1 

neaijig  the  iwo  plot*  of  hit  Sp^rfifib  Friar,  which  yet.  If' 
the  cnrick  wU]  find  excelled  by  thi«  pUy»    joHKioif* 

Of  the  incident  of  the  hend^  no  Englifh  original  ha*  hirlitfi 
hccn  pointed  out,  I  find,  bowmerj  the  follpwing  in  7  4r  Oftf/rt 
ha/tdfffig  o  hmn^iftd Jf*i>tr^ii  Dt/fvuf/f^t  fit  firm  0/  Deeiam&iiom  ;  M 
ifffkt  Jr^umenlt  hitMg  dtmti'm  fntm  Timt  Lh*mt  amd  6rher  anm 

MatNn  imppen/d  m  ^inr  Jfr^ Wtttftn  in   Fftwtk  hy  Alta^A 

Silvf^ytt^ftttJ  ErgitJ^Jhy  L,  ^^  \}'  ^*  Uii^arni  Pilot*]  L^^nd^ 
td  fy  Adam  Ijhf^  %  ^^6. — ^fTKi^  l»oalt  iii  not  dKniionod  by 


K 


*•  DeTl.4MilTlOEt     9^, 

Of  a  jft^y^  lififs  *tu$itld  fir  hif  dih  httvt  a  fumd  ^fihtfifi  i 

**  A  Jew,  tinto  whom  a  Chfii^ian  merchant  ought  nine  hund 
crcm'n*:*,  wnuhi  have  fymmoncd  him  inr  ihc  fame  in  Turkic; 
merchant,  bccjiufe  he  would  not  br  difcTcdited,  promifed  ta 
the  fnid  funimt  within  the  tcaniic  of  three  months,  and  if  be 
it  noti  he  wa^  bound  to  |;ive  him  a  jmund  of  the  fle(h  of  hit 
The  tenrme  brine  pait  fe^me  fifvccnc  daiej,  i he  Jew  refiifcd  to 
hh  mcnfy,  and  demitimdcd  the  pound  of  flefh  :  the  ordinmrie  ii 
of  thai  place  iippjinted  him  to  cut  a  juft  [>ound  tjf  the  Chnmicl 
Ucfhj  ind  if  he  euf  either  more  or  leifc,  then  hii  own  head  ihonld 
he  fniitien  O0ii  the  Jew  appealed  from  this  fentecice»  unto  thee 
judge »  faying: 

'•  Ji-npofTihle  Ji  it  to  bmikc  the  credit  of  traffickc  amongft  1 
without  gRTiit  drtrimcnt  10  the  commonwealth  :  wherefore  no  i 
oiTpht  to  bind  himfdfe  unto  fuch  covcninti  which  heccannoil 
will  not  accomplish,  for  by  that  means  Ihould  00  man  foips  t9 1 
deeeaved,  $md  credit  being  mamiatncd,  every  man  might  be  bDiu 
of  hh  ownc  j  but  fince  deceit  hath  taken  place,  never  wonder  ] 
obligations  »tc  made  more  rigorous  and  ftria  then  they  were  1 
feeing  that  although  the  bona*  are  made  never  fo  flmng»  yet  < 
no  man  be  very  certainc  that  he  (h*ll  n<it  be  a  lofer*     It  fcemerh  i 
the  {\ti\  {ight  that  it  is  a  thing  no  lefsi  fl range  than  cruel,  to  bind  j 
mam  to  pay  a  pound  of  the  fleJh  of  his  Wdie,  far  want<jf  i 
furely,  in  that  it  i%  a  thing  not  ufuall,  it  appcarcth  to  be  fotnew/li 
the  more  admirable;  but  iltcre  are  divers  others  that  ire  more  ctir 
which  Ixcaufe  ihcy  arc  in  ufe  fecme  nothing  terrildc  ar  all:  ai 
bindc  all  the  hLKlic  unto  a  moA  lothfome  pnfun,  or  unto  in  ijii«^ 
fer«ible  ikvciie,  where  not  only  tlie  whole  bodic  but  jdib  aU  1' 

*  Liti^ut  Fjtfff  (net  Pilot)  n  Anthony  Mttady«     RiTion* 
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iencet  and  fpirits  are  tormented ;  the  which  is  commonly  pra^fid^ 
not  only  betwixt  tfaofe  which  are  either  in  fed  or  nation  contrary^ 
bnt  alfo  even  amoneft  thofe  that  are  of  one  fed  and  nation;  yea 
amongft  Chriftians  it  hath  been  fcene  that  the  fon  hath  imprilbned 
fb^  father  for  monie.  Likewife  in  the  Roman  commonwealth^  (b 
&nous  for  lawes  and  armes,  it  was  lawful  for  debt  to  imprifon^ 
beat,  and  afflid  with  torment  the  free  citizens :  how  manie  of  them 
(do  you  thinke)  would  have  thought  themfelves  happie«  if  for  a 
imall  debt  they  might  have  been  excufed  with  the  paiment  of  a 
pounde  of  their  flefh  ?  who  ought  then  to  marvile  if  a  Jew  rcquireth 
fo  fmall  a  thing  of  a  Chriftian,  to  difcharge  him  of  a  good  round 
fumroe  ?  A  man  may  aike  whv  I  would  not  rather  t2ce  filv^r  of 
this  man,  then  his  ileih :  I  mignt  alleage  many  reafons ;  fori  might 
fay  that  iione  but  my  felfe  can  tell  what  the  breach  of  his  promift 
hath  coft  me,.  ai)d  what  I  have  thereby  paied  for  want  of  monqr 
iinto  my  creditors,  of  that  which  I  have  loft  in  my  credit :  for  the 
miferie  of  thofe  men  which  efteem  their  reputation,  is  fo  great, 
that  oftentimes  they  had  rather  endure  any  tmng  iixretlie,  then  to 
have  thf  ij:dif<?redit  hUjacd  abroad,  becaufe  they  would  not  be  both 
ihamed  and  harmed :  neverthelefle,  I  doe  freely  oonfefle,  that  I 
)iad  rather  lofe  a  pound  of  my  flelh  then  my  credit  (houid  be  ii| 
any  fort  cracked ;  I  might  alfo  fay,  that  I  have  need  of  this  flefli  to 
cure  a  firiend  of  mine  of  a  certaine  maladie,  which  is  otherwift 
incurable ;  or  that  I  would  have  it  to  terrific  diereby  the  Chriftiani 
ifor  ever  abufin^  the  Jews  once  more  hereafter :  but  1  will  onlie  lay, 
that  by  his  obligation  he  oweth  it  me^  It  is  lawfull  to  kill  a  fold* 
dier  it  he  come  unto  the  warres  but  an  hour  too  late ;  and  alio  to 
hang  a  theefe  though  he  fteal  never  fo  little :  is  it  then  fnch  a  mu 
matter  to  caufe  fuch  a  one  to  pay  a  pound  of  his  fle(h»  tfaatliadl 
Inxiken  his  promife  manie  times,  or  that  putteth  another  in  daneer 
to  loie  both  credit  and  reputation,  yea  and  it  may  be  life,  and  at 
for  griefe  I  were  it  not  better  for  him  to  lofe  that  I  demand,  Aem 
his  ioule,  alr^die  bound  by  his  fai(h  I  Neither  am  I  to  take  tfaa^ 
which  he  ow^  tqc,  but  he  is  to  deliver  it  to  me :  and  efpeciallia 
becaufe  no  man  knoweth  better  than  he  where  the  fame  may  be 
fpared  to  the  ]e?ft  hurt  of  his  perfon ;  for  I  might  take  it  in  fiidl 
|^UK:e  as  bee  ynight  thereby  happen  to  lofe  his  iSk :  Whatte  matter 
were  it  then  if  1  (hould  cut  off  nis  privie  members,  fuppofing  that 
the  fame  would  altogether  weigh  a  juft  pound?  or  els  his  head, 
ihould  I  be  fufiercd  to  cut  it  off,  although  it  were  with  the  danger 
of  mine  own  life  ?  I  believe,  I  (hould  not ;  becaufe  there  were  at 
little  reafon  therein,  as  there  could  be  in  the  amends  whereunto  F 
ihould  be  bound:  or  els  if  I  would  cut  off  his  noie,  his  lips,  hit 
ears,  and  pull  out  his  eies>  to  make  them  altogether  a  pound,  (hould 
I  be  fuEered^  furely  I  think  not,  becaufe  the  obligation  dooth  not 
fpecifie  that  I  ought  either  to  choofe,  cut,  or  take  the  fame,  but 
inas  be  ought  tf>  givepae  a  ppoodof  his  fleflu    Of  eveij  ffaingdiaf 
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1*  fold,  he  whkh  Jelivcr«h  the  fame  is  to  make  wnlghi,  2x4 
which  rccdveih,  tajceth  heed  rhot  It  bejufl::  fctmg  then  fiiat  i 
flier  the  obligadon,  cuflome,  nor  hw  doth  bind  me  to  ent, 
weigh,  much  tcflTe  mita  the  aboi^e  mentianed  tatiTifa^bnp  t  rrfj 
It  mi,  and  require  rhit  the  fame  which  h  due  fhoidd  be  dcH^T; 
untp  me.** 

**  Tit  Chrifii^nt  Ai^^wert. 

w  It  is  ito  flrange  matter  to  here  fhofe  difpute  of  «c|dtie  wh 
are  ihemrelvc<i  moft  unjufl ;  and  fuch  At  have  nd  6^1  ih  :it  ;ill, 
Jirous  that  others  fhould  obrenr  the  hm^  m^l^Me  %  tlw 
were  yet  the  more  toteroUe,  if  fuch  men  would  be  eanieiii 
feflfonabic  things,  or  at  leall  n«t  altogether  unrcafoaibl 
what  reafon  h  tTiere  that  one  man  (houTd  unto  hn  own  \ 
defire  the  htirt  of  another  ?  as  thn  Jew  i*  eontetii  to  lofc  j 
dfed  crownes  to  have  t  }*mmd  of  my  flefh  i  whereby  is  mmt 
feene  the  ancient  and  er«el  Ii^tte  which  he  beartth  not  ortft 
ChriHians,  but  onto  nil  otlwrn  which  are  not  of  hi?  fe^ ; 
too  to  the  Turkes,  who  OTerkimily  dfje  fiilfer  fuch  vermitie  X 
imongft  them  :  feeing  that  ihU  prefumptuoiii  wreteh  dafc  1 
douht,  but  anpeale  from  the  judjrment  of  a  good  iind  ji 
md  afterwanif  he  would  by  fijphifticill  rcafons  prove  tw 
homtnatioti  is  cquitie*  Tro!te  1  cofifciTc  that  I  have  f»i" 
daiea  of  the  tear  me  to  ptJie ;  yet  who  can  tell  wheihef  he  Of  1 
caufe  thereof?  as  for  me,  I  think  that  by  feeret  meanoi  hm  hitl 
the  monie  to  be  delaicd ,  which  from  fundry  plftcti  OQglii 
come  unto  me  before  the  tearm  which  I  promiffd  «nt*>  hlin  \  ^ 
frlfCf  I  woiild  never  have  been  fo  rtfh  as  to  bind  myfclfr  fo  (lii 
but  although  he  weie  not  the  caufr  «f  tJ>e  fault,  i»  it  thcfelbfvi 
that  he  ought  to  be  fo  impikdent  M  10  ^o  about  10  pfOft  li  I 
II range  matter  that  he  fhould  be  willing  10  be  piied  «i4i 
flefh^  which  is  n  thln^  mi^tt  natural  for  ligre^,  thtn  mei 
which  alfo  was  never  heard  of?  hot  thi»dtvdl  in  fh ape  of  1 
feeing  me  opprefled  with  neceffitie^  proponnLkd  thii  curM 
garion  unto  me*    "Whereas  he  a  Ilea  get  b  tne  Romninei  fot  jji  i 
ftle,  why  doth  he  not  as  well  fell  on  how  for  that  eruetde  in  1 
ing  dcbfon  0%'er  grievoufly,  the  commonweal  ih  w»  il 
throw  ne,  ami  that  fhonly  after  it  was^rhidden  to  impfUbit  I 
«ny  more  fot  del^t  ?   To  breake  promife  i^^  when  a  mtn  fwtiH 
or  promifeth  a  thing,  the  whicn  he  hath  no  defirc  to 
which  yet  upon  an  extrcame  neceflity  i*  foinewhat  «^c 
for  me  I  have  promifed^  and  accomplished  my  promife » 
foon  ai  I  would ;  and  although  1  knew  ihe  dinger  whep 
to  fatibfle  the  cruel  tic  of  this  mifchievous  man  with  the  pr 
icih  and  blood,  yet  did  I  not  fiie  away,  hut  fubmitted  1 
onto  the  difcretion  of  the  judge  who  hath  juflly  repreffed  h 
YtmU*    Wherein  then  have  I  fiklfificd  jny  promiic  ?  11 11  in  ibiC  I 
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Wddld  not  (like  him)  diibbef  the  jodgement  of  the  judge?  BAM 
I  will  piefait  a  part  of  tny  bodie  unto  ldiB>  that  he  mar  poie  hknb 
<elfe>  accocdiag  to  the  contents  of  the  jud^coKat :  where  h  dial 
my  promHc  broken  ?  But  it  it  no  marraife  itdiis  race  be  lb  obftimt 
Itnd  cruell  againft  us ;  for  thcf  do  it  of  fet  purpofe  to  ofeid  oo^ 
God  whom  they  hare  cmcifiod :  and  whereibre  ?  Becattfe  he  wm 
liolie,  as  he  is  yetYo  repnted  of  dib  worthy  Tarktih  natioiu  Bae 
what  ihall  I  fay  ?  Their  own  Bibk  is  fnll  of  their  rebdlion  againi 
<^od»  againft  their  pricfts,  uk^cb  and  leaders.  What  did  not  die 
very  patriarchs  themftlves.  mm  whom  they  hate  their  beginning  f 
Tliey  fold  their  brother,  and  had  it  not  been  for  one  amoattft 
theaa,  they  had  flain  him  for  Terie  envie.  How  manr  adoltenea 
mid  abhomtnadons  were  committed  amofigft  thnn  ?  riow  many 
marthers?  Ablalom  did  he  not  caaie  hit  brother  to  be  morthoadf 
Did  he  not  petfecute  hit  fadier?  Is  it  not  for  thek  iniqnide  tfant 
Ood  Inth  difperled  them,  without  feating  them  one  oniie  foot  of 

Sund?  If  tnen,  when  diey  had  newlie  recdved  their  lawiinM^ 
d,  when  they  iaw  hit  wondsroot  woto  with  their  ciei,  and  hai 
yet  dicir  jodbet  amongft  them,  thev  were  fo  widocd,  what  nu^ 
«ne  hope  of  Oram  now,  when  they  nave  neither  fottfa  nor  law,  b«t 
their  ^rapinet  and  u(hric8  ?  and  that  they  believe  Un^  do  a  diaricMe 
wiOik,  when  th^  do  ibmeglieat  wrong  onto  one  Qiat  it  not  a  |ewf 
It  amy  pledfe  yoo  then,  moft  n«hieou$  judge,  to  confider  aM  tfaelb 
^camftaaces,  having  pittir  of  him  who  daih  wholly  fobmit  \ ' 


ifelfe  mm  your  j«ft  clemende:  hoping  tfaeiefay  to  be  deHvenA 

ttnit] 


SKmfter't  craekie/'    FxaNta* 

Gregotio  Led,  in  his  Life  rf  Bixtus  T,  tranflated  by  £lQt 
Tkmewotth,  1 754,  has  Idcewiife  dns  kind  of  ftoiy. 

It  was  conendy  reported  in  Rome  that  Drake  had  taken  and 
tfhknden^  S,  Dondngo  in  Hifpaniob,  and  carried  off  an  twffffnfe 
DOOhr :  dns  account  came  in  a  private  letter  to  PoMlSecchiy  a  veiT 
teonuderaUe  metdiantinthe  city,  who  had  large  concerns  in  diMe 
parts  which  he  had  infured.  Upon  the  receiving^  this  newt  he  ixxtt 
lOrtbeinfuitrSamfonCeneda.aJew,  and  acquamted  him  widi  it. 
The  Jew,  whoie  intereft  it  was  to  have  fuch  a  report  diougfat  fidfe* 
^ave  Dlan^  reafons  why  it  couM  not  poffiUv  be  true :  and  at  hk 
^ivx>rked  himfetf  up  into  fuch  a  oaffion,  that  ne  fidd,  *<  I'H  lay  ytik 
a  pound  of  my  4e(h  that  it  h  alie.'' 

Secchi,  wbo  was  of  a  fiery  hot  temper,  replied,  *•  If  you  Hce  fl^ 
I'll  lay  you  a  diouiknd  crowns  againft  a  pound  of  your  flelh  that 
it  b  true."  The  Jew  accepted  the  wager,  and  ardcles  were  imme- 
diately executed  between  them,  thefaMance  of  which  was,  «*  Th» 
if  Secchi  won,  he  ihould  himfelf  cut  the  flelh  with  a  fhaip  kxAk 
from  whatever  part  of  the  Jew's  body  he  pleafed."  Unfortunatdy 
for  the  Jew,  the  truth  of  tnc  account  was  foon  after  confirmed,  by 
odier  ad^dces  ftom  the  Weft-Indies^  which  threw  him  almoft  into 
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d  ill  ration ;    cfpeciallv^  when    be  WJI*  iti  formed   ''  ^ 
fdlcmnly   A*orn   he  would  comj^cl  him  lo  the  * 
fonnmce  of  hu  contfatl^  iind  W3%  determined  to  cut  4  }H>iini 
fldh  from  ihai  part  of  hii  btjdy  wbkh  it  ii  nut  neceniiry  lo 
ticin*    l^|X>ii  fhib  he  uent   to  tlie  governor  of  Rome,  and  h€\ 
he  would  iiirer[X)fe  in  the  affair i  and  ufe  hU  author tf)r  to  pw 
with  Secchi  to  accept  of  a  thoufind  pidoJct  ma  an  eonivalmi  far 
Duund  of  fiefh  :  but  the  governor  not  daring  to  islkc  ujion  hiut 
determine  a  cafe  of  fo  unct^mmon  i  niture,  m:ide  a  report  of  ic 
the  poj.>c,  *^ho  fcnt  for  them  binh,  and  having  he;ird  the  arti 
readp  :ind  iiifnrnied  himfclf  j^rfcdlly  of  the  whole  affair  from  tl 
own  mouthfl,    f^id,  '*   When  contract!  ^ire  m^e^  it  h  infl  tl 
Oiould  be  fulfilled  t  m  we  intend  tiiis  l>ialL  Takea  knifcp  iheidc 
£i»ccchli  and  cut  a  pound  of  fle(h  from  any  part  you  plesfe 
Jew**  bod  J.     We  would  advife  you,  however^  to  be  very 
for  if  you  cut  but  a  fcruple  or  grain  more  or  lefi  th«n 
you  ftiaU  certainly  be  hanged,     Go^  and  bring  hither  i  knife,  aod 
It  pair  of  fcalct»  and  let  it  be  done  in  our  prefence." 

The  merchant  at  the fc  words^  bc^an  to  tremble  like  wi  afpin* 
leaf,  and  throwing  himfetf  at  hii  hobnef«'s  feet,  with  tears  in  ' ' 
€)*«  proteftcdf  **  It  wai  far  from  hi*  thoughts  to  in  fill  upon 
performance  of  the  contrad*'    Aod  being  aflced  by  the  pope  wl 
Ite  demanded  ;  anfwcrcd,  **  KoiKing,  holy  father »  but  your  bent. 
di^ion,  and  that  the  nrtides  may  l*e  torn  in  piece*."  Then  tumi 
10  the  Jew,  he  afleed  himi  **  Uliat  he  bid  to  (myt  iind  whether 
wai  content/*    The  Jew  tnfwercd,  '*  That  he  thought  himfel 
cTttremdy  happy  to  come  oif  at  fo  eafy  a  i*itc,  and  that  The  was  pet 
feflly  content/*  "  But  we  are  not  content/'  replied  SUtus,  •*  nor 
tl  there  fuffickut  fatiifadtion  tnade  to  our  laws,     Wc  dcfirc  to  know, 
what  authority  you  have  to  lay  fuch  wagers  f  The  fuhjcct 
arc  the  property  of  the  flate,  and  have  no  right  to  dilr 
bodies,  nor  any  part  of  themi  without  the  expref*  confcnc  of  theil 
fovc  reigns.'* 

llicv  were  both  immediately  fcnt  to  pri fan,  and  the  governor 
orderea  to  proceed  agadnft  them  with  the  utmoft  fc\'erity  of 
law,  that  others  might  be  deterred  br  their  example  from  la^ 

any  more  fuch  wafers* [The  governor  interceding  for 

and  propofmg  a  hnc  of  a  tnoufand  crowns  each,  Stxtus  oi 
bim  to  condemn  dicm  both  to  death,  the  Jew  for  felling  his  IH 
by  confcnting  to  have  a  pound  of  flcfh  cut  from  his  bod)*,  wh' 
be  faid  was  dirc£l  fuicidcp  and  the  merchant  for  premcdita 
murder,  in  makitig  a  contra/t  with  the  other  that  he  knew  muil  I 
the  occailon  of  his  death,] 

As  Secchi  was  of  a  vety  good  fatnil)^,  having  many  great  fiic 
and  relations,  and  the  jew  one  of  the  moft  ka^l'  -   m 

fynagogue,  they  both  had  lecourfe  to  petit  ionfc*     Sii  iiciii 

wai^  made  lo  cardinal  Motntalto,  to  intercede  with  Im  haUnert  at 


encr. 

Cf* 
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kaft  to  fpare  their  lives.  Sixtns,  who  did  not  really  defign  to  pat 
them  to  death,  but  to  deter  others  from  fuch  pradices,  at  laft  con* 
iented  to  change  the  fentence  into  that  of  the  galleys,  with  liberty- 
to  boy  off  that  too,  by  paving  each  of  them  two  thoufand  crowns^, 
to  be  applied  to  the  ufe  ot  the  hofjntal  which  he  had  lately  founded^ 
before  they  were  releafed. 

Life  of  Sixtoi  V«  FoL  B.  VII.  p.  295,  &c« 

Stsbvins* 

In  a  Perfian  Manofcript  in  the  pofleifion  of  Enfign  Thomas  Mdiw 
ro,  of  the  firft  battalion  of  Sepovs,  now  at  Tanjore,  is  found  the 
following  ftory  of  a  Jew  and  a  NlufTalman.  SeveraJ  leaves  being 
wanting  both  at  the  beginning  and  end  of  the  Mf.  its  aee  has  not' 
been  afceruined.  The  tranflation,  in  which  the  idiom  Is  Perlian, 
though  the  words  are  Engliih,  was  made  by  Mr.  Monro,  and  kindljr 
communicated  to  me  (together  with  a  copy  of  the  original}  by  Da- 
niel Braithwaite,  Efq. 

'<  It  is  related,  that  in  a  town  of  Syria  a  poor  MulTulman  lived* 
in  the  neighbourhood  of  a  rich  Jew.  One  day  he  went  to  the  Jew, 
and  faid,  lend  me  100  dinars,  that  I  may  trade  with  it,  and  I  will 
give  thee  a  (hare  of  the  gain. — This  Muflfulman  had  a  beautiful  wife, 
and  the  Jew  had  feen  and  fallen  in  love  with  her,  and  thinking  this 
a  lucky  opportunity,  he  faid,  I  will  not  do  thus,  but  I  will  give 
thee  a  hundred  dinars,  with  this  condition,  that  after  fix  months, 
thou  fhalt  redorc  it  to  me.  But  give  me  a  bond  in  this  form,  that, 
if  the  term  of  the  agreement  (hall  be  exceeded  one  day,  I  (hall  cut  a 
pound  of  fle(h  from  thy  body,  from  whatever  part  I  choofe.  The. 
Jew  thought  that  by  this  means  he  might  perhaps  come  to  enjoy 
the  MufTulman's  wife.  The  MufFulman  was  dejeded  and  faid,  how^ 
can  this  be?  But  as  his  diflrefs  was  extreme,  he  took  the  money  oa 
that  condition,  and  gave  the  bond,  and  fet  out  on  a  journey ;  and 
in  that  journey  he  acquired  much  gain,  and  he  was  every  day  faying 
to  himfelf,  God  forbid  that  the  term  of  the  agreement  (hould  paS« 
away,  and  the  Jew  bring  vexation  upon  me.  He  therefore  gave  a 
hundred  gold  dinars  into  the  hand  ot  a  trufly  perfon,  and  fent  him 
home  to  give  it  to  the  Jew.  But  the  people  of  his  own  houfe,  being' 
without  money,  fpent  it  in  maintaining  themfelves.  When  he  re- 
turned from  his  journey,  the  Jew  required  payment  of  the  money., 
and  the  pound  of  fle(h.  The  Muifulman  faid,  I  fent  thy  money  a 
long  time  ago.  The  Jew  faid,  thy  money  came  not  to  me.  When- 
this  on  examination  appeared  to  be  true,  the  Jew  carried  the  Muf- 
fulman  before  the  Cazi,  and  reprefented  the  afiair.  The  Cazi  (aid' 
fo  the  Muflulman,  either  fatisfy  the  Jew,  or  give  the  pound  of  fleih* 
The  Muflulman  not  agreeing  to  this,  faid,  let  us  go  to  another 
Caad.  When  they  went,  he  alfo  (poke  in  the  fame  manner.  .  Tlw 
Muifulman  alkcd  the  advice  of  an  ingenious  friend.     He  fai(C 
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•'  fiy  l&  hiro*  left  iw  go  to  die  Ci?i  of  Hems.*  Go  there,  ht  i 
hufinef*  will  bt  wclK**  ITicn  tlic  MufiUbnan  went  to  the  Jew, 
hid,  I  ihajil  be  ffttUfi^  with  the  decpcc  of  the  Cazi  of  Hems  j 
Jfw  (Mj,  I  ilfo  ihalj  be  farisikci*  Then  both  <icp«roe4  for  the 
city  of  HemD.f  Whsa  they  pnrleiiicd  ihcmrelFci  bcfefeibc|^|^ 
inent^featt  the  Jew  faid,  O  my  Lord  Judge,  tbu  man  bofiOMfl^l 
bufldrcd  6%mn  of  me,  a^il  {^edged  a  pound  of  fleOt  from  blHH 
body.  Command  that  he  give  the  money  and  the  flefh.  It  hap- 
pened, that  the  Ca^i  was  the  friend  of  the  father  of  the  Muflulmaa^ 
And  for  this  rcfpe^t,  he  faid  to  the  Jew,  "  Thou  fayeft  cmc,  itH 
the  purport  of  ihi*  bond  ;  and  he  defired,  that  they  fbould  bring  ■ 
(harp  kfiife^  Tht:  MulTulman  on  hearing  this,  became  fpeecblefl 
The  knife  being  brought*  the  Caii  tumiS  his  face  to  the  Jew,  afflr 
fnid,  *'  Ariie,  md  cue  one  poimd  of  Bc(h  from  fhe  body  of  him, 
to  (uch  a  maimeri  that  tfitre  may  not  be  one  grain  more  or  lef«, 
and  if  mote  or  kf»  tEtou  ibah  cut,  1  (hall  ottler  thee  to  be  killed. 
*nie  Jew  faid,  I  catxnot*  1  fhall  leave  this  bufineis  »nd  dic^art. 
The  Cjuti  faid,  tbou  niaycft  not  leavt  it*  He  faid,  O  Judge,  I 
Hm^  rcleafird  him,  Tbc  Jud|e  faid,  it  caimor  be ;  either  cut  thH 
flelb,  or  ^ay  the  exncnce  oi  bit  journey.  Ii  waa  fettled  at  tifl 
huQclrtd  diiuin;  ibe  Jew  paid  another  humired,  and  depamoL'*  ■ 

To  tbecolk^on  of  novels,  3tc.  wherein  the  plot  of  ihc  forego* 
ing  play  occyrt,  riMiy  be  ndded  a  not  lie  r,  vi^-  from  *•  ^ogtr  B^^r^ 
m  HiiU  Hut^ar**     \n  the  llory  here  related  of  the  Jew  and 
ChrtAinn,  thojudg*  i«i  mwde  lo  h^  Sol)  man.  Emperor  of  iheTuf 
Sec  the  «iitkm  of  1 73 1 ,  Tom,  IL  p*  toe. 

So  fiir  Mr,  Douc«: — Perhaps,  thi«  Talc  (like  that  of  Par 
NirmiiMJ  may  have  Ibund  iti  way  inio  every  btiguagc*  Sti  evei 


•  H<ini-Cmtfl4i  a  city  of  Sjrti»i  bnj*  70^  l»t  14. 

TKr  OrieaLtli  fjy  that  H^ppocrjirrt  omit  hifordinu-y  rrfldfiice  ther«  }  indl 
<3lirtAi«At  0J  tli»t  rottntty  bifi^  i  tr^riitifin,  t^jt  die  head  of  Sl  Juh9  tj^tr  Eif 
m»t  tuHAft  tkiBiCi  u«49  tbe  nlga  <tf  Tb«wb&«i  ttu  jfoungn-. 

Tbii  i;ity  wi«  tittopt  itt  the  limtt  ftf  pa|»fufai  far  rki  Temple  of  th§  San, 
^r  tbi  nanw  el  HilJi^i^1«tf  &iwi  wl^t  iZm  Rovaa  cmpenor  tfiok  hU  ntmt 

It  Wi»  tak»»  firmi  th#  Mti^Mlrfnti  bj  tlif  Twtiri,  in  the  year  ol  : 
Sd«dh  trtooli  II  in  11 87.     The  Tirtan  took  it  in  the  yen  11  jS.  t} 

fttit^  Into  ll«  bWEkdi  «f  the  VfimilBlcpi,  and  fr&m  ^tm  to  che  Turk',,  wha  , 
ant  b  pBJViiBn  if  II     Thu  citj  fu#'r«d  sr^^^f  ^7  *  i>^*  drf^Adful  etr^quikt 
la  I J  $7i  whi9  cht  f maIi*  vtvc  in  patlMefi  nl  Sifia.    Ua  1  ■  uo  t  , 

t  N«ft  fot|9«f  liie  rMmi  ^r  ■  imnhrr  ^  antadcy  vdwcnUMtc,  t»  »Udi  I 
«n  U  lttfolv«|  ^f  th«  wiy  |  MtC  ift  %kty  ««i;  tzi^  {1?  0K»wr  thi  I  _ 
lb*  Cm^  ia  ciuitjotii  hiiil  rttscn  tjLp,  wi  ^n  aa  eoaOiCcbixi  vrith  1i|fltrll^ 
biiPc  otdmA  thej!R.     T,  M* 
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